
TilE ~(H.AllIOO OF ?UiiLIC 3CiluOL .i.l.ULIC 

~resented to tbe Faculty of the Graduate Scbool of 

Southwest Texas State Teaobers College 

1n Partial Fulfillment of 

tbe Requirement■ 

For the negree o~ 

MA.J'.i'ER OF AHTS 

Lorena 1icComb• B. s. 
(San Antonio, Texaa) 

3an Uarcos, Texaa 

August, 1940 



Chap.tar 

I. !fHE P· ' O.B. z.~~ .a? T . nu PU.BL C S · 001, 

II. 

MUS1C TTi'ACr .s ••• •. • .. . . ,. •. • ...... •·• •., • .. •·• ·• 1 

1... I::ntro.duetion",~•·• ., ..... .. ,. ~• ., .... ....... .,. ·••• ·•·• • 1 
2.. St.a.tement -of' th« ~0·bl.em., .•• •• •• •-•. •-~ • ,. ~ • l 
;,__ lmportanee tst t be StD-CQ" • ·• .,. •• , ,.·. ••••••••• 2 
4. Limltat1.ons an-d D-e!"int-, l ons : ...... . ...... ~ 6 
s. ReYl-e · of . elatett Li,t•;iat.vre •• ~ • . ., ....... ~. .& 
6~ e:\ba4 of ~r-oc-ecdure: ••.•.•• : ••• •• ......... ~••<ll .• •••· ll 

,. ou re es of the data. ,. ---,, ., • • .; • ,. . ..... •· 11 
b.. .Dif-f 1.-u1 tl es ewo1.inte-r:e4 •.•• * ..... •. • ·• ll 
c. Tbe· qu·estlonnaire ••• ••• ...... • •-••••• 12 

V., S-umrna-ry .••.• ., ....... , ••• •••. • .. ••. •,. • ,. • -•· • • • ...... lS 

A. ALYS $ .m I 
DATA wrra 

-_-r , CA.l'ALOG · 

Musle Cours s errer•d in Ten- S.ta.tce'liilt1 
au ·· port ed. SohoQla;♦ _. ....... ~ ••••.•• ., •• • ~ • * 

A-ca-demi~ . equirement.e for ta.e, 
liaob-elor' s Desr,e••·•· 11:-•,. • -•·•4r.- _. •••• ••• •.,.. ,. 

novls·;t..ons- fol' Gt"a•duate "" usic WQ.rk~ •• ._.,., 
· ·rQTi .iens f o~- r ~at 1.o-,e f eaebitf · in 

,. . S1:C:_i, + • ♦ 11 ••-.it ·• ·••• -♦ •••• •,._,.,,·• .f • 111 • .- • - • · • • •·♦ ~ 
C. rtiti:·cate:s and D'91 reea . in , ;."uato. ••• .., •• ,. 

, ale Orga..ni.~at~or1·a t.\Ste-red b7 t e . , 
S ~bGJola ..... •• • •. • •••·• • •., .. ... ~ • .~ .• [jt•~·••• •••

Sl:Ulnlta.n :., • • • • ,., • • • ·• • • • .. • • • • • ~ • '1' • · • • ·• ·• • • ~ • • • 

14 

14 

3-4 
39 

III. BES LTS .ID 
qtr.Es I 51 

1. The @lle.st1o·nnaire at\14 1 t.s · -e,aul \ 1th ,.,.. • • • 51 
2 ., S-unimery . ...... . .... ., •••.•• •·• .... ., .... ., ., ., ....... .- 5? 

.l~ stat·d?nent or the · roblem. ,. • ·•. ~, ..... ...... . .,,.. 68 
2., Met b~4 of roeed'tl"re .............. ., _.,.., • •• •·•• G 
3 . Oene:r-~:11:zed Re.~au.lts ... .... ... ..... . ~ •• • ·• ••. 69 
4 . .- Co,ne:lu io:ns •• ., • ••• ,. ,, - ,. ••.• •• ,. .• .., • •. • • .•. .• .• • ... •. 70 



11-1 

5,. Beeomrnenda. t 1 ona ••• ., • • •. • • • • • .. • • • • .. ....... • • • ?O 
a. Addition or ,graduate _coµrses ani 

degree•-• ................. ~-....... . ., ~. _ •. ,.. ...... 70 
·11. St .. a.t:1<1ard~ za't$ ou o-r 09itrses1 _ \1 \.le- :i,• 

. . ' and· ·cert trlcatea~ •. •. ·••• * •. • ;, • . ~., ~-.• '11 
· u:~' ~~tl" .. TJce· re::· _ir1Jmenttt . qr ' ale -" · 

· · maJo~e~~~~ .~ • •• ~~ · •••··~ ·• ~~... .. ?3 
'.a • . Outrlc~lum rev.i.alon for Jttlls16 

ma.Jo-rs ....... .. , .. ...... . . ........ , .... •••.. '14 
• -• lhirtber itrYestigat1oT.J ne,-edta •• JI .. • ·•• 79 



I. 

III,. 

rv. 

Vll. 

Total Number of Mual·o C.ouraes orr·ar 4 ill 
· Ten Texa.1 Institutions {in · Ran,.k Oruer.} •. ~,. 

Total :Num,ber c'f · u,eic,. Courses Ottered. ill 
the Ce .P ... rat.ive G·~oup. 9f Insttlutio.ma · 
( iia Rank O:r-d.e:r,) ·•,. • · •• ~. ,._, •• .•.•.••• ~ •··• •• • -1u: .,,. .• 

I • .• ,. ,t • ,) -. 

Ran-k Ord-e--r of . e-x-ae In$tit.ution~ !fl the 
Fo.ur ivts1on& of ]"'usia. Cou.rs:e-e .• ,. •••• •••• 

.Rank Ord Jt Cf! Out-or-st a te lnstit\ltio-ae- iu 
. the F-our Di·vi. io·Jla ;Qf ·llrusic Co•~••ui.,., ••··•• 

Oottrsas Otbe:r i 'nao Uu-aie e·quired ot 
"' tu.de , a jor;s, for tlle lt Chelor·' a Degree 
111 Tuae: Itratit·utiotrs ••• ,. . , •.•• ., •• •••.,. •~•·• 

Co,u:ra«a Other- Tllan · .. sio Requi·red :CJ~ .t;Jaie 
MaJ.Ol"e for th·e Ba.o:hel or·• .a Degre« rn the · · 
-Com_parati've Gl'·ot1·ll .of Inat,itut ion•-••• .. ••·•• 

Degne• Awarded to · uei-0' · M~Jors by Texaa
I nst !tuti ona ••• ; ••••••••••••••• * • • • • • ••- • • 

VI.I.I • . , D-egr-e~-,;, , Ali~~•d ., ~o Musie : a.jors _b-y_ ttte 

iv 

29 

30 

31 

32 

3'1 

44 

Cemparativ·e Grovp· ef Iiastitu.ti,ct1a......... 45 

u. "·1 · sic Orge,,ni3atiqna in Texas . Teacher-
-·T-ralning lfl.stitutions .,,. •• .• ••., • .•• ~ •.• ,, •. ,~ •~u:•- 48 

x.. Music Qr.gani.et1ons l :•: tb:e Co1:1;1'far:1 :tive 
. Group. of' lnat itut ions.-.,. ••• , .•••••.•••• ii· ·• .• .,. 49 

XI. ·o-p1.nior,s c'f Thir:ty-.Ftvv 5\uaJ.f , ·u: e1r3vi»ors 
. C onQ,.e~_i:ng t )le ~r~aJpJ.ng 0:f J?ifbl 1 C• 
School kusio T·•acl era in exa.s ••••••• ., .• , ., • 54 

XIII. Bau Order ot Aca4:eid·c Coursea U)1>n Wh.iek 
.. J1sic S~perviseT'.s :Believe 'fo-o w-cb. 
Empba.a18- ls _ lace·d .• ,.. , ..... ...... •••• • • ·•• ·•• •·• 61 



v · 

XIV. Supe-rYt.aor·s.~ Ranki:ng of Course• in Or.,dtn· 
or· Im_port'anee to l'Ub:lic•School u-slo. 
T e.ao.b.era •••• ._ .••• ., ~. ,~ _; • ~-~ ...... ,. •• ,., ., ·• ·• ....... • 6J 

X.V9: Ra"'Dk Order in Total lfutnber of Votes fo-r 
.. , ~Gtr.J-

4
&.e,s~ QJ1e. ,eA ~b~ pµl)erTl-aora . -.·, .M•si. 

Im .o.rtant to ~b114,;.Sohool ... ueHt · 
:re · .~11rs ., -~ • ~ .... -~ .- .•.•• ; • ., ........ -~ •• _: .••. ,. ., ·• • .• .• • • . 6:$ 



/ 

THE TRAilU _ G OF .PU.liLIG , C.dOOL 
., SIC T :\AC~ S I 1 TEXAS 

CHAP.-Eh _I 

1' .. ii P · B ~,, - i.; .. L IC 
SC · 0 ~ .. . v l C T. i ., .

1 11 S 

1. ltitrodu·c.t i o,n. 

Edward. Dickinson ha :e expressed t be need fo.r bet t er 

training of publi•c school music. teachers in these words: 

A l a rg·e a.llowanc-, for incomplete~ess of prepa.r &~ 
tion on the part of teachers should be made, f -or 
defects of trai'ning must eome to light wben. an 
eager and wide-si,read curiosity a.11d a peremptoey 
dema.nd for instruction spring up almost in a 
day. 'l"here must be long and thorough training 
for this department of education, as much as for 
any field of science or ph1losol)by, and the colleges 
and universities must furnish it. Thia they have 
hardly yet even begun to do.l 

It is the opinion of the inves tigator that mus ic 

instruction on the elementary and secondary levels will 

n<>t adva nce any f a.E.rter tha n the pa·ce set ~y music depart

ments 1~ t eacbor-tra ining institutions. 

2. S.t a tem.ent of the .Pro-blem 

The purpose of t -bis study is ·to ascertain bow music

teacher training in Tex. s ·st a.te.-support.ed schools of higher 

learning compares with similar training of'fered in representa

tive seetions or the nation. In order to cl arify the 

problem an at tempt has been. made t -o answer the following 

quest-ions: 

1. Diek i nson, Edward, :u;uc .aDJ} t he filsh.e~ E.d:QgatiQPt. 
p. 144. 
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of bi her l t;,arning o✓.,.:.i. r? 

( 2) ~What co ses 'beaid.es mu . ic requir.,ed for the bachelor•• 

d ; .. gr e with musio a.s th" inaj r? 

(3) What provis i n 1s made ln these inst tutlons for 

g ad.ua l O k in u c? 

-e f(n.· practice 

te chi ng .i n m sic ' 

ma. 4 r '. 

{ 6) '¥1nat music rg· · 1z ti o 1.e e schools ... . t e_ ·? 

( ?) Wh- t t 'l.i 1ing .is bebtg ·7'1v 11 y o-t h e1,. section .;) of · e 

( 8) Wnat co .l d ,ex~, · n t i u t · ( 

rt ~ n of ublio- chool mu ic techer? 

., Importance of t l Study 

e depr e -· i on 11h · c_ 

diapon 

re s on ... · c i nst uc ion a, . u tailed or d i c ntim ed 

alto t hflr in some 1neti tu.ti on of high- r. lea.1.' nin • Ir.t a 

his note 

eono .. rni 

I 



It appears that music bas been regarded as an unnecessary 

frill in the educative process by many peo1)le in whose hands 

lies tbe power to mould and shape curricula from kinder

garten through college. As one writer expresses it• 

Vie a.re too proae to regard a knowledge of music 
as a sort of trimming on the mantle of culture, 
an ornament not indiapenaable to the completeneaa 
of the garment; and yet music ia quite ae eaaential 
to the well-rouncled life, and an understanding of 
music as Tital a factor in civilization, as any 
other fa.ctor.3 

The latest Texae course of etudy recognizes music aa 

the universal language in tbie statement: •It has been said 

that music is the one language that 1a understood by eTery 

nation on earth• a.nd that gives Joy to the youngest child 

as well as to the oldest pereon.•4 

Yost of the progress o.f the world bas been the result 

o:f dissatisfaction with some phase of existing conditions. 

Aa DaTiaon points out• 

But unless we honestly admit our failings 
and make some serious etfort to overcome 
tbem. our educational advancement is bound 
to be slow, particularly in tboae subject• 
like the arts, which lie far from our main 
interests. 5 

Other writers express similar Tiewa concerning thia 

subject. Kwalwasaer states, 

Many progressive supervisors are beginDing 

z. Davison, Arabi bald T., J4yaic Educa.tio11 .in America. 
p. 117. 

4. Courao _gt study !il Years I.Qil Through .ll., Bulletin 
No. 394, Vol. XV, No. 1. Texaa State Department of Education, 
p. 150. 

5. Davison, .2R• _g_U., p. 19. 



to question the adequacy of tbeir procedures, 
materials and objectives. They are asking for 
light. Tbey believe progreae in music education 
like progress in any otber subJect, must be baaed 
upon poe;i tiona that are inTulnerable. They 
believe that these processes if evaluated by 
rigorous measuring devices will enable us ta 
improve the present status of music education. 
'i'lle increase in the number of dissatisfied super• 
visora, from year to year, is one or the mo~t 
encouraging signs of progreae; and as more super
Tisors sense the need for a cbange

6
in music 

education, improvement is assured. 

Among those who have expressed like opinions is 

Edward Bailey Birge, wbo writes, •The steadily increasing 

breadth and scope of the field of acbool-muaic has been 

parallelled by a correeponding demand for better trained 

auperTlsors and special teaohers.•7 

Referring to the average American auperTiaor of school 

music, Davison renders tbe following indictment against 

some teacher-training institutions: 

Thie branch of the profession is drawn to a 
considerable extent from young men and women 
who play or sing agreeably {or perhaps very ~ell), 
but who do not care to run the eoonomic risk ot 
giving private lessons, choosing rather a position 
which guarantee,a them a regular salary. Casting 
about for an entrance into this particular field, 
and at the same time wishing to begin their work 
as soon as possible, they usually choose an insti
tution which adTertises to fit them to be teachers 
of music in schools-. Here. of'ten in a course 
la.sting but a few weeks. tbe candidate acquires a 
knowledge of method, child ps7chology, a.nd other 
auxiliaries to teaebing. Yet very little ie done 
to cultiTa.te hie taste or to acquaint bim with the 

. _,.-- 6. Kwalwasser .• Jacob, :Problem.a .1J1 .fybl,ig Sgbool Music, 
p. 130. 

7. Birge, Edward Bailey, History .I! .Public 3cbgol 
Mufi.1.g .in ~ United states, p. 217. 
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masterpieces or music. :.Presumably he is fully 
equipped in these particµlara; as a matter of fact, 
in ninety-nine cases out of a ·hundred he is not., 
although he is sent out an accredited super~isor1 
to have 112 charge tbe musical tra1niug of children • 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •• • • • • • 

There are, of equrse, competent and even 
expert teachers of music in scboola, but the 
instruction ia generally inadequate, and tbe 
blame for this must be laid largely at the door 
ot those schools which eerioualy pretend to 
prepare students for the profession of music 
teaching.a 

A pleasiDg symptom or recent increasing emphaaia upon 
"'· 

music in every leTel of school life is to be round in eTen 

a cursory examination of many of tbe newer coursea of study, 

also in articles 1n current educational magazines. For 

example• L. H. Hubbard reports in .lll§ 'FUii Qptlook: 
One of tbe most interesting features or the 

development of public·acbool systems of Texas 
baa been in tbe increased interest in Tocal 
and instrumental music. Thia has caused an 
increased demand for instructors qualified to 
teach in these fields. 

The aolleges of the state that are :prepar
ing such teachers baTe recently organised tbe 
Texas Association of Mu■ic Sebool••••• The 
objective of tbe Texa.• Aasoeiation of' liusic 
Schools ia to raise standards for the training 
o·f teacbers or publiQ school music. In this 
objectiTe the State Department of Education 1• 
lending active eooperation.9 

It may be seen :Crom these opinions that this phase of 

music instruction baa provoked much study from people who 

are interested in the progress of music. 

s. Davison, .!m• Ja,1., pp. 37-39. 

9. Hubbard, L. H., •Report of tbe Committee on Educa
tional Progress Within the State•• Tb,! Texas Outlook, Vol. 
24, No. 1, (January, 1940), p. 20. 



4. Limitations and Definitiona 

This study ia limited to the following ten atate-

sup:ported institution■ of higher learning in Texas: 

~I.1he UniTersi ty of Texa•• Austin 

Texas State College for Women, Denton 

Texas College of Arts and Industries, Kingnille 

East Texas State Tea.cbera College, Commerce 

l:ortb Texas State Teaobers College, Denton 
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Sam Houston State Teachers College, Huntsville 

Southwest 'l'exas State Teachers College~ San Maree• 

Stephen F. Austin State Teaabers College, Nacogdoobes 

Sul Rosa State ~teachers College, Alpine 

V:e:::t 'Iexaa State Teacbera College, Canyon 

For comparative purpoaea ten etate•aupported institutions 

of higher learning were selected almost ePtirely at random 

from different aeotiona or the United States, the only 

requirements being that each of tbem &Jhould offer some 

work in music, and that no two institution• abould be in,. 

the ea.me at.ate. Thia group or ten school• will be referred 

to a.s"the comparative group•. The list :followai 

U~iversity of Iowa, Iowa City, Iowa 

Louiaiana State University, UniTersity, Louisiana 

Georgia State College for Women. MilledgeTille, Georgia 

Florida State College for Women, Tallabaaeee, :E1lorida 

Henderson State Teachers College, Arkadelphia• Arkaneas 

Colorado State College of Education, Greeley• Colorado 

State Teachers College, Indiana, PennaylTania 

Kansas Stnte Teachers College, Pittsburg, Kansas 
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State 'l'eaohers College1 Fa.rmTille• Virginia 

Central Washington College of Education, Ellensburg, 

Washington 

A •course" as used in this study does not imply any 

uniform amount ot college credit in qua.rter--or semester-

hours. but rather it ind.tea.tee a period or study which may 

represent ei tber a quarter• a work or a eeaeat er' s work .• 

For example, wbere a "course• in freshman piano ia offered 

for a. year, it is counted in this study as twe oouraea 

( two semesters•:, work) ht acbeols oftering work on tbe 

semester-hour basis• and at;J three courses (three quarters' 

work) in schools using the quarter-hour plan. The reason 

ror this becomes apparent when one considers· the fact that 

many schools list tbe first semester's work a• one course 

and the second semester•• work a.s a second course, wbereas 

other schools list the two semester~~· work as a •course". 

Differences of this nature made it very dl:f'ficult to atate 

reaulte on a oom}larative ba.ais. A.t timee·it was necessary 

to reduce the quarter-hours to semester-hours, but where 

tbis was done it is so indicated. 

What the investigator really had in mind. throughout 

this report was the training of the general music teacher 

or supervisor, not the .special teacher of band, of erobestra, 

or of -vocal music; and wherever differentiated curricula." .. 

wer.e outlined in college cata.loga for these specialist a 

and anottler curriculum ror tbe general music teacher. that 

of the geDeral music teacher was the one studied. 
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5. Review ot Related Literature 

"To be original does not mean to aToid learning what 

others bave done, but rather to make tull uae or otber'e 

contri butiona and to go o·n :rroa where they stopped. alO 

An effort w_as ma.de to diseo·yer other studies bearing on thia 

subject• and as many of them as possible were reTiewed. 

CompriratiTely little aeema to have been written 1n this 

t1el4, especially as it applied to Texas. therefQTe a survey 

of the literature yielded but small aid. The following 
f' 

theses were examined• 

(1) Weis, Ezra H. F •. , "The Music Preparation of 

Elementary Teachers in State Teachers Colleges", 

Doctor' a Diasertation, Teachers Colleg·•• Columbia 

Univerai\7, 1934. 

The dissertation by Weis was limited to teacbere 

·below high acbool level in fiTe mid-western states, 

which did not include Texas. Hie chief contribution 

is a suggested program tor the music prepar11tion of 

~elementary teachers, l!ta.sed on the judgment ot a 

Jury o-r experta. 

(2) Freeaan• Warren Samuel, •A Critical Study of Music 

Educatiora in the State Teachers Colleges ot 

Uaas~chusett■•, Maeter'a Tbeaia, Boston University, 

1931. 

Tbia stud.7 dealtawitb each of the nine State 
. ' -

: 10. Hockett, John A., and Jacobsen. E. w., Modern 
Pragticos .1D .t.u !!flmneptar;:r §cboole, p. 176. 
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Teachers Colleges in Massachusetts, giving in some 

detail a description of music courses and facilities 

found in each college, with final recommendation11 

for a more unified ata.te program in music. 

(3} Leedy, Clifford E., •An Evaluation of the ~usic 

Curricula in the Seven State Teachers Colleges of 

California•, Master's Thesis, University ot 

Southern California• 1937. 

Leedy made a detailed study or the music courses 

offered in the State Teachers Colleges of California 

describing the number of courses, number of units, 

and type of courses offered. He dealt at length 

with tbe relation of high school music to college 

music, especially music oouraea accepted for college 

entrance credits. 

( 4) .McEachern, Edna, •A Survey and ETaluation of tbe 

Education of School Music Teachers in the United 

States•, Doctor's Dissertation, Teachers College, 

Columbia University, 193?. 

The McEachern dissertation proved to be the most help

ful of all the literature examined, for the aims and methods 

seemed to be more in line with what the investigator was 

trying to do for Texas; but the study covered only a few 

Texas schools and gave no adequate picture of music educa

tion in the state as a whole. 

(5) Harlan, Henry Grady, "An Analysis and General 

Evaluation of Public School Courses of Study in 

Music•, Doctor's Dissertation, 'l'he University of 
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~rexas, 1940. 

Although Harlan's study dealt largely with music 

education below the college level, yet it contains 

helpful material pertaining to teacher prepara

tion, and worthy recommendations ror the improTement 

or public-school music education. 

Theae writers were unanimous in the opinion tba.t there 

is a paucity ot research studies in music education. As 

Freeman expresses it, •There is very little autboritatiTe 

material in this field. Most of tbe data exists in the 

realm of opinion only, and is therefore difficult to 

evaluate.•11 The comment from the study by Weia is very 

similar: •There is a. dearth of authoritative material in tbia 

field. No scientific studies have been found which deal 

directly with the topio in hand. About all tbat exists 

are statements of opinion.•12 

Some light was given on tbe subJect by United States 

Off-ice of Education Bulletin 1933• Ho. 10, Vol. III, •1·eacher 

Education Curricula•, from the National svnex .Qt !111 

idugation SJ.I.. Teachers, also by the surxex .srt Cqllege Entrance 

Credit• .wi,g. QRllegs, Courses .1D Iiuaic, published in 1930; 

and Taluable aid was obtained from the Thirty-Fifth Yearb~ 

11. Freeman, Warren Samuel, •A Critical Study of Musio 
Education in the State Teachers Colleges of Massachusetts,• 
Master's Thesis, Boston University. 1937, ~~. 11-12. 

12. Weis, Ezra H.F.,~ lJYsic i'.feparatiqp .RI Elementax:y 
Teachers 1.D State Teachers co11ecea, Doctor's Dissertation, 
Teachers College, Columbia University, 1934, p. 3. 
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IJ.I. .1lll National Sgeiety !RX. l.la Study Rt. Education, Part II, 

"1'usic :GducationH. VF.J.rioua other wri tere are quoted from 

time to time, and their opinions Rnd findings are shown in 

their proper places in the thesis. 

Since no study waa found which gave a recent account 

of music training in Texas• and since tbe meager offerings 

in older studies are no longer valid, tbe investigator has 

attempted to present aa complete a record of the ~resent 

statue ot music education in Texas as the limitatione of 

this study will ~ermit. 

6• ~ethod of ~rocedure 

a. Sources .srt. ~. Since this is a study of the 

emphasis placed Ul)on practices and :provisions, no attem1)t 

is made to evaluate outcomes or quality of instruction 

except through a questionnaire for music auperTisora. An 

analysis of the 1939-1940 bulletins and catalogs of the 

ten Texas school ■ listed above, and of the grou~ or ten 

similar institutions from other states sµpplied tbe data 

for this theaia. A number ot tabular and graphiaRl repre

eentationa sho"· the reaul ts of the analyaia in a comparative 

form. 

b. Ditflqulties gncountered. There is so little uni

formity in designating courses and in differentiating 

between them, and so much overlapping in their content that 

it seemed necessary for the inveetign.tor to grou:p tLem some

what arbitrarily. ~1usic instructors in the institutions 

studied may take isaue VIith the writer in some instances 

as to tbe number of courses offered; but a eonaistent 
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plan was followed throughout in that numbered courses carry

ing a. stated amou-nt of aredit, and also unnumbered courses 

which bad credit indicated or implied were counted aa 

de:tini te courses. llotationa baTe been made to indicate 

unnamed credits for aohoola malting 11:pecifie reference to 

auoh courses. lfo course wae counted which wa• listed aa a 

non-credit course. Inquiriee were ••nt to T&rioue colleges 

in an attempt to clear up points not made reaeona~l7 clefir 

in the cataloge, and tbe reaponae to auch inquiries was 

almost unanimous. 

Other inTestigators report similar difficulties in 

studies o.f this kind. There ia a. statement to this effect 

in tbe Na.j;iona,1 sun:v ~ .ib.l EduJ'ra.tiQD Jl.t. Taac.hers, •A 
., 

bulletin study of this type is attended with many dlff·ioult1es 

in attempting to aampl-e or classify ct"ltrees by their ti tlee, 

but a picture descr1pt1Te of practices ia prol>abl7 given 

in most of the major fielda.•13 A further exl)lanation is 

given in tbe same bulltttin: "Because of indefinite and meager 

descriptions in some ca.sea. no claim la made tbat all the 

courses were properly grouped. The claaaification employed, 

~owever. was consistently followed and will, therefore, 

indicate trends and make comparisons between groups poas1bl&. ■i4 

c. Ib..l gyesttonnaire4t Q,uestionnaires regarding suggested 

13. Rugg, Earl u. • and others, "'l'eacber Education 
Curricula"• i@.tign§l syryev _gt, ih.e ;mgugatioD .R.I. Teachers, 
Bulletin 1933, llo. 10, Vol. III• 1935, p. 240. 
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improvements and additional oouraee in music, as well as 

other pertinent information, which were sent to seventy 

music supervisors in Texas, :rurnisbed valuable assistance 

in eTaluating college and university music cturricula; and 

from these questionnaires. as well as from data found in 

college bulletins, conclu•ions b.aTe been drawn and augges

tiona_offered which, it is hoped, may enable the teacher

training institutions to meet more fully tbe expressed needs 

of public school music teachers. 

The list of supervisors to whom the questionnaires 

were sent was obt~ined largely from :Patterson•a AJDericap 

Edutp.tiongJ, Dtrecton: -tor 1939. 

?. summary 

In this chapter the problem bas been statedt tbe 

importanee of the etvdy. its limitations and definitione 

have been set forth; and the literature round in this field 

has been reTiewed. 

The methods of procedure used in this tbeais have been 

described, including the sources of data. d1:f'ficult1es 

encountered in interpreting data, and the questionnaire 

which was tbe chie~ means of evaluating the music training 

giTen in 'l'exas institutions of bighe·r learning. 



CHAPTER II 

A:JALYSIS AUD nr.rERPRETATIOlf OF CATALOG DATA 

WITH COMPA..B.ISOMS 

l. Musio Courues Offered in Texas 
State-Supported Sohoola 

Barr, Burton, and. llrueckner in the boolc1 Su:,aerv1a19a. 

make this charge against practioea in teacher-training 

institutions: 

An early fallacy about teaching was the 
notion. that a1l. a. teacher needed to be successful 
aa a teacher waa a knowledge other subject; an 
equally untartunate !al.lacy is the raoent one 
promoted by teacher-training institutions that all 
a teacher needs to know is a knowledge of the 
me·tJ.1.ods of good teaching. Both ot these views 
of teaohins are. of course, entirely erroneous, 
presenting greatly oversimplified views of the 
teaching aot.l. 

To what extent ie this true of Texaa teacher-tr&ining 

institutions with rea1}ect to r:11.rnic? Are both content and 

method suffioiently emphasized? The investigator iu not 

ur.mind.ful of the difficulties attende..rrt upon ea.to,log 

a.~alyaie, as waa suggested. in Chapter I; but Vleia found. 

justification for 'this method of gathering data in thie 

J\. er! ticism sow~tlmes :.:.iade of oatal.og 
etu41ee 1a that they may be inacoura,e. Course 
requl.rementa and content• in aoJN caaee are no 
doub\ onratate4. Others contain very-meager 



statements of what is taught in the oourse. 
Taking the average of all adhoola considered 
a certain number of suoh errors will be checked 
out. It is doubtful if a personal interview 
or direct communication would eliminate all 
euoh errore.2 
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!he following data were secured from a careful analysis 

of the 1939-1940 catalogs of ten Texao schools of higher 

learning: 

:&1 irst in rank order of total number of cours~:s offered 

in music is the Yorth Texas State Teaohere College with 207 

cou:rses, distributed in thiG manner: 

Theoretical Courses Number 

Harmony, Ear Training, and Sight Singing..... 2 

Beginning Theory, Sight Singing, and Methods. 2 

Music Literature••••••••••••••••••••••••••••• 2 

Music Appreciation........................... 2 

Advanced Sight Singing and Ear Training...... 2 

Harmony•••••••••••••••••••••••••••••••••••••• 2 

Counterpoint................................. 1 
Form Analysis................................ l 

Choral Conducting•••••••••••••••••••••••••••• l 

Instrumental Conducting ........................ l 

·rhe History of' lluaia ••••••••••• • •............ 2 

Orchestration................................ 2 

Composition................................... l 
Symphonio Literature••••••••••••••••••••••••• l 

2. Weis, Ezra H.F., The Uusio Preparation of Elementary 
Teacher• .!!l Slate TeaohersCOlleges, Doctor•e Diaeertatlon, 
Teachers College, Columbia University, 1934, p. 41. 
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Tbeais Seminar in Music•••••••••••••••··••••• 8 

Total. 23 

Y,gcal Course■ Number 

A Cappel la Cbo1r •• •• .... •. • ••.• •. •· ••• • •••• •. •• 8 

Women• e Glee Club.............................. 8 
Men''s Glee e1ub. •• •••••••• • ••••••.•••••••••• • 8 

Voice ••••••••••••••••••• ~••••·•••·••••····••• 8 

Cboral 'l'eoaniqve..................... .. • . • • . • • • 1 

Total 33 

+natnaee?:Jtal Cgprsaa Bu.mber 

Orchestra ( 8) Band ( 8} •. • ••••• •. • •••• ••. ·• • •• • 16 

Pia.no (8) Organ (8) •••••••••••••••••••••••••• 

Violin (8) Viola (8) Cello (8) Basa (8)~••••• 

Flute (8) Oboe (8) Clarinet (8) Baesoon (8) •• 

Trumpet (8) Trombone (8) French Horn (a} ••••• 

Tuba or Saxophone •••••••••••••••••••••••••••• 

l?ercuasion ••••••••••••••••••••••••••••••••••• 

String Claes ................................ • ... . 

16 

32 

32 

24 

i 
8 

Woodwind Claaa............................... 4 
Brass or Percussion Class.................... 4 

Total 148 

Tea.qher-Tra,inlng ~YXIII Number 

Teaching Musio at Elementary LeTel••••••••••• l 

Teubing Huaic 1n Junior and Senior High Schools.................................... 1 
llusio Supervision ••• •·•.... .• • • • • • • • • • • • • • • • • • l 

Total 3 
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The College of Fine Arts estab11Bhed at the University 

of Texas about two years ago ranks secotid on tbe list or 

school• in number of courses offered, the total being 158 

courses, which the investigator has divided into the 

followinc oategoriea: 

Ib1or1t1.ul Cqg;r1.11 

Conducting•••••••••••••••••••••••••·••••••••• 

Theory of 14us1o •• •• ••••••••••.•••• •• ••••••••• • 

Advanced Dictation and Sight Singing ••••••••• 

Harmo?JY'•••••·•••••••••••••••••••••••••••••••• 

Introduction to the Literature o-r Music •••••• 

Form and Analysis ............................ . 

Counterl)oint ••••••••••••••••••••••••••••••••• 

O:rcheatration a.nd Instrumentation •••••••••••• 

Composition •••••••••••••••••••••••••••••••••• 

Choral Litera.tur••••··•••·•••·••••••••••••••• 

Sympbou1o Literatur••••••••••·••••····••••••• 

Chamber ltueic ••••••••••••••.••••.•••••••••••• 

American Music ••••••••••••••••••••••••••••••• 

South American Music ••••••••••••••••••••••••• 

Contrapuntal a.nd Chromatic Dictation ••••••••• 

History and Li:terature ot Music •••••••••••••• 

Opera Rei,ertoire••••••••••••••••••••••••••••• 

Double Counterpoint• Canon, and Fugue •••••••• 

AdTa.noed Orcbestra.tioa ....................... . 

Advanced Composition •••••••••••••• , ••••••••••• 

Number 

1 

2 

l 

1 

1 

l 

l 

l 

l 

1 

l 

3 

1 

1 

1 

l 

1 

1 

l 

l 

Total 23 

·,.:.i, 
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Vao&1 kour111 Number 

Voio•••••••••·•••••••••••••••·•·••·•••••••••• 10 

Chorus...... • • • • • • • • • • • • • • • • • • • • • • • • • • • .• . • • • . 4 

Total 14 

Inatruapta.1 Cour1•• Humber 

Wind Instrument Class......................... 3 

Perauaaiou..................................... l 

String Iutrume11t Cle.as ...... •• ......... •·• •• ••• 1 

Piano (14) Organ (8) ••••••••••••••••••••••••• 22 

Violin (14) Violoncello (14)•••••••••···••••• 28 

Flute (8) Oboe {8) Clarinet (8) .Baaaoon (a} •• 32 

Hon (8) Cornet and T·rtDll)et (8) Trombone (8). 24 

Orobeatra..................................... •• 
Total 115 

*P'erhaps this abould be 8 instead of 4 •. 

Tea.Qhlr-ftaini;g c,uraes Number 

li\!aie Education •• ••• ....... •••.•• •••••••• ••••:•• 2 

Instrumental Methods (Elementary).............. l 

InstrumeDtal U.tboda (Junior-Senior Higb} ••••• l 

Vocal Ketbod:11 (Xlementary)~•••••••••••••••••• l 

Vooal Metboda (Junior-Senior High)........... 1 

1'otal 6 

Tlle State College foia Women ranks third in tbe number 

ot course• offered, with a total ot 106 courses, grouped 

as followaa 

Ibo1rgtigal Courses Number 

Theory of Music and Harmony.................. 2 



Mu sic Appreoia. ti on •••••••• _ •••••••••••• , • • • • • • • 3 

AdTaDC-ed liarmo?JY' • • • • ·•. •. •. • • ••• • •••• • •. •. ·•. • .• •. 2 

History or Music............................. 2 

Composition.................................... 2 

Anal71i1 of "Rorm............................. 2 

CounteYJ>oiat................................. 2 

Orobeetration................................ l 
Couducti ng •• • •• • •••••••••••••• •• • •• •·• •• ••.... l 

Honore Course................................... l 
Total 18 

19 

Voeal Courie• Number 

Chorus....................................... 8 
Claas Voice........... • .. • • • • • • • • • • • • • • • • • • • • • • • 2 

Voice •••••••••••••••••••••••••••••••••••••••• 14 

Total 24 

Ip•truMntal Cour111 Humber 

Enaem'ble, Sight-Reading, and AOCOmJ>aD7ing •• •·• l 

Orchestra •••••••••••••••••••••••••••••••••• ~. 8 

Organ (14) Fiano (14)••••••••••••·••••••••••• 28 

VioliD.••••••••••••• ••••••••••••••••••••••••• 14 

Total 51 

T1ach1r-Tra1p1pg ~urse1 Number 

Instrumental Method•••••••••••••••••••••••••• 2 

Class .?iano Methods........................... 2 
Music Edueatton.............................. ? 

Total 11 
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Recital...................................... 2 
SeTenty-four mu•i• courses are ottered at Southwest 

'l'exaa State Teachers College, zanking that institution 

fourth ·1n total number or oouraes. The grou»inga are 

these: 

;rhagret11aJ. Cpur111 Humber 

Sigbt Singing, Theors. Ear Training, and 
Dictation •••••••••••••• ,................... 2 

Harmony and Counterpoint, ••••••••••.•• • ••• ••••• 2 

General Music Hiator7.••••••••·••••••••·••••• 1 

History of Muaio••••••••••••••••••••••~•••••• 1 

l'Datrume11tation, Orebeetration, and Conduct-ing........................................ 1 

liarmo117 and Anal.7sie,. Sight Singing, Ear 
Training, and Dictation.••••••••••·••••.•••• 2 

Total 9 

Voo&l Couraes Number 

Vocal noductlon............................. 1 
Choru•••••••••••••••••••••••·••••••••·••••~•• 8 

Voice •••.••••••••••••••••••••••••••••••••••••• 10 

Total 19 

~natlJllU?)tAl, Courses Number 

Band (8) Band Drill (4)•••••••••••••••••••••• 12 

Orchestra. • • • • • • • • • • • • • • • • • • • • • • • • .. • • • •. • • • • • • 8 

I'ia:no. • • • • • • • • • • • •• ,. • • • • • . • • • • • • • • • • • .• • • • • • •.. 10 
Violin....................................... 8 
Percussion •••••••••••••••••••••••••••••••••••• l 



Orchestral Instruments....................... ~ 

Instrumental Claae Instruction •••••••••••••••• 1 

Claas Instruction in String••••••••••••••••·• l 

Total 43 

*rt is very probable that this number is greater. 
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I.ea1u1r:,Traipipg.Cgu1111 Number 

Kuaic Metb.o4a and Practices (Elementary}..... l 

Music Methods and Fractices (Junior-Senior 
Rigb) •• • ••• • •• • • ••••••••••••••• • •• •....... •. 1 

Instrumental .M.etbod•••••••••••••••••·•••••••• 1 

Total 3 

The Texas College of Arte and Induatriea otfere a 

total ot 58 courses in music. Thie school ranks fiftb 

in total course offerings, with these divisions: 

Theoretiqal Courses Number 

Sight Singing and Ear Training •••.•••••••••• •• 2 

Harmony {First and Second Years)............. 4 

History and Appreciation ot lluaic............ 2 

Counterpoint................................. 2 
Total 10 

Jocal cour111 Number 

Clase Voice Lesson•••••••••••••••••••••••••••• 2 

Voice............................................ 8 
Total 10 

InatrumentaJ, courses Number 

Class Violin Lessons......................... 2 
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Violin {8) Viola (8) Violoncello (8) ••••••••• 24 

Fiano•••••·•••••·••·•••·•••••••••·••••••••••• 8 

Total 34 

Teacher-Training Q.oura,.c.1 Number 

Public School Kusio.......................... 2 

High School Teaching ~etboda in Conducting 
and Materials.............................. 2-

Total 4 

Ranki?Jg sixth in number of music courses ot·rered, Sam 

Houston State~eaohers College offers 44 of these courses. 

The divisions follow: 

Tbeoretigal Courses Number 

Introduction to the S~udy of Music........... 1 

Theory and Sight Reading••••••••••••••••••••• 1 

Advanced Theory and Sight Reading............ 1 

First Year Harmony........................... 2 

History ot Uusic •••••••••••••••••••••••• ~.... 2 

Directing.... • •. • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • l 

Band Harmony................................. 2 
Total 10 

Vocal Courses Number 

Chorus....................................... 6 
Class Voice Leasona.......................... 1 

Total 7 

.1A§trum1nt~ Course, Number 

Band {6) Orchestra (6) ••••••••••••••••••••••• 12 



Piano (2) Fipe Organ (2) ••••.•••.•••••••••••• 

Study of Reeds (1) Brasses {l) .Percussion (1) 
Strings (1)................................ 4 

Total 20 

23 

Teacher-Training Courses Number 

Music Appreciation, Methods and Kateriala 
for Elementary Teacher•••·••••••••••••••••• l 

Uetbods in Teaching Public School llueic...... 2 

Kare bing •••••••••••••••••••••••••••• ·•••• • • • • • l 

Baton Twirling and Drum Majoring............. 1 

lilateriala.. •• • • • • • •• • • • • • • • • • • • • • • • • • • • • • • • • • • 1 

Methods in Teaching Band and Orchestra Music. 1 

Total 7 

Seventh in rank of total number of music courses ia 

Sul Roes State Teachers College with 36 courses, divided 

into these groups: 

TbeoretJ,cal ,Qoursc1 Number 

Theory and Sight Singing...................... 2 

History and Literature of Music.............. 2 

Harmoey {Elementary and Advanced)............ 4 

Instrumentation, Orcbeatration, and Conducting 2 

Advanced Ear-Training and Advanced Sight 
Singing.................................... 2 

Total 12 

Vocal courses Number 

Chorus for Men and Women..................... 2 

Voice........................................ 2 
Total 4 
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Instrumenial Courses Number 

Elementary Class Instruction in Orchestra 
aud Band Instruments•••••••••·••••••·•••••• 2 

Orchestra ( 2) Band ( 2) •••••••••••••• -. • • • • • • • • 4 

Pia~o Ensemble••••••••••••••••••••••••••••••• 2 

Piano •• ••·•••·•••••··•••••••••••••••·•••••••• 4 

Violin....................................... 4* 
Total 16 

*Aiao otber orchestral instruments ot unnamed credit. 

Taaaher-Irainipg Courses Number 

~usic in the Grade••••••••·•······••·•·••··•• 2 

Problems in Junior and 3enior High School Kusic...................................... 2 
Total 4 

The West Texas State Teachers College ranks eighth, 

offering 32 courses in music. These courses are: 

~rheoratical Course1 Number 

Sight Singing................................ 1 

Adw. need Sight Singing and Lives ot the 
li(a,sters.................................... 1 

Advanced Harmony............................. 2 

Tbe History of Music......................... l 
Advanced Histor7 of Music.................... l 

Total 6 

Yaoal Cour1n1 Number 

Voice........................................ 8 
Total 8 
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,!nstrumen.ial Courscut Number 

l?iano •-•. -• •••••••••••••••••••••••••••••••• _ •• •-• 8 

Violin •.•.• -•••• •·• •• •-•-• •••••.•••••••••••.••••• •-•.. 8 

Unnamed credit in instruments. 

Total 16 

Teachor-Tr11u1ns Cquraes Number 

iilletboda in .Public School Kusic............... 2 

Total 2 

Ranking ninth, Stephen F. Austin State Teachers College 

offers 30 music courses, witL tbe following distribution: 

lll.c.2U!JJal C pur IUUI Number 

Harmo?f7 •••••••• _ ••••••••••••••••••••••••••••• • 2 

Sight Singing and Ear Training••••••••••••••• 2 

History and Appreciation ot .Music............ 2 

Conduct 1 ng ••••••••••••• , •••• •-. • • • • • • • • • • • • • • • 1 

Total 7 

Ygcal Courses Number 

Choral Club.................................. 2 

Total 

Instrumental Qmi.r.a.e.a 

Individual Fiano Lessons ••••••••••••••••••••• 

Band (2) Orchestra (2) ••••••••••••••••••••••• 

Ind1Ti4ual Instruction on Band and Orchestral 
Instruments ••••••••••••••••••••••••••••••• 

Class Leasona in Violin •••••••••••••••••••••• 

2 

Number 

4 

4 

2 
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Fercuasion Instruments....................... 1 

Total 13 

*There are probably more tha.n 2. 

Teacht.ng of Kuaic in the Primary Grades •••••• 

Teaching of lrlueic in Junior and Senior Higb" 

Number 

1 

Scboola•••••••••••·••·•••·•••••••••••••~••• 

Teaching of Music in Intermediate Grades ..... 

Ku sic f'o-r Public Performance, •• •·• •••••.• , ••••• ,.,. 

llaterial.a 1n llueic tor the Gradea ••••. .,. .• .,. .... 

lietboda in Music for Students in Band •.••.• ••·•·• 

Drum 1Ca.Joring and Marching •••• • •••• , •••••••.••• 

Total 

i 

l 

1 

1 

2 

l 

8 

With 18 music aourses, East Texas State Teachers 

College ranks tenth in total number offered. Tbe7 a.re 

grou~ed as follows: 

Thaoretiqal ,g_gurse1 Number 

Fundamentals or Kuaie........................ l 

Music Reading,,. Ear-i·raining, Tonal and 
Rhythmic Dictation......................... l 

Sigbt-P.eading and Ear-Training••••••·•••••••• 1 

Elementary Harmony........................... 1 

Study or Song•••••••••••••••••••••••••••••••• 1 

Fundamentals of Directing as Applied to 
Instrumental Music ••••••.••• ~............... 1 

Advanced Harmo'flY"••••••••••·•••••·•••••••••••• 1 

History and Appreciation..................... 2 

Total 9 
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Voc&l Courses Number 

Cboru••·••••••••·••••••••••••••••••·••••••••• 2 

Small Vocal Ensemble........................... 1 

Total 3 

l,nstrumen.i.al &ourses Number 

Band••••••••••••••••••••••••••••••••••••••••• 1• 

Instrumental Ensemble........................ l 

Basic Instrumental Instruction on Cup--
mouthpieces ••••••••••••••••••••••••••••• ~.. 1 

Basic Instruction on Reed Instruments........ l 

Total 4 

*Probably more than 1 course. 

TeaQher-Tra1n1u ~ours!t§ Number 

Methods Cour••••••••••••·•••••••••••••••••••• 2 

Total 2 

Table I abowe the number of music courses offered at 

each of the Texas institutions in rank order, 111th a grand 

total of 763 courses in music for all Texas institutions 

incl.uded in tbia study. No deta.il.ed li•t of music courses 

offered in the comparative group ia giTen because this 

report ia concerned only with totals for comparative 

purposes. 

Table II glTes in rank order the number or courses in 

music offered in the ten achoola in other atateet witb a 

grand total of 1,378 oourses--almost double the number offer

ed in Texaa. 

Texas baa five schools offering leas than fifty courses 
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in music, whereas the other group baa only one school with 

leas than :fifty courses. It is true, howe'ver, 'that the com

paratiTe group gets its blg- lead over the Texa.s' g~oup largely 

through one school--Louieiana State University. At least 

three Texas institutiona--North Texas State 'Ieachers College, 

the UniYersity or Texaa, and Texas State College for Women-

compare faTorably in every respect with the out-of-state 

group when Louisiana State UniTersity is e~cepted. 

The rank order ot both gr,oupa ot 1n·sti tut1ol'l9 in each 

or the f'our diviaiona of courses--tbeoretic'al-, Tocal, instru

mental, and teaeher-tra1ning--w111 be found in Tables III 

and IV. In the i'exas group ( Table III), Hortb ~·exas State 

Teachers College takes first rank in the vocal and instru

mental groups, and aha.res first place in theoretical courses 

with the University or Texas, but falls rathel" low in the 

teacher-training courses. 

Tbe University ot Texas ranks second in theoretical 

and instrumental courses, and fourtb in vocal and teacber

training. 

Tbe State College for Women ranka tiret in teacher

training courses, with second place in vocal, and third 

in both theoretical and instrumental courses. Southwest 

Texas State Teachers College holds third place in vocal 

courses, :fourth in instrumental, ties with East 'l'exaa State 

Teachers College in theoretical, and ranks near the bottom 

in teRcher-training courses. 

Sul Ro•s State Teachers College is fourth in theoretical 
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Total Number ef Music Courses Offered in Ten 

Texas Inetitutiona {in Rank Order) 

Rank Institution 

l Hortb Texas State Teachers College 
2 The University ot Texaa 
3 State College for Women 
4 Southwest Texaa State Teacher■ 

College 
5 Texaa College of Arts and 

Industries 
6 Sam iloueton State Teachers College 
? Sul Roes State Teache:rs College 
8 West Texas State Teachers College 
9 Ztepben F. Austin State Teachers 

College 
10 East Texas State Teachers College 

Total liumber 
of .iii[usio Courses 

207 
158 
106 

74 

58 
44 
36 
32 

30 
18 

Total 763 



Rank 

l 

2 

3 

4 

6 

17 
8 

9 

10 

TABLE II 

Total lllmlber of Uuaic Courses Offered 

in the Comparative Group of Institutiona 

(in Rank Order) 

Total lJWllber 
Inntitution of Musio coureea 

Louisiana State trn:lveraity 
University, La.. 629 

State Teachers College, Indiana, 
Pa. 157 

Florida St~te College for Woman, 
Tallahassee, Fla. 136* 

Kansas State 1'ea.chers College, 
·pi ttsburg, Ka."l. 87 

Central Vashington College of 
Education, Ellensburg, Wash.. 79 

Colorado Litate College of ,_:_;ducation, 
Greeley, Colo. '73 

University of Iowa, Iowa City, Iowa. 69 
Georgia State College for Women• 

Uilledgeville, Ga. 67 
Henderson State Teachers College, 

Al .. kade1phia, "'i.rk. 56 
State Teachers Coll.ego, .Fa.rmvil.le, 

Va. 25 

Total 1378 

~Plue unnamed credit in instrumental courses. 



INS'l' ITUT 10.N 

North Texas State 
Teachers College 

The University of 
Texas 

State College for 
Women 

Sul Ross State 
Teachers College 

College of Arts and 
Industries 

Sam Houston State 
Teachers College 

East Texas S1.ate 
Teachers College 

Southwest Texas State 
Teachers uollege 

Stephen F. Austin 
State Teacuers 
~ollege 

West Texas State 
Teachers ~allege 

NUMEER 
l'lillOHET IC.AL 

COURSES 

23 

18 

12 

10 

10 

9 

9 

? 

6 

l' .A:OLE I I I 

RANK ORDER OJ;1 TEXAS ll~3'I l TUT IG},S Il~- Tllli 

FOUR i)IVID~0hS 011 MUSIC CuUHSES 

.UIS'l' l'l'UTI0!-4 

North Texas State 
Teachers ~ollege 

State College for 
Women 

Southwest Texas State 
TeaChere"C~llege 

The University of 
Texas 

College of Arts and 
Industries 

West Texas State 
Teachers Gollege 

Sam Houston State 
Teacners ~ollege 

Sul. Ross State 
Teachers ~ollege 

East Texas State 
Teacbers ~ollege 

Stephen F. Austin 
State Teachers 
t;ollege 

NU~R 
VOC.AL 

COURSES 

33 

24 

19 

14 

10 

a 

7 

4 

2 

Il{STITUTIOli 

North Texas State 
Teachers College 

The University of 
Texas 

State College for 
Women 

Southwest Texas State 
Teachers College 

College of Arts and 
Industries 

Sam Houston State 
Teachers College 

West Texas State 
Teachers College 

Sul Ross State 
Teachers College 

Stephen F. Austin 
State Teachers 
College 

East Texas State 
Teachers College 

NUMBER INSTITUTION 
INSTRUMENTAL 

COURSES 

State College for 
148 Women 

115 

43 

34 

20 

16 

16 

12 

4 

Stephen F. Austin State 
Teachers College 

Sam Houston State 
Teachers College 

The University of 
Texas 

Sul Ross State 
Teachers College 

College of Arts and 
Industries 

North Texas State 
Teachers College 

Southwest Texas State 
Teachers Gollege 

West Texas State 
teachers College 

East Texas State 
Teachers College 

NUJIBl!,}t 

11EAC.dER
'11RAINING 
COURSES 

11 

8 

7 

6 

4 

4 

3 

3 

2 

2 

31 

~--- ...... _.,.,., ____________________ _ 
Total 127 Total Total 462 Total 50 

•Two ot tnese Cvurses are "Recital" and could be eitner ~oca~ or Inatitumental. 



INSTITUTION 
MlP.wIBER 

THEORETICAL 
COUl{SES 

~ABLE IV 

RA.Nh. ORDER OF OUT-OF-STATE INSTITlY11 IJNS 114 'fiill FOUR 

Il\jST IT U'l1 I ON 

DIVISIONS OF MUSIC COURSES 

lmMBER 
VOCAL 
COU.dSES 

INST IT UT I ON 
NUMBER 

INSTRU11ElIT.AL 
COURSES 

INS~'ITUT ION 

NlI'.uffiER 
TEAClfER
l'hAINIID 
COURSES 

----·-----·--·---~-------·------------------------------------------------------
Louisiana State Louisiana State 
University 74 llnivetsity 42 

Florida State Florida State 
College for Women 46 College for Women 18 

Kansas State Kansas State 
Teachers College 25 Teachers College -J 1? 

Colorado State Coll~ge 
- ._-· ·, of Education 22* 

Central Washington 
College of Education 15 

University of Iowa 22 State Teachers College, 
Indiana, ~a. 12 

Georgia State 
College for Women 21S 

Georgia State 
College for Women 10+ 

Henderson State University of Iowa 8 
Teachers College, Ark. 20 

State Teachers Henderson State 
College, Indiana, Pa, 16 Teachers College, Ark,. 8 

Central Washington 
College of Education 12 

Colorado State 
College of Education 6* 

State Teachers College, 
Farmville, Va. 11• 

State-Teachers College, 
Farmville, Va. 6• 

Total 269 T,otal 142 

•~uarter hour basis, All others are on semester hour basis. 
ffPlua unnamed courses in instrumental music, 

Louisiana State 
University 

State Teachers 
College, Indiana, Pa. 

Central Washington 
College 6f Education 

Florida State 
College for Women 

Kansas State 
Teachers College 

Georgia State 
College for Women 

University of Iowa 

Colorado State 
College of Education· 

Henderson State 
Teachers College, Ark. 

State Teachers College, 
Farmville, Va. 

Total 

460 

119 

48 

3? 

2a* 
26 

16 

'798 

Louisiana State 
University 

Florida State 
College for Women 

Colorado State College 
of Education 

University of Iowa 

Henderson State 
Teachers College, Ark. 

State Teachers College, 
Indiana, Pa. 

Georgia State 
College for Women 

Kansas State 
Teachers College 

State Teachers College, 
Farmville, Va. 

Central Washington 
College of Education 

Total 

53 

32 

12 

10 

8 

• 5 

4 

169 

32 
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music courses, eighth in vocal, fifth {with ~·exaa College 

of Arte and Industries) in teacber-training, and near the 

bottom of the list in instrumental courses;. Sam Houston 

State Teachers College ranks third in teacher-training 

courses, but in all others ie consiatently near tbe mid

point in rank. Anotber school ranking near mid-point in all 

categories is the 1'exaa College or Arte and Industries. 

West l'exa.a State Teaehers College 1a uear the middle 

rank in vocal and inatrumental courses, tbe lowest in 

,heoreticalt and shares the lowest point with East Texaa 

State Teachers College in teacher-training oourses. 

Stephen F. Austin State Teachers College holds second place 

in teacher-training courses, next to last in theoretical 

and instrumental, and tenth place in vocal courses. East 

Texaa State Teachers College ta laat, or near the laet in 

rank in all categories except theoretical courses, where 

its rank ia near mid-point. 

In oompariaon, Table III shows a total of 1,378 music 

courses which are offered in tbe out-of-state group. Tbie 

group shows a total of 269 theoretical courses, while Texas 

has 127; 142 vocal courses, against Texas' 124; a total of 

798 instrumental courses. while Texas bas 461J and 169 

teacher-training oourtea, witb only 50 such courses offered 

in TexaaJ a grand total of 1,378 courses in the comparatiTe 

group. against a grand total in 1'exa■ ot '16.3 mueic courses. 

Vibile five sobools in the comparatiTe group offer ten 

or leas courses in teacher-training for music teachers, 
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nine Texas institutions offer leas than ten such courses. 

This seems to be one of Texas• weakest pqints in training 

public school music teachers. 

2. Academic Requirementu for tbe Bachelor's Degree 

Guy llaier. in an article in l:Jl§ ]ftudJl, says- that 

••• the policy nowadays is for colleges, school 
systems, and so on, to engage only teachers 
who ha.Te A. 13., D. M., . or .B·. s. degree•; and 
tue tendency, eTen for ordinary Jobs ia to 
demand a. M. la., u. A. or 14. s. froa ap;plicants • 

•••••••••••••••••••••••••••••••••••••••••••••••• 

The o?Je circumstance which I deplore ie 
tbe number or extraneoua, uneseential subJecte 
of doubtful •cultural" value which degree 
candidates must plough tbrougb.3 

In a discuaaion ot tbe general education of music 

tea.ehers. an excerpt from the National Surycz Jfl. ~ 

~duca.tigp ,a: Teaober; states _that .. The work is not related 

to the ruture work or the teacber.•4 

What courses are being required of public eohool music 

majors which call forth auob criticism? An analysis of 

courses otber than Mueio wbich Texas inatitutiona require 

of Jllllalc maJor■ for the baobel.or•• degre• yielded the 

information abo1'1l in Table v. 
From tbia table it will be ■een that every acbool 

except Sul Re■a State Teachers College requires from 12 to 

3. liaier, Guy. "The Teacher• a Round Table"• .Ille Etude, 
April, 1940, P• 238. 

,. Rugg, Earl u •• and others, lal,iopal sun:ex _gt '"11 
&slUcatigp .A! Teacher,~ :Bulletin 1933t No. 10, Vol. III, 
1935, :p. 2 55. 
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30 semester hours in Education. Table VI, which gives 

similar data for the out-of-state schools. shows that all 

schools except the University or Iowa require Education, 

the range_being from 5 to 18 1/3 semester hours. Texas 

exceeda both the minimum and the maJtimum requiremente ot 

the comparative group in Education courses. 

Seven Texa■ schools require from 12 to 18 semester 

hours in Foreign Language for the B. A. degree, but no 

Foreign Language tor the B. s. or B • .at.degree. The University 

of 'I1exas, Sam Houston State 'l'eaohere College, and Sul Rosa 

State Teachers College do not require Foreign Language, 

chiefly beoauae these schools do not award tbe B. A. degree 

with music as a major. Of the comparative group of schools, 

only three require lf'oreign Language. ( See Table VI for the 

names of these schools.) Texas' requirements in Foreign 

Language seem to be exceeaiTe in comparison with the out

or-state group of scboola. 

English is tbe only subject which is required by all 

or the schools included in this study, varying from 6 to 12 

semester hours in tbe Texas group. Practically all educa

tors are agreed upon the desirability ot including this 

subject in every curriculum. Beattie, in the Thirty-Fifth 

Yearbook of the National Society for the Study of Educationt 

remarks: 

Every state setting up requirements 
at all insists on at least six semester 
hours or English and speech. Moat states 
require more. TwelTe hours do not seem 
too many to require or any college 



INSTITUTION 

East Texas State 
Teachers College 

Stephen F. Austin 
State Teachers College 

Southwest Texas State 
Teachers College 

State College for 
Women 

University of Texas 

North Texas State 
Teachers College 

College of Arts and 
Industries 

West Texas State 
Teachers College 

Sam Houston State 
Teachers College 

Sul Rosa State 
Teao-ers College 

Total Uumber of' 
Schools Requiring 

• All courses stated in 

Foreign 

TABLE V 

COUHGES OTHER 'l'HAH U11USIC Rl~Q,UIRED OF ilUSlC MAJ OHS 

FOR THE BACHELOR'S DEGREE IN TEXAS INSTITUTIONS* 

Econo-
Social Govern- Physical mies 

Educa-t Lane- .. English Science ment Science Educa. or Philos-
tion guage or tion Soci- ophy 

History ology 

12-18 
24-30 {BA} 12 6 6 6 4 

12-18 
24 (BA) 12 6 6 12 4 

12-18 4 
18 (BA) 12 6 6 6 ( non-

credit) 

12-18 3 
16 (BA) 12 6 6 4 6 (:SA) 

24 6-12 Required 
3 yrs. 
( non-
credit) 

12-18 12 Required 
18 {BA) 12 6 (BB) 2 yrs. 

( non-
credit) 

12 12 12 6 12 6 

12-18 
24 ( BA) 12 6 6 6 8 

18-24 12 6 12-15 4 

12 6 6 6 4 

9 7 10 7 9 8 9 2 l 
w: 

semester hours. 

36 

Elec-
Health Foreign tives 

Library Dm. ma Art Educa- Science- Lang., to make 
tion Math. Science, a 

or Ma.th. total of 

124 

124 

120 

12 6 
6 3 ( EA) ( BS) 124 

120 

1 120 

136 

120 

120 

2 120 

1 1 1 1 1 1 



TABLE VI 

C.OURSES OT.tlEH THA:N TulUSIC REQ,UHillD OF ~USIC MAJORS :B1 UR T . ..1E 

:BACHELOH'S DEGREE Ili TlIE COiJ:i.>AHATiv.E GROU? OF HiS'lITUTIOUS 

37 

UISTITUTIO:N 

Educa-
tion Foreign Social Fhys-

Lan~- English Science Govern- Science ical 
Li~ llu- Hygi- Home 

Psychol- Speech bra- man- ene Eco- Art Mathe- Phi- Geog-

Elec
tives 
to make 

Kansas State 
Teachers College 

State Teachers College, 

5 

Indiana, Pa. 10 

Colorado State College 24-28 
of Education • 

Henderson State 18{BA) 
Teachers College, Ark. 9 BM 

Ed. 

State Teachers College, 
Farmville, Va. is* 

Central Washington 
College of Education 

University of 
Iowa 

Florida State College 
for Women 

Georgia State ., 
College for Womenff 

Louisiana State 
University 

Total Number of 
Schools Requiring 

9 

162/3 

14& 
6(BM) 

9 

guage or ment Educ a-
Hi story tion 

ogy ry itiea and no- matics los- ra:phy 
Health mies ophy 

6-12 

13½-20 
(BA) 

12 

3 

6 

9 

12 

12 

6 

6 

6-12 

15* 

6 
(BFA) 

6 2/3-
10 10 

12 
36" 

10 

18 
6(:BM) 

8 

~·-----

1 

3 

12* 

6 
{BA) 

10 

12(A:ai· 
6(:SS 

? 

Requir-
ed 

( non
credit) 

Requir-
ed 

(non-· 
credit) 

4-8 

2 

2 

5 

6 

3 

6 

{ BM) 
14-8 6 

10 7 

3 

2 

3 

6 
(BM) 1 

6 l 

62/3 

1 

----- ------------
3 

2 

2 
(BA) 

2 

5 

8 

' -
31/3 

l 

2 

2-4 

5 1 3 l 

#Reduced to semester hours from "courses". 

a 
total of 

120 

128 

135 

124 

120 

124 

166 2/3 

128 
(130-138) 

( BM) 

*Indicated quarter-hour basis 
&Required for General Music Supervisor with ~ajor in English. 

lNot required if taken in 
high school 

\ 
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graduate. 5 

Lesa Social Science and less History are required in 

Texas than in the eomparat1Te group• eeTen Texas schools 

requiring 6 semester hours, while e-igbt achoola in 'tbe 

comparative group require from 6 to 18 semesier hours. 

One reason for this is probably found in the requirement 

in all Texas institutions aaTe the University o~ Texas for 

3 to 6 semester hours in Government. Only one school in 

the comparative group requires Government. 

All Texas schools except the State College f'or ·women 

and the University of 'I1exas require from 6 to 15 semester 

hours in Science, whereas seven schools in the comparative 

group require from 3 to 16 semester hours. For the B._ s. 

degree, the State College for Women bas a group ot courses 

called •Foreign Language, Science, or Matnematics.• 

.Pbyaical Education in IJ.'exaa la generally a non-credit 

courr:e, but is required by all of the Texas institutions 

except the College ot Arts and Industries. It is required 

by all of tbe schools in the comparative group, altnougb 

all of them do not grant credit for eucb work. 

Texas State College ~or Women and tbe College of Arts 

and Industries require six semester hours in Economics or 

Sociology, a requirement not made by an7 school in tbe out

er-state group.' Tne State College for Women is the only 

5. Beattie, Jobn w., •Tbe Selection and Training of 
Teachers~, '·:Tbiru➔•ttth Yearbogk JJ!. i.11.1 .l'J.iu.12.n.al .§gcietY 
.!Qt !b..B .studv Jl! 1'ducatiop .. Part II, 1956, p. 215. 
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school in the ~·exas group requiring .l'ililoaopb7-. whereas 

three schools in the com:paratiTe group require Pbilosophy. 

One acbool in each group---North Texaa State Teachers 

College and Louiaiaaa State UniTersity--requires a course 

in Library. 

Drama is required in Texae by the State College for 

Women only, and it is the only school in the etate requir

ing Art. FiTe school ■ in the comparative group require 

Art. 

Health Education ia required only at Sul Ross State 

Teachers College, but eight institutions in tbe out-or

atate group require it. 

At Texa■ State College tor Women there are two grou~a 

or courses, one for the :a. A. degree entitled "Soience

Matbematics•, and one for the B. s. degree called "Foreign 

Language, Science,. or 14:athematics•. No similar groupings 

were found in any other institution atudied. It is signit

icant that lie.thematic& bas almost disappeared from the 

requirement■ for the music m;:i .. Jor, being found in Texas at 

the State College for Women, and in the comparative group 

at Central Washington College c,:f Education. 

A few other minor requirements found in tbe comparative 

group may be seen in Table VI. 

3. Provision■ for Graduate Work in Kusic 

Only one Texas state-supported school awards the master's 

degree with music as a major. That school is the North 11exas 

State Teachers College, which offers both the M.A. and 
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M. s. degrees with a major in music. Music may be taken 

as a graduate minor in all the otber ~exa• institutions 

except the College of Arts and Industries. Graduate 

degrees witb music aa a major in the c,omparative group are: 

x. llua., ll. A., and .Ph.D. at Louisiana State Universit7; 

M. A •• K. Fine Arte., and Pb. D. at tbe Un1Ters1ty of Iowa; 

and the M.A. at Colorado State College of Eduoation. 

(See Tables VII and VIII.) 

Tbe graduate school is rapidly becoming more profession

alized as will be aeen from tbe following statement which 

was tound in a bulleti11 of the NationaJ. .§iarvex.sl. ~ 

iducntion JJl lJ!ac;arua 

The atrovg tendency to limit _the fifth year 
to work taken tor apecla.liaation is apparent 
from the fact that n~arly three fourths of the 
atudentB elected courses in only one or two 
fie14a. 

Tbia ia probably a.a it should be. In Texas schools, 

where ao little graduate work is ottered in music, the 

general practice is to·concantrate moat of tbe music courses 

in tbe senior (fourtb) year. 

4. ProTisions for Practice Teaching in Music 

An opportunity to do practice teaching in music is offer

ed in all of the schools in both groups in this study. The 

University of 1'exas, however, is not scheduled to begin its 

program of practice teaching before 1941-42. The general 

6. Rugg, Earl u. • and others. ja.tio;a.1 §uryey .at ~ 
~dupatiqp RI. Teachers, Bulletin 1933, No. 10, Vol. III, 
1935, p. 308. 



41 

inclusion ot practice teaching in tbe music teacher'• train

ing indicates a more encouraging trend than was round when 

the Office of Education published a bulletin in 1935 on 

.. Teacher Education•, in which the following statement 

was made, 

Kor-e than ha.1:f' of the institution~ 
provided for observation or teaching 
preoediug practioe •••• lt wa.tJ moet fre
quently not ottered in the program tor 
r•ral teachers, (lemmerci~l teacbers• 
teachers or :publio--aahool music, and 
teachers of physical education !or men. 7 

Practi.ee teao·b-i-S 1e practiQa.lly a univ~raal require

aent for a certificate, due to the influence exerted by 

such bodies as the American Aaeociation ot Teacb~rs College,, 

aa attested by this statement, •Tbe matter of student 

teaching in the teachers colleges is also influenced by a 

standard of the American Association or Teachers Colleges 

which requires 90 olock-bours of actual teacbing.•8 

5. Certification and Degr·eea in Mue1a 

The State Department of I!ducation in 1'exaa grants special 

music certificates to applicants who have completed specitied 

courses in tbe divisions ot general culture, music, and 

pedagogy. There are two olasa:es or certif1cates--temporary 

and permanent. ~reaching experience and additional college 

courses are the two means of conTerting the temporary into 

irrhe;~ wera 636 institutions included in the aurYey. 

a • ..IW., p. aa. 
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the permanent music certificate, which may be for either 

instrumental music or for public-acbool maaic. 9 If any 

of tbe ten ecboole 1a the comparative group awards a 

special certificate in muaio• the writer was unable to 

elicit auab intorma.tion eitb,r frOJR catalog description or 

from correepondenee with tbe aubools regarding tbia 

point. All of tbeae out-or-atate echools, however, grant 

a general certificate to teaeb at tbe time tbe degree is 

awarded. 

Harlan's findings and comments concerning certifica

tion are worthy o~ notice. He says: 

In apite of the worthiness or the 
standard set up for training supervisors, 
and o-£ its incorporation iu many of the 
colleges and uniTeraities, certain weak
?.teasea atill exist. Many of the state 
departmen:ta of education have Tirtue.117 
ignored the, subJect of music as a require- +,., 

ment in the granting of certificates. Al 
a con•·equenoe, a117 teacher who is o.ther-
wise e1ig1ble for ·a oertitioate may 
teaob mueic, eYea if not trained in music, 
when elected tor aucb work by a school board.lo 

A quotation which Harlan took from a bulletin ot the 

11atiotial Association of Schools of Music published in 1938 

states tbat the requirements for certificates in the Tari9ua 

states Tary from a low in Texas of eight hours, including 

two hours in methods, to a high or 70 in Louisiana. 

9. I>a.rmley, Nell, .Ila Teaching .,g! Jiuaig JJ1 Texas iYbI1,; 
9ch9glaf {Texas State Department of Education Bulletin 
No. 378J pp. 16-19. 

10. Harlan. Henry Grady, •An Analysis and General 
haluntion o'f Public School Courses of Study in Music,• 
.Doctor's Dieaertation, The University of Texas, 1940, pp. 54-55. 



There seems to be ;practically no uniformity in the 

oertification of teachers in tbe United States. A 

oriticiem of this condition ia made in a. government bulletin 

in these wordea 

Probably the greatest single obstacle to 
making teaching a proteesion, comparable in 
quantitative ata.nda.r·de to tbe prorea-a1ona ot 
medicine and law, tor example• ia the present 
chaos in certification pra.cticea.11 

And in tbe aame publication there ia tbia suggestion which 

Texas seems to be carrying out to a greater extent than the 

comparative group; •It is time that certifioatea be mYre 

restricted and based upon preparation tor specific leTele 

and specific subJecta.•12 

Five different degreea witb mueic a.a a maJor are 

giTen in the Texas 1nat1tutions. Aa abown in Table VII, 

these degree• area B. M. (2 aebools); B. A.(? schools)J 

.B. s. {? echools) 1 M. A. ( 1 acbool} J and 11. s. ( 1 sobool). 

Tbe North Texae State Teachers College awards all five of 

these degrees. Four schools (Stephen F. Austin State 

Teachers College, Texas State College for Viomen. East 

11 exa.s State Teachers College, and West Texae State t'ea.cb.ers 

College) grant .B. A. and B. s. degreea, wbile the remain

ing !1Te 1nst1tutioaa award only one degree. 

In tbe aompars.tiTe group there are thirteen different 

11. Rugg, Earl u., and others, National, ~rnx 11.! .1.b.l 
jsiuqatiQJJ SJ.I Teactu:rg, Bulletin 1953, No. 10. Vol. III, 
1935, :p. 141. 

12. Ibid., p. 228. 



T.AJilJJ VII 

.lJEGRF:"P:S n.WAlillED TO 1fuCIC ~JOiill 

BY TE.AAS llJSTITUTIJliS 

INS1'1TUTIO.N :e. M. B. A. B. 

Southwest Texas State 
Teaohers College * 
Stepbeu·F. Austin 
State Teachers College * 
Texas State College 
for Womea * 
North Texas State 
Teachers College * * 
Sul Rosa State 
Teachers College 

Ea1t Texas State 
Teachers College * 
i'exas College ef A.rte 
and Induatriea • 
u·eat Texaa State 
Teachers College * 
Sam llouston State 
Teachers College 

University of Texas * 

2 7 

44 

----------------
s. 14:. A. JI.. s. Totals 

1 

* 2 

2 

* * * 5 

l 

• 2 

1 

2 

l 

l 

l l 18 

-------------------------



-----

INS11 I'l' UT ION B. A. 

Louisiana State 
JI University 

Georgia State 
College for Women * 
Florida State 
College for Women 

University of Iowa 

Central Washington 
College of Education 

State Teachers College; 
Farmville, Va. 

Henderson State Teachers 
College, Arkansas * 
Colorado State College 
of Education 

State Teachers College, 
Indiana, Pa. 

Kansas State Teachers 
College 

Totals 5 

--
ii 

ffThe B. A. degree e.t L. s. u. is 

TABLE VIII 

DEGREES AWARDED 1'0 MUSIC .MAJORS BY COMPARATIVE 

.GROUP OF HIST I'l'UT IOllS 

B. A. B. A. B, s. B. s. B. Mus. B. in in in B. s. in Ed. B. 11. Fine 
, Ed. Mus. Mus. Ed, Arts 

* 
* 

* 
* * 

:i 

* 

* 
.t * 

2 1 1 1 3 1 4 1 

for General Supervisor_ of Music. 

45 

M. M. :Ph. 
Mus. M.A. Fine D. Totals 

Arts 

* * * 6 

2 

1 

* * 6 

1 

2 

3 

* 2 

l 

2 

--
1 1 2 26 
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degrees which may be earned with music ae a major. 

(See Table VIII}. There is great similarity in desigt1at

it1C many of these degree•• with only a eligbt difference 

in nomenclature. and doubtless only slight difference in 

meaning. Davison proposes to e1mpl1f7 tbe degree for music 

maJors in this way: 

There la no reaaon why one wbo wishes to 
make music hia profeaeion· as Tirtueao or 
teacher should not be expected to •~end at 
lea.et aa muob time in titting himself as ia 
demanded by an7 other profeaaion, such aa law, 
medioine, or_ architecture. 11hy not. then, face 
the taots and aasign to apecial degree, like 
Bacbelor of Muaic tb-e study of tbe applied 
branohe-a?. •• 

While tbe author has no wish to present 
tradition aa a plea for the preservation of toe 
customary interpretation or the A. B. d~gr••• 
and wnile be recognizea :f'ully the importanae ot 
applied music in the education of a musician• 
realizing es·peciall7 tbe Tal.ue or ottering 
such training to students in colleges.situated 
at some distance trom a city where good 
practical instruction is to be had; yet for 
tbe re aon■ previously etate4 he ia perauade4 
tbat to admit applied music for academic degreea 
doea not serve the best ends o~ musio 
educatioi;,• ancl seriously threatens_tbe integrit7 
of all academic degree• tor whien 1 t 1s ao·cepted. 
~l.'herefore• 1 t would seem wise to reserve for academic 
degrees theory, history, and appreciation, and to 
aasign to a conserTatory all applied study.13 

The writer belieTes there is muob in Daviaon'a plan 

to be commended provided that tbe conservatory is an 

integral part of tbe college itself. 

13. DaTiaon, Archibald T., Music :Eduqa.tign .1D h.m,:rioa, 
pp. 137-139. 
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"· It is probably 11ot an over, t t .e 1ent o,f f'aeta to sq 

that the ind nd 11umbet· of fl s
1

lc organi.za~ions i n 0:011.ege 
\ 

are the best indication of th... t &ndard.e maintained. by the 

mu io d,epa.r :· n t of th t s chool • . Learni . 

n -vcr ta~ :.,he pl a ce of learning mu i.c---o~ , •_ -1ng music ,. in 

at i a wh0 t D 1el Gregory l son had in mittd · 

or love ot· 

the r e~. · c l assic -ns1c o 

· :as on ... J:) la.i na th t ool 

are p :...r or ·- ing a. o t .crtly er i ce to 1-imerioan munic in 

t his 

r · · · -in 
\··· c ,. C i 

o rt zz • ., ... The 
estr etu ~£ 

sett , d r;.. l .t. par ·. 
·w ; t > tiv e of 

f 01· u · · - ·f'u u.r~ t le. 

ah n o 

7f r · , then , are l'e -as .-olle a do n to f o "' t er the-

.. a.tet r a . ix-it in . usi c? ~d hat i a the co-mpa ~it ve 

group doing? Table IX and X s l OW the complle d d ... '- z

ooncerning muaie organi g_a:tions :rostered by these s oho·ols,. 

There are t wo a eappel.1 eb.o.ir in the Texa..s group ,. with 

4 e.uch choirs in the comp r ci,tive. group; there are ten 

14. ·on, Daniel Gregory, 111! D.Jle!!!!! g!. Amerj.s,a,n 
Xusi -ct, 1928., p . S?,., 

15. I b l.d.. , P•· 39 . 



TABLE IA 

MUSIC ORGAlUZATIOliS IN TEXAS TEACliER-'l1RAllU~G I~STlTUTIUNS 

Other Music Vocal Music 

A Cappella Orchestra Band 
Instrumental Clubs Ensemble Sorority Totals 

INST ITU'l' I on 
Choir Ensembles or Fraternity 

Southwest Texas State * * 4 
Teachers College * 
Stephen F. Austin State 
Teachers College * * 4 

State College for * * 3 
Vlomen * 
North Texas State * * * 6 
Teachers College * * 
Sul Roes State * * * 5 
Teachers College 

East Texas State * 3 
Teachers College * 
College of Arts and 2 
Industries * * * 
West Texas State * * 4 
Teachers College * 
Sam Houston State * 3 
Teachers College * * 

* * 4 
University of Texas * * --

Totals 2 10 9 2 7 9 0 38 



Tl~ .x. 

rAUSlC UHu-ANJ.ZA'J.' lON~ lN THE CO.Ml>ARATIVE GROUP OF INST I'rUT IOBS 

-
Other liuaic Vocal Muflic 

I~b'l' .1TUT lOl~ A Gappella Orchestra J:Sand Instrumental Clubs Ensemble §<;a·ori)Y Totals 
t;hoir Ensembles or :i:?'raterni ty 

t,;entral Washington 
t;ollege of Education * * 6 

Flor.1da S'ta~e t;ollege 
tor Women * 2 

Georgia S'tate IJ uJ.l ege 
ior Women * * 6 

Louisiana otate 
University .i * * * >5 

University of Iowa * * * * 4 

State Teachers College, 
Farmville, Va. • 3 

Henderson State 
Teachers College, Ark. 1 

Colorado State College 
of Education * *· * 7 

State Teachers College, 
Indiana, Pa. * :.t * * 6 

Kansas State 
Tes. chers College * * * * 5 

--
Totals 4 9 7 5 ? 10 3 45 
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orchestras in Texas, and 9 in the compn.ratiTe schools; 

nine Texas bands, and '1 out-of-state bands; two other 

instrumental ensembles (beaides bands and orchestras) in. 

1'exas,.,and 5 111 the comparat1Te group; nine voGal ensembles 

( "bea14es the a cappella cb~1ra} in 'I',x..•• and lQ: out-or

atate; seYen muetc club• in Texaa schoola• and? in the com

paratiTe group; and no nms1a ■ororitiea •r trat«,rnit1e& in 

Texa■ 1net1tut1one• with :3 in tbe comporatiTe group. Texaa 

inatitutiou ahow a total of tbirt7-eigbt music orgauiza

tiona, while tbe other gro~p of echoola baa a total ot 45 

such organization•• Thi• information, boweTer, 1• not 

concluetn, because it faila to ahow bow many inatrumental 

ensembles,. mu•io clubs, and other aimilar organization& 

each acbool ha•• 

7. SUJDmaey 

The courses 112 music offered in ten Texaa ata.te-sul)ported 

achoolat and in ten similar acbools from other states, haTe 

been tabulated, ana.lyzed, and compared. In like manner, 

data baTe been presented which show requirements other than 

music for tbe baehelor'a degree with music a■ a major; 

proTiaione !or graduate work in muaio; oertification of music 

teaobera and degrees offered tor muaic majors1 provisions 

~or practice teaching_ in music; and music organi.i1ations 

fostered by these aeboole. 



CHA.J?Tli.R III 

lIBDULTS Al'ill IN~Jill~RETATION 

Ol,1 THE ~OEST IODAIRE 

1. The ~uestionnaire and It• Result■ 

•The ohiet conaideration in organizing any program o~ 

teacher-preparation ahould be exiati,1 aobool practices-• 

the needs and demands ot teachers in the field.•1 With 

thie thought up_permost, the decision wa.a made to find out 

what tbe teachers in the tield need and. demand .in muaie 

training• AOOord.ingly, a questio11t1a1re was sent to public.

aohool mualo auperviaor·• in aeTeet7 Texas towna and cities• 

with &Tery seotlon of the state fairly well represented. 

Tbe writer'• feeli·ng wae somewhat the. aame as \bat or Weis 

witb regard to questionnaires. ~•1• •~••aed. it in tbese 

wordaa 

The investigator under■tanda the di•• 
ad•antages of tbe ,veetio•naire method iu 
gatbering data. Under some circumstances 
there is no other method practical. There is 
no doubt a tendency on the_part ot-m.ost 
p,o,Ple• in g1Ting information on such ques
tions, to aaswer in the most faTorable 
light possible to the pereou questioued• 
In such a.apeot,s of thia atudy as are baaed 
upon oJ)iaiona tbia ten4eno7. abould be conaitb,red, 
and, 111 sttcb cases, the maxiJBum report migbt 

1. Rugg, Earl u., and others, JiAli@Pel §YrYIY sl .1ta 
ES,,ycatiqJt at Tea.ebat&h Bulletin 1933, no. 10, Vol. III. 
193~, :p. 11. 
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be expected.2 

Tbere is also a tendency for the busy teacher to answer 

hurriedly and not too accurately. HoweTer• in the main, 

tbe replies to the music supervisor• a queationniare gav,,i, . 

eTidenoe· o! a great deal ot thought and of a gemt1ne d~sire 

to eoeperate with the investigator. or tbe seventy aqper

v1aors to whom questionnaires were sent. thirt7-tiT• sent 

reJ)lies whiob were usable, two were not tiaable,- and one was 

returned unopened. Tnis gaTe an even~ ier cent return 

which was usable, enough,_ the writer feefa, to gain a Te.lid 

oomposite opinion from the music supervisors of 'l'exas. Tile 

questionnaire nnd the results follow: 

~uestion l• Approximately bow many teachers are teaen

ing any music at a.l.l under your superTiaion? 

Tbe answers ~ben totaled show that 1•903 teachers are 

teaching music under tbe direction of auperTisora wbo ~eplie4 

to the ques\ionnaire. 012e supervi■or who returned the 

queetionnaire gaYe no answer to the firat question. 

"-uestion 2i How many special muaio teachers have you 

wbo are net regular olaearoom teachers? 

Acoording to the rei,11ea received, there are 141 sl)eeial 

music teachers in tbe towns included 1a tai• study. One 

supervisor taile:d to answer this question. 

G,ueat1on 3: Do you oonaider the music training or most 

ot your teachers adequate? 

2. Weis, ~ara K. Y., Ii.I 1M1i1 Pre;ga,ratiop Jd. JUementaa 
teaober1 .1J3 state Teachers .Qo11eges, 1934, p. 2z. 
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Ten auperTieore, or 29 per cent. anawered 7es1 sixteen, 

or 46 per oent, answered no; aix auperTiaora, or 17 per 

cent. gaTe qualified answereJ and. tbree aupenisora, or a 
per ce?Jt• did not Tote on this flUeation. The tact that 

almost halt ot the superTisora regard tbe1r teachers aa 

poorl-7 prepared to t-ea.ob music 1■ significant. (:See Table 

XI.) Tbe following r-emarka a~e quoted Terbatim trom netea 

written by euperTiaors oonoerning tbi• i,art or the question

naire, and ar-e re;preaentat1Te or tbe aentiaenta expressed 

Toluntaril71 

•Yea. More would help• howeYer.• 

11Not• 

"Koet, but not all.• 

*A'baolutely not.• 

"Special teaohera. for the most part bave adequate 
trdning • .Primary teachers who baTe bad only 6 
semester boura are inadequatel,- trained.." 

~~uestion 4: a. Have you had public-ecbool music 

training in any Texas 1uat1tution? b. In another state? 

Two auperTisor11 reported having bad no training at all 

in public-school muaic; twenty-one h-a.Te had training botb in 

Texas and in another ■tate; aix bad training in Texas onlyJ 

a.ud aix had no training in i·exas. but did etudy music in 

another state. Thie meana a total of twenty-■eTen auper

Tiaors who had training in Texae, and tbe aame number who 

had training 1 n other states. ( See Table XI.) From this 

report it may be eeen that a majority or tbe superrieora have 

bad training botb in Texas and out of Texas, and are therefore 



Ti..TH,~~. XI 

OPihIJNS OF ~'.dIH1'Y-FIVE .iJU3IC SU.PERVISOiiS 

CO~CERNilm '1'.i-IE TRAI1Hl~ Oli1 
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Q,uali- Not 
Yea No fied Voting 

~UESTIO:N 

No. No. % lio. 

3. Do you conaider tbe music 
training of most of your 
teachers adequate? 

4. a. HaTe you bad public
school music training in any 
Texas institution?* 

b. In any other atate?1 

7. In your opinion, is too 
mucb empbaais placed upon any 
phase of academic work for the 
music major, or, in other 
words, is the musi~ major re
quired to take courses which 

10 29 

27 7? 

27 7? 

are a waete of time? 16 46 

9. Have you had a.n7 music work 
beyond tbe bachelor's degree? 22 63 

10. Would you take music 
courses for graduate credit if 
sucb courses were offered in 
Texas teacher-training insti-
tutions? 21 60 

16 

8 

8 

15 

a 

9 

45 

25 

23 

42 

23 

26 

6 17 3 

2 6 2 

3 8 

3 a 2 

*Two supen1aore reported having had no public-school music 
training at all. 

1Twent7-one superTieors reported n.g on both a and b. 
Six superTisors reported 11.!l on a and z.u on b. 
Six superTisors reported Z!t! on a and .ng on b. 

8 

6 

6 

6 
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well qualified to answer question 5. 

~ueetion 5: How would you rate music instruction in 

Texas institution• of' bigher learning, according to your 

knowledge of and experience with it? {Check one) Superior_ 

Good_Satia·f'actory-_Fa.ir_Poor_ 

From Graph A it may be aeen that one superviso:r rated 

music instruction in Texas as Superior. It was interesting 

to note that thia supervisor bas had no music training in 

another state. Eight superTiaors rated the music in Texas 

institutions as Goods eleven as Satiafacto17; fourteen as Fair; 

and one as Poor. Equally interesting was the fact that the 

supervisor who rated music instruction in l\exaa acboola as 

poor ha.4. no music training in Texas, but bas bad some work in 

music beyond the bachelor'• degree in another state. iwenty

rive out or thirty-five supervisors (71 per cent) gaTe a 

mediocre rating to the music training offered by Texae 

institutions. 

What, the•• ia the cause of this mediocrit7? The next 

tbree questiona·repreeent an attempt to get at the roots of 

this problem. 

Q,ueetion 6: \\1lat courses, other than music• do you 

consider essential for a music teacher? 

Two supervisors gaTe no reply to this question, and 

three sent answers that were too vague to be or use. Table 

XII presents these results: There were twenty-one of the thirty 

supervisors who considered English e1sential; twelve voted for 

Education; eleven for ?sychology; ten for SJ,•eob; six each tor 
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TABLE XII 

O.PINlOliS Ol1 'l'HIR1'Y .a!USIC SU?ERVISuRS 

CONCERNING ESSENTli.L ACADE.iiilC COURSES 

i'OR J.ruSIC TEAC.d.El{f; 
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TITLE 0]1 COURSE ~lJM.BER CONSIDERING COURSE ESSE.NTIAL 

English 
Education 
Psychology 
Speech 
History 
Art 
Foreiga Language 
llethoda in Education 
Child Psychology 
:Pbyeical Education 
Science 
Geography 
Social Science 
Classroom Management 
lliathematioa 
Eurhytbmies 
Philosophy of Education 
Librar7 
GoTernment 
Dramatics 
Sociology 
School Adm1niatrat1on 
Choral Reading 
Folk Lore 
Mental Hygiene 
Guidance 
Aesthetic• 
Philoaopb.y ot ~uaic Educa

t1on 

• 

21 
12 
11 
10 

6 
0 
6 
4 
3 
3 
3 
2 
2 
2 
2 
2 
2 
l 
1 
l 
1 
1 
l 
l 
1 
l 
l 

1 



58 

History, Art, and :L1oreign Language; four voted for Educatiollal 

Metuods; tbr.ee each for Child Psychology• Physical Education, 

and Science; two each for Geography, Social Science, Class

room llfanagement. Mathematics. Eurhythmics, and 1~hiloaoph7 of 

Edu~ation; and one es.oh for Library, Government, Dramatic•• 

Sociology, School Administration, Choral Reading, Polk Lore, 

Mental Hygiene, Guidance, Aesthetics, and J?hiloaophy of 

Music Education. 

Twenty-eight different courses were list~d by the music 

supervisors, but Engliab ia the oue course receiving a large 

yote. Thia ia in line with tbe findings or other investigators. 

For example• Beattie reports that 

Evidentl7 teachers and auperviaors of music 
place great value upon Engliah and the social 
studies, and, if required to make further 
eeleotiona in the aoademio fields, reel tba't 
they abould be given reasonable freedom in 
cbooaiug sybjecte according to tbeir own 
intereata.• 

Beattie baa the following comment to ~e regarding .... 

required oourae■ and electiTee for music teachers, 

Couraea,~.in history and appreciatio11 cf a.rt, 
pageantry, play production. drama, _and other 
fields closely relat•4 to music, would seem to 
rurniah the prospective music teacher with a 
1uore useful !,aokgroun4 than entirely unrelated 
courses that have no direct bearing on tbe profession 
or tbe music teacher, aside from some supposed 
cultural Talue or umental discipline•. ~I1he music 
teaober who can relate the teaching in hia 
sl)ecialty to that in art, literature, biatory. 
and the social studies will be making a great 
contribution to the education of his pupil•. 

3. Beattie, John w., "Tbe Selection and Training of 
Teachere 11

, ,lllirty-Fifi.b YearboQ)c .9.! .1Jl.e NationaJ Sgciely !..si. 
~ Gtug,y _g,t Education, £art II, 1936, p. 216. 



The ~resent-day attem~t to relate music to 
other fields, if a fad, jtill has a very 
reasonable basie and is likely to lJe given 
considerable empbaeia in years.ahead. 
Languages might be co~aidered of great 
value to the student of singing, but it is 
questionable whether they would be ot 
benefit to all students of music. Conee
qu.ently, languages migbt logically be placecl 
among the el8'Ctivee of the liberal arts courses.• 

Thia does not coincide in eTery re■pect with data 
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obtained from the questionnaire. The auperTisora rated 

Education, l?sycbology, and Speeoh as almost equally essential, 

but only about onP third of the supervisors co~sidered them 

very important. 

One may only speculate upon what the result might have 

been if the investigator had listed the courses commonly 

required and had asked that the supervisors check the courses 

tbey eonaidered essential. 

~ueation 7: In your opinion, is too much emphasis placed 

upon any phase of academic work for tbe music maJor, or, in 

other words, ie the music major required to take courses which 

are a waste of time? If so, what courses are they? 

Referring to Table XI again, it will be seen that six

teen supervisors (46 per cent) answered this question in the 

aff'irmat1ve, and fifteen (42 per cent) answered in the nega

tiTe, while two supervisors (6 per cent) gave qualified 

answers, and two others {6 per cent) did not answer tbia ques

tion. Opinion was rather closely divided, therefore no 
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conclusive answer was secured. 

' Table XIII gives a resume of courses u:pon whiob super-

visors believe too much emphasis is placed. Eight super

Tisora believe Mathematica is overemphasized; six listed 

Science; foU+~oreip ~anguageJ rour,EducatioQJ three,Hiatory; 

and one eacb listed. Go~ernment, Statistics, ~p:eial Studi~s, 

and Latin-_. 

Again, opinion is not unanimous enough to be con

clusive. Perb1',pa tbe auperviaors feel tbe need ot a general 

oultural background. Such a need 1a e.xpreaeed in a 9~11,tin 

ot tbe li&tioM,1 e:U"111' a! .tb-.a Jdgqa.tiop Rt Ieachei:,s in these 

words: 

It should be borne in mind that teachers 
apart from the technical preparation for a 
given field ot ai,ecialization require for 
tbeir own individual growth formal pre
paration in tbe common fields of experience.5 

And in the same bulletin there la this further comment 

concerning afademio requirements: 

General education conventionall7 implies 
study' ot the traditional academic etudiea-• 
English• mathematic•• foreign language, acienoe, 
and history. The interested reader can by 
inapec~ion of the-tabular data ■ee clearly 
the em}lhaaia on what appears to be a narrow 
ooncept·:of liberal or general education. In 
contrast may be noted tbe neglect both on the 
high-school and college leTela of the fine 
art a-, heal tb_ and _:physical edueatiota• and home 
and family :re1ationah1ps.6 

5. Rugg, Earl u., and others, ljational aYrit:r SJ! .1l1c 
Edygation 12! Teachers, Bulletin 193~, No. 10. Vol. 111, 
1935, p. 104. 

6. Rugg, loc. cit. 



TABLE XIII 

RA.l'lli. ORDER Qi' AC.ADEaIC COURSES UFON 

WHICH ~USIC SUPIJiVISORS BELIEVE 

TOO WCH EJdilllASIS IS PL.ACED 

Title of Course 
Number or Supervisors Wbo Believed 

C ou rae ia Over-Em.pbaaized. 

Mathematica 

Science 

Foreign Language 

Education 

History 

Government 

Statiatiea 

Social Studies 

Latin 

Total 
Vague replies 

No reply 

Total 

e 
6 

4 

' 
3 

1 

l 

l 

1 

29 
f5 
1 

35 

61 



62 

~uestion 8: Flease number 10 of tbe following courses 

in order of first importance to teachers or public-school 

music (for example, if you consider voice the most impor

tant course listed here• number it 1, and if you think 

piano ia second in importance, number it 2), 

( ) Piano ( ) ~ueic Appreciation 

( ) Instrument Claaa ( ) Sight Singing 

{ ) Orchestra ( ) Ear Training 

( ) Band ( ) Harmony 

( ) Glee Club ( ) Compoeition 

( ) Voiee ( ) Radio-

( } Operetta Experience ( ) Conducting 

{ } Methods of _Teaching ( ) Uusic History 

{ ) Observation of Music ( ') Theory or Music 
Teaching 

( ) ( ) l?ractioe Teaob.ing in .i.Juaic 

Any other courses not ( ' ' listed here 

I1,1 Table XIV, the ra.nk order of oouraea in music 

chosen by tbe superTisore as most important to the music 

teacher .. sbowa that Pia.no was given first rank by eleven 

supervisors, Voice was ranked first by nine supervisors; 

Methods of 'Ji'ea.obing. by alx; Theory of Music, by five; 

Praotice Teaching. by three; Sight Singing, by two1 Ear 

Training, by two; Observation of Music Teaching, by oner 

and Harmony was ranked first by one auperTisor. 

l?iano received the greatest number of votes for first 

place, as well as the greatest number for second place; 



----

TABLE XIV 

SU:?ERVISORS' RANKING OF COURSES nr ORDER OF IMPORTAliCE 

TO PUBLIC-SCHOOL MUSIC TEACHERb 

TITLE OF COURSE First Second Third Fourth 
Fifth Sixth 
Choice Choice 

Choice Choice Choice Choice 

--
Piano 11 8 l 3 
Instrument Claes 2 2 

3 l 

Orchestra 1 
3 

Band l 
1 2 

Glee Club 1 2 

Voice 9 5 3 3 
1 

Operetta Experience 4 

Methods of Teaching 6 3 6 2 
Observation of Music Teaching 1 2 2 2 

1 4 

Music Appreciation 1 3 9 
3 

Sight Singing 2 5 6 5 
l 2 

Ear Training 2 3 8 1 
6 6 

Harmony 1 2 2 l 
6 8 

Composition 2 1 

Radio 
Conducting 1 
Music History 1 

l 

Theory of Music 5 5 l l 
l l 

Practice Teaching 3 4 3 
4 

Folk Songs and Dances* 
3 2 

Symphonic Singing* 
Solfeggio* 1 
Form and Analysis* 1 

•These courses were added by the supervisors to the questionnaire.· 

Read table as follows& Fiano was ranked first in importance to the 
teacher of ~ublic-school music by 11 supervisors, second in 
importance by 8 supervisors,etc. 
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---· 
Seventh Eighth Ninth Tenth Total 
Choice Choice Choice Choice Votes 

1 2 30 
3 1 l 2 14 
4 3 4 15 
3 1 1 9 
3 l 6 2 13 
2 2 2 1 31 

1 2 l 4 
2 3 2 29 
2 1 3 16 
4 6 3 l 30 
1 31 
2 2 32 
3 4 9 3 28 

1 2 3 
1 1 

1 5 2 7 17 
2 4 5 1 15 
2 1 3 22 
2 4 4 25 

1 1 
l 1 

1 
1 
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Ear Tra1n1-ng receiTed the most votes for third 1>lace; Music 

Appreciation• iourth place1 Sight Singing and Ear Training. 

an equal number of ntea for fittb placeJ E~r Traioiug, 

the moat for aixth place; Orchestra au ltuaic Appreciation, 

aeventb place; Music Appreciation, the moat votea tor eighth 

plaoeJ Harmoll}"• nintb placeJ and Co~dvcti• the most votea 

tor tenth plaoe. 

The total number of votes cast ro·r each course is 

abown in rank order in Table x:v. The ten oourees _receiTing 

the moat TOtea by the aupe~viaora area Ear Training, 31 

votes; Voice, Sipt Singing, 31 Totes eaobJ Piano, Yuaio 

Ai,preciation• 30 vote■ eacJi; Method.a or T•eblng• 29 votes; 

Karmo117, 28 voteaJ .i>ra.ctice Teaebing, 25 Totes, TheorJ' ot 

:W:uaic• 22 vote■ 1 and Conducting,. ·17 Tote■• 

Thi■ was &Tidentl7 a 41tt1cult question. lllany auper

Tisors were not content merely to number the courses as 

requested, but :felt that some further explanation in the 

margin or on the back or the questionnaire wae necessary. 

These remarks were moet interesting from tbe atand:point ot 

securing the real reaction or those who were questioned. 

A number of super-visors stated that tbey disliked leavina 

otr ar.,y of the courses 011 the liet because they :reel tbat 

eTery o?le ia neoessary for 8Uoc••• in music teaching. 

~ueation 9: Have 7ou bad any music work be7ond the 

bachelor'• degree? 

Referring again to Table XI, it will be aeen that tbe 

affirmative answers to this question totaled twenty-two, or 63 



TABLE XV 

RANK ORDER IN TOTAL .h1fJLBLR OF VOl'ES FOR 

COUI~ CllOS~~ .BY SUJ?ERVISORS AS ~OST 

IltU?OHl'A.NT TO .fU~IC.,SCilOOL MUSIC TE.AC.JERS 

TITLE OF COURSE TO'l'AL lW.i~aBR Ol,' vo~:ES 
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----------------------------
Ear Training 
Voice 
Sight Singing 
Piano 
lluaic Appreciation 
1tethoda ot Teaching 
Harmony 
Practice Teaching 
Theory of Mue1o 
Couducttaa 
Obaenatlon of 14ua1c Teach1!1£ 
Ku•tc Hiato17 
Oroaeatra 
Inlitruaeut Cla•• 
Glee Olul> 
Band 
Operetta Experience 
Compoaitiou 
Radio 
Yolk Soaga and »a,1cea$ 
Symphonic Bingin_. 
Solfeggi~ 
Form alttl Analyai.S-

32 
31 
31 
30 
30 
29 
2-8 
21 
22 
1'1 
16 
15 
19 
14 
13 

9 
4 
3 
1 
l 
1 
l 
1 

------------------------------- ----
_.,he•• oounu were added by the auperT1aora to the 
qthtationna1re. 
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per cent; the negative answers totaled eight• or 23 per cent; 

quali:!ied or Tague answers totaled three, or 8 per cent; and 

two euperTisors. or 6 per cent• failed to reply to tbe question. 

From the data it would aeem that Texas music auperTisora are 

making a atrong effort to raise the standard• of music in

struction by further study. 

'4ueetion 10, Would you take muaic co-urses for graduate 

credit it such oourses were offered in Texaa teache~•trai~

ing institutions? 

In the interpretation of data contained in Table VII, 

Chapter 11:·.,, it was pointed out that only one 11exaa state

supported institution offers muaio coureee wbiob are re

served excluaiTely tor graduate student■, though a number ot 

these school• have adTanced music courses which may be offer

ed as a graduate minor on approval of the Graduate Council. 

The replies to question 10 (see Table XI) ehow that twenty

one supervisors (60 per cent) of the thirty-:tive who replied 

to the questionnaire atated that they would take graduate 

courses in music if such courses were available in i·exas 

schools. Nine supervisors (26 per cent) answered •No",. but 

of theae,eix have either begun~work on a higher degree (out 

of the ,tate, aa moat of them indicated) or baTe already 

received an adTanced degree. Tbua it appears tnat Texas is 

n·ot meeting the needs ot public·-achool music teachers in a 

way that they eoneider adequate, particularly on the graduate 

level. 

Despite the recognized limitations and deficiencies of 
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the questionnaire. the writer considers tbat a representa

tiTe picture of music trainiDg f'rom the supervisory angle 

baa been obtained, and that some definite conclueions lJ18.7 

be reached ~rom t~• data secured by tb1a methodi These 

concluaiona will be presented in tbe :rollowing cbapter~ 

2. SUlllla.J7 

Tbe questionnaire baa been presented witb ita tabulated 

data. and exPlanationa or the reaulte. Also, a tew represen

tativ~· statement■ wbi.cb auper-visora made Toluntarily have 

been given to ebow the gel'Jeral trend of their opinions 

regarding several phase■ of the questionnaire. 



OH.APTER IV 

StJ.MlURY, CONCLUBIONB, Alm F~COlOL.ElIDATIONS 

1. Statement ot the ProDlera 

The problem in thia study was to aeoertain hov, rJUsio

te~ohcr training in Te.xas state-supported schools of higher 

learning oomparea with airdlar training given in 1~e1n:·er;enta

ti ve secti Qll& of the nation. J.i'or this 1n.1rpose the following 

questions (wi·th the exception of Jrum.ber 8, Which will be ana• 

lyzcd in the :preoent ohaptez·) have been set up and r1.11n:1ered.: 

(1) What music courses do Texaa state-supported in

stitutions of higher lf.;t.rning offor? 

(2) 1Nhat courses besidea u..u&io a.re r~quired for the 

bfachelor•s degree with uuaic.ao a.major? 

(;:::) 1.hbc .. t provision ill nr::..de in these institutions 

for ~aduute worl:; in uuuic•? 

{ 4) 'Shnt provision do tho~,c Gchooln t"i.n.ke for ..:/re.ctice 

-teaolling in ouoio? 

(5) \~1at certificates and ~egraea are awarded to musio 

nw .. Jo:r-s? 

( 6) Viha.t r:1uaic organ1::t .• tions do thece sch0olo foster? 

( 7) :!hat training is beinG given by otl-u:r nocti<1ne of 

the United Sta.tea to toaahers ot nubllo•aohool music#/ 

(8) What 4ould Texas inatitut1otui clo to improve the 

preparation ot ptblio•school music teachers? 

68 
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2. Method o:f' l?ro<:edure 

The answers to these questions were eeoured from al'J 

analysis ot the 1939-1940 catalogs of tbe twenty 1nat1tu

t1ona included in this study; f?'om correai,ondenoe with 

college authorities and 111 same oases, personal intervieweJ 

and from a queat16nna.ire which waa aent to music super-risora 

in manJ' par-ts or the state o~ Tuaa. 

3. Generalized Reault• 

It was f'ound that the ten Texas 1natitutioue etudiecl 

offer a total of '76~3 musio courses, and that the ten out• 

of-state schoola. comprising tbe comparative group offer a 

total ot 1.:rra muaio oouraes. 

English was found to be the only course besides muaic. 

wbiob eTery school included in this study required for the 

bachelor•• degree with muaic as a major. Other require

ments do not Tary greatly in gelleral. These findings 

coincide largel7 with tbe reeulta of ~eEacbern 1 a1 study of 

the music preparation of teaohere in the nation a.a a wbole. 

Only one school in Texas offers a graduate degree with 

music as the ma.Jar, while thre-e scboola in the comparative 

group grant such degrees. 

Practice teaching in musia may be done in all the 

institutions st,udied. 

Texas seem■ to stand alone in granting a special music 

certificate to students wbo complete a apeoitied lt112d and. 

amount ot work. 

1. KcEachern, Edna, Eggga.tion Rl. School ¥1111; Teachers, 
1957, Table 13, p. 30. 
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Texas aohoo:Ls grant five different degrees with 1::1usic 

as a major, while in the com1)ax·a.tive group thirteen 

different degrees are offered with music as the mA.jor. 

In the Texas institutions, a total of thirty-eight 

music organizationo was ~ound, while the out-of-state 

group lieted forty-five such organisa-tiona. 

4. Conclusions 

Thua it ma.y be seen that Texas institutions offer littl.e 

better than half as 1nany oouraes in music, have lt.wr: to offer 

in grt➔.duate uusic worl-c, grant fewer mua1c degrees, and sp011Bor 

fewer music organizations than the comparative group. 

::1rom the questionna.il'eB it was determined t.h:.;;.t G,bout 

half" of t:1.e :nuoia aupervieo:ce in the Texas field regard the 

music preparation of Texas t ea.chern as ine.dequate, 0,nd. ?l 

per cent rated music instruction in Texas teacher-training 

ineti tutiono aa mediocre. Also, 60 per cent of tJ1.cse 

eupervisora woul.d. take graduate m11sia courses in 1rexo.s if 

such oour.ses \rere available. All these data ha.ve l:1een 

presented in tabular and graphical form. 

5. Recommendations 

a. AddJ.tion 2.f. arac1uate courses !!S degrees. What 

could Texas institutions do to improve the preparation o~ 

public-school mu.ale teachers? Ernest Harell, 111 an article 

in E4uoationalKua1o a~azine, eays, 

The acquiaition uf the nuatcr'a degree in music 
ia becoming more popular year by year. In fFct, 



it will not be Tery long before a bacllelor 
or music degree will aot be sufficient 
recommendation to obtain a position a.& a 
public acuool music teacber.2 
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The f'irat recommendation. therefore. ia toat Texas 

teacher-training 1nst1tutioDs ado graduate courses and 

degree• in music as soon as possible to tbeir curricula. 

~llia has beeo deferred too long. li. liugb .Eaeraon• or tbe 

Sam ilouston ~\ate '.l.·eacuers College, had tb.ia aame idea 

wben he·wrotei 

Schools in the eastera and northern sections 
ot the United States have helped. our higb seuool 
directora in many schools lo' vroviding for theta 
the learnine neceeaary to meet the demands 
caused by tbe recent grov,tb of music in 1)exas,. 
liay we eo advance in the fields of music tbat in 
tbe future. muaie teachers ,rill traTel fr~ tbe 
liortb and Rast to Texas for freah learning. 

Otber 1nTeat1gator·a bave noted tbe trend in tbe direc• 

tion or graduate work in music, as expressed by ~cEacoern 

when sb.e said, 

Tbe curriculum for tbe education of ecbool music 
teacbere should be extended to five years •••• 
Because ot laolc or musical background and the 
extenaiTe preJ,ar&tion neceasarJ• it is impossible 
to educt~te school music teachers adequately in 
four y·ears. 4 

•• St.and,;.rdigation JLt PPYfi@I, :ti:tJ.es, .umi c;ertifigate1. 

lbe second measure to be recomroe:,ded is tbat some better 

system be worked out for desiguating courses 1D music @d 

2. liarea, Ernest, "liuaical Gold Husutt, J>duqational 
jusic 1Jaeazipa, ilarch-A»ril, 1940, p. 7. 

3. Emerson, ±i. 1-Iugb, •Music for tbe lUght711
, ~fexaa 

Outlog&, Vol. 24, lTo. 3, 1!arcb, 1940, p. 32. 

4. McEachern. J~dna, 1]duga.tion~J2! stcboo1 jueig 'ita,pher,• 
1937. p. 11,. 
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for determining their content. and for standardizing certi

fication laws. Tbia felt need is by no means confined to 

the writer, but has been expreaaed by so many others that 

one ia led to marvel that tbe condition baa been condoned 

so long. For the ,t,urpose of' lending weight to tbe argument, 

and in tbe hope of securing ultimately aome definite action, 

the following opinions are quoted; 

Problems ot terminology in higher education 
are of concern to tbe public-school worker •••• The 
problem of articulation will prove much lesa 
difficult when a common baeia of understanding has 
been effected through tbe employment of uniform 
titles for courses ot similar content, use of the 
same terms in evaluation of credit, elimination 
or duplication in course content, etc.5 

There As no uniformity whatever in the titles 
of courses • 

••• it is surprising to find problems attendant 
upon its (the reference la to musio) iuetruction 
and administration, such aa indefiniteness of 
purpose, Tariety in nomenclature as well aa i_n 
content,_. of courses offered, va.riabil1 ty in 
oredits, and lack of agreement aa to the standards 
of teaching. The statement that there ia no 
absolutely r9cognized atandard i• probably not 
too drastie. 

It ie re-commended tbat some national agency 
underta.ke the atandardiza.tion of names tor 
similar types of State certificates to promote 
inter-state reciprocity ancl to facilitate the 
fair evaluation of certificates.a 

5. Good,Carter v., Barr, A. s., and Scates, Douglas E., 
.Du aethodo.100 ..Q! Educational Reaearon, :,. 658. 

6. 0eis, ~zrat rr. :s,., ~ guej9 ~raparatigp .al. ~lementary 
Teachers ill State ~aa.oher1 Qol1eqB, 1934, p. 50. 

7 • ..!l!JJI •• p.a. 
a. Ru.gg. Earl u. • and others, National .§Jlr.y.u _g! ..1111 

.iJlycatiAD 11!. Ieachers, Bulletin 1933, No. 10, Vol. III, 1935, 
p. 348. 



There was little, if' a.QY, uniformity in 
listi?Jg courses, and there were many similar 
coursea ,nld.er several different na.mes .• 9 
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llcEacbern• alao. lists as a problem needing solution 

•a commonly agreed definition of mualo course titles and. 

content. •10 

c. intrant• reguiremanti !RA music .ma.Jore. The aboTe

mentioned study by McEacbern. in which were enumerated the 

entrance requirements in music for a group ot inatitutiona 

scattered throughout tbe United States, is TaluableJ but 

it included only a small traction or the schools in Texas, 

and a. study ot this nature for all the institutions or 
higher learning in Texas would be of worth to the state 

system o! education. 

There is weighty opinion in !aTor of tbe reoommenda.

tion to set up definite entrance requirements for students 

majoring in musio. Davison's view■ are that 

••• any effort to improve conditiona ot teaohing. 
to better standard• or music• and to bring unity 
out of disjunction, must come primarily from 
the college. Aa long as teachers of the 
higher branches of m.usia arc willing to accept 
the degree and kind of musical knowledge which 
college freshmen now :possess, viewing it as the 
result ot a condition over which they have no 
control• and hastily imparting to the stude~t 
in~orma.tion or ,1ahicb be should nave been in full 
poaseeaion upon graduation from the grammar 
acbool, in an effort to prepare him even 
superficially for college work, just so long 

9. Leedy• Clifford E., "An ETaluation of the Music 
Curricula in t~e Seven State Teachers Colleges ot Cali!orniaH, 
(Unpublished Master's Thesis, The University of Southern 
California• i,•: 1937), p. 25. 

10. McEacbern, .sm • .,gj! •• p. 141. 



shall we be committed to a profram of educa
tional and musical mediocrity. l 

DaTison insists that students must know music, not 

merely facte relating to mueio• in this paasagea 

Clearly, college students cannot a4Tance as 
tar as would be possible were they adequately 
pre:pa.redt nor will they proceed a.a rapidly as 
would be the ease were the needs of college 
apprea1e,tion v:ork eatiafied by book f'acta and. 
a raJid uconcert• survey of the ma.sterpiecea 
of music. Again, let it be said that we must 
forego our pride in abort cute and quick results, 
it we are to achieve anything Ta.lid and laati~ 
in our efforts to apread muaical oultiTa.tion.12 

From ilarla.n•s recommendations the following excerpt 

ia quoted.a 

Onl7 those :prospective teachers should be 
admitted to the school-music curriculum wbo poeseas 
tbe qualities required for success in teaching 
music. These factors should be aaoertained by 
tests for both rausical a.pti tude a.nd acoomplish
ment .13 

d• Curriqylp reyisi21J Lil mys1g w,1,Jors.. I!• then, 
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we are to achieve real ••musical cultivation• in tbe music 

majors our colleges graduate, how should students appor

tion their work so as to realize the many goal& set up tor 

t(1em? Ia there time for eYerytbing dem&nded or them? Wei■ 

quotes Jobn Eraklne•s opinion upon tbia subJecta 

John Erskine, in •our Opportunities in 
Jiuaic"• aaysa •we need to stand together, every 

11. Dav11on, Archibald T., !,{µsic Education J.D America• 
pp. 10?-108. 

12. l,lli., pp. 120-121. 

13. Harlan, Heury Grady, "Au Analysis and General 
ETaluation of I'1;1blic ~obool Courses of Study- in Music,'* 
Doctor's Dissertation, 1940, p. 216. 



one in thia country interested in music, 
against the pressure on us to have our public 
school teachers 1f

4
music equipped with every

thing but music'. 
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Although it ie generally agreed that tbe musician need& 

a broad culture.l background, there is still a question in 

the minds of many as to what constitutes culture. Edward 

Dickinson has made inquiry into this phase of the problem, 

and it does not seem amiss to quote him at this point. 

He says: 

A prejudice against music lingers in tbe minds 
of aeientific and 11 terary men. An apprebena-ton 
of its structure and qualities calla ro~ the 
exercise of mental processes tba.t are different 
from those employed in tbeir special pursuits, and 
it is often difficult for a scholar to realize that 
there can be nholarship in a department that 111 
radically different from hie own.15 

Dickinson mainta.ina tbat music is a• essential to 

culture as an7 other subject could be. He eayat in pa.rt: 

Here, then is the credential whicb music 
presents to the college and uniTersity a■ it 
proudly asks tbe rights of domicile. Because 
of ita aesthetic value as an art of form, its 
significance as an interpretation of life, ita 
re:f'ining touch upon the emotional nature, and 
the means it affords for the culture of import.ant 
elements ot character, the old neglect must be 
no longer suffered, and the leadership in musical 
education on the interpretative and appreciative 
side must be assumed by those institutions whose 
very circwnstances and prestige enable them to 
place such efgcation upon aolid intellectual 
foundations. 

14. Weis, JrQ • .Q.U., p. 75. 

15. Dickinson, Edward• M,ysic .a.1lii 1h§ li,igher J;dugation, 
p. 83. 

16 • .!W., p. 133. 
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:But who decides bow much music and what music couraee 

shall be taught in colleges? From data furnished by 122 

teachers o,ollegee regarding the making or curricula, the 

"Teacher Education Curricula• bulletin gives tbia 

information, 

Curricula are made in the main by about 4 
or 5 agencies••& curriculum committee, or 
department beads, or tbe president, or a faculty 
or a State department, or several or the agencies 
in combination. Curricula a.re stimulated. 
largely within departments. Thie finding tends 
to confirm an earlier statement that curricula 
expand largely from apeo1al1sed interests 
within departments. The tabulated data furnish 
little evidence of suggestions of currtc-ula 
eoming from alumni, students, school boards, 
teachers, or a4m1n!atrato-re in }~e field, or 
even from outstanding agencies. 

Perhaps that is wby some colleges still require such 

subjects aa mathema.ties and :roreign languages to be studied 

by music maJors. Wbile data show ~'exaa to be rather 

liberal in dispensing with such requirements, there yet 

remains something to be desired in tbe liberalizing, and 

at the same time standardizing• or music ourricula. 

Among those who do not approve or too much standardiza

tion in mus1r,i, however, is Dav.i,on, who adTance-s the follow

ing reason fer his position: 

It is sometimee claimed that to standardize 
music education, with a consequent certification of 
teacbere, would improve the quality of the in
struction. Thia is not true. I believe, because the 
effect ot standardization in art instruction is to 
locate the accepted requirement at an altitude where 

17. Rugg, Earl u. and others, ,kUonal .§Baa R! .1llJl 
jducaj;i_gJJ ~ Teachers, Bulletin 1933, No. 10, Vol. III, 
1935, p. 51. 



tbe average rather than the best knowledge is the 
norm. To f'orce competent teachers to use only 
the materials and methods known to mediocre 
musicians is a aelf-eTident fallacy •••• The unhappy 
fact 1a that tar too maDJ' Aaerioa.n musio-tea.chers 
are only half educated; their actual knowledge or 
the elements of muaio ia often eurpri11ngl7 
small and their taste is pathetically under
nourished. For nob evils certitiea.tion 1a not 
the cure, but study ia.18 
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The investigator'• comment bere 1• tbat indiTidual 

differences can be taken ca.re ot in this field juet as they 

are in any other field whieb has u11dergo11e atandttrdization. 

The real trouble in music education seems to be a lack ot 

time tor more than a smattering ;preparation b-,cause of the 

demands in other fields. Let us tbillk through this angle 

of the problem with Jo'hn w. Beattie• who has this to sq: 

Thia musical knowledge and skill so necessary 
!or suceeaa in music teaching can be secured only 
after years of study and practice and no amount 
or academie background or personal charm can· 
compensate tor 1ta lack. l1J thia connection it 
may be well to call attention to the f'aot that 
in man7 colleges a student may attain a so-
called major in music, often as man7 aa thirty 
semester hour·•• without a single unit of credit 
in applied music, that ie, »erforma.nce. Indeed, 
tbe colleges often make no adequate provieion for 
the study d't practice o:r applied music. The 
unfalrneaa of such a system must be apparent when 
it la understood that the acquisition of a.11 
ordinary degree of skill ae a musical performer de
mands hours of unremitting :practice, certainly 
several hours daily. To aek the serious music 
student to carry fifteen hours of work in 
academic subJects calling for daily prepara-
tion and tbeu to ad.d to that normal load the 
hours :of practice without which no real 
muaioal skill ca.n result, imposes an un!air 
burden. In setting up a music major, college 

18. DaTiaon, Archibald T., Music ~aation .11J .h,merica. 
pp. ~.36. 



authori_ties might well take into aoae aocount 
the fact that.musicianship is a combination 
of knowledge and ak111.19 

Yet, the music teacher needs other subJecta in his 

training 'besides musia1 and the problem 1a bow to obtain 
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the necessary balance. MoEacberrJ ha.a formulated a sensible 

approach to the solution. Sbe aays that "A 11bera.l educa

tion for the ecbool music teacher should provide contacts 

with tbe major fields of human endeavor, including literature, 

fine arts, social studies, and natural and physical sciences. 

In so doing it should be noted that attitudes and apprecia• 

tions are more im)?orta.nt than technical knowledge, and that 

a broad overview is more useful than detailed study.20 

For this reason, toe writer advocates a reTision of academia 

courses required of music iaajora, to tbe end tbat more time 

may be giTen to music itself. McEacbern bas made some timely 

suggeationw in b.er •Provisional FrogrBJll•, 21 and Beattie22 

has likewise made a forward step in bia diTl■ion or courses; 

and either program would be a decided impraTemant upon any 

plan now in operation in Texaa. 

One point in JicEachern•s "Provisional Program• needs 

espeoinl empbasis, the one iu which she states, 

19. Beattie, John w .. , "The Selection and Training of 
Teachers", ID, Tbirty-Fittb Iearbook .i! .ia.l Natiopa,J §pcietx 
!A. 11a study Jr! JJ.dugation, Part II, Music idyqation, 
1936, p. 20a. 

20. MaEaohern, Edna, Education .al. School 4usiq Teachers, 
•• 130. 

21. Ibij., pp. 104-143. 

22. Beattie, .,2» • .21!., pp. 210-215. 



It is the writer's opinion that •o•oalled. 
"extracurrioular• music activities av-ob as glee 
club, chorus, band, al'Jd_orchestra ahould be made 
"currioular• and g!Ten laboratory credit toward 
gra.duatioa. If J)artioipation in tbeae aotiYitiea 
ia necessary 1n the eduoe.tion of ■cbool muaio 
tericber•• tbe7 ahould be made an 1nttgral part of 
the currioulum1 if not, tbey ahould not be re
quired or aabeol 1maic ma.Jeri. Tbeae aotiTitiea 
should be listed under the general headiug ot 
Muaic Ensemble• should be given taeulty leader
ship, and •bBjld provide opportunity for aerioua 
music study. · 

?9 

Some better l)roviaion needs to be made for the coursea 

in applied music. Group teaching ia one means ef solving 

this problem• but it is doubtful if it oan eYer take the 

place er individual instruction. In tbe report from the 

!ia,tional ellD'ffX Rt .lb.a jdppatism ~ Tayhara the statement 

1a made that •There 1• much critio1am of tbe f'aot that 

proapectlT& te·aohera baYe to. ~ay bigb tees !or their practioal 

musio.•24 Although it may be granted. that tee■ for applied. 

music are not as biab in state-eupported sGhoola as tbe7 

are elsewhere, the fact remaina that the trainina of a 

public-school music teacher coats relatively more than that 

of teaohere in other fielder yet• as a rul,,.the compensa-

tion or the musie teaober 1a no greater than av other 

teaeher receives. 

•• Fu;dber ipy11tiga~igp neo4t4• Kwalwaaser ■a.ye that 

.. Te the individual 1utereated in music res:earch• no 1:ield.. 

23. McEacbern, SR• ill•• pp. 108-109. 

24. Rugg, Earl u. and others, _gp. ill•• p. 292. 
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is so little eXl)lored and so promising for research activity 

as that of vocational guidance in m.usio. • 25 It is to be 

hoped tbat this field will be explored fullYt in order to 

bring better music talent to the ieacber-training insti

tutione, and thus improve the •uality ot music graduates. 

Kwalwaa:eer alao atatea in thia conneotion, 

Kuaie reaearcb 1 ■ in its infauc7. Almost 
an7 accurate iueatigator 1• in a poeition to 
make a contribution to tbe knowledge that we 
now poeaeas. The abaence of soientifi.o 
information retar4a muaio teaching. In spite 
of ouraelTee, we are obliged to keep in step 
with the rest of eduoation, wbioh ia now 
definitely eatabli•!g' upon tbe obJective 
method ot research. 

The problem mentioned a.boTe concerning the cost o~ 

eduoating music teachers and the compensation receiTed. by' 

them in compariao11 with teachers in other fields would 

make an interesting and helpful reaearob atud7. Another 

study on musie-teacher training could be made very profitably 

w1tb1n tbe next decade to abow what »rogre•a or regre■ sion 

baa been made in Texaa. 

If the chief task of tbe mueio departments in 

teacher-training institutions 1a tbat ot preparing teacbera 

for grade and high school musio teaching• these acboola 

should acrcept Davison's challenge which he makes in these 

worda1 

••••• must demand a more aacurate and a more 

21. Kwalwaaaer, Jacob, l):gblema 1IJ Public Sqhgol 
Music, p,. 134. 

26. Ibid., pp. 155-136. 



extensiTe musioiansbip in our teachers, in• 
volving taste, technical knowledge, and an 
inclusiTe understanding of tbe,olaasics. The 
proper training or the teachers and su»er
visore ie• indeed, the most vitally important 
problem to be solTed, and. in ita solution lies 
tbe an919r to our future musical course aa a 
nation. 
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WSIC SUPERVISOR'S 1..c.UESTIO~AIRE 

The following questionnaire bas as its basic purpose 

and i?Jteut th-e 'broadening and 1mproTement of tbe p:reparation 

ot publie-aohool music teachers in Texas-. It ia believed 

tbat out teaoher-tra.iuitJg institutions ofter coui;,es for 

wnich there is a reasonable demand; and• if the music 

teachers themselves show enough interest in tbe Jaatter, 

it is to b-e ho.Ped that aucb additional couraea as they 

may need aball be offered in Tua.a inetitutiona in tbe future. 

The identity et persona responding to tbia queationnaire 

,rill be beld in atricteat confidence• and it ia not ueceaeary 

to sign your name. 

1. Approximately how many teachers are teaolling any music at 
all under your superTision?. ________ _ 

2. How maUT s_pe·oial music teachers have you who are not 
regular classroom teaebera? _________ _ 

3. Do ;you eon.aider the music training of most of your 
teachers adequate, _______ _ 

4. a. Ha"le you bad public-aobool musio training in any 'l'exae 
institution? _______ b. In another state? ___ _ 

1. How would you rate muaio inatruotion in Texaa inst1tu
t1ona ot b1gker learning,aocording to 1_our knowledge 
of and experience witb it? {Cbeok oneJ 
Supe~ior___ .Good ___ Satisfactory_ Fair_ '!'-oor __ _ 

6.; Wbat eouraea, other than m,psic, do you consider essential 
for a music teacher? 

7. In your opinion, ia too much emphasis placed upon any 
phase or academic work for the music major, or, in other 
words, is the music major required to take courses which 
are a wast• ot time? 

......, _________ __ 
li' so, what courses are the7?_. ________________ ....,. 

85 



86 

8. ?lease number 10 of the followi11g courses in order of 
tirat importance to teaobers of publio-■obool music 
(tor example,_if 7ou consider voice tbe moat im»ortant 
course listed bere, uumber it 1, and if y-ou think 
piano 1s second in importance• number it 2): 

( ) 

Piano 
Instrument ·c1aas 
Oraheatra 
Band 
Glee Club 
Voice 
o»eretta Experience 
Method.a of Teaoting 
Observation of Mueio 
Teaohing 

AD7 otber ooureee not 
liatn her-• 

Musie .Appreciation 
Sight Si111ing 
Ear Trainins 
Harmon7 
Composi_tion 
Radio 
Conducting 
Music Histoey 
Theory o~ Kusie 

( l .i•ra.ctice Teaching in mvtti·o () ___ _ 
9. HaTe you _lbul any musio ir1orlt beyond tbe bacbeler• a degree? __ _ 

10. Would you take muaic c•rsee tor graduate ore•it if 
such courses were offered in Texas teaaber-training inatitutiona? ______________ _ 
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