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INTRODUCTION 

One of t h e  purposes of any h i s t o r i c a l  research i s  t o  combine events  

i n t o  a n  o r d e r  t h a t  p laces  them i n  perspect ive.  Such i s  the  ob jec t ive  of 

t h i s  work. '!The His tory  of Theatre a t  Southwest Texas S t a t e  Universitjr" i s  

a look i n  perspec t ive  a t  t h e  sixty-nine yea r s  of t h e a t r e  a t  t h a t  un ive r s i ty .  

A year-to-year account w i l l  be made of t h e  t h e a t r i c a l  growth from 1703 t o  

1972, preceded by a b r i e f  desc r ip t ion  of " C h a u t a ~ c p a ~ ~  a c t i v i t i e s  which took 

p lace  before  Southwest Texas was es tab l i shed .  I n  t h i s  manner, re ference  t o  

any one y e a r  o r  y e a r s  may c l a r i f y  t h e  events  t h a t  l e d  t o  t h e  present  ITni- 

v e r s i t y  program. It i s  t h a t  t h e a t r e  program, loca ted  within the  Speech and 

Drama Department, with which t h i s  work i s  mainly concerned. 

Emphasis w i l l  be placed on f i v e  a reas :  academic programs i n  t h e  

d r a m  a r e a ,  p l a y  product ions,  t h e a t r i c a l  f a c i l i t i e s  and equipment a s  they  

were in t roduced,  t h e  s e v e r a l  p ro fes s iona l  productions t h a t  v i s i t e d  t h e  

campus from t ime t o  time, and those men and women who were responsihle  f o r  

t h e  growth of  t h e  t h e a t r e  program. 

Information f o r  t h i s  work comcs b a s i c a l l y  from f i v e  sources: t h e  

Un ive r s i ty  newspaper, records on f i l e  i n  t h e  Universi ty drama o f f i c e s ,  t h e  

[ Jn ivers i ty  yearbook, t h e  San Marcos newspaper and p r iva te  correspondence. 

The f i r s t  source mentioned, t h e  Univers i ty  newspaper, i s  c e r t a i n l y  t h e  most 

v i t a l .  source of  information f o r  t h i s  t h e s i s .  

C e r t a i n  i tems should be mentioned f o r  c l a r k t y  when reading t h e  

t e x t :  

INTRODUCTION

One of the purposes of any historical research is to combine events

into an order that places them in perspective. Such is the objective of

this work. "The History of Theatre at Southwest Texas State UniversitJr " is

a look in perspective at the sixty-nine years of theatre at that university.

A year-to-year account will be made of the theatrical growth from 1903 to

1972, preceded by a brief description of "Chautauqua" activities which took

place before Southwest Texas was established. In this manner, reference to

anyone year or years may clarify the events that led to the present lTni

versity program. It is that theatre program, located within the Speech and

Drama Department, with which this work is mainly concerned.

Emphasis ~dll be placed on five areas: academic programs in the

drama area, play productions, theatrical facilities and equipment as they

were introduced, the several professional productions that visited the

campus from time to time, and those men and women who were responsible for

the growth of the theatre program.

Information for this work comes basically from five sources: the

University newspaper, records on file in the University drama offices, the

University yearbook, the San Marcos newspaper and private correspondence.

The first source mentioned, the University newspaper, is certainly the most

vital source of information for this thesis.

Certain items should be mentioned for clarity when reading the
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( 1 )  The au tho r s  of t h e  p lays  produced on campus w i l l  always be men- 

t i o n e d  wi th  t h e  f i r s t  re fe rence  t o  t h e  p lay  t i t l e ,  un l e s s  t hey  a r e  

unknown. 

( 2 )  One-act p lay  t i t l e s  i n  t h e  t e x t  may o f t e n  be a c u t t i n g  from a 

longe r  p lay .  Should t h e  t i t l e  be from a f u l l - l e x t h  play,  it w i l l  be 

assumed t h a t  t h e  p lay  has been cu t ,  when r e fe r r ed  t o  a s  a one-act. 

( 3 )  Founding organiza t ions ,  t h e  Engl i sh  Department and o t h e r  groups 

t h a t  p a r t i c i p a t e d  i n  t h e a t r e  events  w i l l  be mentioned u n t i l  t h e  Speech 

and Drama Department begins t o  form as a separa te  e n t i t y .  

(4 )  For many of t h e  p lays  presented on campus, t h e r e  were reviews 

p r i n t e d  i n  t h e  Univers i ty  newspaper. It should be mentioned t h a t  t h e s e  

were w r i t t e n  by s t u d e n t s  and professors  and not  p ro fe s s iona l  c r i t i c s .  

T h e i r  v a l i d i t y  l i e s  i n  t h o  a d d i t i o n  of  c l a r i t y  on t h e  d i f f e r e n t  produc- 

t i o n s ,  no t  i n  t h e  a n a l y s i s  of c r i t i c i s m .  

( 5) Southwest Texas has changed names a s  i-t grew from a normal school  

( ~ e p t e m b e r ,  1903 - September, 1923) t o  a co l lege  ( ~ e p t e m b e r ,  1923 - 
January 1970), and t o  a u n i v e r s i t y  ( ~ a n u a r ~ ,  1970 t o  t h e   resent) . I n  

t h i s  t h e s i s ,  t h e r e f o r e ,  t h e  words llnormal,ll l lcollegel '  and "univers i tyI t  

w i l l  be used i n  conjunct ion wi th  t h e  years  t h e  i n s t i t u t i o n  c a r r i e d  each 

p a r t i c u l a r  des igna t ion .  

The d e d i c a t i o n  of those men and women who devoted much time and 

e n e r m  t o  a t h e a t r e  program a t  Southwest Texas S t a t e  Univers i ty  i s  t h e  sp ine  

of  t h i s  work. Within sixty-nine y e a r s ,  t h e  program grew from ideas  t o  

achievements.  

2

(1) The authors of the plays produced on campus will always be men

tioned with the first reference to the play title, unless they are

unknown.

(2) One-act play titles in the text may often be a cutting from a

longer play. Should the title be from a full-length play, it will be

assumed that the play has been cut, when referred to as a one-act.

(3) Founding organizations, the English Department and other groups

that participated in theatre events will be mentioned until the Speech

and Drama Department begins to form as a separate entity.

(4) For many of the plays presented on campus, there were reviews

printed in the University newspaper. It should be mentioned that these

were written by students and professors and not professional critics.

Their validity lies in the addition of clarity on the different produc

tions, not in the analysis of criticism.

(5) Southwest Texas has changed names as it grew from a normal school

(September, 1903 - September, 1923) to a college (September, 1923 

,January 1970), and to a university (January, 1970 to the present). In

this thesis, therefore, the words "nomal," "college" and "university"

will be used in conjunction with the years the institution carried each

particular designation.

The dedication of those men and women who devoted much time and

energy to a theatre program at Southwest Texas State University is the spine

of this work. Within sixty-nine years, the program grew from ideas to

achievements.



TI33 EARLY YEARS 

Chautauqua 

I n  t r a c i n g  t h e a t r i c a l  a c t i v i t y  on t h e  Sout,hwest Texas S t a t e  

IIniversit,y campus, one must look f i r s t  t o  Chautauaua N i l l .  Old Main, t h e  

f i r s t  bu i ld ing  on t h e  campus, was e rec t ed  on t h i s  h i l l .  I n  e a r l i e r  days 

t h e  h i l l  had been t h e  l o c a t i o n  of t h e  Chautauqua summer meetings. 

During a v i s i t  t o  San l ~ ~ a r c o s ,  M r .  H ,  N.  DuBose, a Methodist minis- 

t e r ,  saw t h e  p o t e n t i a l  of founding a Chautauqua c u l t u r a l  i n s t i t u t e ,  similar 

t o  t h e  one i n  New York, on the  I f H i l l . "  I n  August of 1885, t he  San Marcos 

i n s t i t u t e  became a r e a l i t y  through t h e  e f f o r t s  of M r .  DuBose and i n t e r e s t e d  

townspeople. With a t e n  d o l l a r  subsc r ip t ion ,  aqy white ind iv idua l  w a s  

a l lowed membership and a vote on bus iness  mat te rs .  Idon-members could pay 

f i f t e e n  cents  a day o r  seventy-five cen t s  a week. Small woodcn co t t ages  

we)-c leased  t o  house members who des i r ed  accommodations f o r  the sunrner,l 

and every e f f o r t  was made t o  encourage f ami l i e s  t o  spend t h e i r  summer w i t h  

t h e  Chautauqua: 

Cheap board can be obtained a t  t h e  h o t e l s  of t he  town, o r  i n  p r iva t e  
f a m i l i e s ,  o r  you can buy o r  r e n t  a t  small cost  a t e n t  on the  assembly 
grounds, and t a k e  your meals at t h e  res taurant  on the  grounds, which 
w i l l  be prepared t o  supply a l l  wi th  meals a t  from 25 cents  t o  50 cen t s :  
$5.00 t o  $6.00 per  week, o r  $20.00 f o r  t h e  season. Board can be had 

1 ~ a t h l e e n  Tanner, I1Chautauqua H i l l ?  We Have Never FIeard of It !,I1 
Col leae  S t a r ,  Jan.  18, 1939, p. 1. - 



i n  town, including lodging, a t  from 75 cents t o  $1.50 per day, $4.50 
t o  46.00 per  week, and $18.00 t o  $30.00 per month.1 

The San Yircos Chautauqua developed a school whereby students could 

study philosophy, geology, astronomy, mathemtics, music and surveying f o r  

a four-year period.  Students were t o  pay f o r  t h e i r  own books and contrib- 

u t e  twenty-five t o  f i f t y  cents per year t o  a s s i s t  i n  the  upkeep of the  

school.' I n  l a t e r  years,  more subjects  such a s  English and l i t e r a t u r e  were 

offered and t u i t i o n  was an average of f i ve  dol lars  per c o u r ~ e . ~  After  four  

years ,  deservin.5 students received an o f f i c i a l  diploma. 

Seldom was the re  any event one could c a l l  "theatre,I1 but there  were 

o f ten  presenta t ions  which could be cal led  " theat r ica l ."  The Chautauqua 

meetings consisted mainly of l ec tu res  on rel igion.  On t he  closing night  of 

t h e  f i r s t  session,  however, young people led  the  group and the  event became 

more flamboyant--more t hea t r i c a l .  Included were musical numbers, speeches 

and fireworks. 4 

After the  f i r s t  successful  year i n  1885, the  tabernacle, the 

Chautauqua meeting place, was r ebu i l t  and some say it held 2,000 people, 

though it was b u i l t  f o r  only 1 , 0 0 0 . ~  Fountains were erected and a steamer 

ca r r i ed  Chautauqua v i s i t o r s  up and down the  San Marcos River. Extravagant 

devices,  however, could not keep the  Chautauqua a l i ve .  By the  summer of 

'~ub-y Henderson, "A Source nook of Materials on the  San Xarcos 
Chautauqua 1G85-1895 ," (unpublished source book, University of Texas, ( 1938), 
p. 182. 

2 
Tanner, "Chautauqua Hi l l ?  ," p. 1. 

3iienderson, "Sari Marcos Chautauqa 1885-1895,11 p. 182. 

b ~ a n n e r ,  llChautauqua Hi l l ? ,  " p. 1. 

'~enderson,  "Sari Marcos Chautauqua 1885-1895, fl p. 182. 



1900, t h e  c u l t u r a l  i n s t i t u t e  had been discontinued. Some f e l t  the  R i l l  was 

t o o  s t e e p  f o r  many of t h e  f ami l i e s  t o  climb each day. Most f e l t  t h e  pro- 

gram was simply t o o  ~ l o c a l u  t o  ever  become a s  popular a s  t h e  i n s t i t u t e  i n  

New York and a f t e r  t h e  pro jec t  had ended, plans were made t o  e s t a b l i s h  a 

normal col lege .  Few remember what t h e  h i l l  was l i k e  before Old Main was 

b u i l t  : 

D i r t  roads,  which turned t o  c l ay  mud a f t e r  sununer r a ins ,  l e d  southward 
i n t o  town. Footpaths s t ruggled  over t h e  s lopes t o  the very t o p  of t h e  
h i l l .  Fountains,  f i s h  ponds, and a small lake surrounded the  Chautau- 
qua grounds, and provided p laces  f o r  romantically inc l ined  indiv iduals  
t o  do t h e i r   courti in^"--a l a  1085.1 

1903-1911 

I n  1901, Southwest Texas S t a t e  Normal School was es tabl i shed and 

work began on Old Wain. Old Main, a g i an t ,  Gothic, cas t le - l ike  bui ld ing ,  

was des t ined  t o  house most of the  t h e a t r e  presented a t  Southwest Texas f o r  

t h e  next s ixty-nine years .  The building was the  cen te r  f o r  a l l  group 

a c t i v i t i e s :  p lays ,  assemblies and, a f t e r  President  C .  E.  Evans Look o f f i c e ,  

chapel .  The w a l l s  of t h e  auditorium were eventual ly decorated with paint-  

i ngs  of t h e  Seven Hills of Rome, the  Colliseum and o ther  Roman scenes. 

Lininp, Lhe wa l l s  were t h e  bus ts  of J u l i u s  Caesar, Cicero and "o the r  proni- 

nent f  ip;ures of t h a t  age , l t2 

Although t h e  Shakespeare Socie ty  eventual ly became a s o c i a l  c lub ,  

during t h i s  per iod  it w a s  t h e  most important organizat ion f o r  the  advance- 

ment of drama a t  Southwest Texas. I n  t h e  Normal yearbook, i ts  members 

s t a t e d  t h e i r  e a r l y  goals:  

It is our  o b j e c t  t o  s tudy t h e  g rea t  author,  t o  adapt h i s  philosophy t o  
our  l f c s t a t e u ;  and secondari ly,  from time t o  time "To s t i r  up t h e  Normal 

l ~ a n n e r ,  If Chautauqua H i l l ? ,  " p,  1, 

21f~he  L i t t l e  Theatre: Once Class ic  Auditorium," College Stay ,  
7;iay 1, 1959, p. 2, 



youth t o  merriment, t o  awake the  per t  and nimble s p i r i t  of H i r t h , "  by 
giving scenes which we can compresent [ i ]  and thus present. l  

Although the  Society devoted i t s  e f fo r t s  t o  Shakespeare during the  f i r s t  

few years, l a t e r  years  were spent I1s t i r r ing up the  Normal youth t o  merri- 

ment." In  t he  1950s, the  Shakespeare Literary Society became a soror i ty .  

The club was responsible, however, f o r  the  presentation of several  scenes 

from Shakespearean plays. Some of these were presented publicly, but most 

were performed within the  intimacy of club meetings. 

Miss Lula Hines, sponsor of the  Society, was the founder of thea t re  

a t  Southwest Texas. Though she was be t t e r  known a s  a physical education 

i n s t ruc to r ,  she taught reading and sponsored the  group t h a t  promoted 

college drama. Her Reading Department eventually developed in to  the  pres- 

en t  Department of Speech and Drama. Miss Hines founded the  Shakespeare 

Society i n  1904 and began, i n  1905, t o  gather books f o r  a l ibrary.  That 

same year the  Society studied Twelfth Night, Comedy of Errors and A Mid- 

summer Niahtls  Dream, Each year, new plays were selected f o r  reading. The 

Society 's  object ive  was t o  study the  plot ,  se t t ing  and l i t e r a r y  qua l i ty  of 

each play.2 

On October 8, 1907, a pageant was presented and, though no spec i f ic  

data  is  avai lable ,  it i s  probable the  presentation was a re-enactment of an 

event i n  American his tory,  a popular theme i n  the  ear ly  1 9 0 0 ~ . ~  Themes 

such a s  Pocahontas and John Smith, Washington crossing the Delaware and the 

f i r s t  Thanksgiving were presented i n  f u l l  costumes. Students pieced 

Ipedagog, 1904, p. 41. 

2 ~ b i d . ,  1905, pp. 58-61. 

3 ~ b i d  -. 9 1908, p. 58. 



together  costumes t h a t  had some remote resemblance t o  those of the his tor-  

i c a l  period, Scenes were often enhanced by dances representative of the 

time. Mrs. R. H,  Montgomery, former Southwest Texas student, recalled the  

e a r l y  pageants: 

I do not remember anything i n  the  way of theatre  except a grim perform- 
ance i n  the  nature of a pageant o r  May f e t e  mastered (and. I mean 
mastered) by Miss Hines. There was a graceless performance of a so- 
cal led fo lk  dance, i n  the  nature of a grim d r i l l  costumed i n  derndles m, white blouses, black sor t  of weskit things laced across our 
midrif s u, vaguely peasantly, i n  which we beat imaginary 9 rocks. Quite awkward and unlovely, very fatigueing and hot. 

The College yearbook s ta ted t h a t  The Merchant of Venice was pro- 

duced on October 26, 1907, and t h a t  Ben Hur was staged on February 15, 

1 9 0 8 . ~  Due t o  technical  problems alone, these attempts were probably not 

ful l -scale  productions, 

I n  the  term of 1908, the  Shakespeare Society s ta ted t h e i r  philos- 

ophy i n  the  form of a ra ther  memorable poem: 

Shine out,  shine out, oh Shakespeare g i r l s ,  
Show t o  the World what we a re  

And hence be leaders, a s  we have always been, 
And never tha t  record mar, 

I f  o thers  a re  not convinced tha t  t h i s  i s  t rue  
And r ea l l y  want t o  know 

W i l l  you jus t  kindly come and join our ranks 
And see i f  it i s  not so? 

William Shakespeare, loved i n  every land, 
We a r e  proud t o  bear tha t  name, 

H i s  mighty works w i l l  forever stand 
And everlast ing w i l l  be h i s  fame. 

We sometimes si t  and ponder 
When the  f a r  d i s t an t  we scan; 

And wonder i f  ever a Shakespeare g i r l  
W i l l  enter  i n to  the great  great 1s land. 

A f a i n t  answer comes, now ttis louder, 
It says t o  us "wait and see, 

l ~ r s .  R. H.  Montgomery, personal l e t t e r ,  April 27, 1972. 

2 ~ e d a ~ o q ,  1908, p. 58. 



A r e a l  t r u e  Shakespeare g i r l  i s  always great,I1 
And a l l  of us t h i s  may be. 

Ever and ever then, Shakespeare g i r l s ,  
Be l o y a l  and be t r u e ,  

Can we ever  fo rge t ,  no never fo rge t  our color ,  Baby B1ue.l 

idembers of t h e  Shakespeare and o the r  l i t e r a r y  s o c i e t i e s  would gather  i n  

c o l o n i a l  costumes f o r  ItColonial ~ a r t i e s . 1 ~ ~  Photographs i n  the  1909 year- 

book show s tudents  dancing the minuet i n  t h e i r  18th century costumes.3 

I n  1910, t h e  f i r s t  student-written play was pr in ted  i n  t h e  yearbook. 

Though u n t i t l e d ,  t h e  s c r i p t  depicted college l i f e :  a  parody on some of t h e  

s tuden t s ,  professors  and inc idents  on t h e  Southwest Texas campus. 4 

That same year ,  t h e  Hinshaw Opera Company v i s i t e d  the  The 

company's performance was an important event f o r  s tudents  were exposed t o  

costumes, a c t o r s  and scenery. Since so few public s o c i a l  a c t i v i t i e s  were 

scheduled on campus, most of the  student  body probably attended. 

When Pres ident  Evans took o f f i c e  i n  1910, he began d a i l y  compulsory 

chapel  se rv ices ,  he ld  i n  t h e  auditorium of Old Plain. Faculty members o r  

s tuden t s  read s c r i p t u r e s  and President  Evans l ed  prayers. Students and 

f a c u l t y  became d i s i n t e r e s t e d  and a f t e r  a  few years,  chapel services  were 

discontinued .h Mrs. Montgomery remembers her  experiences i n  chapel: 

My memory of t h e  chapel was a l s o  r a t h e r  grim. An ugly barren room,? 
dus ty  and bleak.  There was a rostrum on which Mr. Evans stood behind 

11bid. - 
2 ~ b i d . ,  1908, pp. 124-125. 

31bid., 1909, p. 121. 

 bid., 1910, p. 5. 

k l e n  Wellniki,  Itold Main Hides Remnants of Chapel i n  L i t t l e  
Theatre,"  C o l l e ~ e  S t a r ,  Doc. 6,  1963, p. 4. 

?In a l l  p robab i l i ty ,  t h e  ItRoman scenestt  on the  auditorium walls  
were removed by Pres ident  Evans. The b u s t s  remained outs ide  the  entrance 
u n t i l  t h e  auditorium was remodeled i n  t h e  1940s. 



a lecturn LeJ, waited while we were counted, enumerated our s ins ,  
made announcements, admonished us, prayed over us and dismissed us. 
Meanwhile, we squirmed on hard benches, sang the Alma Mater, t r i ed  t o  
look at tent ive,  munrmrred the  Lord's Prayer (Our Father ~, 
and our debts) and thankf 
s l ightes t  variation was i n  our sins,  and very l i t t l e  there.l  

1911-1919 

The f i r s t  annual senior play, A Bond of the  Spir i t ,  was presented 

on April 1, 1912.~  Available recoxls indicate tha t  this was the f i r s t  

presentation of legitimate drama a t  Southwest Texas. Students and faculty 

members were act ively involved. Five directors contributed t o  the  effort :  

Miss Mary Stuart  Butler, director of music; Miss L i l l y  Shaver, director of 

costumes and "stage arrangement; M r .  Gates Thomas, theatr ical  director; 

Miss Jessie  Sayers and M r .  A .  W. Birdwell, assistants.  In  all likelihood, 

M r .  Thomas was considered the over-all director. Faculty members from the  

various departments handled lighting and properties. 3 Although records are  

not clear on available equipnent, "head and footlights" were mentioned in 

the  Normal newspaper. Their e f for t s  were rewarded by an appreciative audi- 

ence. 4 

The next four years, 1911-15, colonial costume parties remained 

popular. In  the  1911-12 term, the  Shakespeare Society presented "An Eng- 

l i s h  Even i n  America," which may have been a segment of a pageant or a 

Colonial Party.5 They costumed themselves i n  "both upper and peasant" class 
- 

lMrs. R. H. Montgomery, personal l e t t e r .  

 NO-1 Star ,  Mar. 29, 1912, p. 1. 

31bid. - 
411~he Senior Play," Normal S tar ,  April 12, 1912, p. 1. 

5~edaao%, 1913, p. 59. 



e igh teen th  century  a t t i r e .  Two of t h e  Soc ie ty ' s  women played the  balcony 

scene from Romeo and J u l i e t .  A l l  t h i s  was enhanced by music and dance. 

"It was nothing s h o r t  of charming, showing exceptional  f ineness  of i n t e r -  

pre ta t ion . l l l  

One touririg group, The Univers i ty  of Texas "Curtain Club,I1 per- 

formed The Fan by Carlos Goldoni. The presenta t ion  was some time i n  larch 

of  1 9 1 2 . ~  

Although it i s  poss ib le  t h a t  a sen io r  play was performed i n  t h e  

1912-13 term, no information i s  a v a i l a b l e  i n  the  e x i s t i n g  records. Flow- 

eve r ,  records do desc r ibe  a scene e n t i t l e d  "The Narriage of Focahontas,I1 

which was presented  by one of t he  l i t e r a r y  soc ie t ies , '  and on March 29, 

1913, t h e  Cennanist ich Gcsel lschoft  LG] (German c lub)  produced a German 

p l a y  performed by members of t h e  junior  c l a s s .  The t i t l e  of t he  p lay  was  

no t  recorded. 

The next  yea r ,  The Federat ion,  a pageant presented by t h e  l i t e r a r y  

s o c i e t i e s ,  cons i s t ed  of s eve ra l  events:  a grand march, a tab leau  of "The 

Entrance of IiJashington i n t o  Trentontt with g i r l s  throwing flowers a t  h i s  

f e e t  ( c a l l e d  a very  e f f e c t i v e  scene by t h e  College yearbook), a "modern1I 

dance, and t h e  s i n g i r g  of the " S t a r  Spangled ~ a n n e r . ~ ~ ~  It i s  poss ib le  t h a t  

lt13hakespeare Club Xven in~ , "  liormal S t a r ,  Mar. R, 1.912, p. I. 

211~urtain Club,It Normal S t a r ,  Mar. 8, 1912, p.  1. 

31'edagoq, 1913, p. 59. 

4 l t ~ n t e r t a i n m e n t , l ~  Normal S t a r ,  Fiar. 22, 1913, p. 2. 

5 ~ ' e d a , ~ o q ,  1911c, p. 234. 



a n  adaptation from You Never Can T e l l  by George Bernard Shaw was presented 

t h a t  year; records only describe a perfolmance some time between 1911 ami 

1915.l 

The year 1915-15 was enhanced by several  dramatic ac t i v i t i e s .  The 

Shakespeare Society performed scenes from Merchant of Venice, Jul ius  Cae-sz 

and Romeo and J u l i e t .  A photograph i n  t he  Normal yearbook, taken out-of- 

doors, shows J u l i e t  l e a n i q  out a ground-floor ifindow. Both players were 

The lack  of modern equipnent f o r  M o o r  photograplly mag. have dio- 

t a t e d  t h e  loca t ion  of t he  photograph. I n  November, t h e  senior c lass  i n  

conjunction with t h e  German Club, presented Eigensium. Students rehearsed 

f o r  one week and were praised f o r  t h e  work accomplished i n  so short  a 

time .3 Miss Sayers, Mrs. Shaver and Mr. Thomas cooperated again with What 

H a ~ w n e d  t o  Jones?, t h e  senior play, by George Broadhurst. Though faced 

with many technica l  problems (none of which a r e  specified i n  the  records), 

t h e  senior  c l a s s  persevered and President Evans resewed the  auditorium f o r  

a performance on May 15. The stamina of t he  c lass  was praised highly Fn 

t h e  N o m l  newspaper .4 

T w  tour ing groups, The Curtain Club, fmm t h e  University of Texas, 

and The Ben Greet Players, a professional campany, performed on t h e  South- 

west Texas campus, The University players presented three  one-acts: - 
Workhouae Ward by Lady Gregory, The Lady of Sonnets and Rosaline. Students 

l ~ u t h  Lewis, !'A Review of 25 Years of Dramatics i n  College," 
C o l l e ~ e  S ta r ,  Nov. 7, 1928, p. 3.  

2~edagog, 1915, p. 144. 

3t1Germen Club," Normal S ta r ,  Dec. 24, 1915, p. 1. 

411~onday Night, May 15, Reserved f o r  Senior Play, ' I  Normal Star ,  
Feb. 28, 1916, p. 1. 



were f avo rabu  impressed and expressed desi res  f o r  the  Club's return the  

next p a r . '  The Ben Greet Players arrived i n  April t o  present Comedy of 

Errors  and A s  You Like It,  Seats were sold by rows: the  closer the s ea t ,  

t h e  more expensive. Seats ranged from f i f t y  cents t o  one do l la r  and f i f t y  

cents .  The outdoor performance was reviewed favorably by the  Normal news- 

paper. Like most of t h e  ear ly  reviews, it was a synopsis of the  plot  

ra ther  than a c r i t ique .  though it did mention t ha t  the  players had a t ta ined 

*'the pinnacle of realism. ' 1 3  

I n  t he  year 1916-17, records a re  scarce, One monthly calendar i s  

ava i lab le  fo r  t he  Shakespeare Society 's  April schedule. Presentations 

were: The L i f e o f  N e r i s ~  (probably a theatre  reading), the  second scene 

from the  t h i r d  a c t  of Merchant of Venice and a piano duet. 4 

I n  the  1918-19 term, the  only cer ta in  theatre  event was a perform- 

ance of The Florist..Shop by Winifred Hankridge. Most of the  student body 

and 'la l i b e r a l  sprinkling of town fo lk  and faculty" viewed the performance 

and ''gave excellent  a t tent ion."  The Normal c r i t i c  singled out one ac tor  

f o r  h i s  sustained character.  5 

Paper col lect ions  a r e  so sporadic from the  early years t ha t  it i s  

d i f f i c u l t  t o  know how many productions were presented. I n  a l l  l ikelihood, 

however, there  was an annual senior play a f t e r  the  f i r s t  presentation i n  

1912. 

I lccur ta in  Club," Normal S ta r ,  Nov. 26, 1915, p. 1. 

21r~hakespeare  Tercentenary,'' Normal Star ,  April 28, 1916, p, 1. 

3 1 ' ~ s  You Like It ,'I Normal S ta r ,  May 5,  1916, p. 1. 

4~edanoa, 1917, pp . 103-105. 

S1 '~acu l ty  Reception, Senior Play, 'I Normal S ta r ,  June 25, 1-91?, p. 1. 



Academically, the growth of courses dealing with dranatic a r t s  was 

slow from 1903 t o  1919. The most important development was tha t  of a 

"Reading and Public Speaking1! division i n  the English Department. The one 

c l a s s  i n  t h i s  d iv i s ion  deal t  mainly w i t h  learning t o  read well aloud. 

Eventually, the  course developed in to  o r a l  interpretation,  and from there ,  

i n t o  speech and drama. 

The f i r s t  year  the Normal School was i n  session, the reading 

c lasses  were not included i n  t he  curriculum, but, i n  1904, one c lass  was 

begun. However, t h a t  course had nothing t o  do with dramatic ar ts . '  From 

1905 t o  1909, t he  Reading section expanded, but l i t t l e  a t tent ion was placed 

on e i t h e r  drama o r  public speaking. Yearly, the Normal bu l le t in  stated:  

" I n  t h i s  course there  w i l l  be no attempt made t o  teach what i s  usually 

known a s  e l o ~ u t i o n . ~ '  (C . , 1905-06, p. 33. ) In  1912, however, !IReadingI1 

expanded i n t o  "Reading and Public Speaking,ll and speech (not drama) was 

included. (C., 1912-13, p. 4.4. ) 

In  the  1917-18 term, the English Department added three new courses 

dealing with drama: 

(1 )  !!The Drama Before Shakespeare" ( 4 0 1 ) ~  which was a study of the  

or ig in  and development of drama. 

(2)  IIModern Drama1! (403), which deal t  with the  types of dramatic a r t  

from the  eighteenth century t o  the  present. 

l~nnouncement of The Southwest Texas S ta te  Normal School, 1903-04, 
p. 27. m e r e a f t e r ,  a l l  references t o  the  College catalogs w i l l  be placed 
within  the t e x t ,  "C .  w i l l  represent 1' catalog. For example, the  above 
reference would be noted a s  (c.,  1903-04, p. 17.). Also, no mention w i l l  
be made of drama courses i n  a year when the  curriculum had not changedJ 



( 3 )  "ShakespearetT (402),  which was a reading course, whereby students 

s tudied Shakespearean plays not studied i n  conjunction with o ther  

English couraes. (C,, 1918-19, p,  45,) 

I n  1918, Reading and Public Speaking offered ItPublic Speaking and 

Dramatics" (104), (C,, 1918-19, p,  45.) This course was the f i rst  t o  o f f e r  

t h e a t r e  study o the r  than d r a m t i c  h is tory .  

It would appear, therefore ,  t h a t  the  development of drama, both 

academically and i n  production, was slow during the  ea r ly  years; however, 

important foundations were l a i d  f o r  fu ture  growth of t h e  Southwest Texas 

t h e a t r e  program. 



CHAPTER I1 

THE: FOUNDATION YEARS 

1919-1920 

When M r .  G.  H .  Sholts  arrived a t  Southwest Texas, theatre  began t o  

develop rapidly.  He organized t h e  Rabbit s Foot Dramatic Club ( R  . F .D. C . ) , 
t h e  f i r s t  group t o  accept t he  public performance of plays a s  i t s  goal. On 

October 10, 1919, t h e  group met t o  decide on objectives, ru les  and produc- 

t i o n s  f o r  t he  f i r s t  year.1 The decision was made t o  l i m i t  the  organization 

t o  f o r t y  members, and t o  present s tuden td i rec ted  one-act plays a t  each 

meeting .l The Bishop1 s Candlesticks by N o m n  McKinnel, A Dinner With 

Complications, The Obstinate Family and Stanley Houghtonfs The Dear 

Departed were performed a t  meetings t ha t  year. Musical numbers and readings 

were performed a t  t h e  same t5ne . j  The f i r s t  public presentation by the  club 

(December 17, 1919) was Why the  Chimes Raw by Elizabeth McFadden. On 

February 2, 1920, Green Stockings by A .  W. Mason was staged a t  t h e  New 

 heatr re.' Proceeds from t h e  production went t o  a fund t o  reconstruct t h e  

21f0rganizc Drama Club, I f  San Marcos Record, Nov. 7,  1919, p. 1. 

%'he lfNew Theatre" was a s i l e n t  movie house i n  downtown San Marcos. 
A t  t imes, renowned professional  productions were brought t o  San Marcos and 
staged there .  The College a l so  used the  stage occasionally a s  it did f o r  
Green S tock iws .  
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CHAPTER II

THE FOUNDATION YEARS

1919-1920

When Mr. G. H. Sholts arrived at Southwest Texas, theatre began to

develop rapidly. He organized the Rabbit's Foot Dramatic Club (R.F.D.C.),

the first group to accept the public performance of plays as its goal. On

October 10, 1919, the group met to decide on objectives, rules and produc

tions for the first year. 1 The decision was made to limit the organization

to forty members, and to present student-directed one-act plays at each

meeting.2 The Bishop's Candlesticks by Norman McKinnel, A Dinner With

Complications, The Obstinate Family and Stanley Houghton's The Dear

Departed were performed at meetings that year. Musical numbers and readings

were performed at the same time. 3 The first public presentation by the club

(December 17, 1919) was Why the Chimes Rang by Elizabeth McFadden. On

February 2, 1920, Green Stockings by A. W. Mason was staged at the New

Theatre. 4 Proceeds from the production went to a fund to reconstruct the

1pedagog, 1920, p. 34.

2"Organize Drama Club," San Marcos Record, Nov. 7, 1919, p. 1.

3Pedagog, 1920, p. 34.

~he "New Theatre" was a silent movie house in downtown San Marcos.
At times, renowned professional productions were brought to San Marcos and
staged there. The College also used the stage occasionally as it did for
Green Stockings.



s tage  i n  t he  auditorium and t o  buy and improve t hea t r i c a l  equipment.' The 

review was f l a t t e r i n g  and the  audience pleased.2 

The l a r g e s t  t h e a t r i c a l  event of t h a t  year was a pageant en t i t l ed  

Luring a  ati ion? Under the  d i rec t ion  of Miss Hines, the  pageant was well- 

organized and extravagant: costumes were e i ther  made o r  ordered; a pageant 

booklet was printed;  a stage was constructed i n  Evans Field; men were asked 

t o  go without ha i rcu t s  u n t i l  the  pageant was over; Normal students, f acu l ty  

members, townspeople and children were involved. Episodes such a s  "Forces 

of A i r , "  ' 'Forces of Watery1' and "The Cricket Dance:' were jus t  a few of those 

presented i n  t he  g rea t  affair . '  The Rabbit 's  Foot Dramatics Club provided 

one episode and an "interlude dance. ' 1 5  The day of t h e  pageant, a grand 

parade was t o  be held i n  the  town square: 

There i s  i n  preparation a grand parade on the  s t r e e t s  of the  town and 
possibly t o  nearby towns on t he  morning and afternoon of the  pageant. 
Three hundred f i f t y  people i n  f u l l  costumes of Indian, pioneer trapper,  
Spanish Explorer, Colonial dames and gentlemen, United Sta tes  A m y ,  e t c .  
w i l l  p a r t i c ipa t e  in the  parade. . . . This feature  alone w i l l  be a t r e a t  
t o  t h e  townspeople. 6 

Pr inted i n  t he  Normal newspaper was a schedule the  pageant players were t o  
f a i t h f u l l y  follow: 

1. Night rehearsals  begin Tuesday a t  8 o'clock. A f u l l  attendance is 
requested. 

2. Dress rehearsal  Friday a t  8 o'clock. Call  f o r  your costume a t  t h e  
costume room i n  t he  H.E. building. A deposit of 50 cents w i l l  be 

2 ' 1~choas  of t h e  Play, 'Green Stockings1 ," Normal S ta r ,  May 22, 
1320, p. 1. 

4 " ~ o m ~ l e t e  Program of the  Homecoming Pageant ," Normal S t a r ,  May 1, 
1920, p. 1. 

5 ~ e d a ~ o B ,  1920, p. 34. 

611Normal Pageant Growing," San Marcos Record, May 21, 1920, p. 1. 

It':>

stage in the auditorium and to buy and improve theatrical equipment. 1 The

review was flattering and the audience pleased. 2

The largest theatrical event of that year was a pageant entitled

Luring a Nation~ Under the direction of Miss Hines, the pageant was well-

organized and extravagant: costumes were either made or ordered; a pageant

booklet was printed; a stage was constructed in Evans Field; men were asked

to go without haircuts until the pageant was over; Normal students, faculty

members, townspeople and children were involved. Episodes such as "Forces

of Air, 11 "Forces of Water," and lIThe Cricket Dance ll were just a few of those

presented in the great affair. 4 The Rabbit's Foot Dramatics Club provided

one episode and an "interlude dance. ,,5 The day of the pageant, a grand

parade was to be held in the town square:

There is in preparation a grand parade on the streets of the town and
possibly to nearby towns on the morning and afternoon of the pageant.
Three hundred fifty people in full costumes of Indian, pioneer trapper,
Spanish Explorer, Colonial dames and gentlemen, United States Army, etc.
will participate in

6
the parade..•• This feature alone will be a treat

to the townspeople.

Printed in the Normal newspaper was a schedule the pageant players were to
faithfully follow:

1. Night rehearsals begin Tuesday at 8 o'clock. A full attendance is
requested.

2. Dress rehearsal Friday at 8 o'clock. Call for your costume at the
costume room in the H.E. building. A deposit of 50 cents will be

1pedagog, 1920, p. 34.

2'IEchoes of the Play, 'Green Stockings I ," Normal Star, May 22,
1920, p. 1.

3Pedagog, 1920, p. 34.

4"Complete Program of the Homecoming Pageant, 'I Normal Star, May 1,
1920, p. 1.

5Pedagog, 1920, p. 34.

6"Normal Pageant Growing, II San Marcos Record, May 21, 1920, p. 1.



requi red  f o r  a l l  rented costumes. Money w i l l  be returned a f t e r  t h e  
pageant Saturday night  provided a l l  issued p a r t s  of costume a r e  
re turned.  

3 .  Casts meet a t  e igh t  o 'c lock  Saturday morning f o r  make-up; men and 
boys i n  room 16, and women and g i r l s  i n  Miss Murphyls room. 

4. Cars leave  Saturday morning a t  9 olclock f o r  neighboring towns; a t  
2 o lc lock  c a s t s  meet on Normal H i l l  f o r  town parade; a t  3 o 'c lock  
c a s t s  meet on Evans F ie ld  f o r  f i n a l  rehearsa l  i f  such be necessary. 

5. A t  7:30 casts assemble on pageant grounds. 
6 .  A t  8 o 1 c lock pageant begins. 1 

The pageant became s o  immense t h a t  it had t o  be held on Evans ~ i e l d . ~  Miss 

Hines had hoped i n  t h e  beginning t h a t  it could be performed i n  t h e  n a t u r a l  

s e t t i q q  of Chautauqua ~ i11.3  

The Normal llLyceumlf was comparable t o  t h e  Universi tyls  present  

A l l i e d  Arts s e r i e s  where s tudents  pay an  a c t i v i t y  f e e  t o  see  c e r t a i n  cul-  

t u r a l  p resen ta t ions  on campus. l u s i c i a n s ,  l e c t u r e r s  and plays were t h e  

most popular events .  I n  November, The L i t t l e  Playhouse from Chicago pre- 

sented  e i t h e r  A Creature of t h e  sea4  o r  Jerome C .  Jerome's The Passing of 

t h e  Third Floor  Back.5 The San I a r c o s  and Normal newspapers disagree on 

t h e  t i t l e  bu.t it i s  more l i k e l y  t h a t  t h e  l a t t e r  play was presented s ince  it 

was c i t e d  a t  a l a t e r  da te .  

I n  t h e  Normal catalog f o r  1919-20, the  l l h b l i c  Speaking and Dramat- 

its" course (104) was described a s  including p r inc ip le s  of expression, voice 

t r a i n i n g ,  pronunciat ion and bodily expression "as a means of in terpre ta t ion . I1  

l ~ l ~ i n a l  Pageant Schedules,I1 Normal S t a r ,  May 22, 1920, p. 1. 

2111ast Call f o r  Pageant," Normal S t a r ,  May 22, 1920, p. 1. 

3 1 l ~ o r m a l  Pageant Growing," San Marcos Record, May 21, 1920, p. 1. 

4 ~ ~ ~ o r m a l  L y c e ~ m , ~ ~  San Marcos Record, Oct. 24, 1919, p. 3. 

5 l l ~ a s s i n ~  of t h e  Third Floor Rack,ll Normal S t a r ,  Feb. 7, 1920, p .  1. 
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required for all rented costumes. Money will be returned after the
pageant Saturday night provided all issued parts of costume are
returned.

3. Casts meet at eight o'clock Saturday morning for make-up; men and
boys in room 16, and women and girls in Miss Murphy1s room.

4. Cars lea¥e Saturday morning at 9 o'clock for neighboring towns; at
2 o'clock casts meet on Normal Hill for town parade; at 3 o'clock
casts meet on Evans Field for final rehearsal if such be necessary.

5. At 7:30 casts assemble on pageant grounds.
6. At 8 o'clock pageant begins.1

The pageant became so immense that it had to be held on Evans Field. 2 Miss

Hines had hoped in the beginning that it could be performed in the natural

setting of Chautauqua Hill.3

The Normal "Lyceum" was comparable to the University's present

Allied Arts series where students pay an activity fee to see certain cul-

tural presentations on campus. Musicians, lecturers and plays were the

most popular events. In November, The Little Playhouse from Chicago pre

sented either A Creature of the Sea4 or Jerome C. Jerome's The Passing of

the Third Floor Back. 5 The San Marcos and Normal newspapers disagree on

the title but it is more likely that the latter play was presented since it

was cited at a later date.

In the Normal catalog for 1919-20, the "Public Speaking and Dramat-

ics" course (104) was described as including principles of expression, voice

training, pronunciation and bodily expression "as a means of interpretation. II

l"Final Pageant Schedules," Normal Star, May 22, 1920, p. 1.

2"Last Call for Pageant," Normal Star, May 22, 1920, p. 1.

3"Normal Pageant Growing," San Marcos Record, May 21, 1920, p. l.

4"Normal Lyceum," San Harcos Record, Oct. 24, 1919, p. 3.

5"Passing of the Third Floor Back," Normal Star, Feb. 7, 1920, p. 1.



The descr ipt ion fu r the r  s ta ted  t ha t  I1some instruction w i l l  also be given i n  

s t o ry  t e l l i n g  and dramt ics . "  Evidently t h i s  course was mainly devoted t o  

o r a l  in te rpre ta t ion .  (C., 1919-20, p. 55. ) l1Dramatics1l (201) was, how- 

ever ,  a t hea t r e  course. Its objective was t o  ins t ruct  students on the pro- 

duction of plays i n  elementary and high schools. Plays were actual ly  t o  be 

presented from the  c lass .  This course was introduced i n  the  1919-20 term. 

(c., 1919-20, p. 87.) The English Department retained the  three drama 

courses mentioned i n  t he  last chapter. (c., 1919-20, p. 57.) 

1920-1921 

M r .  Shol ts  and the  R.F.D.C. (as  it was commonly cal led) ,  remained 

a c t i v e  i n  t he  1920-21 term. Students continued t o  perform one-acts a t  club 

meetings f o r  records show tha t  Miss Civi l iza t ion was done some time i n  

~ovember, and A P a i r  of Lunatics on May 2.2 Tea a t  Four, The Glory of t h e  

Morning, and S tua r t  Walker's S ix  Who Pass While the  Lenti ls  Boil ( a  spec ia l  

project-play by one of the  English c lasses ) ,  were a lso  presented a t  the  

meetings but production dates a re  not ~ e r t a i n . ~  On February 14, the  organ- 

i z a t i o n  had a public performance of The Admirable Crichton by James Barrie.  

Shol t s  had hoped t o  begin a patron l i s t  and pr in t  the  names i n  the  produc- 

t i o n  program but i t  i s  uncertain whether o r  not t h i s  was ever accomplished. 

An added fea ture  was the  Hester Orchestra which was hired t o  accompany the  

show.& I n  August, M r .  Sholts  presented f i v e  one-acts, a l l  of which he 

~ ~ ~ R . F . D . c .  Holds Regular Meetings," Normal S t a r ,  Nov. 13, 1920, p. 1. 

21~~ormal  Flashes,I1 San Marcos Record, May U,  1921, p. 7. 

4"Rabbitfs  Foot Dramatic Club of N o m l  t o  Present Drama,"  - San 
Marcos Record, Feb. 11, 1921, p. 1. 
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The description further stated that "some instruction will also be given in

story telling and dramatics." Evidently this course was mainly devoted to

oral interpretation. (C., 1919-20, p. 55.) "Dramatics" (201) was, how-

ever, a theatre course. Its objective was to instruct students on the pro-

duction of plays in elementary and high schools. Plays were actually to be

presented from the class. This course was introduced in the 1919-20 term.

(c., 1919-20, p. 87.) The English Department retained the three drama

courses mentioned in the last chapter. (C., 1919-20, p. 57.)

1920-1921

Mr. Sholts and the R.F.D.C. (as it was commonly called), remained

active in the 1920-21 term. Students continued to perform one-acts at club

meetings for records show that Miss Civilization was done some time in

November,l and A Pair of Lunatics on May 2. 2 Tea at Four, The Glory of the

Morning, and Stuart WalkerI s Six Who Pass While the Lentils Boil (a special

project-play by one of the English classes), were also presented at the

meetings but production dates are not certain.3 On February 14, the organ-

ization had a public performance of The Admirable Crichton by James Barrie.

Sholts had hoped to begin a patron list and print the names in the produc

tion program but it is uncertain whether or not this was ever accomplished.

An added feature was the Hester Orchestra which was hired to accompany the

show. 4 In August, Mr. Sholts presented five one-acts, all of which he

l"R.F.D.C. Holds Regular Meetings," Normal Star, Nov. 13, 1920, p. l.

2" Normal Flashes," San Marcos Record, May 13, 1921, p. 7.

JPedagog, 1921, p. 124.

4"Rabbit I s Foot Dramatic Club of Normal to Present Drama," San
Marcos Record, Feb. 11, 1921, p. 1.



di rec ted .  Master of t he  House, Fancy Free, Spread the  News (probably 

Spreadinn t h e  News by Lady ~ r e g o r y ) ,  Dear Departed by Stanley Houghton, and 

Our Neighbors (probably The Neiphbors by Zona Gale), were performed i n  t h e  

l i b r a r y  reading room. The f ive  cas t s  included a t o t a l  of approximately 

th i r ty - f  our people. 
1 

The 1920 pageant was so popular t ha t  three more were performed i n  

t h e  1920-21 year.  The f i r s t  was Puritan Women i n  American Life, writ ten by 

$Iiss L i l l i e  T. Shaver, Dean of Women, and staged by Miss Hines. Though 

never performed on the  Southwest Texas campus, i n  November the  pageant was 

taken t o  t h e  S t a t e  Federation of Womenfs Clubs Convention i n  San Antonio. 

Characters were varied: "The S p i r i t  of Prophesy, I f  "America, ' I  "Faith, " 

IfHope, " and famous American f igures .  A second pageant, en t i t l ed  Flashes 

from Texas History, a l so  writ ten by I e s s  Shaver and directed by Miss Hines, 

was presented some time i n  April o r  May. The theme was taken from the  days 

of t h e  Texas ~ e ~ u b 1 i c . j  On June 7, M r .  Sholts directed Lockhart c i t i zens  i n  

Lurincr a Nation, which had been directed the  previous year by Miss Hines. 

Though college students were not act ive  i n  the  production, the  performance 

d id  take place a t  Evans Field.  4 

Two more dramatics classes were added t o  the  academic program. 

"Dramatics Clubff (202) offered one hour of credi t  per year f o r  students t o  

l f f ~ n t e r e s t i n g  Plays Directed by M r .  Sholts--The Casts," Normal S t a r ,  
A U ~ .  22, 1921, p. I. 

2 t f ~ o r m a l  Students Stage Pageant i n  San Antonio, !I Normal S ta r ,  
NOV. 20, 1920, p. I. 

3 1 f ~ h e  Pageant,If San Marcos Record, April 15, 1921, p. 1. 

4 1 f ~ o r m a l  Teacher Directs Pageant," Normal S ta r ,  June 25, 1921, p. 1. 
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directed. Master of the House, Fancy Free, Spread the News (probably

Spreading the News by Lady Gregory), Dear Departed by Stanley Houghton, and

Our Neighbors (probab~ The Neighbors by Zona Gale), were performed in the

library reading room. The five casts included a total of approximately
1

thirty-four people.

The 1920 pageant was so popular that three more were performed in

the 1920-21 year. The first was Puritan Women in American Life, written by

~uss Lillie T. Shaver, Dean of Women, and staged by Miss Hines. Though

never perfo~ed on the Southwest Texas campus, in November the pageant was

taken to the State Federation of Women's Clubs Convention in San Antonio.

Characters were varied: "The Spirit of Prophesy," "America," "Faith, II

"Hope," and famous American figures. 2 A second pageant, entitled Flashes

from Texas History, also written by 11iss Shaver and directed by Miss Hines,

was presented some time in April or May. The theme was taken from the days

of the Texas Republic. 3 On June 7, Mr. Sholts directed Lockhart citizens in

Luring a Nation, which had been directed the previous year by }uss Hines.

Though college students were not active in the production, the performance

did take place at Evans Field. 4

Two more dramatics classes were added to the academic program.

"Dramatics Club" (202) offered one hour of credit per year for students to

l"Interesting Plays Directed by Mr. Sholts--The Casts,1I Normal Star,
Aug. 22, 1921, p. 1.

2"Normal Students Stage Pageant in San Antonio,:1 Normal Star,
Nov. 20, 1920, p. 1.

3"The Pageant, II San Marcos Record, April 15, 1921, p. 1-

4"Normal Teacher Directs Pageant,1I Normal Star, June 25, 1921, p. 1.



meet and work on productions. The objective of ttComrnunity Drama and 

Pageantry" (205), was t o  ins t ruc t  the  students on dramatic principles a s  

they applied t o  t h e  community. ( C . ,  1920-21, pp. 97-98.) Probably the  

populari ty of pageants during those years was inf luent ia l  i n  the  formation 

of t h i s  course. 

1921-1922 

I n  1921, M r .  Sholts l e f t  Southwest Texas and Miss Hester Graves 

assumed a pos i t ion  i n  the  Reading and Public Speaking Department. Efiss 

Graves' main objective was the  advancement of drama on the  Southwest Texas 

campus, working with several  departments and organizations. Her first pro- 

duction was a Texas History pageant, the  name of which i s  uncertain, pre- 

sented t o  a capacity audience i n  the  New Theatre, On March 24, her 

IlReadjng and Dramatics" c lass  presented The Neiphbors by Zona Gale t o  the  

Y. W.C .A.  members. ' I n  April, the  Shakespeare Society, under her di rect ion,  

presented The Twelve-Pound Look by James Barrie, Susan Glaspell 's  Supressed 

Desires, and The Eluffer by Alice ~ e r s t e n b e r ~ . ~  The Society considered it s 

grand occasion: 

I n  April ,  on Thursday evening, the twentieth, the g i r l s  of t he  club, 
ass i s ted  by some of t h e i r  gentlemen friends and admirers, under the  
capable d i r ec t i on  of Miss Hester Graves, gave the  New Normal stage i t s  
i n i t i a l  dramatic performance: a large audience an evening of pleasure: 
The Ath le t ic  Fund a f inancial  boost: and, incidentally,  scored f o r  
themselves an evening of capable his t r ionic  achievement. The beauty of 

l l t~orrnal  Girls Feature of Pageant Program," Normal S ta r ,  Nov. 12, 
1921, p. 1. 

* l t~ramat ic  Classes i n  Vaudeville," Normal S ta r ,  Mar. 25, 1922, p. 3. 

31f~hakespeares  t o  Give Three One-Act Plays," Normal Star ,  April 8, 
,1922, p. 1. 
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meet and work on productions. The objective of "Conununity Drama and

Pageantry" (205), was to instruct the students on dramatic principles as

they applied to the community. (C., 1920-21, pp. 97-98.) Probably the

popularity of pageants during those years was influential in the formation

of this course.

1921-1922

In 1921, Mr. Sholts left Southwest Texas and Miss Hester Graves

assumed a position in the Reading and Public Speaking Department. Hiss

Graves I main objective was the advancement of drama on the Southwest Texas

campus, working with several departments and organizations. Her first pro-

duction was a Texas History pageant, the name of which is uncertain, pre-

sented to a capacity audience in the New Theatre. On March 24, her

I1Reading and Dramatics" class presented The Neighbors by Zona Gale to the

2Y.W.C.A. members. In April, the Shakespeare Society, under her direction,

presented The Twelve-Pound Look by James Barrie, Susan Glaspell's Supressed

Desires, and The Buffer by Alice Gerstenberg. 3 The Society considered it a

grand occasion:

In April, on Thursday evening, the twentieth, the girls of the club,
assisted by some of their gentlemen friends and admirers, under the
capable direction of Miss Hester Graves, gave the New Normal stage its
initial dramatic performance: a large audience an evening of pleasure:
The Athletic Fund a financial boost: and, incidentally, scored for
themselves an evening of capable histrionic achievement. The beauty of

1UNormal Girls Feature of Pageant Program," Normal Star, Nov. 12,
1921, p. 1.

211Dramatic Classes in Vaudeville," Normal Star, Mar. 25, 1922, p. 3.

3uShakespeares to Give Three One-Act Plays," Normal Star, April 8,
-1922, p. 1.



t h e  new s tage scenery, t he  ef fect ive  work of t h e  d i f fe ren t  cas ts ,  t h e  
singing of Miss Dickens before the  curtain rose, and the  music of t h e  
Shakespeare Orchestra, a l l  added t o  the completeness of t he  event. 

I n  May, Miss Graves collaborated with Miss Hines and Miss Butler on t he  

musical comedy The G.YPSY  over ." After the  June 2 performance, plans were 

made t o  repeat  t he  show for  summer students and some time i n  e i t he r  Ju ly  o r  

August, t h e  play was r e ~ i v e d . ~  Apparently t h i s  was the  f i r s t  musical corn- 

edy t o  be presented a t  Southwest Texas. 

Mr. Gates Thomas, who had not been act ive  i n  drama f o r  the  previous 

two years ,  was a l s o  responsible f o r  several  productions. On April  17, he 

presented a vaudevil le  show a s  a benef i t  f o r  the  American Legion. Included 

were two one-acts: Arthur Hopkins1 Moonshine and Oliphant Downs' The Maker 

of ~rearns  .' I n  t he  s m e r ,  he i n i t i a t e d  a new drama organization cal led  

"The b ! o ~ l d e r s ~ ~ ~  and, again, presented a vaudeville show on July 22 and 25, 

consist+, of four  one-acts: The Importance of Being a Roughneck and 

Oliphant Downsf The Maker of Dreams on Ju ly  22, and Zona Gale's The 

Neighbors and Arthur Hopkins1 Moonshine on July 25.6 The shows were accom- 

panied by t h e  Normal orchestra.  The organization's  philosophy was indic-  

a t i v e  of most of t h e  drama i n  t h i s  period of time: 

'pedagog, 1922, p. 3. 
2 "The Gypsy Rover, June 2, "  Normal S ta r ,  ?.lay 27, 1922, p. 1. 

3 " ~ ~ ~ s ~  Rover, Romantic Musical Comedy To Be Put  On By The Liber ty  
Chorus f o r  t h e  Present Study Body," Normal Star ,  July  1, 1922, p. 1. 

4l1~rnerican Legion Benefit Vaudeville, " Normal S t a r ,  April  15, 1922, 
p. 1. 

Stl~ummer Dramatics Get Active Next Week," Normal S ta r ,  July  8, 1922, 
p. 1. 

6t'vaudeville i n  Auditorium Tonight and Tuesday Night, Normal S t a r ,  
J U ~ Y  15, 1922, p. I .  
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the new stage scenery, the effective work of the different casts the,
singing of Miss Dickens before the curtain rose, and the music of the
Shakespeare Orchestra, all added to the completeness of the event. 1

In May, Miss Graves collaborated with Miss Hines and Miss Butler on the

musical comedy The Gypsy Rover. 2 After the June 2 performance, plans were

made to repeat the show for summer students and some time in either July or

August, the play was revived.3 Apparently this was the first musical com-

edy to be presented at Southwest Texas.

Mr. Gates Thomas, who had not been active in drama for the previous

two years, was also responsible for several productions. On April 17, he

presented a vaudeville show as a benefit for the American Legion. Included

were two one-acts: Arthur Hopkins' Moonshine and Oliphant Downs' The Maker

of Dreams. 4 In the summer, he initiated a new drama organization called

"The Houlders,,5 and, again, presented a vaudeville show on July 22 and. 25,

consisting of four one-acts: The Importance of Being a Roughneck and

Oliphant Downs' The Maker of Dreams on July 22, and Zona Gale's The

Neighbors and Arthur Hopkins' Moonshine on July 25. 6 The shows were accom-

panied by the Normal orchestra. The organization's philosophy was indic-

ative of most of the drama in this period of time:

1pedagog, 1922, p. 3.
2 tIThe Gypsy Rover, June 2," Normal Star, May 27, 1922, p. 1.

3"Gypsy Rover, Romantic Musical Comedy To Be Put On By The Liberty
Chorus for the Present Study Body," Normal Star, July 1, 1922, p. 1.

4"American Legion Benefit Vaudeville," Normal Star, April 15, 1922,
p. 1.

5"Summer Dramatics Get Active Next Week, 11 Normal Star, July 8, 1922,
p. 1.

6"Vaudeville in Auditorium Tonight and Tuesday Night, II Normal Star,
July 15, 1922, p. 1.



The main purpose of these plays is  t o  afford teachers, prospective 
teachers  and anyone e l s e  an opportunity t o  witness and enjoy what has 
come t o  be known as community drama and plays of the newtheatre ,  t h a t  
f i e l d  of dramatic a c t i v i t y  which has been abandoned by the  professional  
t hea t r e  and turned over t o  working groups i n  college, church, school, and 
study club, t h e  maintenance and improvement of the  spoken drama and t he  
establishment, perpetuation, and improvement of the  l i t t l e  thea t re ,  o r  
t h e  community t hea t r e ,  examples of which a re  springing up a l l  over t he  
land and a r e  doing much toward combating the vicious influence of both 
t h e  commercial thea t re  and t he  movie and of teaching people the  worth of 
t h e  spoken drama a s  a form of simple and sat isfying entertainment .l 

The group was proud of t he  f a c t  t h a t  s e t s ,  costumes and propert ies were a l l  

"Sari Marcos made." Often costumes and s e t  pieces were e i the r  borrowed o r  

rented.  

One o ther  person made a t h e a t r i c a l  debut on campus. On December 20, 

Miss Hearne from the  YWCA presented a Christmas pageant i n  the auditorium of 

t h e  Education ~ u i l d i n g : ~  . . . f i ve  graphic impressive and impassioned 

scenes," were enhanced by the  Physics Department's e l e c t r i c  display,  music 

from the  Music Department, a r t  f r omthe  A r t  Department and readers from 

Reading and Public Speaking. 3 

One profess ional  company v i s i t ed  the  campus t ha t  year: on 

November 7 ,  The Impressario, a musical comedy, was presented by the  American 

Stage Company. 4 

The Old Main auditorium was the  recipient  of some much-needed 

changes. The For t  Worth Scenic Company replaced the  old red " d r i l l "  cur ta in  

2 ~ h e  Education Building auditorium had a very small stage,  more l i k e  
a l e c t u r e  platform. 

311christmas Pageant Tuesday Nite i n  Auditorium of Education Building, ' I  

Normal S t a r ,  Dec. 7, 1921, p. 1. 

41 'The Impressario 1 Here Monday Night, " Normal S t a r ,  Nov . 5 ,  1921, 
p. 1. 

The main purpose of these plays is to afford teachers, prospective
teachers and anyone else an opportunity to witness and enjoy what has
come to be known as community drama and plays of the new theatre, that
field of dramatic activity which has been abandoned by the professional
theatre and turned over to working groups in college, church, school, and
study club, the maintenance and improvement of the spoken drama and the
establishment, perpetuation, and improvement of the little theatre, or
the community theatre, examples of which are springing up all o~er the
land and are doing much toward combating the vicious influence of both
the commercial theatre and the movie and of teaching people the worth of
the spoken drama as a form of simple and satisfying entertainment. 1

The group was proud of the fact that sets, costumes and properties were all

"San Marcos made." Often costumes and set pieces were either borrowed or

rented.

One other person made a theatrical debut on campus. On December 20,

Miss Hearne from the YWCA presented a Christmas pageant in the auditorium of

the Education Building: 2 II . . five graphic impressive and impassioned

scenes,'l were enhanced by the Physics Department I s electric display, music

from the Music Department, art from the Art Department and readers from

Reading and Public Speaking.3

One professional company visited the campus that year: on

November 7, The Impressario, a musical comedy, was presented by the American

Stage Company. 4

The Old Main auditorium was the recipient of some much-needed

changes. The Fort Worth Scenic Company replaced the old red IIdrill" curtain

1Ibid.

2The Education Building auditorium had a very small stage, more like
a lecture platform.

3"Christmas Pageant Tuesday Nite in Auditorium of Education Building,:'
Normal Star, Dec. 7, 1921, p. 1.

4J"The Impressario' Here Monday Night, II Normal Star, Nov. 5, 1921,
p. 1.



( t h a t  o f t e n  d i d  not pu l l )  and the  green burlap curtains with f ron t  drapes, 

wings and a drop cur ta in .  A four-foot extension was b u i l t  onto t h e  rostrum, 

and costume cupboards and "property receptacles" were constructed. Light- 

ing  and dress ing rooms were improved and new screens b u i l t .  A "complete 

drawing room s e t "  was procured from the  scenic company. Opera chai rs ,  in -  

s t a l l e d  i n  1919, remained. Old Main seated approximately 1,200 people u n t i l  

it was remodeled i n  t h e  1940s. The R.F.D.C. donated i t s  fund of $200.00 t o  

t h e  improvement of t h e  stage,  Along with Normal funds, the organization1 s 

savings were responsible f o r  the  new improvements made on the  Old Main 

auditorium. The school paper expressed i t s  elat ion:  "What has been t h e  

dream of everybody around Normal in teres ted  i n  dramatics or  amateur t h e a t -  

r i c a l s - a  t h e a t r e  stage--is a t  las t  becoming a beaut i fu l  r e a l i t y .  "l 

ttCommunity Drama and Pageantry" ( 2 0 5 ) ,  "Dramatic Problemsu (201) and 

tTlramatic Club1! (202) were dropped and "Dramatics" (11.4) was added. 

(C., 1921-22, p, 52, ) This course had t h e  col lec t ive  object ives of t h e  

dropped courses: o r a l  in terpre ta t ion;  problems i n  select ing plays f o r  gram- 

mar grades,  high school and the  community; the  production of several  one- 

a c t  s and one fu l l - length  production. (C. , 1922-23, P. 61 * ) 

1922-1923 

Mrs. Hester Graves King (Miss Graves married i n  l923), began t h e  

1922-23 year  with t ryou t s  f o r  t h e  dramatic club. Mr. Yancy Yarborough re- 

membered t h e  t ryou t  sessions: 

l t l ~ o r m a l  Stage a Real i ty ,"  Normal S t a r ,  Apr i l  1, 1922, p. 1. 
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(that often did not pUll) and the green burlap curtains with front drapes,

wings and a drop curtain. A four-foot extension was built onto the rostrum,

and costume cupboards and "property receptacles ll were constructed. Light

ing and dressing rooms were improved and new screens built. A" complete

drawing room set" was procured from the scenic company. Opera chairs, in

stalled in 1919, remained. Old Main seated approximately 1,200 people until

it was remodeled in the 19405. The R.F.D.C. donated its fund of $200.00 to

the improvement of the stage. Along with Nonnal funds, the organization IS

savings were responsible for the new improvements made on the Old Main

auditorium. The school paper expressed its elation: "What has been the

dream of everybody around Normal interested in dramatics or amateur theat

ricals--a theatre stage--is at last becoming a beautiful reality.1l1

"Community Drama and Pageantry" (205), "Dramatic Problems" (201) and

"Dramatic Club" (202) were dropped and "Dramatics 'I (114) was added.

(C., 1921-22, p. 52.) This course had the collective objectives of the

dropped courses: oral interpretation; problems in selecting plays for gram

mar grades, high school and the community; the production of several one

acts and one full-length production. (C., 1922-23, p. 61.)

1,222-1923

Mrs. Hester Graves King (Miss Graves married in 1923), began the

1922-2) year with tryouts for the dramatic club. Mr. Yancy Yarborough re

membered the tryout sessions:

111Normal Stage a Reality," Normal Star, April 1, 1922, p. 1.



Ear ly  i n  t h e  F a l l  Semester she scheduled t ry -ou t s  f o r  a program of  one- 
a c t  p l ays  and membership i n  t h e  R.F.D. Club. She p r a c t i c a l l y  con- 
s c r i p t e d  he r  whole c l a s s  i n  speech. We were almost constant lv there-  
a f t e r  i n  tryot1t.s and rehersa l -  r s i c l f o r  - e i t h e r  one-act o r  fu l l - length  
p lays .  1 

Students  audi t ioned  with readings o r  shor t  scenes.:! 

Wi.th t h e  exception of The Patsy by Barry ~ o n n o r s , 3  a l l  of t h e  major 

product ions were performed i n  May o r  t h e  summer. Records a r e  not  c l e a r  on 

t h e  d a t e  The Pa t sy  was staged. On May 7,  four  one-acts, a l l  d i r ec t ed  by 

Mrs. King, were presented i n  t h e  main auditorium. Indian Summer by 

Douglas F. P a r k h i r s t ,  Modesty by Paul Herview, Sauce f o r  t h e  Gos l ims  by 

Elg ine  J .  Warren, and The P l a y ~ o e r s  by A .  W. Pinero, played t o  a l a r g e  

house i n  t h e  1200-seat auditorium.4 On May 14, Mrs. King d i rec ted  A P a i r  

of Boots, a p l ay  about t h e  days of t h e  Old South, wr i t t en  by Professor  

Marcus L. Arnold. 5 Arnold, a h i s t o r y  i n s t r u c t o r ,  o f t en  wrote plays f o r  

product ion a t  Southwest Texas and proceeds were always turned over  t o  t h e  

Jack Arnold Memorial ~ u n d . ~  Miss Ki.ng and Miss Sayers co-directed t h e  

show.? On June 1, Fred Jacksoni s A F u l l  House was presented a s  t h e  sen io r  

lMr. Yancy Yarborough, personal l e t t e r ,  Apr i l  17, 1972. 

2 " ~ r y o u t s  f o r  R.F.D.C. t o  be Held on Monday," N o m l  S t a r ,  Nov. 11, 
1922, p. I. 

3 ~ r .  Yancy Yarborough, personal  l e t t e r .  

~ ~ ~ R . F . D . C .  One Act Plays Played t o  Large House,'' Normal S t a r ,  
May 12, 1923, p. 1. 

5 " ~ a ~ s  of t h e  Old South Revived by Play, 'I  Normal S t a r ,  Ju ly  21, 
1923, p. 1. 

h ~ h e  Jack Arnold Memorial Fund was a scholarship fund s e t  up i n  
honor of M r .  Arnold ' s  son who was k i l l e d  i n  World War I. 

7!1play t o  be Given a t  Normal f o r  Benefi t  of Memorial Fund,!' Normal 
S t a r ,  May 12, 1923, p. 1. 

2.4

Early in the Fall Semester she scheduled try-outs for a program of one
act plays and membership in the R.F.D. Club. She practically con
scripted her whole class in speech. We were almost constantly there
after in tryouts and rehersal [sic~for either one-act or full-lenp.;th
plays .1

Students auditioned with readings or short scenes. 2.

vvith the exception of The Patsy by Barry Connors,3 all of the major

productions were performed in Mayor the summer. Records are not clear on

the date The Patsy was staged. On May 7, four one-acts, all directed by

Mrs. King, were presented in the main auditorium. Indian Summer by

Douglas F. Parkhirst, Modesty by Paul Herview, Sauce for the Goslings by

Elgine J. Warren, and The Playgoers by A. W. Pinero, played to a large

house in the 12.00-seat aUditorium. 4 On May 14, Mrs. King directed A Pair

of Boots, a play about the days of the Old South, written by Professor

Marcus L. Arnold.5 Arnold, a history instructor, often wrote plays for

production at Southwest Texas and proceeds were always turned over to the

Jack Arnold Memorial Fund. 6 Miss King and Miss Sayers co-directed the

show. 7 On June 1, Fred Jackson's A Full House was presented as the senior

lMr. Yancy Yarborough, personal letter, April 17, 1972..

211Tryouts for R.F.D.C. to be Held on Monday," Normal Star, Nov. 11,
1922., p. 1.

3Mr. Yancy Yarborough, personal letter.

4I1Il.F.D.C. One Act Plays Played to Large House,1I Normal Star,
May 12, 1923, p. 1.

5"Days of the Old South Revived by Play," Normal Star, July 21,
192.3, p. 1.

6The Jack Arnold Memorial Fund was a scholarship fund set up in
honor of Mr. Arnold's son ,.,ho was killed in World War I.

7"Play to be Given at Normal for Benefit of Hemorial Fund,!1 Normal
Star, May 12, 1923, p. 1.



play with Mrs. King d i r e c t i n g . l  Later  i n  June, the  dramatics club re- 

organized f o r  t h e  summer2 and revived A F u l l  Ilouse on June 253 and A P a i r  

of Boots on J u l y  16.4 Plans were made t o  present more one-acts, but it is 

doubtfu l  t h a t  they were staged t h a t  summer .5 On August 23, Zona Gale ' s  

Miss Lula B e t t ,  d i rec ted  by Mrs. King, played i n  the  main auditorium. The 

col lege  newspaper car r ied  a seven by f i f t e e n  inch ad both weeks before t h e  

show. Typica l  of most t h e a t r e  advertisements, it elaborated on the  suc- 

cess  of t h e  show on ~ r o a d w a ~ . ~  The review commented on the  d i f f i c u l t y  of 

t h e  production: 

It i s  probably the  most ambitious performance t h a t  has beel; 
attempted l o c a l l y ,  s ince t h e  Rabbit Footers, i n  the  heyday of t h e i r  
h i s t r i o n i c  g l o r y  del ighted two l a r g e  audiences with a capable produc- 
t i o n  of Bar r i e s  Admirable Chriton rm. 7 

Two profess ional  performances were given t h a t  year.  On February 10,  

poet-playwright Percy MacKaye v i s i t e d  and lec tured  on the  campus, and on 

March 24, t h e  Devereaux Players presented Much Ado About Nothinp,by 

Shakespeare and Arms and the  Man by George Bernard Shaw. 

Equipment was l imi ted ,  but  s tudents  adjusted nicely. M r .  

Yarborough recal led:  

We had a s e t  of f l a t s  t h a t  we re-sized and pai.nted f o r  each fu l l - l eng th  
production. Usually the  number of s e t  changes helped determine our 

l ' ' ~ e n i o r  P1a.y ' d i l l  be Presented on Friday June F i r s t , "  Normal S t a r ,  
May 26, 1923. 

~ ' I R . F  .D.c. Reorganize f o r  the  Summer," Normal S t a r ,  June 23, 1033, 
p. 1. 

3 '1senior  Play, ' A  F u l l  House' Again Presented," Normal S t a r ,  
June 30, 1923, p. 1. 

411 t A P a i r  of Books1 t o  be Given Nonday Night, " Normal S t a r ,  
J u l y  14, 1923, p. 1. 

5 1 1 ~ . ~ . ~ . ~ .  R e ~ r i , , . : :  . . , I 1  p. 1. 

h o r n 1  S t a r ,  August 11, 1923, p. 1. 

711~wenty-~ ive  Years o.' Dramatics i n  Our Collev,c: > "  College S t a r ,  
Nov. ! ' . ,  1928, p. 1. 
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play with Mrs. King directing.l Later in June, the dramatics club re

organized for the summer2 and revived A Full House on June 253 and A Pair

of Doots on July 16.4 Plans were made to present more one-acts, but it is

doubtful that they were staged that summer. 5 On August 23, Zona Gale's

Miss Lula Bett, directed by Mrs. King, played in the main auditorium. The

college newspaper carried a seven by fifteen inch ad both weeks before the

show. Typical of most theatre advertisements, it elaborated on the suc

cess of the show on Broadway.6 The review commented on the difficulty of

the production:

It is probably the most ambitious performance that has been
attempted locally, since the Rabbit Footers, in the heyday of their
histrionic glory delighted two large audiences with a capable produc
tion of Barries Admirable Chriton [siC].?

T-wo professional performances were given that year. On Februa!""J 10,

poet-playwright Percy MacKaye visited and lectured on the campus, and on

March 24, the Devereaux Players presented Much Ado About Nothing by

Shakespeare and Arms and the Han by George Bernard Shaw.

Equipment was limited, but students adjusted nicely. Mr.

Yarborough recalled:

We had a set of flats that we re-sized and painted for each full-lerLEth
production. Usually the number of set changes helped determine our

1 °1 Senior Play 'tJill be Presented on Friday June First," Normal_. star,
May 26, 1923·

2"R.F.D.C. Reoreanize for the Sununer," Normal Star, JU::l.e 23,1923,
p. 1.

3"Senior Play, 'A Full House I Again Presented," Normal Star,
June 30, 1923, p. 1.

41!fA Pair of Boots' to be Given Honday Night," Normal Star,
July 14, 1923, p. 1.

5I1 R.F.D.C. Heori,': . ," p. 1.

6Normal Star, Aup,ust 11, 1923, p. 1.

7"Twenty-Five Years 0," Dramatics in Our Coller:t :, ': College Star,
Nov. l', 1929, p. 1.



choice of play, because we could only manage one s e t  change - from 
f l a t s  t o  cyclorama. Most of the  short programs and one a c t s  were 
played with cyclorama background and change e f fec t s  determined by 
f u r n i t u r e  and props. The stage crew f o r  each production scoured t h e  
town t o  borrow props, and fu rn i tu re  was usually borrowed from the  old 
A .  B. Rogers Furniture Co. and appropriate credi t  given i n  the  program. 1 

Mrs. King began the  very ac t ive  1923-24 year with t ryouts .  Some 

a c t s  seemed more l i k e  vaudeville than acting: a "negro d ia lec t "  song, a 

reading and a " typ ica l  love-sick country g i r l .  "2 

From December of 1923 t o  June of 1924, Mrs. King directed f i v e  major 

productions. The f i r s t  was The Witching Hour by Augustus Thomas. On 

December 17, t h e  play was staged i n  one of the  most elaborate s e t s  Southwest 

Texas s tudents  had ever seen i n  amateur college thea t re  . 3  After t he  cas t  

returned f r o m t h e  Christmas vacation, Mrs. King re-rehearsed t he  play and 

presented it again on January 2.4 On March 17, the  Liberty Chorus ( t h e  

College cho i r ) ,  under the  d i rec t ion  of Mrs. King, Miss Butler and Miss Hines, 

presented t h e  operet ta  Paul Revere with f u l l  orchest ra l  accompaniment. On 

Apri l  7 ,  Too Man.. Crooks by Fiorton Turns Constable, was produced by the 

YMCA. The reviewer s c r i t ique  was favorable: 

' ~ r .  Yancy Yarborough, personal l e t t e r .  

2 1 t ~ r a m a t i c  Club Holds Annual Tryout , I 1  College Star ,  Nov. 10, 1923, 
p. 1. 

31t The Witching Hour' Monday Night a t  the  Auditorium, College S t a r ,  
Dec. 12, 1923, p. 1. 

4" The Witching Hourt t o  be Presented Mon. Nite," C o l l e ~ e  S ta r ,  
Jan. 19, 1924, p. 1. 

5"IPaul Reveref t o  be Presented Monday Evening," College S ta r ,  
Mar. 15, 1924, p. 1. 

~ I I Y M C A  t o  Present 'Too Many Crooks'," College Star ,  Apri l  5 ,  1924, 
p. 1. 

choice of play, because we could only manage one set change - from
flats to cyclorama. Most of the short programs and one acts were
played with cyclorama background and change effects determined by
furniture and props. The stage crew for each production scoured the
town to borrow props, and furniture was usually borrowed from the old
A. B. Rogers Furniture Co. and appropriate credit given in the program. 1

1923-1924

Mrs. King began the very active 192]-24 year with tryouts. Some

acts seemed more like vaudeville than acting: a "negro dialect" song, a

reading and a "typical love-sick country girl. 112

From December of 1923 to June of 1924, Mrs. King directed five major

productions. The first was The Witching Hour by Augustus Thomas. On

December 17, the play was staged in one of the most elaborate sets Southwest

Texas students had ever seen in amateur college theatre.] After the cast

returned from the Christmas vacation, Mrs. King re-rehearsed the play and

presented it again on January 2. 4 On March 17, the Liberty Chorus (the

College choir), under the direction of Mrs. King, Miss Butler and Miss Hines,

presented the operetta Paul Revere with full orchestral accompaniment. 5 On

April 7, Too Many Crooks by Horton Turns Constable, was produced by the

YMCA.6 The reviewer's critique was favorable:

1Mr • Yancy Yarborough, personal letter.

211Dramatic Club Holds Annual Tryout,1I College Star, Nov. 10, 1923,
p. 1.

311 'The Witching Hour' Monday Night at the Auditorium, II College Star,
Dec. 12, 1923, p. 1.

411 I The Witching Hour' to be Presented Mon. Nite, 11 College Star,
Jan. 19, 1924, p. 1.

5"rpaul Revere' to be Presented Monday Evening," College Star,
Mar. 15, 1924, p. 1.

6"YHCA to Present 'Too Many Crooks' ," College star, April 5, 1924,
p. 1.



The play was a scream from beginning t o  end and a l l  the  p a r t s  were 
well-played. It gave evidence of the  f a c t  tha t  t h e  a b i l i t y  of t h e  
p layers  was above par, and t h e  play was well se lec ted .1  

On June 6, Mrs. King presented t h e  Commencement play, The Re.juvenation of 

Aunt M a q  and, again, it proved successful with t h e  Southwest Texas audi- 

ence. Although plans were made t o  revive the  show i n  the  summer, records do 

not confirm another performance .' One summer presentation, Heloise by 

Professor Arnold, was staged on June 30.' Mrs. King personally d i rec ted  

each production. 

Courses remained r e l a t i v e l y  t h e  same. "The Drama of t h e  Restora- 

t i o n "  (234) was changed t o  "The Drama of t h e  Restoration and t h e  18th 

Century" (234). The college catalog s t a ted ,  a s  it did t h e  previous year,  

t h a t  reading, public speaking and dramatics were an in tegra l  p a r t  of 

English. (c . ,  1923-24, pp. 63-67.) 

1924-1925 

Though not a s  ac t ive  a s  t h e  previous year, Mrs. King with t h e  lilusic 

Department and t h e  R.F.D.C. continued presenting plays. On January 28, an 

o r i g i n a l  play, Rocks, wri t ten by students i n  Mrs. King's Dramatics (114) 

c l a s s ,  was performed. Though Mrs. King supervised, the  students were re-  

sponsible f o r  t h e  The Gypsy Rover, directed by Miss But ler  

lToo Many Crooks Proves Successful, " College S t a r ,  Apri l  12, 
1924, p. 1. 

2"~ommencement Play Scores Big S u c c e ~ s , ~ ~  College S t a r ,  June 7 ,  1924, 
p. 1. 

3"1Heloise '  t o  Be Given f o r  Jack Arnold Fund," San Marcos Record, 
June 27, 1924, p.  9.  

4110riginal One-Act Play i s  Presented i n  English 114," College S t a r ,  
Jan.  28, 1925, p. 1. 
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The play was a scream. from beginning to end and all the parts were
well-played. It gave evidence of the fact that the ability of the
players was above par, and the play was well selected.1

On June 6, Mrs. King presented the Commencement play, The Rejuvenation of

Aunt Mary and, again, it proved successful 'With the Southwest Texas audi-

ence. Although plans were made to revive the show in the summer, records do

not confirm another perforrnance. 2 One summer presentation, Heloise by

3Professor Arnold, was staged on June 30. Mrs. King personally directed

each production.

Courses remained relatively the same. "The Drama of the Restora-

tion" (234) was changed to "The Drama of the Restoration and the IBth

Century" (234). The college catalog stated, as it did the previous year,

that reading, public speaking and dramatics were an integral part of

English. (C., 1923-24, pp. 63-67.)

1924-1925

Though not as active as the previous year, Mrs. King with the Music

Department and the R.F .D.C. continued presenting plays. On January 28, an

original play, Rocks, written by students in Mrs. King's Dramatics (114)

class, was performed. Though Mrs. King supervised, the students were re

sponsible for the staging.4 The Gypsy Rover, directed by Miss Butler

1" 'Too Many Crooks' Proves Successful," College Star, April 12,
1924, p. 1.

211Commencement Play Scores Big Success," College Star, June 7, 1924,
p. L

311'Heloise l to Be Given for Jack Arnold Fund," San Marcos Record,
June 27, 1924, p. 9.

4110r iginal One-Act Play is Presented in English 114," College Star,
Jan. 28, 1925, p. 1.



without t h e  a i d  of Mrs. King, was presented on March 30,' and on May 28, 

Booth Tarkington's Seventeen was presented a s  the  senior play " . . . which 

brought g a l e s  of laughter  from the  crowd. 112 

It seemed t h a t  t h e  campus was often v i s i t ed  by a t  l e a s t  one profes- 

s i o n a l  t h e a t r e  company each school year. On February 9, the  Percival  Vivian 

Players presented The Cinderella Man.' 

"The Drama Before Shakespeare1' (231) was renumbered 230 t h a t  year ,  

and two courses were offered i n  "Shake~peare '~ (231 and 232). Both were i n  

t h e  English Department. (c . ,  1924-25, p. 71. ) 

1925-1926 

Since t h e  college newspapsr i s  missing f o r  the  1925-26 year  and the  

San Marcos paper carr ied  very l i t t l e  information on campus drama, records 

a r e  incomplete. The yearbook mentions only two productions. B i l l y t s  

Tombstones, produced by the  R.F.D.C. on Apri l  1 2 , ~  was witnessed by GOO 

people. It was probably directed by Mrs. King. On May 3 ,  The Wishing Well, 

a musical comedy, was i n i t i a t e d  by Miss Hines and Miss Butler and, toward 

t h e  end of r ehearsa l s ,  Mrs. King came i n  t o  add a f i n a l  polish t o  t h e  show. 5 

I'flGypsy Rover' t o  Be Presented on March 30," C o l l e ~ e  S t a r ,  Mar. 25, 
1925, p*  1. 

2 " ~ w e n t y - ~ i v e  Years of Dramatics ," p. 1. 

3n'The Cinderel la  Man' t o  Be Given February 9," College S t a r ,  Feb. 4, 
1925, p. 1. 

411~wenty-~ ive  Years of Dramatics, p.  1. 
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without the aid of Mrs. King, was presented on March 30, 1 and on May 2S,

Booth Tarkington's Seventeen was presented as the senior play" ... which

brought gales of laughter from the crowd. ,,2

It seemed that the campus was often visited by at least one profes-

sional theatre company each school year. On February 9, the Percival Vivian

Players presented The Cinderella Man. 3

"The Drama Before Shakespeare" (231) was renumbered 230 that year,

and two courses were offered in "Shakespeare" (231 and 232). Both were in

the English Department. (C., 1924-25, p. 71.)

1925-1926

Since the college newspaper is missing for the 1925-26 year and the

San Marcos paper carried very little information on campus drama, records

are incomplete. The yearbook mentions only two productions. Billy's

Tombstones, produced by the R.F.D.C. on April 12,4 was witnessed by 800

people. 5 It was probably directed by Mrs. King. On May 3, The Wishing Well,

a musical comedy, was initiated by Miss Hines and Miss Butler and, toward

the end of rehearsals, Mrs. King came in to add a final polish to the show. 6

111tGypsy Rover' to Be Presented on March 30," College Star, Mar. 25,
1925, p. 1.

2"Twenty-Five Years of Dramatics, 11 p. 1.

3'IIThe Cinderella Man' to Be Given February 9," College Star, Feb. 4,
1925, p. 1.

4"Twenty-Five Years of Dramatics," p. 1.

5pedagog, 1926, p. 119.

6Ibid ., p. 132.



Fanny and t h e  Servant Problem, t h e  las t  show of the  year, was performed fo r  

Commencement week. 1 

Some time during t h e  year,  t h e  R.F.D.C. hosted an o r ig ina l  one-act 

play contes t  . Winning plays were en t i t l ed  : Broken Hearted, Romance and 

Three-Fourths of Seventy-Five . The one-act s were probably never performed . 2 

Drama courses remained the  same except f o r  the  dropping of 

'IShakespeare1' (231) . "Shakespearelf (232) remained i n  the  curriculum. 

(C., 1925-26, P* 73.1 

1926-1927 

I n  t h e  f a l l  of 1926, Mrs. King l e f t  the College and established a 

p r iva te  c l a s s  i n  'tExpression.lt Students were allowed t o  take  her course and 

receive col lege   redi it.^ By May of 1928, Mrs. King had founded t h e  San 

Marcos L i t t l e  Theatre, using townspeople, facul ty  and students as a c t o r s  and 

product ion  s t a f  f . 4 

Taking her place i n  the  English Department was M r .  J .  W.  Dunn. M r .  

Dunnts f i r s t  year  was not  an ac t ive  one i n  dramatics, but he tended t o  de- 

vote  an even amount of time between speech and drama. H i s  Dramatics c l a s s  

presented one-acts from time-to-time, but t h e  t i t l e s  were never recorded. 

The only major production was Maud Ful ton 's  The Brat.  There was standing- 

l i ' ~ w e n t y - ~ i v e  Years of Dramatics, " p. 1. 

3 ' ' ~ r ~ .  King Has Large Class i n  Expression," College S t a r ,  Oct. 7, 
1926, p. 1. 

4 " ~ i t t l e  Theatre of San Marcos t o  Make F i r s t  Appearance, " College 
S t a r ,  May 2,  1928, p. 1. - 
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Fanny and the Servant Problem, the last show of the year, was performed for

Commencement week. 1

Some time during the year, the R.F.D.C. hosted an original one-act

play contest. Winning plays were entitled: Broken Hearted, Romance and

Three-Fourths of Seventy-Five. The one-acts were probably never performed. 2

Drama courses remained the same except for the dropping of

"Shakespeare ll (231). llShakespeare" (232) remained in the curriculum.

(C., 1925-26, p. 73.)

1926-1927

In the fall of 1926, Mrs. King left the College and established a

private class in 'IExpression. It Students were allowed to take her course and

receive college credit. 3 By May of 1928, Mrs. King had founded the San

Marcos Little Theatre, using townspeople, faculty and students as actors and

production staff. 4

Taking her place in the English Department was Mr. J. W. Dunn. Mr.

Dunn's first year was not an active one in dramatics, but he tended to de-

vote an even amount of time between speech and drama. His Dramatics class

presented one-acts from time-to-time, but the titles were never recorded.

The only major production was Maud Fulton IS The Brat. There was standing-

l;1Twenty-Five Years of Dramatics, 11 p. 1.

2Ibid .

3·'Mrs. King Has Large Class in Expression, II College Star, Oct. 7,
1926, p. 1.

4ltLittle Theatre of San Marcos to Make First Appearance," College
Star, May 2, 1928, p. 1.



room-only f o r  t h e  presentation on &lay 25 and the  audience was quite recep- 

t i v e .  The e n t i r e  production cost the  Department s ix ty  dol lars .  1 

I n  t h e  summer, D r .  Dunn organized a college theatre  group called t he  

"Tejas Players." Students making up the  organization were from Mrs. King's 

expression c l a s s ,  t he  College Dramatics c lass  and various English classes.  

The group presented two one-acts t ha t  summer: The Beaded Buckle and G o o d  

m, No admission fee  was charged f o r  the  August 18 production.2 

Two professional  and one amateur presentation came t o  Southwest 

Texas i n  t h e  1926-27 year. The dramatic club sponsored Mr. Nathaniel 

Edward Ried, drama lec ture r .  H i s  topic  was "The Theatre and Its People!' and 

t h e  r e spons ib i l i t y  of both.3 The Lyceum performance t ha t  year was a pres- 

en ta t ion  i n  January of The Old ~ o m e s t e a d . ~  The company tha t  staged t h e  show 

i s  not certain. On April  22, t he  Y .M.C .A.  and Y .W.C.A. presented the  one- 

a c t ,  E l izabe th ' s  Young Man by L. S. Hasbrouck.5 

M r .  Dunn took leave of absence f o r  one year t o  complete h i s  master ' s  

degree. Mr. I. E. ~ e r r i c k ~  and Miss Mattie Allison took over the  productions, 

1 " ~ r a m a t i c  Club Presents 'The Bratf  With Great Success,'' Colleae 
S t a r ,  June 8, 1927, p. 1. 

2 " ~ w ~ s t  18 Set a s  Date f o r  Dramatic Club Plays," College S t a r ,  
Aug. 10, 1927, p. 1. 

3 " ~ o t e d  Dramatist t o  Address Student Body,'' College S ta r ,  Jan. 12, 
1927, p. 1. 

4 " ~ ~ c e u m  Number Proved Big Treat ,'I College Star ,  Jan. 12, 1927, p. 1. 

5 1 1  !Five Night 1 Entertainment i s  Attended by Big Crod ,  " College S ta r ,  
Apri l  7 ,  1927, p. 1. 

6 ~ r .  Derrick eventually became D r .  Leland Derrick, Dean of the  
Graduate School a t  Southwest Texas. D r .  Derrick re t i red  i n  1971. 

30

room-only for the presentation on }~y 25 and the audience was quite recep

tive. The entire production cost the Department sixty dollars. 1

In the summer, Dr. Dunn organized a college theatre group called the

IITejas Players." Students making up the organization were from Mrs. King's

expression class, the College Dramatics class and various English classes.

The group presented two one-acts that summer: The Beaded Buckle and Good

Medicine. No admission fee was charged for the August 18 production. 2

Two professional and one amateur presentation came to Southwest

Texas in the 1926-27 year. The dramatic club sponsored Mr. Nathaniel

Edward Ried, drama lecturer. His topic was lIThe Theatre and Its People ll and

the responsibility of both. 3 The Lyceum performance that year was a pres

entation in January of The Old Homestead. 4 The company that staged the show

is not certain. On April 22, the Y.M.C.A. and Y.W.C.A. presented the one

act, Elizabeth's Young Man by L. S. Hasbrouck. 5

1927-1928

Mr. Dunn took leave of absence for one year to complete his master's

degree. Mr. L. E. Derrick6 and Miss Mattie Allison took over the productions,

1"Dramatic Club Presents I The Brat I With Great Success, O! College
Star, June 8, 1927, p. 1.

211August 18 Set as Date for Dramatic Club Plays, II College Star,
Aug. 10, 1927, p. 1.

31lNoted Dramatist to Address Student Body, II College Star, Jan. 12,
1927, p. 1.

411 Lyceum Number Proved Big Treat, ~I College Star, Jan. 12, 1927, p. 1.

5.. I Five Night' Entertainment is Attended by Big Crow:!, II College Star,
April 7, 1927, p. 1.

6Mr. Derrick eventually became Dr. Leland Derrick, Dean of the
Graduate School at Southwest Texas. Dr. Derrick retired in 1971.



drama club and t he  Reading and Public Speaking division of the En@sh 

Department. Together, they held t ryouts  and directed t he  two major pro- 

ductions.  The first show, The Wonder Hat by Kenneth Sawyer Goodman and Ben 

IIecht, was presented l a t e  i n  t he  f a l l  semester with Mr. Derrick and Miss 

All ison co-directing. '  On March 10, Oien Davist Icebound. was presented i n  

t h e  main auditorium with Miss Allison as the  over-all d i rec to r  and M r .  

Derrick a s  a s s i s t an t . 2  Students rehearsed the show f o r  about two and one- 

hal f  weeks.3 The audience almost f i l l e d  the auditorium and seemed t o  enjoy 

t h e  performance. 
4 

I n  t h e  s u e r ,  M r .  Dun? re-turned and directed Bertrand Robinson and 

Howard Lindsay's  m, performed on July 20 and 21e5 Characterizations 

and Mr. Dunnfs d i rec t ion  were praised highly by the  College reviewer. 6 

For a club project ,  the  R.F.D.C. polled f o r t y  of the  leading college 

and un ive r s i t y  drama departments t o  make conclusions on what shows seemed t o  

be performed most on various campuses. A l i s t  was compiled of t he  most pop- 

u l a r  shows and how of ten  each was presented i n  1927. 7 

I r c ~ r a m a t i c  Club t o  Hold I t s  Try-0ut,lt College S ta r ,  Oct. 19, 1927, 
p. 1. 

'" 'Iceboundf i s  Staged by Dramatics Club," C o l l e ~ e  Star ,  Mar. 14, 
1928, p. 1. 

3rt  Icebound 1 t o  be Staged Saturday Night, 'I C o l l e ~ e  S ta r ,  Mar. 7, 
1928, p. 1. 

 iceb bound^ i s  Staged by Dramatics Club," College Star ,  Ma.  14, 
1928, p. 1. 

r t t co l l ege  Theatre Presents Three-Act Comedy Drama," College S t a r ,  
Ju ly  18, 1928, p. 1, 

6'1 tTommy' a Great Play," College Star ,  July 25, 1928, p. 1. 

7 f l ~ h e  Play 1 s the  Fling," C o l l e ~ e  Star ,  Feb. 15,  1928, p. 4. 
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drama club and the Reading and Public Speaking division of the Enp,lish

Department. Together, they held tryouts and directed the two major pro-

duct ions . The first show, The Wonder Hat by Kenneth Sa'IIYer Goodman and Ben

Hecht, was presented late in the fall semester with Mr. Derrick and Miss

Allison co~irecting.1 On March 10, Diven Davis' Icebound was presented in

the main auditorium with Miss Allison as the over-all director and Mr.

Derrick as assistant. 2 Students rehearsed the show for about two and one

half weeks. 3 The audience almost filled the auditorium and seemed to enjoy

4the performance.

In the summer, Mr. Dun.'1 returned and directed Bertrand Robinson and

Howard Lindsay's Tommy, performed on July 20 and 21. 5 Characterizations

and Mr. Dunn's direction were praised highly by the College reviewer. 6

For a club project, the R.F.D.C. polled forty of the leading college

and university drama departments to make conclusions on what shows seemed to

be perfonned most on various campuses. A list was compiled of the most pop

ular shows and how often each was presented in 1927.7

l"Dramatic Club to Hold Its Try-Out," College Star, Oct. 19,1927,
p. 1.

2"'Icebound' is Staged by Dramatics Club," College Star, Mar. 14,
1928, p. 1.

3"'Icebound' to be Staged Saturday Night,1I College Star, Mar. 7,
1928, p. 1.

4"'Icebound ' is Staged by Dramatics Club," College Star, Mar. 14,
1928, p. 1.

t:
Theatre Presents Three-Act Comedy Drama," College Star,)IICollege

July 18, 1928, p. 1.

6" 'Tommy' a Great Play, " College Star, July 25, 1928, p. l.

7"The Play's the Fling," College Star, Feb. 15, 1928, p. 4.



1928-1929 

M r .  Dunn made some major changes i n  the  theat re  system. He did 

away with t h e  Rabb i t ' s  Foot Dramatic Club and created IfCollege Theatre.' '  

I n  it were two subgroups: t h e  Apprentice Players and College Players. The 

second of t h e s e  i s  s t i l l  ac t ive  a f t e r  forty-four years. The Apprentice 

Players were those  students who would try out f o r  and work on productions i n  

any capaci ty .  To be a member of College Players, students had t o  be voted 

1 i n  and t o  have played a t  l e a s t  one major ro le .  (A major ro le  was defined 

as seventy speeches i n  two o r  more a c t s  An honorary organization, The 

Purple Mask, was created f o r  those junior and senior drama students who had 

done outstanding work i n  theat re .  Members were selected by M r .  Dunn. 3 

Students planned t o  have a weekly luncheon t o  discuss dramatics with spec ia l  

gues ts  , 4 

The 192g-29 year consisted of four major productions performed by 

College Theatre,  The f i r s t ,  The Goose Hangs High by Lewis Beac11,was staged 

on December 8 and Beautiful  pieces of furni ture  were borrowed t o  add 

a u t h e n t i c i t y  t o  t h e  s e t  .' Large audiences attended each night7 and Durnr s 

' ~ e d a g o ~ ,  1929, pp. 102-103. 

2 n ~ o l l e g e  Players Elect Five t o  Membership," C o l l e ~ e  S t a r ,  Jan. 25, 
1929, p. 1. 

3 ~ e d a ~ o K ,  1929, pp. 103-104. 

4"College Players Have En joyable Luncheon, " College S t a r ,  Feb. 6,  
1929, p, 1. 

511 'The Goose Hangs )Iighl t o  be Given December 8 and 10," College 
S t a r ,  - Dec. 5, 1928, p ,  1. 

6 " ~ o l l e g e  Theatre Presents 'Goose Hangs Nigh1 , I 1  College S t a r ,  
Dec. 12, l92g, p. 1. 
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1928-1929

Mr. Dunn made some major changes in the theatre system. He did

away with the Rabbit I s Foot Dramatic Club and created "College Theatre."

In it were two subgroups: the Apprentice Players and College Players. The

second of these is still active after forty-four years. The Apprentice

Players were those students who would try out for and work on productions in

any capacity. To be a member of College Players, students had to be voted

in and to have played at least one major role. 1 (A major role was defined

as seventy speeches in two or more acts.)2 An honorary organization, The

Purple ~~sk, was created for those junior and senior drama students who had

done outstanding work in theatre. Members were selected by Mr. Dunn. 3

Students planned to have a weekly luncheon to discuss dramatics with special

guests. 4

The 1928-29 year consisted of four major productions performed by

College Theatre. The first, The Goose Hangs High by Lewis Beach,was staged

on December 8 and 10. 5 Beautiful pieces of furniture were borrowed to add

authenticity to the set. 6 Large audiences attended each night? and Dunn's

1pedagog, 1929, pp. 102-103.

2"College Players Elect Five to Membership," College Star, Jan. 25,
1929, p. 1-

3Pedagog, 1929, pp. 103-104.

411 College Players Have Enjoyable Luncheon," College Star, Feb. 6,
1929, p. 1-

5" 'The Goose Hangs High' to be Given December 8 and 10, II College
Star, Dec. 5, 1928, p. 1.

611 College Theatre Presents 'Goose Hangs High ' ," College Star,
Dec. 12, 1928, p. 1.

?Ibid.



cast ing of characters  was praised by the College reviewer.l The Y.W.C .A. 

and Y .M.C .A. sponsored George Kelly's The Show Off and under Dunnls direc- 

t i on ,  t he  play was performed on February 23 and 25. Proceeds went t o  the  

sponsoring o r g a n i m a t i o n ~ . ~  Audiences were small but enthusiastic and 

ac to r s '  character izat ions  were convincing, according t o  the College re- 

view.3 On Ju ly  8 and 9, M r .  Dunn directed a revival of Heloise by Pro- 

fessor  Arnold and proceeds went t o  the  Jack Arnold Memorial Fund.' The 

last major production was another George Kelly play, Craia's Wife, Mr. 

Dunn s ta ted  t o  t he  College paper t h a t  it was the most I lambitiou~~~ pmduc- 

t i o n  he had ever directed.  Students rehearsed twice daily fo r  two weeks 

and, a t  t he  same t h e ,  constructed the fllwcuriousn sets .  On August 17 

and 19, Craials Wife was performed and called the "Theatre ClimaxIt of t he  

year.  5 A t  t h e  beginning of the year, M r .  Dunn had planned t o  do four other  

productions. Records, however, do not show t h e i r  performances. 6 

I n  March, Lula Vollmerls Sun Up was presented by Mrs. King's 

L i t t l e  Theatre group. Miss Allison was asked t o  guest-direct'f f o r ,  on 

1 1 1 ~  Review of The Goose Hangs High," C o l l e ~ e  Star ,  Dec. 12, 1928, 
p. 1. 

211 'The Show Off 1 t o  be Presented 23 & 25," College Star,  Feb. 20, 
1929, p. 1. 

311 !The Show Off 1 i s  Season's H i t  , I 1  C o l l e ~ e  Star ,  Feb. 27, 1929, p. L 

4 f l ~ o l l e ~ e  Theatre t o  Present Medieval Play," College S ta r ,  July 4, 
1929, p. 1. 

'Craig 's  Wifet i s  Theatre Climax,I1 College Star ,  July 31, 1929, 
p. 1. 

6~ l~o l l ege  Theatre Announces Season's Pmgram of Plays," College 
S t a r ,  Oct. 211, 1928, p. 1. - 

711 ISun up '  Scores Big H i t  as  Lyceum Attraction,It College Star ,  
Mar. 13, 1929, p. 1. 
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casting of characters was praised by the College reviewer. 1 The Y.W.C.A.

and Y.M.C.A. sponsored George Kelly's The Show Off and under Dunn's direc-

tion, the play was performed on February 23 and 25. Proceeds went to the

sponsoring organizations. 2 Audiences were small but enthusiastic and

actors l characterizations were convincing, according to the College re

view.3 On July 8 and 9, Mr. Dunn directed a revival of Heloise by Pro

fessor Arnold and proceeds went to the Jack Arnold Memorial Fund. 4 The

last major production was another George Kelly play, Craig's Wife. Mr.

Dunn stated to the College paper that it was the most "ambitious l1 produc-

tion he had ever directed. Students rehearsed twice daily for two weeks

and, at the same time, constructed the "luxurious" sets. On August 17

and 19, Craig IS Wife was performed and called the "Theatre Climax" of the

year. 5 At the beginning of the year, Mr. Dunn had planned to do four other

productions. Records, however, do not show their performances.6

In March, Lula Vollmer' 5 Sun Up was presented by Mrs. King's

Little Theatre group. Miss Allison was asked to guest-direct7 for, on

l"A Review of The Goose Hangs High," College Star, Dec. 12, 1928,
p. 1.

211 'The Show Off' to be Presented 23 & 25," College Star, Feb. 20,
1929, p. l.

3" IThe Show Off' is Season IsHit," College Star, Feb. 27, 1929, p. 1.

4"College Theatre to Present Medieval Play," College Star, July 4,
1929, p. 1.

5"ICraig's Wife' is Theatre Climax," College Star, July 31,1929,
p. 1.

6"College Theatre Announces Season's Program of Plays," College
Star, Oct. 24, 1928, p. 1.

7"'Sun Up' Scores Big Hit as Lyceum Attraction," College Star,
Mar. 13, 1929, p. 1.



October 6, 1928, s h o r t l y  a f t e r  she had founded the  San Marcos L i t t l e  The- 

a t r e ,  Mrs. King passed away.' Though students, facul ty  members and towns- 

people made a n  at tempt t o  keep the  thea t re  a l ive ,  by 1930 the  organization 

had ceased t o  e x i s t .  

The English Department dropped "The Drama Before Shakespearen1 

( 230), (C . , 1928-29, p. 91. ) and the  Public Speaking divis ion of the  De- 

partment made some a l t e ra t ions :  

(1 )  I1Dramaticst1 (214) was added and described a s  the  se lec t ion,  

i n t e r p r e t a t i o n  and production of longer plays, t o  prepare students t o  

organize and d i r e c t  dramatic a c t i v i t i e s  i n  high schools and communi- 

t i e s .  

(2)  llDramaticsH (114) was changed t o  HIntroductory Dramaticstt (114). 

Its ob jec t ive  was t o  present one-act plays f romthe  c lass .  

( 3 )  IIPublic Speaking and Dramaticsll (104) changed t o  an o r a l  i n t e r -  

p r e t a t i o n  course. (C,, 1928-19, p. 92. ) 

Although Monroe Lippman, the  next Director of thea t re  a c t i v i t i e s ,  

has been given much c r e d i t  f o r  the  growth of d ram a t  Southwest Texas, t h e  

importance o f  t h e  foundation years cannot be overlooked. For t h e  e f f o r t s  

of M r .  Sho l t s ,  Mrs. King and Mr. Dunn, who were severely handicapped by 

lack of adequate f a c i l i t i e s  and ecpipment, provided the  necessary impetus 

t o  c a r r y  t h e  program forward t o  a more prosperous time. 

' f l ~ o l l e ~ e  Students Shocked a t  Death of Mrs. King,!! College Star ,  
Oct. 17, 1928, p. 1. 
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October 6, 1928, shortly after she had founded the San Marcos Little The

atre, Mrs. King passed away.1 Though students, faculty members and towns-

people made an attempt to keep the theatre alive, by 1930 the organization

had ceased to exist.

The English Department dropped liThe Drama Before Shakespeare ll

(230), (C., 1928-29, p. 91.) and the Public Speaking division of the De-

partment made some alterations:

(1) "Dramatics" (214) was added and described as the selection,

interpretation and production of longer plays, to prepare students to

organize and direct dramatic activities in high schools and communi-

ties.

(2) "Dramatics" (114) was changed to IIIntroductory Dramatics" (114).

Its objective was to present one-act plays from the class.

(]) "Public Speaking and Dramatics" (104) changed to an oral inter-

pretation course. (C., 1928-19, p. 92.)

Although Monroe Lippman, the next Director of theatre activities,

has been given much credit for the growth of drama at Southwest Texas, the

importance of the foundation years cannot be overlooked. For the efforts

of Mr. Sholts, Mrs. King and Mr. Dunn, who were severely handicapped by

lack of adequate facilities and equipment, provided the necessary impetus

to carry the program forward to a more prosperous time.

1"College Students Shocked at Death of Mrs. King," College Star,
Oct. 17, 1928, p. 1.



CHAPTER I11 

MONROE C.  LIPPMAN 

1929-1930 

I n  t h e  f a l l  of 1929, M r .  Sholts l e f t  Southwest Texas t o  take a 

posi t ion a t  t h e  University of Oklahoma. 1 H i s  replacement was Monroe C . 
Lippman, perhaps t h e  most important figure, thus f a r ,  i n  the  development of 

Southwest Texas theatre .  Though sti l l  l i s t ed  under the English Department, 

L i p p n l s  Speech Arts program was, i n  actuali ty,  an autonomous organha- 

t ion.2  

Productions f o r  the year were varied. The f i r s t  was Phi l ip  Barryls 

You and I. Staged on November 23 and 25,3 the show was considered a suc- 

cess. Audiences were receptive t o  the actors1 "clever dramatic ability.l14 

In  February, t he  melodrama Set a Thief by Edward E. Paramore, Jr., was re- 

warded with la rge  and appreciative a u d i e n ~ e s . ~  L i p p n  had planned t o  

l l (col lege Theatre Boasts Successful Shows," College Star ,  Aug. 15,  
1935, p*  3. 

2 ~ e a n  Taylor, personal l e t t e r ,  May 9 ,  1972. 

3 1 1 ~ o l l e g e  i s  t o  Present Play, San Marcos Record, Nov. 8, 1929, 
p. 6. 

4 f t ~ o l l e g e  Play Big Success," San Marcos Record, Nov. 21, 1929, 
p. 10. 

5 1 1 ~ o l l e g e  Play Goes Over i n  Fine Way," San Marcos Record, Feb . 28, 
1930, p. 1. 

CHAPTER III

MONROE C. LIPPMAN

1929-1930

In the fall of 1929, Mr. Sholts left Southwest Texas to take a

position at the University of Oklahoma. 1 His replacement was Monroe C.

Lippnan, perhaps the most important figure, thus far, in the developnent of

Southwest Texas theatre. Though still listed under the English Department,

Lippnan's Speech Arts program was, in actuality, an autonomous organiza

tion. 2

Productions for the year were varied. The first was Philip Barry's

You and I. Staged on November 23 and 25,3 the show was considered a suc

cess. Audiences were receptive to the actors' IIclever dramatic ability. 114

In February, the melodrama Set a Thief by Edward E. Paramore, Jr., was re

warded with large and appreciative audiences. 5 Lippman had planned to

111College Theatre Boasts Successful Shows,1I College Star, Aug. 15,
1935, p. 3.

2Jean Taylor, personal letter, May 9, 1972.

3 I'College is to Present Play, II San Marcos Record, Nov. 8, 1929,
p. 6.

411 College Play Big Success,1I San Marcos Record, Nov. 21, 1929,
p. 10.

511 College Play Goes Over in Fine Way, II San Marcos Record, Feb. 28,
1930, p. 1.
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d i r e c t  John K. S t a f f o r d ' s  Hands UP f o r  t h e  commencement production, but  

decided i n s t e a d  t o  present  Kernp;y by J. C .  and E l l i o t t  Nugent. The show was 

done i n  t h e  College auditorium on May 22 and 23, then  toured t o  Navarm 

High School  i n  Geronimo, Texas. Though performing f o r  Geronimo c i t i z e n s  

may not  seem exceedingly important, it was the  f i r s t  time s tudents  from t h e  

Department had tou red  a show. (Lyndon B. Johnson, l a t e r  t o  become Pres ident  

of The United S t a t e s ,  was pub l i c i ty  d i r e c t o r  f o r  ~ e r n - p ~ . ) ~  I n  the  summer, on 

August 12, t h r e e  one-acts  were performed: Sweet and Twenty, D r e ~ s  by Louis 

Brymer and Sham by Frank A .  Tompkins. Though t h e  shows played t o  a capaci ty  

audience,  t h e  c r i t i c  was more severe than in the  pas t ,  point ing out those  

c h a r a c t e r s  who lacked consistency. As with most reviewers of t h i s  period,  

he e l abora t ed  on t h o s e  a c t o r s  who 77s to le71  o r  Itsavedl7 t h e  show. 2 

Under Monroe Lippman's sponsorship, Apprentice Players  and College 

P laye r s  combined under t h e  name of t h e  l a t t e r , 3  A s  an organizat ion,  t h e  

College P laye r s  hosted t h e  annual high school In t e r scho las t i c  League one- 

a c t  p l a y  contes t .& This  was t o  be c a r r i e d  on f o r  s eve ra l  years .  

T h e a t r i c a l  supp l i e s  were r a the r  shabby when Lipprnan took over  t h e  

Department, bu t  he was determined t o  make improvements. Proceeds from t h e  

product ions were used t o  purchase new equipment.5 Though it i s  not c e r t a i n  

l l l ~ e m ~ ~  Presen ta t ion  Nights of May 22-23," San Marcos Record, 
May 23, 1930, p. 5. 

2110ne-~ct Plays  Go Over Big," San Marcos Record, Aug. 15, 1930, 
p.  12. 

3l1college Players  E lec t  Officers ,"  College S t a r ,  Jan. 15, 1930, 
p. 1. 

4 l l ~ i r s t  Three One-Act Plays Big S ~ c c e s s , ~ ~  College S t a r ,  Apr i l  23, 
1930, p. 1. 

511New Play  Selec ted  f o r  Presentation,I1 College S t a r ,  Apr i l  23, 
1930, p. 1. 
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direct John K. Stafford's Hands Up for the commencement production, but

decided instead to present Kempy by J. C. and Elliott Nugent. The show was

done in the College aUditorium on May 22 and 23, then toured to Navarro

High School in Geronimo, Texas. Though performing for Geronimo citizens

may not seem exceedingly important, it was the first time students from the

Department had toured a show. (Lyndon B. Johnson, later to become President

of The United States, was publicity director for KemEY.)l In the summer, on

August 12, three one-acts were performed: Sweet and Twenty, Dregs by Louis

Brymer and Sham by Frank A. Tompkins. Though the shows played to a capacity

audience, the critic was more severe than in the past, pointing out those

characters who lacked consistency. As with most reviewers of this period,

2he elaborated on those actors who "stole" or "saved11 the show.

Under Monroe Lippman's sponsorship, Apprentice Players and College

Players combined under the name of the latter.3 As an organization, the

College Players hosted the annual high school Interscholastic League one

act play contest. 4 This was to be carried on for several years.

Theatrical supplies were rather shabby when Lippman took over the

Department, but he was determined to make improvements. Proceeds from the

productions were used to purchase new equipment. 5 Though it is not certain

lnKempy Presentation Nights of May 22-23,11 San Marcos Record,
May 23, 1930, p. 5.

2"One-Act Plays Go Over Big," San Marcos Record, Aug. 15, 1930,
p. 12.

3"College Players Elect Officers," College Star, Jan. 15, 1930,
p. 1.

4"First Three One-Act Plays Big Success," College Star, April 23,
1930, p. 1.

5"New Play Selected for Presentation, II College Star, April 23,
1930, p. 1.



what was added o r  a t  what time, t h e  Department did obta in  a portable l i g h t  

board. This  al lowed much more freedom i n  the  se l ec t ion  of plays. 1 

M r .  Lippman's d i r e c t i o n  was a new experience f o r  Southwest Texas 

drama s t u d e n t s .  I-Ie seemed t o  be very we l l  organized and very a s t u t e  i n  h i s  

d i r e c t i n g .  He would c a s t  with a t e n t a t i v e  o r  t l trialtt  cas t ,  reserving t h e  

r i g h t  t o  r ep lace  any a c t o r  who was not  acceptable f o r  t h e  ro l e  he was t o  

p lay .  Miss J e a n  Taylor ,  a s tudent  a t  Southwest Texas i n  the  e a r l y  1930s, 

r e c a l l e d  Lippman's approach t o  d i rec t ing:  

A s  a d i r e c t o r  Monroe was demanding--we worked long and hard--and he was 
s t r i c t  about  t h i n g s  l i k e  promptness and attendance a t  rehearsals .  But 
he handled h i s  a c t o r s  i n  a way t o  ge t  the  best  from each, H i s  manner 
wi th  a shy  and f r ightened  sixteen-year old l i k e  me was gent le  and help- 
f u l ,  b u t  he was pe r fec t ly  capable of royal ly chewing out a tougher 
cha rac te r .  During rehearsa ls  he taught basic  s tage technique--often i n  
d e t a i l  and sometimes by d r i l l - - u n t i l  it became second nature. He had 
always done h i s  prepara t ion  thoroughly and had h i s  concept of the play 
w e l l  i n  mind. But he was never d i c t a t o r i a l .  After t h e  ac to r  had begun 
t o  develop a cha rac te r i za t ion  he would bui ld upon t h e  a c t o r ' s  ideas ,  
expanding and r e f i n i n g  them. I f  t h e  a c t o r ' s  concept d i f f e red  too r ad i -  
c a l l y  from h i s  own, he was wi l l i ng  t o  discuss t h e  problem and t o  work 
ou t  a mutual ly s a t i s f a c t o r y  so lu t ion .  I learned a g rea t  dea l  during 
t h a t  one y e a r  and have been g r a t e f u l  t o  Monroe. I don' t  th ink  I eve r  
had a b e t t e r  d i r e c t o r .  The freedom t o  develop whatever t a l e n t s  you 
have i n  a framework of d i sc ip l ine  has remained, t o  me, the  i d e a l  com- 
b i n a t i o n  f o r  t h e  bes t  of t h e a t r i c a l  work, 

Ma,jor a l t e r a t i o n s  were made i n  t h e  Department's academic program: 

( 1 ) If l n t  roductory Dramaticstt ( 114) was retained.  

( 2 )  ttPublic Speaking and Dramaticstt (104) was dropped. 

( 3 )  t t D r a m t i c  Productiontt (214) was added and was much l i k e  t h e  fo r -  

mer courses  t h a t  d e a l t  with t h e  production of plays i n  high schools  

and community t h e a t r e s ,  

l r t c o l l e g e  i s  t o  Present Plays,tt  San Marcos Record, Nov. 8,  1929, 
P.  6 ,  

2 ~ e a n  Taylor ,  personal l e t t e r .  
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what was added or at what time, the Department did obtain a portable light

board. This allowed much more freedom in the selection of plays.1

Mr. Lippman's direction was a new experience for Southwest Texas

drama students. He seemed to be very well organized and very astute in his

directing. He would cast with a tentative or "trial" cast, reserving the

right to replace any actor who was not acceptable for the role he was to

play. Miss Jean Taylor, a student at Southwest Texas in the early 19305,

recalled Lippman's approach to directing:

As a director Monroe was demanding--we worked long and hard--and he was
strict about things like promptness and attendance at rehearsals. But
he handled his actors in a way to get the best from each. His manner
with a shy and frightened sixteen-year old like me was gentle and help
ful, but he was perfectly capable of roya.lly chewing out a tougher
character. During rehearsals he taught basic stage technique--often in
detail and sometimes by drill--until it became second nature. He had
always done his preparation thoroughly and had his concept of the play
well in mind. But he was never dictatorial. After the actor had begun
to develop a characterization he would build upon the actor's ideas,
expanding and refining them. If the actor! s concept differed too radi
cally from his own, he was willing to discuss the problem and to work
out a mutually satisfactory solution. I learned a great deal during
that one year and have been grateful to Monroe. I don't think I ever
had a better director. The freedom to develop whatever talents you
ha.ve in a framework of discipline has remained, to me, the ideal com
bination for the best of theatrical work,2

Major alterations were made in the Departmentls academic program:

(1) "Introductory Dramatics" (114) was retained.

(2) "Public Speaking and Dramatics" (104) was dropped.

(3) "Dramatic Production" (214) was added and was much like the for

mer courses that dealt with the production of plays in high schools

and community theatres,

l"College is to Present Plays," San Marcos Record, Nov. 8, 1929,
p. 6.

2Jean Taylor, personal letter.



( 4 )  !!The nramatic Club" (244) was added and described as: a confer- 

ence course i n  dramatic production o r  experimentation for  those s tu-  

dents  of approved t ra in ing and experience, who wish t o  secure a college 

c r e d i t  i n  English not t o  exceed three  hours. (C., 1929-30, p. 94 , )  

I n  t h e  English Department, courses remained the  same with changes 

i n  descr ip t ion:  

( 1) llTypes of Modern Drama1I (224) was a course i n  which students 

were i n s t r u c t e d  i n  Continental and English d ram;  Ibsen t o  Shaw. They 

were t o  consider a t  l e a s t  twenty-five plays. 

(2 )  llShakespearell (231) was re-opened. Students were t o  study J u l i u s  

Caesar, Macbeth, Romeo and J u l i e t ,  A s  You Like It and Merchant of 

Venice, (c . ,  1929-30, p. 92.) 

( 3 )  "ShakespeareI1 (232) was retained and students were ins t ructed  i n  

The Tempest, King Lear, Othello, Hamlet and Measure f o r  Measure. 

(C., 1929-20, P. 93.) 

The Department name was changed t o  ItPublic Speaking and  dramatic^.^^ 

(C., 1929-30, P. 94.) 

1930-1931 

I n  t h e  yea r  of 1930-31, the  Department had the  most ac t ive  theat -  

r i c a l  season thus  f a r .  The year began with a presentation of I s  Zat So? by 

James Gleason and Richard Taber. Lippman was the  f i r s t  t o  incorporate t h e  

l a r g e  production staff. Involved i n  h i s  f i r s t  production, as i n  most 

Lippman shows, were an  ass i s t an t  d i rec tor ,  three stage ass i s t an t s ,  individ-  

u a l  crews and a business manager.' College reviewers began t o  be more 

'11 1 Is Zat So 1 on Saturday and Monday Night ," College S t a r ,  Oct . 29, 
1930, pp. 1 and 4. 
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(4) "The Dramatic GlubH (244) was added and described as: a confer-

ence course in dramatic production or experimentation for those stu-

dents of approved training and experience, who wish to secure a college

credit in English not to exceed three hours. (C., 1929-30, p. 94.)

In the English Department, courses remained the same with changes

in description:

(1) "Types of Modern Drama" (224) was a course in which students

were instructed in Continental and English drama; Ibsen to Shaw. They

were to consider at least twenty-five plays.

(2) "Shakespeare" (231) was re-opened. Students were to study Julius

Caesar, Macbeth, Romeo and .Juliet, As You Like It and Merchant of

Venice. (C., 1929-30, p. 92.)

0) "Shakespeare" (232) was retained and students were instructed in

The Tempest, King Lear, Othello, Hamlet and Measure for Measure.

(c., 1929-20, p. 93.)

The Department name was changed to "Public Speaking and Dramatics .11

(c., 1929-30, p. 94.)

1930-1931

In the year of 1930-31, the Department had the most active theat

rical season thus far. The year began with a presentation of Is Zat So? by

James Gleason and Richard Taber. Lippman was the first to incorporate the

large production staff. Involved in his first production, as in most

Lippman shows, were an assistant director, three stage assistants, individ

ual crews and a business manager. 1 College reviewers began to be more

111 lIs Zat So' on Saturday and Monday Night,n College Star, Oct. 29,
1930, pp. 1 and 4.



c r i t i c a l  than i n  previous years. One actor  was accused of "dropping char- 

ac te r"  a t  times, needing more f l ex ib i l i t y ;  another was not "nasty" enough; 

another needed t o  be more "British." Though the show played t o  large audi- 

ences both n igh ts  (November 1 and 3) ,  the  reviewer was not favorable .l The 

next show of t he  season, Oscar Wilde's The Imwrtance of Being Earnest, was 

on December 11 and 12. Sets, designed by a student, were s tyl -  

ized i n  black and white.2 Though a review is not available, a College 

journa l i s t  observed one of the  rehearsals and concluded that  the show would 

ltsurpass" the  f i r s t  production of the season.3 

On January 31 and February 2, two student4irected one-acts were 

performed. The Mayor and the  Manicure by George Ade and Bee Says Yeah by 

Hugh Williamson were staffed by directors,  assistant  directors,  technical  

d i rec tors ,  s tage ass i s tan ts ,  crews and business 1mna~ers.4 Bee Says Yeah 

was wr i t t en  by one of the drama students, (Mr. L i p p n  encouraged stu- 

dents t o  wri te  o r ig ina l  material. ) The playwright was interviewed by the  

College newspaper: 

"Why," I asked the  author of 'Bee Says Yeah, "did you write t h i s  
play, insu l t ing  our es thet ic  t a s t e ,  challenging our credulity, im- 
pugning our moral standards? Te l l  me," I thundered, ''why?" 

H i s  l i p s  quavered and great t e a r s  rolled down h is  cheeks as  he 
answered humbly: 

tlDon't I bey s i c  of you, be so harsh and unrelenting i n  your c r i t -  M icism. You see ,  ~ t ' s  nly maiden e f for t ,  rrg. f i r s t  wee brain-child, sent  

2 " ~ o l l e g e  Players t o  Present Wildels 'The Importance of Being 
Earnest '  December 11-12,11 C o l l e ~ e  Star,  Dec. 3, 1930, p. 1. 

311~onege Players A l l  Set f o r  'The Importance of Being Earnest' , ' I  

C o l l e ~ e  S t a r ,  Dec, 10, 1930, p. 1. 

4"one-Act Plays Saturday and Monday Night ,I' College Star ,  Jan. 28, 
1931, p. 1. 
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critical than in previous years. One actor was accused of lldropping char-

acter" at times, needing more flexibility; another was not "nasty" enough;

another needed to be more "British. If Though the show played to large audi

ences both nights (November 1 and 3), the reviewer was not favorable. 1 The

next show of the season, Oscar Wilde's The Importance of Being Earnest, was

performed on December 11 and 12. Sets, designed by a student, were styl

ized in black and white. 2 Though a review is not available, a College

journalist observed one of the rehearsals and concluded that the show would

"surpass" the first production of the season)

On January 31 and February 2, two student-directed one-acts were

performed. The Hayor and the Manicure by George Ade and. Bee Says Yeah by

Hugh Williamson were staffed by directors, assistant directors, technical

directors, stage assistants, crews and business managers. 4 Bee Says Yeah

was written by one of the drama students. (Hr. Lippman encouraged stu

dents to write original materiaL) The playwright was interviewed by the

College newspaper:

"Why," I asked the author of 'Bee Says Yeah,' "did you write this
play, insulting our esthetic taste, challenging our credulity, im
pugning our moral standards? Tell me, 11 I thundered, "why?"

His lips quavered and great tears rolled down his cheeks as he
answered humbly:

"Don't I bey ~i~ of you, be so harsh and unrelenting in your crit
icism. You see, It's my maiden effort, my first wee brain-child, sent

lIbido

2"College Players to Present vlilde's 'The Importance of Being
Earnest' December 11-12, I' College Star, Dec. 3, 1930, p. l.

3"College Players All Set for 'The Importance of Being Earnest' , "
College Star, Dec. 10, 1930, p. 1.

4"One-Act Plays Saturday and Monday Night," College Star, Jan. 28,
1931, p. 1.



out i n t o  a cold world t o  earn, I had hoped, my bread and but ter  and the  
 laudi its of my fellow artists.  Let me t e l l  you the whole sad s t o w 1 1  

After t he  s to ry  was to ld ,  he went on t o  reveal his deepest feelings: 

He had l i f ted h i s  head eagerly a s  he talked, and his  eyes glowed 
with pride u n t i l  he encountered my scornful gaze. Then he dropped like 
a rosebud bat tered by a strong wind and sighed. 

!'But a s  f o r  q y  technique, masters may cr i t i c ize  it rightly.  L i t t l e  
know I of s t a t e l y  phrase a d  s k i l l f u l  twists of language. Subtlety 
flows r a re ly  from my pen, but oh! the  vigor and the  strength I wield. 
Perhaps my play w i l l  f a l l  short of Tchekov [&g and deMaupsssant, ( i n  
f a c t ,  it l i k e l y  does), but I promise that  my n& effor t  will be be t te r ,  
o r  I shall carefully conceal it from an ungratefully carping public. It 
was not my in tent ion by my crude e f for t s  e i ther  t o  impugn or  lower t h e  
moral code of my associates, o r  t o  defend t h e i r  sence 

crave t h e i r  pardon?' 
o r  t h e i r  appreciation of beauty. I f  I have done so, I 

And so, aged imneasurably within tha t  l i t t l e  while, he tot tered 
acroa t h e  campus toward the  Bobcat i n  search of coffee and consola- 
t ion.  3 

This s a t i r i c a l  report  on the author 's  melancholy a t t i tude is  more l i k e l y  t o  

be the  j o u r n a l i s t t s  a t tack on the Speech Department. The several cutting 

reviews and a r t i c l e s  written on the Department were i n  a period of time t h a t  

ce r t a in  campus organizations were "at oddsIf with one another. The College 

reviewer was more favorable toward these shows than Lippnan's. "On the 

bas i s  of t h e  s a l i e n t  observation tha t  those who can, do; and those who 

can ' t ,  teach, t he  amateurs have it a l l  the  way."3 

Lippaants presentation of Journw's End by R. C. Sheriff was the  

f i r s t  showing of t h a t  play by an amateur group in the South. Sets  were 

reproduced fram professional and movie productions and costumes were 

l l l ~ h e  Why of 'Bee Says Yeah'," C o l l e ~ e  Star,  Jan. 28, 1931, p. 4. 

2 ~ b i d .  - 
31t0ne4ct Plays Please Audience Saturday*nday, C o l l e ~ e  Star ,  

Feb. 4, 1931, p. 1. 
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out into a cold world to earn, 1 had hoped, my bread and butter and the
plaudits of ~ fellow artists. Let me tell you the whole sad story.II 1

After the story was told, he went on to reveal his deepest feelings:

He had lifted his head eagerly' as he talked, and his eyes glowed
with pride until he encountered my scornful gaze. Then he dropped like
a rosebud battered by a strong wind and sighed.

"But as for m:r technique, masters may criticize it rightly. Little
know I of stately phrase and skillful twists of language. Subtlety
nows rarely from my pen, but oh! the vigor and the strength I 'Wield.
Perhaps m:r play will fall short of Tchekov [!ig,], and deMaupassant, (in
fact, it likely does), but 1 promise that my next e.1'.1'ort will be better,
or I shall carefully conceal it from an ungratefully' carping public. It
was not ~ intention by my crude e.1'forts either to impugn or lower the
moral code 0.1' my associates, or to defend their sence ~i~ of fitness,
or their appreciation of beauty. If I have done so, I asi{ that you
crave their pardon."

And so, aged inmeasurably within that little while, he tottered
acros~ the campus toward the Bobcat in search of co.1'fee and consola
tion.

This satirical report on the author's melancholy attitude is more likely to

be the journalist's attack on the Speech Department. The several cutting

reviews and articles written on the Department were in a period of time that

certain campus organizations were "at odds" with one another. The College

reviewer was more favorable toward these shows than Lippnan' s. liOn the

basis of the salient observation that those who can, do; and those who

can't, teach, the amateurs have it all the way.")

Lippnan's presentation of Journey's End by R. C. Sheriff was the

first showing of that play by an amateur group in the South. Sets were

reproduced from professional and movie productions and costumes were

lr.The Why of 'Bee Says Yeah' ," College Star, Jan. 28, 1931, p. 4.

2~.

) "One-Act Plays Please Audience Saturday-Monday," College Star,
Feb. 4, 1931, p. 1.



secured from a large costme house i n  New ~ 0 r k . l  The show was a grand suc- 

cess and reviewers commented favorably on acting, sound effects (airplanes 

and bombs) and l ight ing depicting flashing f i re .  Since no tape recorders 

were available t o  the  Department, sounds had t o  be handled either manually 

or  with phonographs. TechnicaUg, the show was diff icul t :  

Those persons who went t o  see 'Journey's End1 may have been con- 
scious of a greet deal of noise not altogether produced by the actors. 
This as produced by means of tm, phonographs placed just off the 
s e t ,  and operated by persons whose business it was t o  watch the scr ip t  
with utmost care, producing the sounds as they were necessary. Often 
a s h e l l  would serve as  a cue for  an actor's Une, and many of the l ines  
would have sounded foolish indeed without the off-stage noise. The 
phonographs were supplmnted by a drum. Pistols were t r i ed  in re- 
hearsals,  but they were a b i t  too loud. Whistles were blown t o  indicate 
the  noise made by a shel l  passing through the a i r .  

The l ight ing effects were attained by means of spots and baby hems 
bol locpia l  term for  a type of theatrical I&$ placed so as  t o  make 

moonlight o r  sunlight in the trenches; a blue l ight  for moonlight and a 
white one f o r  the  sun. A rising sun was made possible by means of 
blending a red and blue spot. Green and red flashes were obvious on 
the  wall of the trench outside the dugout. These gave the appearance of 
Very l igh t s ,  f i r ed  over No Man's Land. TWO spots were placed above the 
s e t  and covered with yellow t o  look l ike  candle l ight .  Candles were 
kept burning moat of the time, but they did not illuminste the stage 
suff icient ly.  

When the  dugout was supposed t o  have collapsed a t  the end of the 
play, two simple expedients were resorted t o  for  the purpose of produc- 
ing this i l lus ion ,  F i r s t  a wet sack was placed on a movable board above 
the  candles on the table. When the big explosion came, a rope was 
pulled from behind the se t ,  causing the sack t o  f a l l  and extinguish the 
candles. The second scheme was t o  throw down the canvas f laps t o  t h e  
dugout door, making it look a s  i f  it had fellen in.  

I n  themselves, these noises and l ights  were not very d i f f i cu l t  t o  
handle, but the synchronization was a matter which required some study. 
Close-falling shel ls  had t o  be accomplished by both l ight  ard sound, the 
yellow l i g h t s  had t o  go off when candles were axtinguished, and so on, 
Credit must be given t o  the persons who handled these offstage l igh t s  
and sounds, whose prts were, perhaps, as importad a s  the parts of the 
actors,  aM who performed the i r  p r t s  with understanding and ability.2 

1 journey 1 8 ~ n d  1 Main Auditorium February 26-27 College Star,  
Feb. 18, 1931, p. 1. 

2 f l ~ h e  How of the Setting of Journey's End:" College Star,  Mar. 4, 
1931, p. 1. 
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secured from a large costume house in New York.1 The show was a grand suc-

cess and reviewers cOJl1nented favorably on acting, sound effects (airplanes

and bombs) and lighting depicting flashing fire. Since no tape recorders

were available to the Department, SOuMS had to be han:!.led either manually

or with phonographs. Technically, the show was difficult:

Those persons who went to see 'Journey's End' may have been con
scious of a ~reat deal of noise not altogether produced by the actors.
This as [pic J produced by means of two phonographs placed just off the
set, and operated by persons whose business it was to watch the script
with utmost care, producing the sounds as they were necessary. Often
a shell 'WOuld serve as a cue for an actor's line, an:!. rna.ny of the lines
would have sounded foolish in:!.eed without the off-stage noise. The
phonographs were supplemented by a drum. Pistols were tried in re
hearsals, but they were a bit too loud. Whistles were blown to indicate
the noise made by a shell passing through the air.

The lighting effects were attained by means of spots aM baby heres
[Qolloquial term for a type of theatrical liglitJ placed so as to make

moonlight or sunlight in the trenches; a blue light for moonlight and a
white one for the sun. A rising sun was made possible by means of
blending a red and blue spot. Green and red flashes were obvious on
the wall of the trench outside the dugout. These gave the appearance of
Very lights, fired over No Man I s LaM. Two spots were placed above the
set and oovered with yellow to look like can::l.le light. Candles were
kept burning most of the time, but they did not illuminate the stage
sufficiently.

When the dugout was supposed to have oollapsed at the end. of the
play, two simple expedients were resorted to for the purpose of produc
ing this illusion. First a wet sack was plaoed on a movable board above
the candles on the table. When the big explosion came, a rope was
pulled from behind the set, causing the sack to fall and extinguish the
candles. The second scheme was to throw down the canvas flaps to the
dugout door, making it look as if it had fallen in.

In themselves, these noises and lights were not very difficult to
handle, but the synchronization was a matter which required some study.
Close-falling shells had to be acoomplished by both light and sound, the
yellow lights had to go off when caooles were extinguished, and so on.
Credit must be given to the persons who haooled these offstage lights
and sounds whose parts were, perhaps, as important as the parts of the
actors, and. who performed their parts with uooerstanding and ability. 2

1!1 'Journey's En:!.' Main Auditorium February 26-27," College Star,
Feb. 18, 1931, p. 1.

211The How of the Setting of 1Journey' s Eoot' College Star, Mar. 4,
1931, p. 1.
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Thia a r t i c l e  is one of the most c a p l e t e  explanations of the technical 

1 
aspect of L i ~ ~ n ' s  work- The play was perfonned on February 26 and 27. 

For a commencement program, Philip B a q t s  The Youngest was staged 

by M r .  Lippnan. This was the l aa t  production of the long 

I n  the  summer, two student-directed one-acts from Miss All isants  

One-Act Play c lass  were performed on July 18, 20 and 21: Trifles by Susan 

Claspell  and M e a t s .  by Paul ~ e r v i e u . ~  (Mr.  Lippnan had l e f t  for  the sun- 

mer t o  teach a t  the University of T-s.)4 

New m l e s  were devised that year fo r  the Purple Mask Club. Any 

faculty member or  student of junior or senior standing (students had t o  

have a ftC' t  average) could work toward membership i n  Purple Mask. One 

hundred points were required and the point system was carefully plamed by 

the group. The system, printed i n  the College newspaper, is  an excellent 

indication of the organization of the theatre while Lippnan was director: 

I. Acting 
(a) Ful l  length play 

1. Major part-15 t o  25 points 
2. Minor part--5 t o  15 points 

(b) One-act play 
1. Major part--10 t o  15 points 
2. Minor part--1 t o  5 points 

11. Directing 
(a )  Fu l l  length play 

1. Director-25 t o  30 points 
2. A s s t t  Director--10 t o  20 points 

I l f  Journeyt s End Main Auditorium," p. 1. 

2 f t ~ o u s g e  Theatre i n  'The Youngest Thursday, Friday, I t  College Star,  
May 20, 1931, p. 1. 

3"Onedct Play Try-Outs t o  Occur Saturday, Moladay, Tuesday," 
C o U e ~ e  Star ,  July 18, 1931, p. 1. 

4 ' t ~ a c u l t y  Members on Absent-leave or Vacationing , " College Star,  
June 13, 1931, p. 1. 
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This article is one of the most complete explanations of the technical

1
aspect of Lippnan' s work. The play was performed on February 26 am 27.

For a commencement program, Philip Barry's The Youngest was staged

by Mr. LipJIIl&n. This was the last production of the long term. 2

In the summer, two student-directed one-acts from Miss Allison IS

One-Act Play class were perfonned on July 18, 20 and 21: Trines by Susan

Glaspell and Modesty by Paul Herview.3 (Mr. Lippnan had left for the sum

mer to teach at the University of Texas.)4

New ru1es were devised that year for the Purple Mask Club. Any

faculty member or student of junior or senior standing (students had to

have a "C" average) could 'WOrk toward membership in Purple Mask. One

hwxl.red points were required am the point system was carefully plarmed. by

the group. The system, printed in the College newspaper, is an excellent

indication of the organization of the theatre while Lippnan was director:

I. Acting
(a) Full length play

1. Major part-15 to 25 points
2. Minor part--5 to 15 points

(b) One-act play
1. Major part--10 to 15 points
2. Minor part--l to 5 points

II. Directing
( a) Full length play

1. Director-25 to 30 points
2. Ass' t Director--l0 to 20 points

L"Journey's End' Main Auditorium," p. 1.

2"College Theatre in 'The Youngest' Thursday, Friday, rl College Star,
May 20, 1931, p. 1.

3"One-Act Play Try-Outs to Occur Saturday, Monday, Tuesday,!1
College Star, July 18, 1931, p. 1.

4"Faculty Members on Absent-Leave or Vacationing," College Star,
June 13, 1931, p. 1.



(b) One-act play 
1. Director--15 t o  20 points 
2. Ass't Director--$ t o  10 points 

111. Producing 
(a) Technical director-15 t o  25 points 
(b) A r t  Director-10 t o  20 points 
( c )  Stage manager-10 t o  20 points 
(dl Properties m g e r - 1 0  t o  15 points 
( e )  Wardrobe manager-5 t o  15 points 
( f )  Electrician--5 t o  15 points 
(g) Business mansger--5 t o  15 points 
(h) Publicity director-$ t o  15 points 
( i )  Make-up--2 t o  10 points 
( j )  Stage assistants--2 t o  10 points 
(k) Scene design--10 t o  20 points 
(1) Costwne design--10 t o  20 points 

I V .  Playwriting 
(a)  Author of f u l l  length play-9 points 
(b) Author of one-act play--35 points 

V.  General Service 
( a )  President of College Players-;! t o  10 points 
(b) Secretary of College Players-2 t o  10 points 
(c )  Treasurer of College Players-;! t o  10 points 
(d) Other officers of College Players--1 t o  5 points 
(e)  Special service t o  College Players or College Theatre-- 

1 t o  5 points 
( f )  Ushers--1 t o  5 points 
(g )  Ticket campaigns-1 t o  5 points 
(h) Typing-1 t o  5 points1 

Some equ ipen t  was added and improvements made that year. The first 

came a f t e r  a catastrophe during Is Zat So?. The old act curtain would not 

pul l  without the  aid of several stage crew members. The College journalist 

described it well: 

For over t en  years the old curtain has squeaked and lumbered up and 
down on the  many dramatic and other spectacles that  have been held on 
the  boards i n  the  Auditorium since it was a young thing, gay, gaudy and 
garishly resplendent in i ts  greens and yellow, blues, reds and browns. 
For everyone who has t r ied t o  manipulate it i n  recent years, it has been 
a good dea l  l i k e  the old gray mare i n  the sow, aff l ic ted with senillty 
and pre t ty  badly stove-up a l l  around, a general eyesore t o  audiences, 
tolerated aa a more or leas venerated tho not venerable piece of worn- 
out, out W e d  equipment. Early i n  the play Monday night, it showed 

ltf~urple Ha& Promulgates New EUgibili ty Requirements," ColLeae 
Star ,  Nov. 12, 1930, p. 1. - 

III.

IV.

V.
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(b) One-act play
1. Director-15 to 20 points
2. Ass' t Director-5 to 10 points

Producing
(a) Technical director-15 to 25 points
(b) Art Director-10 to 20 points
( c) Stage manager-lO to 20 points
(d) Properties manager-10 to 15 points
(e) Wardrobe manager-5 to 15 points
(f) Electrician--5 to 15 points
(g) Business manager--5 to 15 points
(h) Publicity director-5 to 15 points
(i) Make-up--2 to 10 points
(j) Stage assistants--2 to 10 points
(k) Scene design--lO to 20 points
(1) Costume design--10 to 20 points
Playwriting
(a) Author of full length play-50 points
(b) Author of one-act play--35 points
General Service
(a) President of College Players-2 to 10 points
(b) Secretary of College Players-2 to 10 points
(c) Treasurer of College Players-2 to 10 points
(d) other officers of College Players-1 to 5 points
( e) Special service to College Players or College Theatre--

1 to 5 points
(f) Ushers--1 to 5 points
(g) Ticket campaigns-1 to 5 points
(h) Typing-1 to 5 points1

Some equipment was added and improvements made that year. The first

came after a catastrophe during Is zat So? The old act curtain would not

pull without the aid of several stage crew members. The College journalist

described it well:

For over ten years the old curtain has squeaked and lumbered up and
down on the many dramatic and other spectacles that have been held on
the boards in the Auditorium since it was a young thing, gay, gaudy and
garishly resplendent in its greens and yellows, blues, reds and browns.
For everyone who has tried to manipulate it in recent years, it has been
a good deal like the old gray mare in the song, afnicted with senility
and pretty badly stove-up all around, a general eyesore to audiences,
tolerated. as a more or less venerated tho not venerable piece of worn
out, out moded equipllent. Ear1¥ in the play Monday night, it showed

1"Purple Mask Promulgates New Eligibility Requirements, II College
~, Nov. 12, 1930, p. 1.



s igns  of wobbling3 and a tendency when down t o  re fuse  t o  g e t  up, and 
t h o  it was helped up once o r  twice by a so l i c i tous  s tage crew, it de- 
veloped a d e f i n i t e  a t t a c k  of locomotive a tax ia  i n  the  l a s t  scene of 
11s Zat So? ' ,  and seems t o  have d is in tegra ted  beyond reasonable eco- 
nomical o r  a r t i s t i c  r e h a b i l i t a t i o n .  1 

~t l e a s t ,  t h e  event  p rec ip i t a t ed  t h e  purchase of a new curtain.  

In  t h e  southwest tower of Old Main, students constructed a make-up 

and green  room2 The a rea  r emined  the re  u n t i l  1938. 

There were two profess ional  productions, t h e  f i r s t  being a presen- 

t a t i o n  of Macbeth on February 17 by the  Shakespeare Players  from New ~ o r k , 3  

and on Ju ly  2, V.  L. Granvil le ,  noted B r i t i s h  ac tor ,  gave severa l  dramatic 

readings wi th  a l e c t u r e  on the  dramatic a r t s . &  

Major changes were made i n  Lippmanl s department. The name was 

changed from P u b l i c  Speaking and Dramatics t o  Speech A r t s .  Courses were 

added and expanded: 

( 1 )  tlDramatic Productionlt (102)--scene design, construction, costume 

design,  l i g h t i n g ,  ac t ing ,  make-up, backstage organization, business 

and management. 

(2)  11 Acting11 (104)--acting theory and technique, t h e  use of t h e  voice ,  

f a c e ,  body, and s tage  technique and exercises.  

(3  ) "Act ingt t  (202) --advanced ac t ing ,  emphasizing the  one-act play and 

rehears ing  it i n  t h e  classroom. 

l t t ~ h e  Old Cur ta in  Succumbs R.I.P. , I t  College S t a r ,  Nov. 5, 1920, 
p. 2. 

2~edaaoK, 1931, p. 96. E h e  Itgreen roomtt i s  a t r a d i t i o n a l  a rea  i n  
t h e  t h e a t r e  f o r  a c t o r s  t o  await entrances on stage o r  f o r  conversationJ 

3~tShakespeare Players  t o  Present McBeth - Here Feb. 17," 
College S t a r ,  Jan.  14, 1931, p. 1. 

411~.  L . Granville,  Dramatic Reader Pleases Audience, College 

S t a r ,  June 27, 1931, p. 1. - 
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signs of wobblings and a tendency when down to refuse to get up, and
tho it was helped up once or twice by a solicitous stage crew, it de
veloped a definite attack of locomotive ataxia in the last scene of
'Is Zat So?', and seems to have disintegrated beyond reasonable eco
nomical or artistic rehabilitation. 1

At least, the event precipitated the purchase of a new curtain.

In the southwest tower of Old Main, students constructed a make-up

and green room. 2 The area remained there until 1938.

There were two professional productions, the first being a presen

tation of Macbeth on February 17 by the Shakespeare Players from New York,3

and on July 2, V. L. Granville, noted British actor, gave several dramatic

readings with a lecture on the dramatic arts.4

Major changes were made in Lippman t s department. The name was

changed from Public Speaking and Dramatics to Speech Arts. Courses were

added and expanded:

(1) I1Dramatic Production l1 (102)--scene design, construction, costume

design, lighting, acting, make-up, backstage organization, business

and management.

(2) "Acting" (104)--acting theory and technique, the use of the voice,

face, body, and stage technique and exercises.

(3) "Acting l1 (202) --advanced acting, emphasizing the one-act play and

rehearsing it in the classroom.

I" The Old Curtain Succumbs R. 1.P• ,11 College Star, Nov. 5, 1920,
p. 2.

2pedagog, 1931, p. 96. (1he "green room" is a traditional area in
the theatre for actors to await entrances on stage or for conversation~

3"Shakespeare Players to Present McBeth Csii'"f Here Feb. 17,"
College Star, Jan. 14, 1931, p. 1.

4"v. L. Granville, Dramatic Reader Pleases Audience," College
~, June 27, 1931, p. 1.



(4)  "Stage Direc t ionu (204)-students were t o  s e l e c t  a play, a cas t ,  

rehearse ,  e d i t  t h e  s c r i p t  and construct  a prompt book. 

( 5 )  I1Play ProductionM (206)--a weekly classroom session where s tu-  

den t s  worked on t h e  current  production. (C., 1930-31, pp. 99-103.) 

193 1-1932 

Unfortunately,  t h e r e  a r e  severa l  periods i n  t h e  1930s f o r  which no 

College newspaper i s  extant .  The 1931-32 year  i s  one of these. The San 

Marcos paper,  however, contains some records on the  College Theatre. 

I n  October, Lippman held h i s  f i r s t  t ryout  session f o r  The Queen's 

Husband by Robert E. Shemood. Approximately f o r t y  students t r i e d  out. A t  

t h e  same time, Lippman announced h i s  in t en t ion  t o  produce f i v e  shows and 

one s tudent -d i rec ted  b i l l . '  Played on October 30 and 31, The Queen's 

Husband seemed t o  p lease  both audiences. The College c r i t i c  noted Illapses 

i n  charac ter1  i n  c e r t a i n  individuals  but was generally pleased with t h e  

over-a l l  e f f e c t ,  costumes and s e t s .  I n  t h i s  production, as well a s  s e v e r a l  

o t h e r s ,  a f a c u l t y  member took on a r o l e  

Very l i t t l e  information can be found on the  r e s t  of the  productions 

t h a t  year .  B a r t l e t t  Cormackls melodrama, The Racket, was performed on 

January 29 and 30.3 On May 2 and 3, two student-directed plays, Midnight 

Episode by Catherine Richards and St ra tegy by Frank Euchanan, were presented 

on a b i l l  of s tudent-wri t ten plays. The l a t t e r  was direc ted  by the  

l l l ~ o l l e a e  Theatre Holds I n i t i a l  Tryout," San Marcos Record, Oct . 2, 
1931, p. 5. 

211 'The Queen I s Husband' Pleased Two C r i t i c a l  Audiences ," Sari Marcos 
Record, Nov. 6, 1932, p. 1. 

3"college Players  Present 'The Rackett Tonight," San Marcos Record, 
Jan. 29, 1932, p. I. 
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(4) "Stage Direction" (204)-students were to select a play, a cast,

rehearse, edit the script and construct a prompt book.

(5) "Play Production" (20b)--a. weekly classroom session where stu-

dents worked on the current production. (C., 1930-31, pp. 99-103.)

1931-1932

Unfortunately, there are several periods in the 1930s for which no

College newspaper is extant. The 1931-32 year is one of these. The San

Marcos paper, however, contains some records on the College Theatre.

In October, Lippman held his first tryout session for The Queen's

Husband by Robert E. Sherwood. Approximately forty students tried out. At

the same time, Lippman announced his intention to produce five shows and

one student-directed bill. 1 Played on October 30 and 31, The Queen's

Husband seemed to please both audiences. The College critic noted lllapses

in character" in certain individuals but was generally pleased with the

over-a.ll effect, costumes and sets. In this production, as well as several

others, a faculty member took on a role. 2

Very little information can be found on the rest of the productions

that year. Bartlett Cormack's melodrama, The Racket, was perfonned on

January 29 and 30) On May 2 and 3, two student-directed plays, Hidnight

Episode by Catherine Richards and Strategy by Frank Buchanan, were presented

on a bill of student-written plays. The latter was directed by the

lu College Theatre Holds Initial Tryout," San Hanos Record, Oct. 2,
1931, p. 5.

2" 'The Queen's Husband I Pleased Two Critical Audiences, II San Marcos
Record, Nov. 6, 1932, p. 1.

3"College Players Present 'The Racket' Tonight," San Marcos Record,
Jan. 29, 1932, p. 1.



author.' The two audiences were ftlarge and e n t h ~ s i a s t i c . ~ ~  The College re- 

viewer was qui te  camplimentarg, but devoted most of his critique t o  an out- 

l i n e  of the  p lo t sea  I n  the s m e r  (July 9-11), Lip- directed Admcles  

and the  Lion by George Bernard  haw.^ 
The College yearbook mentions a production of T o m  by Howard 

Lindsay and Bertrard Robinson. This show was called the most ltsignificsntll 

presentation of the  s e a ~ o n , ~  although no infomation is recorded on it in 

the  San Marc08 newspaper. I n  a 1935 issue of the College paper, more plays 

a r e  indicated as being performed i n  the 1931-32 year: The Boor by Anton 

Chekhov, The Man i n  the Bowler Hat by A. A. Milne, and Trifles by Susan 

Claspell. I n  a l l  likelihood, these were student-directed plays. One more 

production was mentioned in the 1935 paper: Outward Bound by Sutton Vane. 

Mr. Lippman probably directed this show a t  the beginning of the f i r s t  sum- 

mer term. 5 

There were two professional and one arnateur presentations on campus 

t ha t  year. On October 17, the Jitney Players brought the melodrama. Murder 

i n  the  Red ~ a r n f  and on November 20 the Ben Greet Players, an English 

" l~ecept ion W i l l  Follow College One-Act Plays , I 1  San Marcos Record, 
April  29, 1932, p. 2. 

21 t~wo O r i g i n a l  One-Act Plays Please Large Audiences Monday-Tuesday, 
San Marcos Record, May 6, 1932, p. 5. 

3 l l ~ o n e ~ e  Playera W i l l  Present Play July 9-11," Sari Marcos Record, 
July 8, 1932, p *  4-  

' p e d a ~ o ~ ,  1932 (pages unnumbered). 

5 t ' ~ o l l e g e  Theatre Boasts Successful Shows," CoUe~e Star, Aug . 15, 
1935, p. 3. 

6f1~itney Players t o  Present 'The Murder i n  the Red Barn,' Main 
Auditorium, Saturday, '1 San Marcos Record, O C ~ .  16, 1931, p. 2. 
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author. 1 The two audiences were "large and enthusiastic." The College re

viewer was quite complimentary, but devoted most of his critique to an out

2
line of the plots. In the sununer (July 9-11), Lippnan directed An:l.rocles

and the Lion by George Bernard Shaw.3

The College yearbook mentions a production of I.2!!!ml by Howard

Lindsay am Bertram Robinson. This show was called the most "significant"

presentation of the season,4 although no information is recorded on it in

the San Marcos newspaper. In a 1935 issue of the College paper, more plays

are imicated as being perfonned in the 1931-32 year: The Boor by Anton

Chekhov, The Man in the Bowler Hat by A. A. Milne, and Trines by Susan

Glaspell. In all likelihood, these were student-directed plays. One more

production was mentioned in the 1935 paper: Outward Bound by Sutton Vane.

Mr. Lippnan probably ,directed this show at the beginning of the first sum

mer tenn. 5

There were two professional and one amateur presentations on campus

that year. On October 17, the Jitney Players brought the melodrama. Murder

in the Red Barn~ and on November 20 the Ben Greet Players, an English

1"Reception Will Follow College One-Act Plays, II San Marcos Record,
April 29, 1932, p. 2.

211Two Original One-Act Plays Please Large Audiences Morrlay-Tuesday, II

San Marcos Record, May 6, 1932, p. 5.

3 "College Players Will Present Play July 9-11," San Marcos Record,
July 8, 1932, p. 4.

4pedagog, 1932 (pages unmunbered).

5"College Theatre Boasts Successful Shows,1I College Star, Aug. 15,
1935, p. 3.

6"Jitney Players to Present 'The Murder in the Red Barn,' Main
Auditorium, Saturday,1I San Marcos Record, Oct. 16, 1931, p. 2.



compv, performed Twelfth Nkht  for  a matinee and Macbeth that  evening. 1 

J* 25, The San Antonio L i t t l e  Theatre brought i n  four one-acts: Grapes 

Are Sometimes Sweet by Josephine Niggli, The Boor by Anton Chekhov, 

Sorella,  and Yes Nellie.  2 - 
I n  1931, t h e  College catalog announced that  Speech Arts would be 

accepted a s  a second minor t o  a major i n  English. Because the Speech Arts 

area was becoming an independent department, English courses dealing with 

thea t re  w i l l  no longer be mentioned i n  this thesis.  A l l  courses i n  Speech 

Arts remained t h e  same with one exception: ItContinental and English Dramall 

(224) and I1World Drama Since 1922" (225) could be considered for  e i ther  

English or  Speech c red i t .  The l a t t e r  was a revision of ~Wcdern Drama." 

Students studied twenty-five plays, stressing American dramatists since 

1910 and younger European dramatists. (C., 1931-32, p. 100. ) 

1932-1932 

The number of plays was increased i n  the 1932-33 season. The 

Perfect Al ib i  by A .  A. Milne was played on November 5 and 6 ,  1932. The 

College c r i t i c  was s t i l l  rather harsh, remarking that  the B r i t i s h  accent of 

one ac to r  'twould have s e t  an Oxford senior aghast. Nothing l i ke  it was 

ever heard i n  t he  land of Johnny B u U . . ~ ~ ~  One young ladg was said t o  have 

over-acted; one ac tor  could not be heard and llover-axpmssedtl with h i s  

face. Se t s  were f i ne ,  but the suggestion was made tha t  the curtain should 

l l l ~ e n  Greet Players Here f o r  TrJo Shakespeare Plays Friday," a 
k r c o s  Record, Nov. 20, 1931, p. 1. 

2 t t ~ o l l e g e  Lyceum Presents Players From San Anton5.0,~~ San Marcos 
Record, Ju ly  29, 1932, p. 5. - 

3lfcollege Players ~ e t  Workout i n  Perfect Alibi1 , " C o l l e ~ e  Star ,  
Nov. 9, 1932, p. 1. 
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compalV, performed Twelfth N:i,ght for a matinee and Macbeth that evening. 1

On July 25, The San Antonio Little Theatre brought in four one-acts: Grapes

Are Sometimes Sweet by Josephine Niggli, The Boor by Anton Chekhov,

Sorella, and Yes Nellie. 2

In 1931, the College catalog announced that Speech Arts would be

accepted as a second minor to a major in English. Because the Speech Arts

area was becoming an independent department, English courses dealing with

theatre will no longer be mentioned in this thesis. All courses in Speech

Arts remained the same with one exception: "Continental and English Drama"

(224) and "World Drama Since 1922" (225) could be considered for either

English or Speech credit. The latter was a revision of "Modern Drama."

Students studied twenty-five plays, stressing American dramatists since

1910 and. younger European dramatists. (C., 1931-32, p. 100.)

1932-1933

The number of plays was increased in the 1932-33 season. The

Perfect Alibi by A. A. Milne was played on November 5 and 6, 1932. The

College critic was still rather harsh, remarking that the British a.ccent of

one actor "would have set an Oxford senior aghast. Nothing like it was

ever heard in the land of Johnny Bull."3 One young lady was said to have

over-acted' one actor could not be heard and "over-expressed" with his,
face. Sets were fine, but the suggestion was made that the curtain should

l,'Ben Greet Players Here for Two Shakespeare Plays Friday," San
Marcos Record, Nov. 20, 1931, p. 1.

2"College Lyceum Presents Players From San Antonio, II San Marcos
Record, July 29, 1932, p. 5.

311College Players Get Workout in 'Perfect Alibi'," College Star,
Nov. 9, 1932, p. 1.



f a l l  on both sides of the  stage a t  the same time.1 Lippnanls next pro- 

duction, Januery 27 a d  28, was Martin Flavinl s Children of the b n . 2  

Seldom did he o r  any of his predecessors attempt aching so serious i n  

nature. Though the  reviewer admitted college theatre should not be com- 

pared with professional theatre, he expected a professional performance: 

The tragedy was not badly done here. As college plays go, it was well 
above the  average; but no member of the cast is yet ready t o  crash the  
portals  of Broadway-nor yet,  for  that matter, t o  se t  Hollywood 
ablaze. 

Despite the  review, Children of the Moon was a popular show and a very 

s t r ik ing  photograph was printed i n  the Theatre Arts Honthly n1a~azine.4 I n  

May, Phi l ip  Barryls Holiday was presented for  Carrnnencement Week. Designed 

for  the  show was one of the most llnovel't sets yet constructed a t  Southwest 

  ex as.^ The scenery was said t o  be "unique i n  design, shoving up, as it 

were, l i k e  a friendly gathering of Mother Goose Rhymes, or the l ike.  "6 

Monroe Lippan seemed t o  be howledgeable i n  technical aspects of 

theatre.  Miss Taylor recalled: 

Monroe was equally good a t  technical work and a t  play direction. He 
was meticulous about the detai ls  of setting, costuming, props, and 

211~ol l ege  Theatre t o  Present 'Children of the Moon1 in h Night 
Performances ," College Star, Jan. 25, 1933, p. 3. 

Theatre Shows Marked Improvement, Yet Falls Shod, " 
C o l l e ~ e  Star ,  Feb. 1, 1933, p. 1. 

411~oll,sge Theatre Boasts Successful Shows,I1 Collene Star,  Aug. 15, 
1935, p. 3.  hehe heat re Arts Monthly was a well-known national magazine3 

511work on tHoUdayl Being Accelerated," Co l l e~e  Star, May 17, 1933, 
p. 1. 

6!lPhilip Barry t s 'Holiday' t o  be Presented Here Two Nights, " 
C o l l e ~ e  Star ,  May 24, 1933, p. 1- 
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fallon both sides of the stage at the same time. 1 Lippman's next pro

duction, January 27 and 28, was Martin Flavin's Children of the Moon. 2

Seldom did he or alV of his predecessors attempt aJVthing so serious in

nature. Though the reviewer admitted. college theatre should not be com

pared with professional theatre, he expected a professional performance:

The tragedy was not badly done here. As college plays go, it was well
above the average; but no member of the cast is yet ready to cra.sh the
portals

3
of Broadway-nor yet, for that matter, to setHo~

ablaze.

Despite the review, Children of the Moon was a popular show and a very

striking photograph was printed. in the Theatre Arts Monthly magazine. 4 In

May, Philip Barry's Holiday was presented for COJIIllencement Week. Designed

for the show was one of the most "novel" sets yet constructed at Southwest

Texas.5 The scenery was said to be "unique in design, showing up, as it

were, like a friendly gathering of Mother Goose Rhymes, or the like. 116

Monroe Lippnan seemed. to be knowledgeable in technical aspects of

theatre. Miss Taylor recalled.:

Monroe was equally good at technical work and at play direction. He
was meticulous about the details of setting, costuming, props, and

1Ibid.

2nCollege Theatre to Present 'Children of the Moon' in Two Night
Perfonnances,1I College Star, Jan. 25, 1933, p. 3.

3 11 College Theatre Shows Marked. Improvement, Yet Falls Short, II

College Star, Feb. 1, 1933, p. 1.

4"college Theatre Boasts Successful Shows, II College Star, Aug. 15,
1935, p. 3. [Theatre Arts Monthly was a well-known national magazine1

511Work on 'Holiday' Being Accelerated,1I College Star, May 17, 1933,
p. 1.

611Philip Barry's 'Holiday' to be Presented Here Two Nights, II

College Star, May 24, 1933, p. 1.



l i g h t i n g .  . . . I do remember working with severa l  s tage managers who 
were t r a i n e d  by Monroe. They were loud, pos i t ive ,  profane when neces- 
sary, unimpressed by a c t o r s ,  and capable of keeping a production run- 
ning smoothly and e f f i c i e n t l y .  1 

Lippman had some very d e f i n i t e  ideas  on t ryout  sessions. Often he 

would t a k e  from one t o  two weeks t o  c a s t  a show. Students were t o  have a 

dramatic  reading prepared and were t o  have read the  e n t i r e  show before try- 

ou t s .  Always, t h e  c a s t  was t e n t a t i v e  u n t i l  he was sure t h a t  each ac to r  was 

c o r r e c t  f o r  t h e  r o l e .  

College P laye r s  remained ac t ive  during the 1932-33 year ,  but j u s t  

before  t h e  summer s e s s i o n  began, Lippman made some major a l t e ra t ions .  

College Players  was divided i n t o  fou r  organizations: 

( 1 )  Alumni P layers ,  made up of former Southwest Texas drama students .  

( 2 )  College Players ,  made up of s tudents  who had gained enough po in t s  

t o  j o i n  t h e  club.  

( 3 )  Freshmen Players ,  made up of freshmen and new students  who wished 

t o  become involved i n  College Theatre.  

(4) Purple Mask, made up of juniors ,  seniors ,  graduates and f a c u l t y  

members who had gained a t  l e a s t  one hundred points .  

College P laye r s  were t o  be responsible f o r  the  major productions during t h e  

long term and one t o  t h r e e  one-acts i n  t h e  summer session. Freshmen 

P laye r s  were t o  p resen t  one-acts during t h e  long term. Alumni Players  

could present  performances a t  any convenient time, when graduates could 

come t o g e t h e r  t o  rehearse.  2 

Though Lippman had planned f o r  t h e  Alumni Players t o  do Fewnc 

Molnarts The Pla-yls t h e  Thing, he cancelled the  show and presented th ree  

' ~ e a n  Taylor,  personal l e t t e r -  

2 1 1 ~ o l l e g e  Theatre t o  Make Change," C o l l e ~ e  S t a r ,  June 14, 1933, 
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lighting•••• I do remember working with several stage managers who
were trained by Monroe. They were loud, positive, profane when neces
sary, unimpressed by actors, and capable of keeping a production run
ning smoothly and efficiently.l

Lippman had some very definite ideas on tr,yout sessions. Often he

would take from one to two weeks to cast a show. Students were to have a

dramatic reading prepared and were to have read the entire show before try

outs. Always, the cast was tentative until he was sure that each actor was

correct for the role.

College Players remained active during the 1932-33 year, but just

before the summer session began, Lippman made some major alterations.

College Players was divided into four organizations:

(1) Alumni Players, made up of former Southwest Texas drama students.

(2) College Players, made up of students who had gained enough points

to join the club.

(3) Freshmen Players, made up of freshmen and new students who wished

to become involved in College Theatre.

(4) Purple Mask, made up of juniors, seniors, graduates and faculty

members who had gained at least one hundred points.

College Players were to be responsible for the major productions during the

long term and one to three one-acts in the summer session. Freshmen

Players were to present one-acts during the long term. Alumni Players

could present performances at any convenient time, when graduates could

come together to rehearse. 2

Though Lippman had planned for the Alumni Players to do Ferenc

Molnar's The Play's the Thing, he cancelled the show and presented three

1Jean Taylor, personal letter.

2"College Theatre to Hake Change," College Star, June 14, 1933,
p. 1.



one-acts: R i ~ h  of t h e  Moon by h d y  Gregory, The Game of Chess by Kenneth 

Sawyer and The Twelve F+x.d Look by James Barrie. The second of these was 

done by t h e  A l u m n i  Players. h e  unit-set was designed for  all three 

shows.' The July ~ e r f o m n c e s  -re enhanced by musical interludes played 

by t h e  College band .2 

Lippmtrn was on leave during the secorwl s m e r  term. Professor 

L. A.  Osgood, extension service instructor fo r  the College, took over the  

Speech Arts c lasses  and directed J. Hamilton Kanesl Romance Over Nice, 

staged August 18.' 

1933-1934 

The College newspaper is missing for  the 1933-34 year, but fortu- 

nately, t h e  San Marcos newspaper was quite complete on i ts  coverage of 

College productions. The f i r s t  show was The Nut Farm by John C .  Brownell. 

The production da t e  i s  uncertain, but it probably played e i ther  l a t e  i n  

September o r  e a r ly  i n  ~ovember.4 The second show of the year, Ten Ninhts  I n  

a Bamom by W i l l i a m  W. P ra t t ,  was presented on November 27 and 28. In 

between t h e  a c t s  were singing, dancing and nelocut ionis ts ."~ A s e t  was de- 

signed as a r ep l i ca  of a saloon in te r io r  i n  the days of "Demon Rum and 

llt'l'hree One-Acts t o  be Theatre I s Last Production, College S t a r ,  
June 28, 1933, pp. 1 and 3. 

2110ne-Acts Presented t o  Large Audience," College Star ,  July 12, 
1933, p. 1. 

3!'players t o  Present IRomance Over Nice, I t '  College Star ,  Aug . 9,  
1933, p. 1. 

411 1 m e  Nut Farm' i s  I n i t i a l  Production of CoUege Theatre J I' 

Marcos Record, Sept. 20, 1933 , p. 9. 

5.1 #Ten Nights1 t o  be Revived by College PbyerS N e x t  Month," 
h r c o s  Record, Oct . 13, 1933, p. 9. 

49

one-acts: Rising of the Moon by Lady Gregory, The Game of Chess by Kenneth

Sawyer and The Twelve Pound Look by James Barrie. The secOl'rl of these was

done by the Alumni Players. One unit-set was designed for all three

1shows. The July performances were enhanced by musical interludes played

by the College band. 2

Lippnan was on leave during the secorxl sunmer term. Professor

L. A. Osgood, extension service instructor for the College, took over the

Speech Arts classes and directed J. Hamilton Kanes' Romance Over Nice,

staged August 18.3

1933-1934

The College newspaper is missing for the 1933-34 year, but fortu-

nately, the San Marcos newspaper was quite complete on its coverage of

College productions. The first show was The Nut Farm by John C. Bro'W!lell.

The production date is uncertain, but it probably played either late in

September or early in November. 4 The second show of the year, Ten Nights In

a Barroom by William W. Pratt, was presented on November 27 and 28. In

between the acts were singing, dancing and "elocutionists." 5 A set -was de-

signed as a replica of a saloon interior in the days of "Demon Rum and

11'Three One-Acts to be Theatre' 8 Last Production," College Star,
June 28, 1933, pp. 1 and 3.

2110ne-Acts Presented to Large Audience,11 College Star, July 12,
1933, p. 1.

3 rrPlayers to Present 'Romance Over Nice,' II College Star, Aug. 9,
1933, p. 1.

411 I The Nut Farm I is Initial Production of College Theatre, II San
Marcos Record, Sept. 20, 1933, p. 9.

5 'I I Ten Nights' to be Revived by College Players Next Month, II San
Marcos Record, Oct. 13, 1933, p. 9.



Ten Nights." Costumes were e i t he r  rented or borrowed and the townspeople 

were helpful  i n  gathering costumes and properties. D r .  L. N. Wright of the  

English Department was the company manager, but L i p p n  directed the  sh0w.l 

The next presentation was by the  Freshmen Players on January 15 and 16. 

L i p p a n  directed freshmen and new students i n  three one-act plays: The 
Wonder Hat by Kenneth Sawyer Goodman and Ben Hecht, The F l a t t e r i w  World by 

George Kelly and The Medicine Show by Stuart walker.* On April 5 and 6 ,  

Three Cornered Moon by Gertrude Tonkogy was performed and a l l  proceeds went 

t o  t he  Jeffersonian Literary Society t o  "form a nucleus of a student loan 

fund. u3 I n  ea r ly  April,  the  San bhrcos newspaper announced the  show with a 

t r a d i t i o n a l  statement on t he  play's  success on Broadway. Cast and crews 

rehearsed and worked f o r  four weeks. Two short plays, Jubilee, and 

MoliereIs The Doctor I n  Spite of Himself, were presented on ;"lay 25 and 26. 

Jubi lee ,  ch ie f ly  performed by the  A l u x n n i  Players, was a southwest premiere 

and was only t h e  t h i rd  presentation i n  America. The Doctor i n  Spite of 

Himself was played on the t rad i t iona l  Restoration period s e t .  Both plays 

were presented f o r  Comnencement ~ e e k . 4  A t  some time during the  year, Lady 

Gregory' s Risiw of the  lbon was performed; 5 however, the production da te  

is  not ce r ta in .  

IltITen Nights I n  a Barroom1 t o  be Presented a t  College," &I 
Ihrcos Record, Nov. 24, 1933, p. 9. 

2 t r~reshmen Players Make Appearance Jan. 15 ,  16, !' San 14arcos Record, 
Jan. 12, 1934, p. 3. 

311~layers t o  Present Bright Comedy a s  Spring Attraction," & 
Marcos Record, Mar. 30, 1934, p. 4. 

k 8 ~ ~ w o  shor t  Plays a re  Scheduled fo r  Night a t  College , ' I  S_an llarcos 
Record, -- - May 25, 1934, p. 7.  

5 ' f ~ o l l e g e  Players i n  Benefit Play Tonight ," San Marcos Record, 
April  6 ,  1934, p .  4. 
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Ten Nights." Costumes were either rented or borrowed and the townspeople

were helpful in gathering costumes and properties. Dr. L. N. Wright of the

English Department was the company manager, but Lippnan directed the show. 1

The next presentation was by the Freshmen Players on January 15 and 16.

Lippman directed freshmen and new students in three one-act plays: The

Wonder Hat by Kenneth Sawyer Goodman and. Ben Hecht, The Flattering \~orld by

George Kelly and The Medicine Show by Stuart Walker. 2 On April 5 and 6,

Three Cornered Hoon by Gertrude Tonkogy was perfonned and all proceeds went

to the Jeffersonian Literary Society to "form a nucleus of a student loan

fund. ,a In early April, the San l-Iarcos newspaper announced the show with a

traditional statement on the play's success on Broadway. Cast and crews

rehearsed and worked for four weeks. Two short plays, Jubilee, and

Moliere's The Doctor In Spite of Himself, were presented on May 25 and 26.

Jubilee, chiefly performed by the !\lumni Players, was a southwest premiere

and was only the third presentation in America. The Doctor in Spite of

Himself was played on the traditional Restoration period set. Both plays

were presented for Conunencement Week. 4 At some time during the year, Lady

Gregory's Rising of the 1400n was perforrned j 5 however, the production date

is not certain.

111 'Ten Nights In a Barroom' to be Presented at College," San
~{arcos Record, Nov. 24, 19.33, p. 9.

211Freshmen Players Make Appearance Jan. 15, 16," San Marcos Record,
Jan. 12, 1934, p. 3.

311Players to Present Bright Comedy as Spring Attraction," San
Marcos Record, Mar. 30, 1934, p. 4.

4'ITwo Short Plays are Scheduled for Night at College, 'I §..an Harcos
Reco~, May 25, 1934, p. 7.

511Col1ege Players in Benefit Play Tonight," San Marcos Record,
April 6, 1934, p. 4.



Drama courses  were c u r t a i l e d  severely i n  t he  1934-35 year .  O n l y  

t h r e e  cou r ses  were offered: 

( 1 ) I1Elements of Play ProductionI1 (73) --play production i n  h igh  

school:  o rganiza t ion  and funct ions of a production s t a f f ,  design, 

cons t ruc t ion ,  pa in t ing  and scenery, l i gh t ing ,  costuming and make-up. 

( 2 )  I1Acting1l (77)--for t h e  t e a c h e r d i r e c t o r  of school t hea t r e :  a c t i n g  

t h e o r y  and technique, incorporating the  use of one-act plays,  exe rc i se s  

and scenes  from fu l l - length  plays.  

( 3 )  IlStage  production^^ (83)--for the  teacher-director  of school  

t h e a t r e :  problems of t h e  d i r ec to r ,  s e l ec t ion  of plays,  choosing of  a 

c a s t ,  r e h e a r s a l ,  ed i t i ng ,  and composing a promptbook. (C . , 1934-3 5, 

pp. 74-75.) 

1934-193 5 

When Lippman came back i n  t h e  f a l l  of 1934, he began work on 

Freder ick  Longsdalefs  Aren't We A l l .  He began immediately t o  develop char- 

a c t e r i z a t i o n  i n  h i s  ac to r s ,  postponing work on the  s e t  u n t i l  some of h i s  

male s t u d e n t s  were more i n  con t ro l  of t h e i r  ro l e s .  Lippman seldom used t h e  

manuscript when he directed--he knew almost a l l  t he  l i n e s  from memory. 
1 

For Aren ' t  We A l l  and f o r  t h e  r e s t  of t he  year ,  M r .  Lippmn h i red  a full- 

t ime " s t a g e  keeper" t o  work on construct ion of s e t s .  By t he  f i r s t  of 

November, t h e  s e t s  were nearly c0m~le t e .2  On November 15 and 16, t h e  show 

was presented  t o  a n  audience of four  hundred f i f t y ,  then t o  a capac i ty  

house t h e  second n ight .  I n  between a c t s  were piano llmusical numbers . I 1  The 

1 1 1  l A r e n 1 t  We A l l 1  Cast i s  Now Well In to  Rehearsals,I1 Collepe S t a r ,  

Oct* 24, 1934, P. 39 

2 ~ r  I Aren I t We A l l  1 Set  Construction Nears Completion, College S t a r ,  

Nova 7 ,  1934, P. 1. 
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Drama courses were curtailed severely in the 1934-35 year. Only

three courses were offered:

(1) "Elements of Play Production" (73)--play production in high

school: organization and functions of a production staff, design,

construction, painting and scenery, lighting, costuming and make-up.

(2) "Acting" (77)--for the teacher~irectorof school theatre: acting

theory and technique, incorporating the use of one-act plays, exercises

and scenes from full-length plays.

(3) "Stage Production" (83) --for the teacher-director of school

theatre: problems of the director, selection of plays, choosing of a

cast, rehearsal, editing, and composing a promptbook. (C., 1934-35,

pp. 74-75.)

1934-1935

When Lippman came back in the fall of 1934, he began work on

Frederick Longsdale's Aren't We All. He began immediately to develop char-

acterization in his actors, postponing work on the set until some of his

male students were more in control of their roles. Lippman seldom used the

manuscript when he directed--he knew almost all the lines from memo~.1

For Aren't We All and for the rest of the year, Mr. Lippman hired a full-

time "stage keeper" to work on construction of sets. By the first of

November, the sets were nearly complete. 2 On November 15 and 16, the show

was presented to an audience of four hundred fifty, then to a capacity

house the second night. In between actb were piano "musical numbers." The

111lAren't We All' Cast is Now Well Into Rehearsals," College Star,
Oct. 24, 1934, p. 3.

2"'Aren't We All' Set Construction Nears Completion," College Star,
Nov. 7, 1934, p. 1.



audience was appreciative, and Aren't We A l l  was reported to  be a successful 

pmduct ion. 1 

On February 4 and 5, Elizabeth McFaddenls melodrama Double Door was 

by a rather  small caste2 Lovely costlmes and a wall-constructed, 

well-deaigned s e t  enhanced the show.3 The College reviewer called it the  

best show of the  year and the audiences Here quite r e ~ e ~ t i v e . 4  

Because the staging, acting and costuming were very diff icul t ,  

L i p p n  began rehearsals for  John T. Balderston's Berkeley Square rather 

early. Tryouts began on March 115 and the play was presented on May 20 

and 21. Beautiful costumes from New York were rented for  the College 

actors and students were thril led to  find actor Leslie Howard's name i n  one 

of the coats.6 The se ts  consisted of a f l a t  system with small e lec t r ic  

bulbs, representing gas Ughts, on the walls; floor-length winlows with 

drapes tha t  pulled back t o  reveal a cut-out of Berkeley Square; tapestr ies  

on the  walls and beautiful period furniture. 7 

Plans were made i n  early June t o  present Oliver Goldsmith's 

'"college Theatre Has Successful Play Production," Co l l e~e  Star, 
Nov. 21, 1934, p. 1. 

211~onday and Tuesday, Dates for  'Double Door1 , I 1  Co l l e~e  Star,  
Jan. 30, 1935, p. 1. 

3~oub le  Door, photographs, belonging t o  Jean Taylor. 

4 " ~ h e  College Theatre Play, 'Double Door1 Proves Best of Year," 
College Star ,  Feb. 6, 1935, P. 1. 

5 u ~ v o u t s  for  College Play t o  be Monday,It Colleae Star, Mar. 6, 
1935, p. 1. 

6 ~ e e n  Taylor, private interview, Snn Marcos, Texes, June 24, 1972. 
p e a l i e  Howard played the original "Peter" in Berkelw Sauare3 

7 ~ e r k e l e y  Souare, photographs, belonging t o  Jean Taylor. 
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audience was appreciative, and Aren't We All was re}X>rted to be a successful

production. 1

On February 4 and 5, Elizabeth Mcfadden's melodrama Double Door was

presented by a rather small cast. 2 Lovely costumes and a well-constructed.,

well-d.esigned set enhanced the show. 3 The College reviewer called it the

best show of the year and the audiences were quite receptive.4

Because the staging, acting and costuming were very difficult,

Lippnan began rehearsals for John T. Balderston's Berkelex Square rather

early. Tryouts began on March 115 and the play was presented on May 20

and 21. Beautiful costumes from New York were rented for the College

actors and students were thrilled to find actor Leslie Howard I s name in one

of the coats. 6 The sets consisted of a flat system with small electric

bulbs, representing gas lights, on the walls; fioor-length ldndows with

drapes that pulled. back to reveal a cut-out of Berkeley Square; tapestries

on the walls am beautiful period furniture.?

Plans were made in early June to present Oliver Goldsmith's

l"College Theatre Has Successful Play Production, n College Star,
Nov. 21, 1934, p. 1.

2"Momay and Tuesday, Dates for 'Double Door' ," College Star,
Jan. 30, 1935, p. 1.

3Double Door, photographs, belonging to Jean Taylor.

4"The College Theatre Play, 'Double Door' Proves Best of Year, II

College Star, Feb. 6, 1935, p. 1.

5"Try-outs for College Play to be Monday," College Star, Mar. 6,

1935, p. 1-

6Jean Taylor, private interview, San Marcos, Texas, June 24, 1972.
Q.eslie Howard played the original IIPeter" in Berkeley Sguartfs,\

7Berkeley Square, photographs, belonging to Jean Taylor.



She S t o o ~ s  t o  conquer1 but f o r  some reason, the  play rss dropped and This 

Thiw Called Love by Edwin Burk was presented in  i t s  place. Sets  were con- 

s t ruc ted  by t h e  Play Production class.2 L i p p a n  made h i s  Southwest Texas 

ac t ing  debut i n  This T h i w  Called Love when, on the  night before t h e  open- 

ing ,  a n  a c t o r  was injured i n  a jump from a burning two-story build-. Y!. 

Lippman took t h e  r o l e  a t  the  l a s t  minute and was received n t h  much ap- 

plause. 3 

The two performances presented by professional companies were done 

during t h e  summer session. On June 12 and 13, The Great E w o ~ e a n  Passion 

Play, a spectacular  a f f a i r  depicting the  happenings in the New Testament, 

was performed i n  t h e  College auditorium. The company came or ig ina l ly  from 

Freiberg,  Germany, and began touring i n  the United S ta tes  i n  1925. There 

were e i g h t  hundred f i f t y  costume changes and f ive  tons of scenery.4 Choirs 

from s e v e r a l  San Marcos churches provided the  music.5 The second profes- 

s i o n a l  presenta t ion was a double b i l l :  Flichard Sheridan's The Rivals and 

I4oliere s The Merchant Gentleman, performed by the  Coffer I4iller Company on 

June 14. 6 

!She Stoops t o  Conquert Try-Outs Held by Lippnan," College S t a r ,  
June 12, 1935, p. 4 . 

2sr t This  Thing Called Love1 t o  be Staged Thursday, Friday, ' College 
S t a r ,  J u l y  11, 1935, p. 1. - 

3 ~ e a n  Taylor, private i n t e n r i m .  

!Two Performances of Religious Drama Scheduled Here, I f  College 
S t a r ,  June 5 ,  1935, p. 1. 

5'1~rowded House Greets Passion Play Here," College S t a r ,  June 12, 
1935, p. 1. 

6" ?The Rivals '  Famous Sheridan Comedy Comes Here Friday," CoUeae 
Star, June 12, 1935, pp. 1 and 7 .  
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She Stoops to Conquer1 but for some reason, the play was dropped and This

Thing Called Love by Edwin Burk was presented in its place. Sets were con

structed by trle Play Production class. 2 Lippman made his Southwest Texas

acting debut in This Thing Called Love when, on the night before the open

ing, an actor was injured in a jump from a burning two-story building. Vu-.

Lippman took the role at the last minute and was received with much ap

plause. 3

The two performances presented by professional companies were done

during the summer session. On June 12 and 13, The Great European Passion

Play, a spectacular affair depicting the happenings in the New Testament,

was performed in the College auditorium. The company came originally from

Freiberg, Germany, and began touring in the United States in 1928. There

were eight hundred fifty costume changes and five tons of scenery.4 Choirs

from several San Marcos churches provided the music. 5 The second profes-

sional presentation was a double bill: Richard Sheridan I s The Rivals and

Holiere's The Merchant Gentleman, performed by the Coffer Hiller Company on

June 14. 6

1, 'She Stoops to Conquer I Try-Duts Held by Lippnan," College Star,
June 12, 1935, p. 4.

2'''This Thing Called Love I to be Staged Thursday, Friday, I College
Star, July 11, 1935, p. 1.

3Jean Taylor, private interview.

4 'Two Performances of Religious Drama Scheduled. Here, II College
Star, June 5, 1935, p. 1.

5"Crowied House Greets Passion Play Here, 'I College Star, June 12,
1935, p. 1.

6" I The Rivals I Famous Sheridan Comedy Comes Here Friday," College
Star, June 12, 1?35, pp. 1 and 7.



1935-1936 

Although Lippnan took leave of absence fo r  two years t o  complete 

work on his Ph.D., 1935-37 w i l l  be included unier the  "Mame Lippan" 

chapter s ince he returned the  second sunnner session of 1937. I n  his place 

were Buren C. Robbins, d i rector  of Speech A r t s  f o r  1935-36, alsd Claude S .  

S i f r e t t  i n  1936-37. Unfortunately, there  a r e  no College newspapers avail-  

ab le  f o r  these  years and the  San Marcos paper may not have complete records 

on Southwest Texas theatre  ac t i v i t i e s .  

From a l l  indications, M r .  Robbins directed four major productions 

and sponsored a b i l l  of student-directed one-acts. The f i r s t  major pro- 

duction was Rose Franken's Another Lanma~e,  presented on November 23. 

The second production, Nine Pine Street  by John Colton and Carleton Miles, 

was performed on May 21 and 22.2 Mr. Robbins made a special  e f for t  t o  ca s t  

t he  show with inexperienced students.3 Some time i n  June, Porter Rnersonls 

The Bad Man was presented as the  l a s t  major production of the  year.4 The 

College yearbook mentions one other show, Oliver. Oliver by Paul 0sborn,5 

but no reference is made t o  a production date. The show must have been 

given some time i n  the  winter, however, because Miss Taylor remembered t h a t  

the  combination of a "blue northertt on perfomnce nights and costumes 

l r rp lane  Made fo r  College Homecoming Saturday, San Marcos Record, 
Nov. 22, 1935, p. 1. 

'"college Play t o  Show Next Week, " San Marcos Record, May 15,  1936, 
p. 7. 

3 ~ e a n  Taylor, private interview. 

4lrRobbins Selects Play t o  be Given a t  College Soon," San Marcos 
Record, Ju ly  3, 1936, p. 6. 

54

1935-1936

Although Lippnan took leave of absence for two years to complete

work on his Ph.D., 1935-37 will be included unier the "Monroe Lipp:nan"

chapter since he returned the second summer session of 1937. In his place

were Buren C. Robbins, director of Speech Arts for 1935-36, and Claude S.

Sifrett in 1936-37. Unfortunately, there are no College newspapers avail-

able for these years and the San Marcos paper may not have complete records

on Southwest Texas theatre activities.

From all indications, Mr. Robbins directed four major productions

and sponsored a bill of student-d.irected one-acts. The first major pro

duction was Rose Franken's Another Language, presented on November 23. 1

The second production, Nine Pine Street by John Colton am Carleton Miles,

was performed on May 21 and 22. 2 Mr. Robbins made a special effort to cast

the show with inexperienced students.3 Some time in June, Porter :Emerson's

The Bad. Man was presented as the last major production of the year. 4 The

College yearbook mentions one other show, Oliver, Oliver by Paul Osborn,5

but no reference is made to a production date. The show must have been

given some time in the winter, however, because Miss Taylor remembered that

the combination of a "blue norther" on perfonnance nights ani costumes

l"Plans Made for College Homecoming Saturday," San Marcos Record,
Nov. 22, 1935, p. 1.

2"College Play to Show Next Week," San Marcos Record, May 15, 1936,
p. 7.

3Jean Taylor, private interview.

4"Robbins Selects Play to be Given at College Soon," San Marcos
Record, July 3, 1936, p. 6.

5Pedagog, 1936, p. 90.



cons i s t ing  of b r i e f  t enn i s  clothing,  resul ted  i n  some ra the r  f r i g i d  even- 

ings .  Costumes were "present-dayll--sets were well-constructed, but not 

L a s  w e l l  designed as i n  the  previous year .  The last b i l l  of t h e  1935-36 

season was t h r e e  s tudent -d i rec ted  one-acts. Frances Pemberton Spencer 's 

Dregs, Alfred Kreymborgl s Manikin and Minikin and Helen Simpsen's Pan i n  

Pimlico closed the  year  on August 14 and 15.3 

A few changes were made i n  drama courses: 

(1 )  t tS tagec ra f tM (75) was added t o  benefit  fu tu re  drama teachers .  

I n s t r u c t i o n  was  given i n  s e t  design, construction, paint ing and l i g h t -  

ing .  Laboratory hours were required. 

( 2 )  "Stage Productionn (83) was changed t o  "Stage Direction" (117). 

The course remained bas ica l ly  the  same with emphasis on t h e  d i r e c t o r .  

( 3 )  "Types of World Drama i n  English" (143) was accepted f o r  Speech 

c r e d i t .  (C . ,  1935-36, pp. 76-79.) 

1936-1937 

Even fewer plays were performed under Se i fo r t  1s d i rec t ion  i n  t h e  

1936-37 season. The first was James Barr iers  The Admirable Crichton, pre- 

sented on November 13, preceded with a concert by the College 0 r c h e s t r a . l  

The only o t h e r  production was The Rivals by Richard sheridan. The produc- 

t i o n  d a t e  i s  not known, 

l ~ e a n  Taylor,  p r iva te  interview. 

2 0 l i v e r ,  Oliver ,  photographs, belonging t o  Jean Taylor. 

. J v ~ h e a t r e  t o  Show Three One-Acts August 14, 15," San Marcos Record, 
Aug. 7, 1936, p .  5. 

411~ornecoming Proves t o  be Gala Affair ,"  San bfarcos Reco~d,  Nov. 20, 
1936, p .  1. 

5pedaqog, 1937, pp. 91 and 93. 
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consisting of brief tennis clothing, resulted in some rather frigid even

ings.1 Costumes were "present-day"_-sets were well-eonstructed, but not

as well designed as in the previous year. 2 The last bill of the 1935-36

season was three student-directed one-acts. Frances Pemberton Spencerls

Dregs, Alfred Kreymborg' s Manikin and Minikin and Helen Simpsen IS Pan in

Pimlico closed the year on August 14 and 15.3

A few changes were made in drama courses:

(1) "Stagecraft" (75) was added to benefit future drama teachers.

Instruction was given in set design, construction, painting and light-

ing. Iaboratory hours were required.

(2) "Stage Production" (83) was changed to "Stage Direction" (117).

The course remained basically the same with emphasis on the director.

(J) 1'Types of World Drama in English" (143) was accepted for Speech

credit. (C., 1935-36, pp. 76-79.)

1936-1937

Even fewer plays were performed under Seifortls direction in the

1936-37 season. The first was James Barrie's The Admirable Crichton, pre

sented on November 13, preceded with a concert by the College o~chestra.4

The only other production was The Rivals by Richard Sheridan. 5 The produc-

tion date is not known.

1Jean Taylor, private interview.

20liver, Oliver, photographs, belonging to Jean Taylor.

3"Theatre to Show Three One-Acts August 14, 15," San Marcos Record,
Aug. 7, 1936, p. 5.

4"Homecoming Proves to be Gala Affair, II San r-farcos Record, Nov. 20,
1936, p. 1-

5Pedagog, 1937, pp. 91 and 93.



I n  t h e  middle of the 1937 summer session, Lippnan returned t o  

Southwest T-a and presented six scenes from full-length plays. The 

scenes were f r o m  Kaufman and Hart I s  Once in a Lifetime, Maxwell Anderson's 

Both Your Houses and Winterset, A. A. Milnets Dover Road and Romantic Age, 

and George Bernard Shawls Village of Wooing. This project was produced by 

the d i rec t ing  class. 
1 

One professional production was staged on July 7: The Pollard 

Players brought E l l i o t t  Leatert s Take My Advice and perfanned it in the 

College auditorium. * 
Though Lippnan was expected t o  stay on, he l e f t  San Marcos i n  the  

f a l l  of 1938 t o  take a position a t  W a n e  University. He became chairman of 

the  Tulane Drama Department during some of i ts  most active years. During 

the time L i p p n  was a t  Southwest Texas, he had bu i l t  an impressive reputa- 

t ion.  H e  produced twenty full-length plays a d  eighteen one-acts.) His 

students went t o  a l l  areas i n  the country fo r  positions: many were speech 

teachers, several  worked i n  community theatres, one became a member of t he  

S ta te  Legislature,  one a drama c r i t i c  f o r  the Austin American newspaper, 

another a lawyer and another a technical director fo r  a theatre in  Big 

Springs, Texas. 4 

l l tcollege Theatre Present8 Play Tomorrow Night, ' I  San Marcos Record, 
A W *  20, 1937, p*  1 9  

2 : l~ake  Advice is Comedy for  Nednesday Nite, " San Marcos Record, 
July 2, 1937, p. 2 .  

3Mary Kessler, "'Duket Will Return t o  College as Doctor After Two- 
Year Leave, " San Marcos Record, June 18, 1937. 

kollege Theatre Boasts Successhil ShoWS," C o U e ~ e  Star,  Aug . 15, 
1935, p. 3. 
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In the middle of the 1937 summer session, Lippman returned to

Southwest Texas and presented six scenes from full-length plays. The

scenes were from Kauf'man and Hart's Once in a Lifetime, Maxwell Anderson IS

Both Your Houses and Winterset, A. A. Milne's Dover Road am Romantic Age,

and George Bernard Shaw's Village of Wooing. This project was produced by

1
the directing class.

One professional production was staged on July 7: The Pollard

Players brought Elliott Lester's Take My Advice ani perfonned it in the

College auditorium. 2

Though Lippnan was expected to stay on, he left San Marcos in the

fall of 1938 to take a position at Tulane University. He became chairman of

the Tulane Drama Department during some of its moet active years. During

the time Lippman was at Southwest Texas, he had built an impressive reputa

tion. He produced twenty full-length plays ani eighteen one-acts.3 His

students went to all areas in the country for positions: many were speech

teachers, several worked in community theatres, one became a member of the

State Legislature, one a drama critic for the Austin American newspaper ~

another a lawyer and another a technical director for a theatre in Big

Springs, Texas. 4

ll1College Theatre Presents Play Tomorrow Night," San Marcos Record,
Aug. 20, 1937, p. 1.

2:rTake My Advice is Comedy for Wednesday Nite," San Marcos Record,
July 2, 1937, p. 2.

3Mary Kessler, II' Duke' Will Return to College as Doctor After Two
Year Leave, II San Marcos Record, June 18, 1937.

4college Theatre Boasts Successful Shows, 11 College Star, Aug. 15,
1935, p. 3.



Lippman made tremendous improvements i n  t h e a t r i c a l  equipnent a t  

southwest Texas. Lighting equipment had been connected t o  several  dimners 

mounted permanently on the  l e f t  s ide  of the  stage. I n  the  beginning of 

t h e  Lippman y e a r s ,  t h e r e  were probably only about t e n  spot l ights  and a row 

of f o o t l i g h t s .  A por table  box was b u i l t  t o  house a d i m e r  system and i n  

t h i s  manner, t h e  l ight in i :  technician could move h i s  equipnent t o  an area  

i n  t h e  wings where he could see the  act ion on stage. Before, he had t o  

r e l y  on a r e l a y  messenger f o r  h i s  cues. The Department was p a r t i c u l a r l ~  

proud of a s e t  of border l i g h t s  where red, green and blue l i g h t s  could be 

worked ind iv idua l ly .  Some time l a t e r  (probably about 1936 o r  19371, t h e  

por table  dimmer board was placed i n  the  back of the  a u d i t o r i m  and a l i g h t  

booth b u i l t  around it. I n  this manner, the  l i g h t  crews could always see 

ant1 hear t h e  a c t i o n  on stage. Hanging l i g h t s ,  however, was a d i f f i c u l t  

matter .  Students  had t o  crawl through a very f r a g i l e  a t t i c  o r  hois t  them- 

se lves  up t o  t h e  c e i l i n g  with ropes. I n  one show, small l i g h t s  were placed 

around t h e  s t age  t o  a c t  a s  a cuing system. E.Ir. John W. Hopson (present ly  a 

chernistr j  professor  a t  Southwest  exa as), remembered a s l i d i w  panel t h a t  

crew members would l i f t  a t  the  sign of the  small l i c h t  .l 

Lippman was highly respected by h i s  students. l e s s  Taylor sa id ,  

"There was a n  awful l o t  of hero-worship f o r  lbnroe Lippman. "2 This respect  

was r e f l e c t e d  i n  Lippman productions: 

\ h e n  he came t o  t h i s  school . . . The College stage looked l i k e  an  apple 
c r a t e  draped with t i s s u e  paper and placed very crudely out i n  f ron t  of 
t h e  auditorium, . . . The College Players had lousy organization with 
only  n ine  members. . . . There was no fund provided f o r  College t h e a t r e  

l ~ o h n  W. Hopson, private intenriew, San !iiarcos, Texas, June 26, 
1972. 

* ~ e a n  Taylor, private interview. 
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Lippman made tremendous improvements in theatrical equipnent at

Southwest Texas. Lighting equipnent had been connected to several dmmers

m.ounted permanently on the left side of the stage. In the beginning of

the Lippman years, there \'lere probably only about ten spotlights and a row

of footlights. A portable box was built to house a dil'Ilmer system and in

this manner, the lighting technician could move his equipnent to an area

in the \~ngs where he could see the action on stage. Before, he had to

rely on a relay messenger for his cues. The Department was particularly

proud of a set of border lights where red, green and blue lights could be

\'lorked individually. Some time later (probably about 1936 or 1937), the

portable dimmer board was placed in the back of the auditorium and a light

booth built around it. In this manner, the light crews could always sec

and hear the action on stage. Hanging lights, however, \-laS a difficult

matter. Students had to crawl through a very fragile attic or hoist them-

selves up to the ceiling with ropes. In one show, small lights were placed

around the stage to act as a cuing system. }~. John W. Hopson (presently a

chemist~J professor at Southwest Texas), remembered a slidinf, panel that

crew members would lift at the sign of the small light. 1

Lippnan was highly respected by his students. Hiss Taylor said,

"There was an awful lot of hero-worship for Honroe Lippman."2 This respect

was reflected in Lippman productions:

Hhen he came to this school ... The College stage looked like an apple
crate draped with tissue paper and placed very crudely out in front of
the auditorium. . . . The College Players had lousy organization with
only nine members••.. There was no fund provided for College theatre

1John W. Hopson, private interview, San ~~rcos, Texas, June 26,
1972.

2Jean Taylor, private interview.



productions as there was no College Theatre and very few productions. 
After a few seasons of successful directing and producing, Mr. Lippnan 
now has a la rge ,  well equipped stage with most of the necessary f a c i l i -  
t i e s  f o r  l igh t ing  and scenery hanging. The College Players are organ- 
ized i n t o  the  most progressive and most active organimtion on campus. 
, . . He has been successful i n  securing a working fund out of the 
blanket tax appropriations fo r  the productions of more and bet ter  
shows. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
This is an enviable mark f o r  future directors t o  shoot a t ,  and i n  con- 
clusion, l e t  us say that  i n  case he i s  ever rewarded with the success 
he deserves, the  vacancy which he leaves a t  SmSTC w i l l  be hard t o  
f i l l .  1 

Monroe Lippnan1s achievements a t  Southwest Texas were t o  influence 

College drama f o r  several  years t o  come. 

'College Theatre Director Has Many S u ~ c e s s e s , ~ ~  College Star,  
Oct. 17, 1934, p. 1. 
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productions as there was no College Theatre and very few productions.
After a few seasons of successful directing and producing, Mr. LipJ:man
now has a large, well equipped stage with most of the necessary facili
ties for lighting and scenery hanging. The College Players are organ
ized into the most progressive and. most active organization on campus.
• • . He has been successful in securing a working fund out of the
blanket tax appropriations for the productions of more am better
shows.. . " . . . .. .. .. .. . . " .. . . .. .. .. . . . .. .. .. . . . . . . . .
This is an enviable mark for future directors to shoot at, and in con
clusion, let us say that in ease he is ever rewarded. with the success
he deserves, the vacancy which he leaves at SwrSTC will be hard. to
fill. 1

Monroe Lippnan' 5 achievements at Southwest Texas were to influence

College drama for several years to come.

l'College Theatre Director Has Many Suocesses," College Star,
Oct. 17, 1934, p. 1.



Though Monroe Lippman was an excel lent  Director of Theatre, h i s  

M r .  D a l l a s  Williams i n  drama and M r .  Hugh F. Seabury i n  speech, 

were a l s o  success fu l .  Both of these  men began t h e i r  careers  a t  Southwest 

Texas a t  t h e  b e , ~ i n n i n g  of t h e  1937 term. The work they accomplished a s  a 

team was g r e a t l y  responsi.ble f o r  a new, well-or~anized department. 

Idhen P res iden t  Evans interviewed Seabury i n  August of 193?, he 

asked t h a t  sugges t ions  f o r  changes be made before t h e  f a l l  term began. Be- 

cause he was h e s i t a n t  t o  make recommendations u n t i l  he had arr ived i n  San 

Pfarcos, M r .  Seabury rushed t o  Southwest Texas soon a f t e r  h i s  pos i t ion  a s  

chairman of t h e  department was cer ta in .  Af ter  reviewing t h e  s i t u a t i o n ,  he 

made s e v e r a l  sugges t ions :  

JTy philosophy which guided me i n  making proposals t o  President Evans 
cons is ted  of s e v e r a l  face ts :  
1. Make eve ry  reasonable e f f o r t  t o  separate  t h e  speech and drama from 
t h e  Department of Ent;lish and i n t o  a separate Department. 
2. F,utend t h e  o f f e r i n z s  i n  a Department of Speech t o  a t  l e a s t  36 
semester  hours  i n  order  t o  be ab le  t o  o f f e r  a degree of Master of Arts 
ins t ead  of o n l y  a degree of Bachelor of Arts with a minor i n  Speech 
even i f  t h e  degree  were t o  be under the  wiw of the  Department of Edu- 
ca t ion .  If my memory serves me correct ly,  t he  degree turned out t o  be 
a Master of Education with a major i n  Speech with a pauci ty of of fer -  
ings i n  dramatic  a r t ,  and the  same i n  speech. 
3. S ince  your  IJniversi ty was then a Teachers College and most of t h e  
c raduatos  o.f t h e  col lege who were prepared i n  Speech were t o  t each  
speech, t h e  t e a c h e r s  i n  t h e  area were t o  be prepared with an ernphasis 
on speech preparat,j..on, o r  on dramatic a r t  preparation, o r  both with 
l e s s  emphasls on e i t h e r  o r  both. 
4 Since no one person could teach a l l  of the  courses and d i r e c t  both 
forensics  and t h e a t r e  a c t i v i t i e s  on an exha-c lass  and i n t e r c o u e g i a t e  

CHAPTER IV

DALLAS \VILLIAHS

1937-1938

Though Monroe Lippman was an excellent Director of Theatre, his

successors, Mr. Dallas Williams in drama and Mr. Hugh F. Seabu~ in speech,

were also successful. Both of these men began their careers at Southwest

Texas at the beeinninr, of the 1937 term. The work they accomplished as a

team was greatly responsible for anew, well-organized department.

When President Evans interviewed Seabu~ in August of 1937, he

asked that suggestions for changes be made before the fall term beean. Be-

cause he was hesitant to make recommendations until he had arrived in San

1~rcos, Mr. Seabury rushed to Southwest Texas soon after his position as

chairman of the department was certain. After reViewing the situation, he

made several suggestions:

Hy philosophy which guided me in makins proposals to President Evans
consisted of several facets:
1. Make every reasonable effort to separate the speech and drama from
the Department of English and into a separate Department.
2. F~end the offerings in a Department of Speech to at least 36
semester hours in order to be able to offer a degree of Master of Arts
instead of only a degree of Bachelor of Arts with a minor in Speech
even if the degree were to be under the wing of the Department of Edu
cation. If my memory serves me correctly, the degree turned out to be
a Master of Education with a major in Speech with a paucity of offer
inp,s in dramatic art, and the same in speech.
3. Since your University was then a Teachers College and most of the
graduates of the college who were prepared in Speech were to teach
speech, the teachers in the area were to be prepared with an emphasis
on speech preparat.ion, or on dramatic art preparation, or both with
less emphasis on either or both.
4. Since no one person could teach all of the courses and direct both
forensics and theatre activities on an extra-class and intercollegiate
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b a s i s  e s p e c i a l l y  if a beginning course i n  the  area were t o  be required 
of s tuden t s  i n  t h e  Department. . . . Due t o  the  number of students 
e l e c t i n g  t h e  f i r s t  course i n  t h e  Department, addit ional  facul ty  mem- 
bers  i n  the Department would be needed immediately, 
5 .  Offerings i n  speech were t o  be taken by students interested prima- 
r i l y  i n  Theatre and Offerings i n  Theatre were thought t o  be important 
f o r  s tuden t s  i n  speech, even though each student should be helped t o  
choose t h e  courses thought best  t o  serve h i s  goals. 
, . . A s  I remember, he [president Evang did not r e jec t  a s ingle one 
of our proposals  .l 

M r .  Seabury was a n  excellent  administrator. Though he was a speech 

i n s t r u c t o r ,  he was anxious t h a t  the  Department develop a balanced program 

of speech and drama. Some of the  changes he made were: 

(1)  He saw t h a t  t h e  Purple Mask Club was act ing more a s  a socia l  club than 
a n  honorary organizat ion,  " b l a ~ k b a l l i n g ! ~  certain students who had fu l -  
f i l l e d  t h e  requirements t o  become members, His f i r s t  "bat t le ,"  a s  he 
ca l l ed  it, was t o  crea te  a more just  group. 

(2)  When informed t h a t  t h e  "greenroomt1 a t  the  top  of Old %in was t o  be 
closed,  Seabury agreed on t h e  condition t h a t  another room m u l d  be 
provided. It was, and within t h e  year,  the  old room was closed for- 
ever.  

(3)  To reverse  previous tendencies t o  cas t  the  same students i n  leading 
r o l e s ,  Seabury, with t h e  help of Wr. l\lilliams, saw t h a t  more people 
were given a n  opportunity. 

( 4 )  College Players ,  a thea t re  organization tha t  ex i s t s  today, was devel- 
oped. Its purpose was t o  include a l l  students i n  some society while 
they were working on requirements f o r  Purple 14ask.~  

Due t o  Mr. Seabury's recommendations, a Department of Speech A r t s  

was created  and a major i n  speech was real ized.  He was in teres ted  i n  t h e  

individual  s tudent  and h i s  development i n  the  Department. \hen asked 

about t h e  goa l s  of t h e  Department, Seabury s ta ted  simply: :'The a c t  of 

promoting t h e  all-around and continuous growth of the  individual.  Speech 

has t o  o f f e r  education. "3 

l ~ r .  Hugh F. Seabury, personal l e t t e r ,  April 19, 1972. 

2 ~ b i d .  - 
3 ' t ~ ~ ~ h  F. Seabury Talks t o  Men's Faculty Meetiw," College S t a r ,  

Oct. 20, 1937, p. 1. 
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basis especially if a beginning course in the area were to be required
of students in the Department. . • . Due to the number of students
electing the first course in the Department, additional faculty mem
bers in the Department would be needed immediately.
5. Offerings in speech were to be taken by students interested prima
rily in Theatre and Offerings in Theatre were thought to be important
for students in speech, even though each student should be helped to
choose the courses thought best to serve his goals.
. . . As I remember, he IJresident Evan~ did not reject a single one
of our proposals. 1

Mr. Seabury was an excellent administrator. Though he was a speech

instructor, he was anxious that the Department develop a balanced. program

of speech and drama. Some of the changes he made were:

(1) He saw that the Purple Mask Club was acting more as a social club than
an honorary organization, "blackballing" certain students who had ful
filled the requirements to become members. His first "battle, II as he
called it, was to create a more just group.

(2) When informed that the "greenroomll at the top of Old ~{ain was to be
closed, Seabur,y agreed on the condition that another room \~uld be
provided. It was, and within the year, the old room was closed for
ever.

(3) To reverse previous tendencies to cast the same students in leading
roles, Seabury, with the help of Mr. Williams, saw that more people
were given an opportunity.

(4) College Players, a theatre organization that exists today, was devel
oped. Its purpose was to include all students in some society while
they were working on requirements for Purple l1ask. 2

Due to Mr. Seabury's recommendations, a Department of Speech Arts

was created and a major in speech was realized. He was interested in the

individual student and his development in the Department. h'hen asked

about the goals of the Department, Seabury stated. simply: :'The act of

promoting the all-around and continuous growth of the individual. Speech

has to offer education. 113

1Dr. Hugh F. Seabury, personal letter, April 19, 1972.

2Ibid.

3"Hugh Fe Seabury Talks to Men's Faculty Meetine,lI College Star,
Oct. 20, 1937, p. 1.



I n  t h e  f a l l  of 1937, Dallas ;?iUiams arrived on campus t o  become 

Director of Theatre,  and began t o  fur ther  the developent of the  college 

t hea t r e  a t  a rapid  Pace. His first year was a tremendous undertaking. 

ldilliams and Seabury decided it would be best  t o  begin the year 

with a soph is t i ca ted  comedy and, by the  end of the  term, present something 

more ser ious .  Plans were made fo r  three full-length major productions and 

a one-act every t h r e e  o r  four weeks. ' This was an impossible schedule, but 

Dallas Williams made an admirable attempt t o  carry it through. 

On November 19 and 20, the  f i r s t  production, Accent on Youth by 

Samson Raphaelson, was presented by the new d i r e ~ t o r . ~  Though casting was 

done by both Seabury and Williams, Williams was the sole director.3 T r y -  

outs  began late  i n  September and the  search fo r  an actor t o  play t he  lead 

ro l e  was s t i l l  i n  progress i n  mid4ctober.4 The se t s ,  designed by X r .  

l , i i U a m s ,  were modern f o r  1937, with neat, matching furniture instead of an  

assortment of p ieces  from many people's homes. New f l a t s  were b u i l t  under 

the  l eadersh ip  of t h e  stage manager, a student who was also i n  charge of 

se t  construction.5 A thirty-minute concert by the college orchestra 

l ~ o l l e g e  S t a r ,  Sept. 22, 1937, p. 1. 

2 ~ c c e n t  on Youth, program from the  collection of production files, 
Speech and Drama of f ices ,  Southwest Texas Sta te  University. 

3 ' ' ~ ry -ou t s  S ta r ted  f o r  F i r s t  College Theatre Opening," College S ta r ,  
Sept. 29, 1937, p. 1. 

Ic'tcasting of coming Theatre Production Nearing Completion, " Colle&g 
Star ,  Oct. 20, 1937, p. 1. - 

5:1set Construction fo r  College Play Nears Completion," College 
S ta r ,  - Oct. 27, 1937, p. 1. 
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In the fall of 1937, Dallas 'r'lilliams arrived on campus to become

Director of Theatre, and began to further the development of the colleee

theatre at a rapid pace. His first year was a tremendous undertaking.

Williams and Seabury decided it would be best to begin the year

with a sophisticated comedy and, by the end of the term, present something

more serious. Plans were made for three full-length major productions and

a one-act every' three or four weeks. 1 This 'WaS an impossible schedule, but

Dallas Williams made an admirable attempt to carry it through.

On November 19 and 20, the first production, Accent on Youth by

Samson Raphaelson, was presented by the new director. 2 Though casting was

done by both Seabury and Williams, Williams was the sale director. 3 Try-

outs began late in September and the search for an actor to play the lead

role was still in progress in mid-Qctober. 4 The sets, designed by 11r.

Williams, were modern for 1937, with neat, matching furniture instead of an

assortment of pieces from many people I s homes. New flats were built under

the leadership of the stage manager, a student who was also in charge of

set construction. 5 A thirty-minute concert by the college orchestra

1College Star, Sept. 22, 1937, p. 1-

2Accent on Youth, program from the collection of production files,
Speech and Drama offices, Southwest Texas State University.

3 o'Try-outs Started for First College Theatre Opening, II College Star,
Sept. 29, 1937, p. 1.

4"Casting of Coming Theatre Production Nearing Completion, H College
Star, Oct. 20, 1937, p. 1.

5:1Set Construction for College Play Nears Completion," College
§!&r., Oct. 27, 1937, p. 1.



prccede(l t h o  p l ay . , ,  One rovicw s a i d  t h e  praluct inn war, . . . v t ? ~  

pxacut.ed . . . ,"2 whj.1.e another ca l led  it a b i t  "am+,corish'~3 LliL tjutir 

seemed t o  ag ree  it was a good show. 

Even whi le  Accent on Youth was i n  rehearsal., a new group cal led 

~ t E ~ e r i m e n t a l  Theatre" .was becoming ac t ive .  Iqill ians f e l t  t h a t  a s e r i e s  of 

s tudent -d i rec ted ,  experimental one-acts would ac t ive ly  involve s tudents  who 

were not working on a major production. The philosophy of thFs nel.r idea 

was q u i t e  sound: 

F i r s t ,  i.t aims t o  ,wive s tudents ,  in te res ted  i n  broadening t h e i r  cul- 
t u r a l  b a c k ~ r o u n d ,  a knowledge of and appreciation f o r  t he  varioils 
a s p e c t s  of t h e a t r e  art; and second, t o  t r a i n  st11dent.s i n  the  pr inc ip lcs  
of a c t i n g  , s t a g e c r a f t ,  d i r ec t ing  and scenic d e s i ~ n . b  

Since t ,hcre werc no membership qua l i f i ca t ions  f o r  Experimental Theatre,  any 

i n t e r e s t e d  s tuden t  was encouraged t o  become a par t  of it. I t  was such a n  

e c l e c t i c  adventure t h a t  drama students  could look t o  several  a reas  of work: 

design,  costumes, d i r e c t i o n ,  make-up and ac t ing .  By par t ic ipa t ing  i n  Ex- 

perimental Theat re ,  s tudents  could gain points  t o  become members of College 

Players  and,  by f u r t h e r  work, gain poin ts  f o r  entrance i n t o  Purple Mask. 

Through t h i s  program, many one-acts were produced i n  t h e  four-year period 

Dallas  Williams was a t  Southwest Texas. Each play had one o r  two student  

d i r e c t o r s ,  and,  u sua l ly ,  several  committees such as:  t h e  c a s t i . n ~  

1111,ittle Symphony W i l l  Play f o r  Theatre Show, " Collece S t a r ,  
Oct .  20, 1937, p. 1. 

2 1 r ~ c c e n t  on Youthf t o  be Presented Again Tonight," College St -a~ ,  
Nov. 19 ,  1937, p.  1. 

3 ' ' ~  ccent on Youth Proves Success a t  Homecoming, " incomplete news- 
Paper c l ipp ing ,  Speech-Drama production f i l e s .  

4Idhe1-e t h e  Cross Is Made, The Same Old ThiwA and Rehearsal, 
Program, Speech-Drama production f i l e s .  

precerled the play. 1. One review said the production was " . . . very well

executerl ,,2 1
, while another called it a bit "amateurish"- but both

seemed to agree it was a good show.

Even while Accent on Youth was in rehearsal, a new group called

"Experimental Theatre ll
1-JaS becoming active. Williams felt that a series of

student-directed, experimental one-acts would actively involve students who

were not working on a major production. The philosophy of this new idea

was quite sound:

First, it aims to ,o:ive students, interested in broadeninr, their cul
tural background, a knowledge of and appreciation for the variolls
aspects of theatre art and second, to train students in the princi.ple5
of acting, stagecraft, directing and scenic desip:n. 4

Since there were no membership qualifications for Experimental Theatre, any

interested student was encouraged to become a part of it. It was such an

eclectic adventure that drama students could look to several areas of work:

design, costumes, direction, make-up and acting. By participating in Ex-

perimental Theatre, students could gain points to become members of College

Players and, by further work, gain points for entrance into Purple Mask. 5

Through this program, many one-acts were produced in the four-year period

Dallas Williams was at Southwest Texas. Each play had one or two student

directors, and, usually, several committees such as: the castinp;

l"Little Symphony Will Play for Theatre Show," College Star,
Oct. 20, 1937, p. 1.

2"Accent on Youth I to be Presented Again Tonight," College StJlX.,
Nov. 19, 1937, p. 1.

3"Accent on Youth Proves Success at Homecoming," incomplete news
paper clipping, Speech-Drama production files.

4Where the Cross Is Made, The Same Old Thing and Rehearsal,
program, Speech-Drama production files.

5Ibid.



corrtd.ttee, r e sea rch  committee, typing committee and c r i t i que  committee. A 

crit.i.que s e s s i o n  was held a f t e r  each productj.on. 

On December 2,  t h e  f i r s t  Experimental Theatre one-act, Drep;s by 

Frances Pemberton Spencer,  was produced and cr i t iqued.  Before the  play 

began, t h e  d i r e c t o r  gave a customary introduct ion t o  the  show. I n  t h e  c r i -  

t i q u e  s e s s i o n  af te rwards ,  comments were made on the  ac to r s1  ro les .  Though 

some f e l t  one a c t o r  was " c o n ~ i n c i n g ' ~  and another "able,'I another was thought 

t o  have played a mature r o l e  r a t h e r  immaturely. One ac tor  l1 . . . deserves 

a hea r ty  comment f o r  h i s  a b i l i t y  t o  l i e  deathly s t i l l  i n  cramping posi- 

t i o n s . "  Comments were exchanged on s e t s ,  make-up, l i ~ h t i n q ,  d i c t i o n  and 

a c t  inp; . 1 
Other one-acts t h a t  year  were handled s imi lar ly .  A Night a t  an  Inn  

by Lord Dunsany, was presented on March 9* and due t o  t h e  f a c t  t h a t  t he  

Speech and Music Departments collaborated on an operet ta  t h a t  year,  t h ree  

s tuden t -d i r ec t ed  one-acts were presented on Apri l  13 i n  l i e u  of another 

major product ion.  Where t h e  Cross is Made by Eugene OINeF1l, Rehearsal_ by 

Chris topher  Morleg and The Same Old Thing were the  productions presented. 
3 

Plans had been made j.n December f o r  a showing of The Twelve-Pound Look by 

James n a r r i e  b u t  it  i s  rloubtful t h a t  it was ever produced.4 Each 

' l f ~ r e g s  ," College St& Dcc. 8, 1937, p. 1. 

21f0ne-~ct play t o  be Presented i n  Aud. Wednesday," College S t a r ,  
March 9 ,  1938, p.  1. 

3 " ~ h ~ ~ ~  One-Act Plays Scheduled f o r  Apri l ,"  College S t a r ,  Mar. 23, 
1938, p. 1. 

! Twelve-Pound Lookf \Jill be Second One Act, I f  College S t a r ,  
Dec. 8, 1937, p. 1. 
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committee, research committee, typing committee and critique committee. A

crit.i.que session was held after each production.

On December 2, the first Experimental Theatre one-act, Drees by

Frances Pemberton Spencer, was produced and critiqued. Before the play

began, the director gave a customa~ introduction to the show. In the cri-

tique session afterwards, corrunents Nere made on the actors' roles. Though

some felt one actor was II convincing" and another "able," another was thought

to have played a mature role rather immaturely. One actor " . • . deserves

a hearty comment for his ability to lie deathly still in cramping posi-

tions. II Comment s were exchanged on sets, make-up, lightinlS, diction and

t " 1ae lng.·

Other onc-aets that year were handled similarly. A Night at an Inn

by Lord Dunsany, was presented on 11arch 92 and due to the fact that the

Speech and Music Departments collaborated on an operetta that year, three

student-directed one-acts were presented on April 13 in lieu of another

major production. Where the Cross is Made by Eugene O'Ne~ll, Rehearsal by

Christopher Morley and The Same Old Thing were the productions presented. 3

Plans had been made in December for a showing of The Twelve-Pound Look by

James Darrie but it is doubtful that it was ever produced. 4 Each

lHDregs," College ~tar I Dec. R, 1937, p. 1.

2110ne_Act Play to be Presented in Aud. Hednesday," Colleee Star,
~~rch 9, 1938, p. 1.

3"Three One-Act Plays Scheduled for April," College Star, Mar. 23,
1938, p. 1.

LI-" 'Twelve-Pound Look' \'Jill be Second One Act," Colleee Star,
Dec. 8, 1937, p. 1.



~ , ~ ~ ~ r b e n t a l  Theat re  p1.a~ was reviewed by a committee before it had a plb- 

~ . c  performance.1 With a l l  t he  advantages of experience i n  the  t h e a t r e  and 

only t e n  c e n t s  f o r  membership dues,2 the  Experimental Theatre was a great  

success. 

Two more major productions were done t h a t  s p r i w :  Magda by Herman 

Sudermann and Once i n  a Blue Moon by Noble Cain. The production of Y a ~ d a  

was apparen t ly  a successfu l  one. An e f f o r t  was made t o  portray t h e  ''old 

German s p i r i t "  i n  t h e  s e t t i n g .  A faded wallpaper e f fec t  was accomplished 

with s tenci . l ing  and l i n e d  with oak paneling. On a d i sh  rack above some 

l a r g e  windows were reproductions of old hand-painted china. Furniture was 

obtained from some of t h e  older  San Marcos and New Braunfels homes.> On 

March 3 and 4, Ma~da was viewed by la rge  crowds. Though the  length of it 

was d i f f i c u l t  f o r  an  untrained audience, most seemed t o  enjoy it. 4 

The second production, the  operet ta  Once i n  a Blue Moon, was spon- 

sored mainly by  t h e  Music Department under the  d i rec t ion  of !JESS ?Jiary 

S t u a r t  Bu t l e r .  (Miss But ler  had e a r l i e r  directed some o i  t h e  f i r s t  oper- 

e t t a s  a t  Southwest Texas.) One hundred cas t  members rehearsed nightly 

untj.1 performances on May 11 and 12. 14r. Williams and h i s  students -&re 

1 
"One Act Play i s  Cast on Tuesday," C o l l e ~ e  Sta?, Feb. 16, 193f3, 

p. 1. 

7 ---'lOne-Act Play .to be Presented i n  Aud. Wednesday," College S t a r ,  
Mar. 9 ,  1938, p. 1. 

3 " ~ r e w  Completes Set  f o r  ilagda," College S t a r ,  Feb. 23, 1938, p .  4. 

4Mcchee, ' 1  l b ~ d a  1 i s  Successful Production, " Collepe S t a r ,  !.iar. 9 ,  
193% p. 3. 

5'j0peretta Cast \Iorlrs Nichtly on Production," College S t a r ,  1 . a ~  4, 
1938, p. 1. 
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Experimental Theatre play was reviewed by a committee before it had a pub

lic performance. 1 With all the advantages of experience in the theatre and

only ten cents for membership dues,2 the Experimental Theatre was a great

success.

Two more major productions were done that sprine: Magda by Herman

Sudermann and Once in a Blue Moon by Noble Cain. The production of V~gda

was apparently a successful one. An effort was made to portray the 'Iold

German spirit" in the setting. A faded wallpaper effect was accomplished

with stenciling and lined with oak paneling. On a dish rack above some

large windows were reproductions of old hand-painted china. Furniture was

obtained from some of the older San Marcos and New Braunfels homes. 3 On

March 3 and 4, Magda was viewed by large crowds. ThOUGh the leneth of it

was difficult for an untrained audience, most seemed to enjoy it. 4

The second production, the operetta Once in a Blue Moon, \~s spon-

sored mainly by the Music Department under the direction of Hiss Hary

Stuart Butler. (Miss Butler had earlier directed some or the first oper-

ettas at 30uthwest Texas.) One hundred cast members rehearsed nir,htl:r

• '1 r s on May :11 an,d 12 5 l1r. Williams and his stlldents'Jler8Unl,J. per, ormance . 1'1 •• " •

1 "One Act Play is Cast on Tuesday," Collep;e StaT, Feb. 16, 1938,
p. 1.

2 l10ne -Act Play to be Presented in Aud. Wednesday," College Star,
Mar. 9, 1938, p. 1.

311Crew Completes Set for 11agda, II College Star, Feb. 23, 193R, p. 4.

4McGhee, "'Magda I is Successful Production," ColleEe Star, !·1ar. 9,

1938, p. 3.

5"Operetta Cast l'Iorll:s Nightly on Production," College Star, I·::ay 4,

1938, p. 1.



kept busy on t h e  s e t s . '  Although t h e  College review of the  show was r a the r  

severe on t h e  o p e r e t t a  i t s e l f ,  much p ra i se  was given t o  Williams1 s e t s .  

One ' 'garden s e t "  was s a i d  t o  have been t h e  bes t  i n  t h e  College's h is tory .  2 

Drama organ iza t ions  were a c t i v e  t h a t  year.  College Players pre- 

sented t h e i r  annual  and a school assembly of radio ac ts ,  s k i t s  

a d  songs;& and The Purple Ihsk Club i n i t i a t e d  four new members. This m d e  

a t o t a l  of th i r ty- two members s ince 1929. A la rge  end-of-the-year banquet 

was held f o r  some seventy drama students and t h e i r  guests .  

The summer sess ion ,  although not exceedingly ac t ive ,  was cer ta in ly  

a n~crnorable one. 'The major production, Bury the  Dead by Irwin Shaw, was 

done on August 11 and 12. Since t h i s  show i s  technical ly very d i f f i c u l t ,  

it was admirable Lo at-tempt it i n  t h e  summer. There were forty- three 

l i g h t i n g  cues,  sounds of exploding s h e l l s  and a wind made of a cyl inder  of 

ya rds t i cks  tu rned  under s t retched duck material .  A l l  cues were executed 

pe r fec t ly .  6 

On campus t h a t  spring, .the professionals  were p r h a r i l y  present ing 

Shakcspearc. The Jarnev llcridricksor~ and Claire  Bruce Cornpan;., Shalcespcarean 

'once i n  a Blue 14oon, program, Speech-Drama pr-oduclior~ f i l e s .  

Zrv7 l o r  J i .  Adore, "Operetta Review," College Star ,  Idlay 16, 1938, p.  2. 

3" Jamboree S e t  f o r  Monday Night a t  8, incomplete newspaper cl ipp-  
ing,  Speech-Drama ppoduction f i l e s .  

4"~o l l ege  P laye r s  Assembly, " incomplete newspaper clipping, Speech- 
Drama product ion files. 

5"I'urple Elask Banquet Held on Saturday," College S t a r ,  liay 18, l93G, 
p. 1. 

t5flivlore than  Acting Found i n  a Play," C o U e ~ e  S t a r ,  Ju ly  29, lc)2!3, 
P. 4. 

kept busy on the sets.
1

Although the College review of the show was rather

severe on the operetta itself, much praise was given to Williams' sets.

One !I garden set II was said to have been the best in the College's history. 2

Drama organizations were active that year. College Players pre

sented their annual Jan~oree,3 and a school assembly of radio acts, skits

and songs;4 and The Purple l~sk Club initiated four new members. This made

a total of thirty-two members since 1929. A large end-of-the-year banquet

was held for some seventy drama students and their guests.)

The summer session, although not exceedingly active, was certainly

a memorable one. The major production, Dury the Dead by Irwin Shaw, was

done on August 11 and 12. Since this show is technically very difficult,

it was admirable to attempt it in the summer. There were forty-three

lighting cues, sounds of exploding shells and a wind made of a cylinder of

yardsticks turned under stretched duck material. All cues were executed

perfectly. 6

On campus that spring, the professionals were pri:narily presenting

:.3hakcspearc. The James Hendrickson and Claire Bruce Company, Shakespearean

10nce in a Blue Hoon, program, Speech-Drama production files.

2Tor E. Adore, IIOperetta neview, II College Star, Hay 18, 1938, p. 2.

311Jamboree ,set for Monday Night at 8, II incomplete newspaper clipp
ing, :.3peech-DraITk~ production files.

41lCollege Players Assembly, 11 incomplete newspaper clipping, Speech
Drama production files.

511Purplc Mask Banquet Held on Saturday,1I College Star, Hay 18, 1938,
p. 1.

Dfli10re than Acting Found in a Play, fI College Star, July 29, 192C,

p. 4.



players  from New York, d i d  Hamlet on March 16, Merchant of Venice on the  

af ternoon of March 17 and Ju l ius  Caesar t h a t  same eveni=.l  i n  Apri l ,  

Jack Rank d i d  a one-man show, centered around such productions a s  Pierchant 

of Venice, J u l i u s  Caesar,  Hamlet, Romeo and J u l i e t  and A s  You L ike  It. 13e- -. 

f o r e  each scene,  he presented h i s  comments on the  play.2 The only non- 

Shakespearean p resen ta t ion  was a l e c t u r e r ,  Harold A .  Ehrensperger from 

Northwestern Universil;y, who spoke up f o r  an  appreciat ion of amateur the-  

a t r e  and t h e  need f o r  audience educat i0n. j  

Academics t h a t  year  were bas i ca l ly  the  same a s  t h e  previous year.  

Apparently Mr. Seabury had l i t t l e  t i n e  t o  make major changes before the  

yea r  began. I1Stagecraft ,"  (75),  "Stage Directionn (117), "Elements of Play 

Production" (73), "P r inc ip l e s  of Acting" (77) and "Types of Nodern 21~3~112~'' 

(143) remained wi th  t h e  curriculum. (c . ,  1937-36, pp. 78-79.) 

193 8-1939 

Whereas Williams had not been able t o  keep up with the  season he 

had proposed a t  t h e  beginning of t h e  previous year,  i n  t h e  1938-39 season 

he surpassed it. Pn September, he announced t h a t  t he re  would be t h r e e  

major product ions  and six b i l l s  of two one-acts. k l ist  of twenty plays 

was given t o  t h e  I1&perbnental" d i r ec to r s  from which they were t o  s e l e c t  

twelve f o r  product ion.  The number of major and m e r i m e n t a l  Theatre plays 

l l l~hakespea rean  Players Bil led f o r  Three Performances on College 
Stage t h i s  Week," College S ta r ,  Mar. 16, 1938, p. 1. 

* l l~hakespearean  Revue Featured i n  Lyceum Ilere," College S t a r ,  
Apr i l  27, 1938, p. 1. 

3 1 1 ~ ~ -  Lecturer Favors Audience Education in U.S. , ' I  College Star', 

Feb. 23, 1938, p. 1. 

players from New York, did Hamlet on p~rch 16, Merchant of Venice on the

afternoon of March 17 and Julius Caesar that same evening.1 In April,

Jack Hank did a one-man show, centered around such productions as Nerchant

of Venice, Julius Caesar, Hamlet, Romeo and Juliet and As You Like It. Be

fore each scene, he presented his comments on the play.2 The only non-

Shakespearean presentation was a lecturer, Harold A. Ehrensperger from

Northwestern University, who spoke up for an appreciation of amateur the

atre and the need for audience education. 3

Academics that year were basically the same as the previous year.

Apparently Hr. Seabury had little time to make major changes before the

year began. "Stagecraft," (75), "Stage Direction" (117), "Elements of Play

Production" (73), "Principles of Acting" (77) and "Types of Hodern erG.liIa'!

(143) remained with the curriculum. (C., 1937-38, pp. 78-79.)

19;38-1939

Whereas Williams had not been able to keep up with the season he

had proposed at the beginning of the previous year, in the 1938-39 season

he surpassed it. In September, he announced that there would be three

major productions and six bills of tVIO one-acts. A list of twenty plays

was given to the "Experimental" directors from which they were to select

twelve for production. The number of major and Experimental Theatre plays

l"Shakespearean Players Billed for Three Performances on College
Stage this Week, " College Star, !vIal'. 16, 1938, p. 1.

2"Shakespearean Revue Featured in Lyceum Here," College Star,
April 27, 1938, p. 1.

3 11 Drama Lecturer Favors Audience Education in U.S.," College Star,
Feb. 23, 1938, p. 1.



pred . i~ ted  by bdilill.i.ams, llowever, was expanded by the end. of' t h e  year .  1 

The y e a r  began with two student-directed one-acts: T r i f l e s  by 

Susan Glas spe l1  and Box and Cox by J . Y. Morton on October 13 .2 The plays 

were shown t o  a f u l l  house, followed by the  t r a d i t i o n a l  c r i t ique  session. 

The group was q u i t e  compUmentary, indica t ing  a marked improvement over 

l a s t  y e a r 7  s exper imenta l  plays. M r .  Seabury was asked t o  comment on some 

of t h e  shows he had seen i n  New York during the  s m e r  and he seemed t o  

f e e l  t h a t  t h e  Sonl;hwest Texas production of Bury t h e  Dead held up n ice ly  t o  

t h e  New Yorlc product ion.3 

The f i rs t  rnajor presenta t ion  of t h e  year was F i r s t  Lady by 

Katherine Ilayton and George S. Kaufman, presented on ldovember 1fi and 19. 

For six weeks, f o r t y  s tudents  worked on t h e  two s e t s  required by the  show. 

There were twenty-four cas t  members who worked t h a t  same amount of t ime on 

the product ion i t s e l f . '  The review was ra ther  harsh on the  ac tors .  Dad 

acous t i c s ,  mixeci wit11 t h e  heat of t h e  weather, seemed t o  lnalce t h e  audience 

r e s t l e s s  i n  t h e  f i r s t  a c t .  !,lore var ie ty  was needed from individuals  and 

costumes were no t  always r igh t  f o r  each character.  On the  other  hand, 

t he re  were no wealc r o l e s  and the audience seemed t o  l i k e  the  producLiori.') 

' ' 'college 'l1Iieatre r;o Present Three Major Proauctlons," Col1er.e 
Star, Sept .  21, 1938, p. 1. 

2'lfixIlerimentnl Theatre Presents TWO One-Act Plays Thursday," 
C o l l c ~ e  S t a r ,  Oct. 12, 1938, p. 1. 

3"'l'heatre Prcsents  Onc Act Plays," C o l l e ~ e  S t a r ,  Oct. 14, 1938, 
p. 1. 

'11 !F i r s t  Lady, \ J i u  be Given Again Tonight f o r  Homecomers, I '  College 
S ta r ,  Nov. 18, 1938, p. 1. - 

-51' I F i r s t  Lady7 Actors Bet ter  Than Average, " College S ta r ,  Nov. 14, 
19313, p. 4. 
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pred.Lcted by ~filllams, however, was expanded by the end of the year. 1

The year began with two student-directed one-acts: Trifles by

Susan Glasspell and Box and Cox by J. M. Morton on October 13. 2 The plays

were shown to a full house, followed by the traditional critique session.

The group was quite complimentary, indicating a marked improvement over

last year's experimental plays. Hr. Seabury was asked to corrunent on some

of the shows he had seen in New York during the summer and he seemed to

feel that the Southwest Texas production of Bury the Dead held up nicely to

the New York production)

The first major presentation of the year was First Lady: by

Katherine Dayton and George S. Kaufman, presented on November 18 and 19.

For six weeks, forty students worked on the two sets required by the show.

There were twenty-four cast members who worked that same amount of time on

the production itself. 4 The review was rather harsh on the actors. Bad

acoustics, mixed with the heat of the weather, seemed to make the audience

restless in the first act. Hore variety was needed from individuals and

costumes were not always right for each character. On the other hand,

there were no weak roles and the audience seemed to like the production.?

ltrCollege Theatre to Present Three Major Proauctlons," ~ollece

Star, Sept. 21, 1938, p. 1.

2"Experimental Theatre Presents Two One-Act Plays Thursday,"
Colloye Star, Oct. 12, 1938, p. 1.

3"Theatre Presents One Act Plays," College Star, Oct. 14, 1938,
p. 1.

4" 'First Lady' Ifill be Given Again Tonight for Homecomers," College
~, Nov. 18, 1938, p. 1.

5"IFirst Lady' Actors Better Than Average,l! College Star, Nov. 14,
1938, p. 4.



The College Players' Jamboree went back t o  presenting a student- 

directed production. The Drunkard, a melodrama by William H. Smith, #as 

performed on December 12 t o  over two hundred students in the g i r l s '  gym. 

~ l l  seemed t o  enjoy it.' 

Next, there  were two b i l l s  of Experimental Theatre one-acts: 

and Patches by Margaret Bland and The Intruder by Maurice Maeterlinck, pre- 

sented on December 1 9 ; ~  Submerged by H. Stuart Cottman and There1 s Always 

Tomorrow presented on February 16 and 17.3 An effort  was made i n  these 

productions t o  involve new people: I' . . . play directors are urged t o  

select those wi th  the leas t  experience and pair them with those who have 

had more experience, i n  order t o  teach the inexperienced ones the mpes.l14 

The next b i l l  of one-acts was Minuet by Louis N. Harker a d  m- 
shine by Arthur Hopkins. These were also presented twice, once i n  an - 
assembly on March 2, and once the evening of March 3. Minuet was double- 

cast so each cas t  played one performance.5 

A s e r i e s  of three one-acts comprised the next b i l l  on Msrch 17: 

The Cajun by Ada Jack Carver, Miss Julie by August Strindberg and The 

Eve in ~ v e l y n . ~  The last of them was directed by Mr. W i l l i a m  and taken 

l ~ ~ r n t h ~  Voitle, tDmnkardl Cast, Others Are Good; Wallace Wins, 'I 
CoUene S ta r ,  Dec. 14, 1938, p. 11. 

2 ~ i n k  and Patches axxi The Intruder, program, Speech-Drama production 
f i l e s  . 

3 " ~ h e a t r e  Presents Plays i n  Assembly Thursday Morning, " Collene 
Star,  Feb. 15, 1939, p. 1. 

4 ~ o r o t h ~  Voitle , llExperimental Theatre, 'I CoUene Star,  Jan. 25, 
1939, p. 2. 

5 ~ ~ ~ ~ ~ ~ ~ b ] ~  Plan for Thursday is One-Act PLBys," Collene Star ,  
1, 1939, p. 1. 

6 ~ h s  Cajun, Miss Julie, The Eve in Evelvn, program, Speech-Dmnra 
Product ion f i l e s  . 
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The College Players' Jamboree went back to presenting a student

directed production. The Drunkard, a melodrama by William H• Smith, was

performed on December 12 to over two hundred students in the girls' gym.

All seemed to enjoy it. 1

Next, there were two bills of Experimental Theatre one-acts: Pink

and Patches by Margaret Bland and The Intruder by Maurice Maeterlinck, pre

sented on December 19; 2 Submerged by H. Stuart Cottman am. There 1 s Always

Tomorrow presented on February 16 and 17.3 An effort was made in these

productions to involve new people: " ••• play directors are urged to

select those with the least experience and pair them with those who have

had more experience, in order to teach the inexperienced ones the ropes. ,,4

The next bill of one-acts was Minuet by Louis N. Harker am ~-

shine by Arthur Hopkins. These were also presented twice, once in an

assembly on March 2, and once the evening of March .3. Minuet was double

cast so each cast played one performance. 5

A series of three one-acts comprised the next bill on March 17:

The Cajun by Ada Jack Carver, Miss Julie by August Strlndberg and ~

Eve in EveLyn.6 The last of these was directed by Mr. Williams aOO taken

1Dorothy Voitie, II'Drunkard' Cast, Others Are Good; Wallace Wins, II

College Star, Dec. 14, 19.38, p. 11.

2Pink and Patches and The Intruder, program, Speech-Drama production
files.

3"Theatre Presents Plays in Assembly Thursday Morning," College
~, Feb. 15, 19.39, p. 1.

4Dorothy Voitle, "Experimental Theatre," College Star, Jan. 25 J

1939, p. 2.

SnAssembly Plan for Thursday is One-Act Plays, II College Star,
Mar. 1, 19.39, p. 1.

6.rhe Ca.1un, Miss Julie, The Eve in EvelYn, program, Speech-Drama
production files.



to the Baylor Urdveraity Onedct Play Festival on March 23, 24 and 25. 

1 Dr. T, Ear l  Pardoe of Brigham Young University critiqued the shows, and 

was very complhentarg of William's choice of play, the perfolmvnnce of the 

leading ac t re s s ,  the  staging, movement, balance and tempo of the entire 

The Experimental Theatre group did not limit themselves t o  the pro- 

duction of student-directed one-act plays; often the group had discussions 

on such t h e a t r i c a l  items a s  lighting, make-up and direction. This year 

they had a three-day ser ies  of diacuaaions.3 To add t o  this activity,  the 

group, d e r  t h e  sponsorship of College P lapr s ,  conducted an original one- 

act  play conteat. The student-authors were to  direct the i r  own shows with 

the help of same of the  more experienced Experimental Theatre directors. 

Work was constantly i n  progress, but the performances had t o  wit u n t i l  the 

next ma j a r  production, Maw of Scotland by Maxwell Anderson, had been 

staged. 

Mary of Scotland was apparently one of the most magnificent pro- 

ductione t o  be done by the Department. Home Economics and Art students 

were asked t o  design accurate, period coatunea. Twenty-seven costumes 

were made by Home Economics students under the direction of faculty members 

l r t ~ o c a l  Thespian8 Take 'Hiss Julie1 to  Baylor Fete,'! Collene Star ,  
Mar. 22, 1939, p. 1. 

2"~r- t ic  Entry Praised Highly," Col le~e  Star, Mar. 29 , 1939, 
p.  2. 

J l t E q g r i m e n t a l  Theatre Has Discuaaion Series, " Col le~e  Star,  
Mar. 1, 1939, p. 3. 

k l l ~ r - t i ~ t ~  submit Plays for  Conteat, I' Co l le~e  Star, April 19, 
1939, p. 4,  

5ItStudents W i l l  Design Costumes for P W , "  Collene Star ,  Feb. 15, 
1939, p. 3. 
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to the Baylor University One-Act Play Festival on March 23, 24 and 25.

1Dr. T. Earl Pardoe of Brigham Young University critiqued the shows, and

was very complimentary of William's choice of play, the performance ot the

leading actress, the staging, movement, balance am tempo of the entire

2
show.

The Experimental Theatre group did not limit themselves to the pro

duction of student-directed one-act plays; orten the group had. discussions

on such theatrical items as lighting, make-up am. direction. This year

they had a three-day series of discussions.3 To add to this activity, the

group, umer the sponsorship of College Players, conducted an original one-

act play contest. The student-authors were to direct their own shows with

the help ot some of the more experienced Experimental Theatre directors.

Work was constantly in progress, but the performances had to wait until the

next major production, Mary of Scotlam. by Maxwell Anderson, had been

staged. 4

Mary of Scotland was apparently one of the most magnificent pro

ductions to be done by' the Department. Home Economics am. Art students

were asked to design accurate, period costumes. 5 Twenty-seven costumes

were made by Home Economics students unier the direction of faculty members

l"Local Thespians Take 'Miss Julie' to Baylor Fete, 'I College Star I

Mar. 22, 1939, p. 1.

2"Dramatic Entry Praised Highly," College Star, Mar. 29, 1939,
p. 2.

3r'Experimental Theatre Has Discussion Series," College Star,
Mar. 1, 1939, p. 3.

411Dramatists Submit Plays for Contest," College Star, April 19,
1939, p. 4.

511Students Will Design Costumes for Play, II College Star, Feb. 15,
1939, p. 3.



frm both departments.' Scenery was designed and built in six uni ts  for 

the seven acenes i n  the  showm2 The design consisted of an assortment of 

arches, l e v e l s  and stairs* Again, Mr.  V i l l i a m s  designed the set  and a stu- 

dent was in charge of construction. The performances on Msg 3 and 4 mpre- 

sented ' . . . perhaps the most outstanding achievement in costuming, act- 

-, and staging i n  i t s  &he college t h e a t r e 1 q  Actors worked - 
nightly and a t o t a l  of one hundred students psrticipated in the production 

in some ~ a ~ c i t y . 4  The audience was quite receptive. The Drama Department 

had always been somewhat wary of presenting serious productions and one can 

see why from this statement i n  the college newspaper: 

They, t h e  audience, have, a t  any play presented, whether it was comedy, 
melodrama, o r  tragedy, had only one reaction--laughter . I f  the  hero 
m s  killed, t h e  audience Laughed; if there was a love scene, the audi- 
ence howled; i f  the  characters threw pies a t  each other the audience 
prac t ica l ly  ro l led  into  the a is les ;  and if  the play was extremely 
t rag ic ,  t h e  audience still laughed. 5 

Soon a f t e r  Maw of Scotlarrd closed, the original one-act plays were 

staged. The F i r e s  of Wakef i e l d ,  Girls House and Time and the Man had t h e i r  

premieres on May 19, 1939.6 The plays were judged by three Fingliah 

IMary of Scotland1 W i l l  be Presented Here Next Week," C o U e ~ e  
Star ,  ApriX 26, 1939, p. 3 .  -- 

2 " ~ 1 ~ - 0 u t s  fo r  1.k jor Productions are  Set fo r  March 18 & 20," 
CoUene S ta r ,  Feb. 15,  1939, p. 3. 

3.1 l M a q  of Scotland I Will Be Presented liere Next Week:' C o l l e ~ e  
Star,  Apri l  26, 1939, p. 3 .  - 

4" 'Mary of Scotlandf Opens i n  Auditorium Tonight a t  8: 15," C o U e ~ e  
S&, Mar. 3, 1939, p. 1 ,  

5 " ~ ~ ~ ~ ~ t ~ t i o n s ,  Audience!, " Colleae Star,  10, 1939, ps 2. 

6 ~ h e  F i r e s  of Wakefield, Girls House and, Time and the  Man, program, 
S p e e c h - ~ r k  product iG files. 
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from both departments. 1 Scenery was designed. and built in six units for

the seven scenes in the show. 2 The design consisted of an assortment of

arches, levels and stairs. Again, Mr. \'1illiams designed the set and a stu

dent was in charge of construction. The performances on May 3 and 4 repre

sented ' . . . perhaps the most outstanding achievement in oostuming, act

ing, am. staging in its [!,he college theatre'~ history.!I3 Actors worked

nightly and a total of one hundred students participated in the production

in some capacity. 4 The audience was quite receptive. The Drama Department

had always been somewhat 'Wary of presenting serious productions and one can

see wh;v from this statement in the college newspaper:

They, the aUdience, have, at any play presented, whether it was comedy,
melodrama, or tragedy, had only one reaction--laughter. If the hero
was killed, the audience laughed; if there was a love scene, the audi
ence howled; if the characters threw pies at each other the audience
practical.ly rolled into the aisles; aoo if the play was extremely
tragic, the audience still laughed. 5

Soon after Mary of ScotlaIVi closed, the original one-act plays were

staged. The Fires of \'lakefield, Girls House am Time am the Man had their

premieres on May 19, 1939. 6 The plays were judged by three English

1., 'Mary of Scotland I Will be Presented Here Next Week, II College
Sta~, April 26, 1939, p. 3.

211Try-outs for !-fajor Productions are Set for March 18 & 20, 'I

College Star, Feb. 15, 1939, p. 3·

3" 'Mary of Scotland' Will Be Presented Here Next Week;' College
~, April 26, 1939, p. 3.

4" 'Mary of Scotlam' Opens in Auditorium Tonight at 8: 15, II College
Star, Mar. 3, 1939, p. 1.

511 Congratul.ations, Audience!, II College Star, May 10, 1939, p. 2.

6The Fires of Wakefield, Girls. House and. Time and the Man, program,
Speech-Drama producti;n files.



professors, two of which were L. E. Derrick and L, N. Wright, active men in 

drama during the  e a r l i e r  years. 1 

A major in speech was f inal ly offered, A student could not take 

over twenty-seven hours i n  the Speech Department and he had t o  take a t  

l eas t  one course i n  speech or drama (whichever he was not emphasizing in 

his  major). Students were encouraged t o  combine speech and Ibglish for  a 

major. (C., 1938-39, p. 63.) 

Drama courses were quite different . "Acting!' ~s combined .&th 

"Oral Interpretation" t o  become "Oral Interpretation and Acting'' (73). 

The course was t o  deal with technique, stage terminology, characterization, 

stage movement and diction. It was designed for  those who might direct in 

theatre8 outside of the college. I1Play Production" (77) was designed fo r  

prospective d i rec tors  a s  well. Play selection, casting, theory, rehearsal, 

production staff, make-up and audience psychology were some of the items 

studied. llStagecraftu (113) added a laboratory, so that students were ex- 

pected t o  work outside the classroom. "Costuming" (137) dealt with design, 

history and make-up. "Development of the Theatre" (233) dealt with the 

hiatory of thea t re  with an emphasis on theatre architecture and design, 

social  evolution and types of drama. A l l  of these courses were new or  re- 

vised. A l l  other courses were discontinued. (C., 1938-39, pp. 69-71. ) 

An a r t i c l e  i n  the College newpaper mentions a model se t  built for  

Karel Capekl a R.U.R. a s  a special project for  the Hadern Drama class taught 

by Mr. Willisma. The se t  had a grand drape, an act curtain, a footlight 

trough, rugs and leather-upholstered furniture, a swivel chair that 

l ' l ~ h r e e  Original Onedct P l a y s  Finish Theatre Season Here in &in 
Auditorium, 'I Collene Star,  May 17, 1939, p. 1. 
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professors, two of which were L. E. Derrick and L. N. Wright, active men in

drama during the earlier years. 1

A major in speech was finally offered. A student could not take

over twenty-seven hours in the Speech Department and he had to take at

least one course in speech or drama (whichever he was not emphasizing in

his major). Students were encouraged. to combine speech and English for a

major. (C., 1938-39, p. 63.)

Drama courses were quite different. "Acting:! was combined. ·.dth

"Oral Interpretation" to become "Oral Interpretation ani Acting" (73).

The course was to deal with technique, stage terminology, characterization,

stage movement and diction. It was designed for those who might direct in

theatres outside or the college. "Play Production" (77) was designed for

prospective directors as well. Play selection, casting, theory, rehearsal,

production starf, make-up and audience psychology were some of the items

studied. "Stagecraft" (113) added a laboratory, so that students were ex

pected to work outside the olassroom. "Costuming" (137) dealt with design,

history and make-up. "Developnent of the Theatre" (233) dealt with the

history of theatre with an emphasis on theatre architecture and design,

social evolution and types of drama. All of these courses were new or re

vised. All other courses were discontinued. (C., 1938-39, pp. 69-71.)

An article in the College newspaper mentions a model set built for

Karel capek's R.U .R. as a special project for the Modern Drama class taught

by Mr. Williams. The set had a grand drape, an act curtain, a footlight

trough, rugs and leather-upholstered furniture, a swivel chair that

l"Three Original One-Act Plays Finish Theatre Season Here in Main
Auditorium," College Star, May 17, 1939, p. 1.



swiveled, desks, a typewriter, a lamp that  lit, miniature t e s t  tubes a d  a 

microscope. l 

For drama students, the summer session was an active one, Three 

Experimental one-ects and one major production were presented. The one- 

a d s ,  U r m e  by George M. P. b i r d ,  Haid of France by Harold Brighouse and 

Helena 1s Husband by Phi l l ip  Moeler were staged on July 7,  A l l  three playa 

cost l e s s  than twenty-five dollars t o  stage anl costume, yet were called 

the best one-acts of the year. The seven costumes made for Helena's 

2 Husband cost $4.75 --one beautiful Grecian dress was made of an old cur- 

t a inO3  Though the  r a t t l e  of fens, t ra ins  anl cars made quite a b i t  of 

noise through the  open windows of Old Main, a l l  went well according t o  the 

college reviewer. 4 

The f i n a l  major production was Room Service by John Murray and 

Allen Boretz, presented on August 17 and 18. The reviewer said that  actors 

went a l i t t l e  too rapidly and that the se t  wss not pretty but accurate, and 

ended by caUng it Itthe most entertaining production offered by the 

Only one professions1 group performed that year: on June 30, the 

'opal Frances Vernon, llBackstage, I t  College Star, June 16, 1939, 
P. 4. 

*1bid -* 9 July 14, 1939, p. 2. 

3 ~ l o r e n e  Beckham, IIBackstage," Couene Star, July 28, 1939, p. 2. 

4vernon, llBackstage,n June 16, 1939, p. 4. 

5'tFiml Presentation of 'Rocrm Service' Sch6dded Tonight," C o U e ~ e  
Star,  Aug. 18, 1939, p. 8. 
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swiveled, desks, a typewriter, a lamp that lit, miniature test tubes and a

microscope. 1

For drama students, the summer session was an active one. Three

Experimental one-acts and one major production were presented. The one-

acts, Mirage by' George M. P. Baird, Maid of France by Harold Brighouse and

Helena's Husband by Phillip Moeler were staged on July 7. All three plays

cost less than twenty-five dollars to stage aOO costume, yet were called

the best one-acts of the year. The seven costumes made for Helena IS

Husband cost $4.752--one beautiful Grecian dress was made of an old cur

tain) Though the rattle of fans, trains aOO cars made quite a bit of

noise through the open windows of Old Main, all went well according to the

college reviewer. 4

The final major production 'WBS Room Service by John Murray and

Allen Boretz, presented on August 17 and 18. The reviewer said that actors

went a little too rapid~ and that the set was not pretty but accurate, and

ended. by calling it "the most entertaining production offered by the

players urxler Williams' directorship. II 5

Only one professional group performed that year: on June 30, the

10pal Frances Vernon, "Backstage," College Star, June 16, 1939,
p. 4.

2~., July 14, 1939, p. 2.

3F'lorene Beckham, "Backstage," College Star, July 28, 1939, p. 2.

4Vernon, "Backstage," June 16, 1939, p. 4.

5"Final Presentation of 'Roam Service' Scheduled Tonight," College
Star, Aug. 18, 1939, p. 8.



Hansom Players frm chicago presented ~n c or rowed ~ j m e  by Paul 0sborn.l 

Very l i t t l e  t h e a t r i c a l  equ ipent  was added t o  the  Department. How- 

ever, t he  g r id  was reinforced with s t e e l  and the lighting impmved by a 

double ba t ten  along the  concert border drape .* 
An a r t i c l e  was writ ten by an advanced drama student advising new 

drama students on how t o  gain notice in the Department. Because t h i s  

statement i s  so universal  t o  college dram,  it might be well to end t h e  

analysia of t h e  year with it: 

Scrub your pa in t  buckets, run errands, get hammers, hunt l o s t  tools ,  
sweep f l - ~ ~ r s - - d o  a l l  these l i t t l e  thousand and one jobs that  you con- 
s ider  beneath your dignity but while youtre doing them, observe, lis- 
ten ,  and l e a r n  from those more experienced. Then, when you're fairly 
cer ta in ,  t ake  a running leap and jump in to  the middle of it. 

And those  of you who have f led,  come back and make a new s t a r t ,  
Don't be discouraged because of fancied sl ights.  The rougher the  go- 
ing, t h e  b e t t e r  y o u ' l l  f e e l  when you've reached the top. Take it fmm 

Gn- gh o i a  s t i l l  swinging a mean scrub when it comes t o  paint 
bucket 8. 

1939-1940 

After  t h e  1938-39 seaeon schedule, Dallas W i l l i s m s  slowed the  pace 

of h i s  program. H i s  "slowing down," however, m e  not completely due t o  

need f o r  a recuperation period. It was i n  1939-40 that  the new Academic 

Laboratory School ( l a t e r  named Evans Academic Center) and auditorium were 

bu i l t .  That year  W i l l i a m s  had t o  contend with moving fmm Old Main t o  the  

new thea t re .  The auditorium wee t o  houae the  theatr ical  productions f o r  

the neuct seven years  u n t i l  the  Department decided t o  return t o  O l d  MaFn. 

l t l~ i r s t  Sumner Theatre Production i n  College Auditorium Tonight ," 
C o U e ~ e  S t a r ,  June 30, 1939, p. 1. 

2norene  Beckham, I1Backstage, It  Collene Star, August 11, 1939, p. 2. 

3 ~ o m t h y  Voi t le  , " 'College Players A r e  Snobs.. . , 'I College S ta r ,  
Jan. 18, 1939, p. 2. 
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Hansom Players fran Chicago presented On Borrowed Time by Paul Osborn. 1

Very little theatrical equipnent lGS added to the Department. How

ever, the grid was reinforced with steel and the lighting improved by a

double batten along the concert border drape. 2

An article was written by an advanced drama student advising new

drama students on how to gain notice in the Department. Because this

statement is so universal to college drama, it might be well to end the

analysis of the year with it:

Scrub your paint buckets, run errands, get hammers, hunt lost tools,
sweep fioors-do all these little thousand and one jobs that you con
sider beneath your dignity but 'While you I re doing them, observe, lis
ten, and learn from those more experienced. Then, when you're fairly
certain, take a running leap and jump into the middle of it.

And those of you who have fled, come back am make a new start.
Don't be discouraged because of fancied slights. The rougher the go
ing, the better you'll feel when you've reached the top. Take it from
Grandma to is still swinging a mean scrub when it comes to paint
buckets.

1939-1940

After the 1938-39 season schedule, Dallas Williams slowed the pace

of his program.. His" slowing down," however, was not completely due to

need for a recuperation period. It was in 1939-40 that the new Academic

Laboratory School (later named Evans Academic Center) and auditorium were

built. That year Williams had to contend with moving from Old Main to the

new theatre. The auditorium was to house the theatrical productions for

the next. seven years until the Department decided to return to Old Main.

1"First Sumner Theatre Production in College Auditorium Tonight,"
COllege Star, June 30, 1939, p. 1.

2Florene Beckham, "Backstage," College Star, August 11, 1939, p. 2.

3norothy Voitle, "'College Players Are Snobs ••• ', I' College Star,
Jan. 18, 1939, p. 2.



M.0 ~~~~~ a ~ ~ r e n t b  80% high goals and even though r n ~  of 

them were never realized, they were admirable. He had p l a m d  in the pre- 

vious year t o  have h ie  Experimental group use r epeen ta t ive  p h p  selected 

f r a  euch movements as: the Free Theatre in France, the Irish Free The- 

a t re ,  ~xpressionism, and Naturalism i n  ~ u s s i a . ~  Though he did mt follow 

t h i s  pattern, h i s  des i re  t o  have h is  students knowledgeable about the new 

theatre movements must have carried over t o  the classroom. m r i m e n t a  

theatre had t o  continue i n  the same manner, however: students selecting a 

play tha t  they could handle a s  inexperienced dramatists. 

Though hopes were high t o  do Our Town by Thornton Wilder, scr ipts  

never arrived and the  production was postponed Because of 

th i s ,  the f i r e t  production was performed w e l l  into the season. The a m 1  

Jamboree produced Fashion by Anna Cora Mowatt. The show was presented in 

the g i r l s t  gym on December 16 and was directed by M r .  W i l l i a m .  3 

Later that year, Noel Coward's one-act, Famils Album, though not 

shown on camps, was taken t o  Abilene for the Texas Intercollegiate Dra- 

matic Fest ival  March 14 t o  1 6 . ~  The judge that year ms F'. M s h b ,  

Director of Speech Activities in Interscholastic League. Of eleven plays 

performed, Famils Album was one of the two receiving "supe~ior" rating. 

The judge praiued them highly: 

l f l~evera l  One-Act Playa a m  t o  be Resented Soon," incomplete new- 
paper clipping, Speech-Drama production f i lea .  

* " ~ o l l e ~ e  Theatre Production Postponed Indefinitely," Collena Star, 
act* 4, 1939, p. 5. 

3~ash ion ,  poster, Speech-Drama production f i l e s  

4 " ~ h e a t r e  t o  Take Play t o  Abilene, " CoUeae Star, Xar. 6, 1940, 
p. 1. 
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Mr. Williams apparently set high goals and even though many of

them were .never realized, they were admirable. He had planned in the pre

vious year to have his Experimental group use representative plays selected

from such movements as: the Free Theatre in France, the Irish Free The

atre, Expressionism, aM. Naturalism in Russia. 1 Though he did not follow

this pattern, his desire to have his students knowledgeable about the new

theatre movements must have carried over to the classroom. Experimental

theatre had to continue in the same manner, however: students selecting a

play that they could handle as inexperienced dramatists.

Though hopes were high to do Our Town by' Thornton Wilder, scripts

never arrived and the production was postponed indefinitely.2 Because of

this, the first production was perfonned well into the season. The annual

Jamboree produced Fashion bY' Arma Cora Mowatt. The show was presented in

the girls' gym on December 16 and was directed by Mr. Williams.3

Later that year, Noel Coward's one-act, Family Album, though not

shown on campus, was taken to Abilene for the Te.xas Intercollegiate Dra

matic Festival March 14 to 16. 4 The judge that year was F. L. Winship,

Director of Speech Activities in Interscholastic League. Of eleven plays

perfonned, FaJ!lilY Album was one of the two receiving "superior" rating.

The judge praised them highly:

l"Several One~ct Plays are to be Presented Soon," incomplete news
paper clipping, Speech-Drama production files.

2"College Theatre Production Postponed Indefinitely, II College Star,
Oct. 4, 1939, p. 5.

3Fashion, poster, Speech-Drama production tiles.

4"Theatre to Take Play to Abilene,'1 College Star, Mar. 6, 1940,
p. 1.



1 didn ' t  not ice a single person who over-acted or a single person h o  
under-acted. I saw a defini te  cooperation among the cast t o  do one 
thing--present a play The excellent balance, movement, diction, 
~ h a r a c t e r  contrast ,  and emotional transit ions revealed t o  me a strong 
director.  Your play was good.l 

Again, Experimental Theatre conducted an original one-act play 

fes t iva l  on Apri l  12. Marks Rounette and I n  Her Own Way were the only tm, 

originals directed t h a t  Marie Rounette was also perfolmed over KllRC 

radio i n  Ssn Antonio e i ther  May 3 or  18.3 

The next show was a one-act directed by W i l l i a m s .  Hands Across the 

Sea by Noel Coward was presented on May 2 and 4 in the style of ttintimatelt - 
theatre, whereby acton! play i n  the center of an area, wi th  a close audi- 

ence on two, th ree  o r  four sides. Williams WEB the f i r s t  t o  experbent 

with this type of staging on the Southwest campus. The play was presented 

once f o r  a public showing and again for the Men's Faculty Club. 4 

The only major production that  year was also the f i r s t  college play 

t o  be presented i n  the new auditorium. S ~ r i n a  Dance bp Philip Barrp was 

performed on May 23 a d  24. A l l  of the technical w r k  had t o  be done in 

Old Main a d  carr ied down t o  the new theatre. The auditorium was so large 

that audiences were asked t o  e i t  i n  the middle sectiona of both the lower 

R m r  and the  balcony. 

Family Album1 Receives Superior Rank a t  Abilene, Collene Star,  
Mar. 20, 1940, p. 1. 

2 ~ r i e  Rowette  and In Her Own WW, program, Speech-I)rm production 
f i l ea .  

f 1~ f a r i e  Rougettef t o  be Produced Over Air, " Colleae Star, April 24, 
1940, p. 4. 

5 " ~ o l l s ~ e  Theatre t o  Present P l w  %y 23 and 24," College Star, 
22, 1940, p. 1. 

tiles.
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I didn't notice a single person who over-acted or a single person who
under-acted. I saw a definite cooperation among the cast to do one
thing-present a play. The excellent balance, movement, diction,
character contrast, and emotional transitions revealed to me a strong
director. Your play was good. 1

Again, Experimental Theatre conducted an original one-act plaY'

festival on April 12. Matie Rougette and In Her Ow Way were the only two

originals directed that year. 2 Marie Rougette was also performed over KMAC

radio in san Antonio either May 3 or 18.3

The next show was a one-act directed by Williams. Han:ls Across the

Sea by Noel Coward was presented on May 2 and 4 in the style of lIintimate ll

theatre, whereby actors play in the center of an area, with a close audi-

ence on two, three or four sides. Williams was the first to experiment

with this type of staging on the Southwest campus. The play was presented

once for a public showing and again for the Men's Faculty Club. 4

The only major production that year was also the first college p~

to be presented in the new auditorium. Spring Dance by Philip Barry was

perfonned on May 23 aoo 24. All of the technical work had to be done in

Old Main aoo carried down to the new theatre. The auditorium was so large

that audiences were asked to sit in the middle seotions of both the lower

noor and the balcony. 5

1 11 I Family Album I Receives Superior Rank at Abilene, 11 College Star,
Mar. 20, 1940, p. 1.

2Marie Roygette and In Her Own Way, program, Speech-Drama production

:3" 'Marie Rougette' to be Produced Over Air,:1 College Star, April 24,
1940, p. 4.

411 Players Present One-Act Comedy,1I College Star, May 15, 1940, p. 4.

511 College Theatre to Present Play May 23 and 24, " College Star,
1940, p. 1.



W i l l i a m s  ' Night Must Fal l ,  perfomd on July 25 and 26, was 

apparent l~ a S U C C ~ S S ~ ~ ~  production. One c r i t i c  said the performance had an 

, . . almost professional understanding and precision;1t1 another said it 

a s  one of the  three  o r  four best plays i n  the last f ive years and the best 

acting seen in several  years. 2 

Several professional companies appeared on carnpls during the 1939-40 

year, Miss Ei lasa  Landi, stage, screen and radio personality, came t o  lec- 

ture on stage technique on October 31a3 The C o f f e r a l e r  Players f r o m  

Chicago performed - S o  t o  Bed on February 15 and The Kin~s  Dilemma on 

4 
February 16. (This was the f i r s t  compaqy t o  perform a p h y  on the new 

stage. ) On Ju ly  20, character actress Ruth Chorpenning performed several. 

comic and d r a m t i c  scenes. 5 

Academic courses -re almost exactly the same as  the previous year 

with one addition: a course called I1Forenaic and College Theatre Activi- 

t i e s "  (8'7). This c lass  dealt  with such varied topics a s  acting, lighting, 

make-up, scenery construction, costuming, directing and practice i n  a l l  

speech events. (C . , 1939-40, pp. 73-76.) 

The Department appeared t o  be growing rapidly. I n  1933-34, there 

l ~ o r e n e  Jacks, "Second Presentation of Theatre Production Scheduled 
Tonight, ' I  College Star ,  July 26, 1940, p. 1. 

2 ~ a t r i c k  Champion, "Cast, Crew Commended for  Excellent Perf o m c e  ,I1 
Collene Star ,  Aug . 2, 1940, p. 1. 

3"~andi t o  Appear on College Stage as  Series F i rs t ,  'I Colleae Star ,  
Oct. 25, 1939, p. 1. 

411~hicago Players t o  be Presented on Arts Program," Colleae Star,  
Feb. 7, 1940, p. 1. 

5 '1~harac te r  Artist w i l l  be Presented Hers S a t d a y , ' '  College Star ,  
J* 19, 1940, p. 1. 
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Emelyn Williams' Night Must Fall, performed on July 25 and 26, was

apparently a successful production. One critic said the performance had an

., . . . almost professional unierstanding am. precisionj ,,1 another said it

was one of the three or four best plays in the last five years and the best

acting seen in several years. 2

Several professional companies appeared on campus during the 1939-40

year. Miss El1ssa Landi, stage, screen aOO radio personality, came to lec

ture on stage technique on October 31.3 The Coffer-Mil1er Players from

Chicago performed --So to Bed on February 15 and The Kings Dilemma on

4
February 16. (This was the first comparv to perform a play on the new

stage. ) On July 20, character actress Ruth Chorpenning performed several

comic and dramatic scenea. 5

Academic courses were almost exactly the sarne as the previous year

with one addition: a course called "Forensic ard. College Theatre Activi-

ties" (87). This class dealt with such varied topics as acting, lighting,

make-up t scenery construction, costuming, directing an:! practice in all

speech events. (C., 1939-40, pp. 73-76.)

The Department appeared to be growing rapidly. In 1933-34, there

1Corene Jacks, IlSecond Presentation of Theatre Production Scheduled
Tonight," College Star, July 26, 1940, p. 1.

2patrick Champion, 'ICast, Crew Commended for Excellent Perfonnance,"
College Star, Aug. 2, 1940, p. 1.

3"Landi to Appear on College Stage as Series First," College Star,
Oct. 25, 1939, p. 1.

4"Chicago Players to be Presented on Arts Program," Co11e&e Star,
Feb. 7, 1940, p. 1.

5"Character Artist will be Presented Here Saturday, -I College Star,
July 19, 1940, p. 1.



were 163 s t u d e n t s  t ak ing  speech courses, (Both speech and drama were in 

the speech Department.) By 1939, 4% students  were taking speech courses. 

s tudents  could even g e t  a master of a r t s  degree i f  they combined speech 

with another  a r e a  such as education.1 

1940-1941 

I f  Dallas Williams1 1939-40 t h e a t r i c a l  season was a l imited one, 

the  1940-41 season was even more l imited though it may be tha t  records a r e  

not as complete a s  f o r  t h e  previous year.  Some of the most in t e res t ing  

productions, however, were perf omed during the 1940-41 school term. 

The f i r s t  presenta t ion  was four  Experimental Theatre one-acts per- 

formed on October 9: Why I am a Bachelor by David Piniski ,  The Dollar by 

Conrad Se ige r ,  The Rehearsal by Christopher Morley, and The Medicine Show 

by S t u a r t  Walker. None of these productions used scenery. (Scenery here 

may have meant a c t u a l  set-constructed pieces a s  opposed t o  propert ies  

such as f u r n i t u r e .  ) Consequently, l i gh t ing  was an important medium. 2 

W i l l i a m s 1  next  show, Stage Door by Edna Ferber and George S. Kaufman, was 

presented on homecoming weekend (~ovember 15 and 16) i n  the  ALS audito- 

r i ~ m . ~  The next  production was the  Edith Hamilton t r ans la t ion  of 

Eur ip idesf  Trojan  Women, presented by Williams on February 27. Costumes 

' f 1 ~ i g u r e s  Show Increase i n  Speech Deprtment,I1 College S t a r ,  
Oct- 4 ,  1939, p.  6.  

2 t t ~ a s t  f o r  F i r s t  Four Productions Announced Friday," College S t a r ,  
Oct. 2, 1940, p. 1. 

3 ~ a r l  C , Ilendersen, J r . ,  tlCollege Theatre W i l l  Present Major Pro- 
duct ion as  Homecoming Attraction,! College Star ,  Nov. 8, 1940, p. 4. 
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were 163 students taking speech courses, (Both speech and drama were in

the Speech Department.) By 1939, 484. students were taking speech courses.

Students could even get a master of arts degree if they combined speech

with another area such as education. 1

1940-1941

If Dallas Williams' 1939-40 theatrical season was a limited one,

the 1940-41 season was even more limited though it may be that records are

not as complete as for the previous year. Some of the most interesting

productions, however, were performed during the 1940-41 school term.

The first presentation was four Experimental Theatre one-acts per-

formed on October 9: Why I am a Bachelor by David Piniski, The Dollar by

Conrad Seiger, The Rehearsal by Christopher Morley, and The Medicine Show

by Stuart Walker. None of these productions used scenery. (Scenery here

may have meant actual set-constructed pieces as opposed to properties

such as furniture.) Consequently, lighting was an important medium.:2

Williams' next show, Stage Door by Edna Ferber and George S. Kaufman, was

presented on homecoming weekend (November 15 and 16) in the ALS audito

rium) The next production was the Edith Hamilton translation of

Euripides' Trojan Women, presented by Williams on February 27. Costumes

ll1Figures Show Increase in Speech Department, II College Star,
Oct. 4, 1939, p. 6.

211 Cast for First Four Productions Announced Friday," College Star,
Oct. 2, 1940, p. 1.

3Carl C. Hendersen, Jr., "College Theatre Will Present Major Pro
duction as Homecoming Attraction,'.' College Star, Nov. B, 1940, p. 4.



a& se t s  were executed by the  acting and costume classes,l with careful re- 

search t o  insure t h a t  they muld be historicallg correct, There uws 

acccmpniment, but records a re  not clear on what Qp .2  

The r e s t  of the  season was marked by a b f f l  of two oneacts ,  the 

one-act play contest and a b i l l  called 'tCavcalcade of Drama.It The 

first of these ws Sunday Coets Five Pesos by Josephine Niggll and Ha~w 

J o m w  by 'hornton ~ i l d e r . 3  The playwriting contest deadline was set for  

May 1, but it is  doubtful tha t  any of these original plays were staged.h 

The l a s t  prcsaenbtions, performed on May 8 and 9, were scenes as  opposed t o  

one-acts. The idea was t o  show some of the different types of his tor ical  

playa, The Maiden1 s Tomb, a Japanese play by Kiyotsugu, A Merm Plas by 

John Heywood, The Merry Wives of Windsor by Shakespeare, and Anna Christie 

by Eugene OINeil l  were the plays from which the scenes were derived. 

Again, the  costume c lass  designed and executed costumes and the acting 

class was responsible f o r  the sets.  The History of Theatre class was con- 

cerned with any research tha t  wuld be needed t o  produce the scenes. To- 

gether, t he  scenes were entit led "Cavalcade of 

L i t t l e  i a  mentioned on new equipnent with the exception of a new 

l l t ~ o l l e g e  Dramatic Group t o  Present Play i n  ALS," College Star, 
Feb. 26, 1941, p. 1. 

21 '~o l l ege  Theatre Presents Play on ALS Stage, I t  College Star ,  
Mar. 5, 1941, p. 1. 

311college Players Sponsor Contest for  Playwrights,:' Co l l e~e  Star,  
b r a  19, 1941, p. 1. 

4y10ne Act Plays Scheduled for  ALS on Friday Night," College Star,  
Mar, 26, 1941, p. 1. 

S"conege Theatm t o  Give Program on b y  8 and 9," C o l l e ~ e  Star,  
April 30, 1941, p. 4. 
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and sets were executed by the acting and costume classes,1 with careful re

search to insure that they would be historical.l3' correct. There was

musical accompaniment, but records are not clear on what type.2

The rest of the season was marked by a bill of two one-acts, the

original one-act play contest and a bill called "Cavalcade of Drama." The

first of these was Sunday Costs Five Pesos by Josephine Niggll and !!!m?:l

Journey by Thornton Wilder.3 The playwriting contest deadline was set for

May 1, but it is doubtful that any of these original plays were staged. 4

The last presentations, performed on May B and 9, were scenes as opposed to

one-acts. The idea was to show some of the different types of historical

plays. The Maiden's Tomb, a Japanese play by Kiyotsugu, A Merry Play by

John Heywood, The Merry Wives of Windsor by Shakespeare, and Anna. Christie

by Eugene 0' Neill were the plays from which the scenes were derived.

Again, the costume class designed and executed costumes and the acting

class was responsible for the sets. The History of Theatre class was con

cerned with any research that would be needed. to produce the scenes. To

gether, the scenes were entitled "Cavalcade of Drama. '15

Little is mentioned on new equipnent with the exception of a new

1!ICollege Dramatic Group to Present Play in AlS, II College Star,
Feb. 26, 1941, p. 1.

211College Theatre Presents Play on AlS Stage," College Star,
Mar. 5, 1941, p. 1.

3"College Players Sponsor Contest for Playwrights, II College Star,
Mar. 19, 1941, p. 1.

4110ne Act Plays Scheduled for AlS on Friday Night, 1I College Star,
Mar. 26, 1941, p. 1.

511College Theatre to Give Program on May B and 9, II College Star,
April 30, 1941, p. 4.



portable l i g h t  board. Since theatrical materials had t o  be transported 

frrrm old Main t o  t h e  A S  auditorium and back again, the new contml penel 

must have been useful. h.fortunately, there is no information as  t o  the 

type of l i g h t  board it was. 

There were only two professional performances that year. Miss 

Cornelia Otis Skinner acted out several dramatic monologues on 

February 1 8 , ~  and on June 20, the Ben Greet Players presented a show, 

though records f a i l  t o  give its t i t l e . 3  

Because Dallas Willfams went t o  Louisiana State University t o  teach 

i n  the i r  suxaer session, there were no summer productions; nor was he t o  

return the  next year. He had been encouraged t o  mrk on a doctoral degree, 

but was ra ther  reluctant t o  leave Southwest ~exas.4 He did go on, however, 

and a f t e r  receiving his doctorate, moved t o  the University of Nebraska. 

When the  author of t h i a  paper wrote Pir. W i l l i a m s  t o  obtain more informetion 

on his career at Southwest Texas, it was learned that he had passed away on 

August 1, 1971. With t h i s  l e t t e r  came the statement that his death was a 

great loas t o  the  D r a m  When D r .  Seabury was informed, he 

wrote back: 

Thank you fo r  your l e t t e r  of May 3, and I mean for a l l  of it even 
though one part of it brought sad news a d ,  a s  a matter of fa&, a 

2 ~ e n  Hoppe, "Cornelia Otis Skinner to  Appear in AIS Auditorium 
Tuesday Night , I '  Col.l.ege Star, Feb. 12, 1941, p. 1. 

3 " ~ e n  Greet Players Present Opening Allied Arts Program Here TO- 
night, !' Collene Star ,  June 20, 1941, p. 1. 

4 ~ u g h  F . Seabury, personal l e t t e r .  

5 ~ a t r i c i a  Overt on, Theatrical Secretary, University of Nebraska, 
Wraoml l e t t e r ,  n. d. 
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portable light board. 1 Since theatrical materials had to be transported.

from Old Main to the ALS auditorium aOO back again, the new control panel

must have been useful. Unfortunately, there is no information as to the

type of light board it was.

There were only two professional performances that year. Miss

Cornelia Otis Skirmer acted out several dramatic monologues on

February 18,2 and on June 20, the Ben Greet Players presented a show,

though records fail to give its title.3

Because Dallas Williams went to Louisiana State University to teach

in their sWllller session, there were no summer productions; nor was he to

return the next year. He had been encouraged to work on a doctoral degree,

but was rather reluctant to leave Southwest Texas. 4 He did go on, however,

and after receiving his doctorate, moved to the University of Nebraska.

When the author of this paper wrote Mr. Williams to obtain more information

on his career at Southwest Texas, it was learned that he had passed away on

August 1, 1971. With this letter came the statement that his death was a

great loss to the Drama. Department. 5 When Dr. Seabury was informed, he

wrote back:

Thank you for your letter of May 3, aOO I mean for all of it even
though one part of it brought sad news and, as a matter of fact, a

IPedagog, 1941, p. 60.

2Ben Hoppe, "Cornelia otis Skinner to Appear in ALS Auditorium
Tuesday Night," College Star, Feb. 12, 1941, p. 1-

3"Ben Greet Players Present Opening Allied Arts Program Here To
night, 11 College Star, June 20, 1941, p. 1.

4Hugh F. Seabury, personal letter.

5Patricia Overton, Theatrical Secretary, University of Nebraska,
personal letter, n. d.



shock. I trust  that I qwessed  t o  you earlier, as I believe I did, q 
g n a t  respect for Dr. Dallas W i l l i a m s  a s  Director of P-. m- 
~ p e c t  held for him a t  the University of Nebraska sup rta, I believe, 

fa i th  and belief i n  him as a Director of Theatre. P" 
cert,ainly Dr. Williams was influential at  Southwest Texas. 

l ~ u ~ h  F .  Seabury, personal l e t ter ,  Hay 10, 1972. 
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shock. I trust that I expressed to you earlier, as I believe I did, II1;f
great respect for Dr. Dallas Williams as Director of Plays. The re
spect held for him at the University of Nebraska suprrts, I believe,
my faith and belief in him as a Director of Theatre.

Certainly Dr. Williams was influential at Southwest TeJCas.

lHugh F. SeabuI7, personal letter, May 10, 1972.



THE WAR YEARS 

In 1941, M r .  Don Streeter came t o  Southwest Texas t o  become the new 

theatre d i rec tor ,  while D r .  Seaburg remained as  head of the Department. 

Although St ree ter  was with the Department for  only a short period of time, 

he ma essen t i a l  t o  the  continued growth of the theatre program. A s  a d i -  

rector, he placed considerable emphasis on organization. For example, Mr. 

Stree ter la  tryout sessions and his rehearsals were always according t o  

schedule : 

Before t ryouts ,  I se t  up a complete schedule of everything t o  be done, 
from tryouts,  t o  readings, t o  blocking rehearsals, t o  business re- 
hearsals,  t o  l i n e  rehearsals, t o  dress rehearsals, and performances. I 
ee t  up a sixty hour production schedule fo r  a major, 3-act play. I 
distributed t h a t  schedule before we had our tryouts, and told any stu- 
dent t h a t  he was respomible f o r  being; present a t  a l l  times, and i f  he 
f e l t  t h a t  he couldnlt  do it he should withdraw a t  that  moment. I went 
t o  other facul ty people on the campus t o  say, "This i e  my schedule. I 
w i l l  s t i c k  t o  it. I f  atudents say I have called for  more than is  
l i s t e d  here, you w i l l  know that  t h q  are  pulling your leg. And then I 
did it. Now, there  were maw times that  my productions did not contain 
b r i l l a n t ,  C ~ i c l  jewel-like sequences. But they surely ran amoothy 

beginning t o  end. Usually I never used a prompter. We were 
dr i l l ed .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . L . . . . . 

Time of rehearsal was Umited t o  two hours per rehearsal, except 
f o r  the  f i n a l  rehearsals when we were doing dress rehearsals and cam- 
plete  m a .  &en then, we limited t o  three hours. We started a t  seven 
even i f  I was on the s e t  reading a l l  parts. We stopped a t  nine, and 
the  students could count on it. Boyfriends could come and pick up t h e  
g i r l s  a t  t h a t  time if they wished. O r  we could go swimming, o r  danc- 
ing. But mastly, the dormitories could count on what we were doing, 

CHAPTER V

THE WAR YEARS

1941-194G

In 1941, Mr. Don Streeter carne to Southwest Texas to become the new

theatre director, while Dr. Seabury remained as head of the Department.

Although Streeter was with the Department for only a short period of time,

he was essential to the continued growth of the theatre program. As a di

reotor, he placed considerable emphasis on organization. For example, Mr.

Streeter's tryout sessions am his rehearsals were always according to

schedule:

Before tryouts, I Bet up a complete schedule of everything to be done,
from tryouts, to readings, to blocking rehearsals, to business re
hearsals, to line rehearsals, to dress rehearsals, and performances. I
set up a sixty hour production schedule for a major, 3-act play. I
dil!ltributed. that schedule before we had our t17outs, and told arrsr stu
dent that he was responsible for being present at all times, and if he
felt that he couldn't do it he should withirawat that moment. I went
to other faculty people on the campus to say, "This is my schedule. I
will stick to it. If students say I have called for more than is
listed here, you will know that they are pulling your leg." Am then I
did it. Now, there were many times that my productions did not contain
brillant, LsicJ jewel-like sequences. But they surely ran smoothy
rill, from beginning to end. Usuaily I never used a prompter. We were
soW8ll. drilled.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Time of rehearsal was limited to two hours per rehearsal, except
for the final rehearsals when we were doing dress rehearsals am com
plete runs. Even then, we limited to three hours. We started at seven
even if I was on the set reading all parts. We stopped at nine, am
the students could count on it. Boyfriends could come and pick up the
girls at that time if they wished. Or we could go swimming, or danc
ing. But mostly, the dormitories could count on what we were doing,
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and they could oheck on the g i r l s .  That was in the d v  before student 
freedom became ppular! l 

~ r .  St ree te r ' s  f i r s t  production i n  1941 was Lawrence Riley's 

Personal b-rance- Appro*tel.y 1,500 students, faculty and townspeople 

viewed the  show on October 30 and 31. There were reportedly one hundred 

a d  ninety-two outbreaks of laughter and the College newspaper stated that 

the  how was a succeas became one hundred and f i f t y  outbreaks makes a 

llhit. n2 Students began construction on scenery in Old Main, then moved t o  

the ALS auditorium. Streeter  designed the set,3 using a flat-system which 

was quite camplete, a s  opposed t o  a fragmentary setting, and lighting had 

t o  be ra ther  specialized for  some of the ~ c e n e s . ~  Streeter made use of 

both a carpenter and a l ighting technician t o  assist crew members i n  the 

tu, areas. Though Streeter  used a Mat-system for  this show, he preferred 

the fragmentary type of scenery: 

I used prof i le  settings. I suggested t o  our prospective high 
school teachers tha t  they need not be content with the drapes on the i r  
stage alone. They could build wains coting-like flats, insert 
the door frame8 i n  them, and put it a l l  i n  the front of curtains-+mk- 
ing a half  point between the already hung stage curtains and the 
f u l l  box se t .  

l ~ o n a l d  C. Streeter ,  personal l e t t e r ,  April 19, 1972. 

2 ~ e n e  Webb, "College Theatre Scores Hit With F i r a t  Production," 
inoomplete newspaper clipping, Speech-Drama production f i les .  

311~shearsals  Begin on Production Set fo r  Homecoming, " incomplete 
newpaper clipping, Speech-Drama production f i lea.  

kpersonal Amarance , photographs, Speech-Drama production f i l e s .  

5 ~ e r ~ o n a l  Appearance, program, Speech-Drame production f i lea.  

6~ona ld  C. Streeter ,  persoml l e t t e r .  
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and they could check on the girls. That was in the day before student
freedom became popl1ar! 1

Mr. Streeter's first production in 1941 was Lawrence Riley 's

Personal Appearance. Approximately 1,500 students, faculty and. townspeople

viewed the show on October 30 am 31. There were reportedly one hundred

and ninety-two outbreaks of laughter and the College newspaper stated that

the show was a success because one hundred am fifty outbreaks makes a

Ilhit. ,,2 Students began construction on scenery in Old Main, then moved to

the ALS auditorium. Streeter designed the set,3 using a nat-system which

was quite complete, as opposed to a fragmentary setting, and. lighting had

to be rather specialized for some of the scenes.4 Streeter made use of

both a carpenter and a lighting technician to assist crew members in the

two areas. 5 Though Streeter used a flat-system for this show, he preferred

the fragmentary type of scenery:

I used profile settings. I suggested to our prospective high
school teachers that they need not be content with the drapes on their
stage alone. They could build wains coting-like Ui[J nats, insert
the door frames in them, am put it all in the front ot curtains~k
ing a half wa~ point between the already hung stage curtains and the
full box set.

1Donald C. Streeter, personal letter, April 19, 1972.

2Jane Webb, "College Theatre Scores Hit With First Production, II

incomplete newspaper clipping, Speech-Drama production files.

3"Rehearsals Begin on Production Set for Homecoming, II incomplete
newspaper clipping, Speech-Drama production files.

4Personal Appearance, photographs, Speech-Drama production files.

5Personal Appearance, program, Speech-Drama production files.

6Donald C. Streeter, personal letter.



s t r ee te r  posted the  cas t  number8 and rehearsed for  one week before mount- 

ing the  parts they were t o  play.' 

On December 19, the  College Players Jamboree included the melo- 

drama, He Ain't Done Right BY Neil by Wilbur Braun, which Mr, Streeter had 

directed in about two Between each scene, small vaudeville acts 

were prfoZ'lUed.3 On March 25, the melodrama had been re-rehearsed and pre- 

sented again f o r  the  second semeater ~amboree.4 

On February 19 and 20, M r .  Streeter supervised three student- 

directed one-acts: The Purple Door Knob by Welter Prichard Eaton, 

0p-01-Me-Thumb by Frederick Fenn and Richard Pryce, and Objections Over- 

ruled by W i l l i a m  E l l i a  . Set designs were apparently cpite nice for  stu- - 
dent-directed show. Fragmentary scenery, for  exmfle, consisted of large 

f l a t a  resembling door knobs, while another setting had a two-dimensional 

cartoon ef fec t  .6 Admission was one twenty-five cent defenae stamp fo r  

adults and one t e n  cent stamp for  children and students. No blanket tax 

was accepted since the object was t o  support the defense 

l ' l~ehea r sa l s  Begin on Production Set for  Homeccming , " incomplete 
newspaper clipping, Speech-Drama production f i les .  

2 t f ~ t r e e t e r  Gives Theatre Schedule, College Star, Nov. 12, 1941, 
p. 1. 

3 ' t ~ o l l e g e  Players Plan Jamboree,I1 incomplete newepaper clipping, 
Speech-Drama production f i l e s .  

411college Players Present Revised Jamboree Program, " incomplete 
newspaper clipping, Speech-Drama production f i l e s  . 

5The -10 Door Knob, 0p-O -&-Thumb, Ob.lections Ovemiled , Pro- 
gram, Speech-Drama production f i les .  

'The Purple Door Knob, Op4 -He-Thumb, Objections Overruled, photo- 
graphs, Speech-Drama production f i l e s .  

7 " ~ e t e s  Set  for  Student Directed One A c t  Plays," Collene Star ,  
Feb* 4, 1942, p, 1. 
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streeter posted the cast members am rehearsed for one week before announc

ing the parts they were to play. 1

On December 19, the College Players Jamboree included the melo

drama, He Ain't Done Right By Nell by Wilbur Braun, which Mr. Streeter had

directed in about two weeks. 2 Between each scene, small vaudeville acts

were performed. 3 On March 25, the melodrama had been re-rehearsed and pre

sented again for the second semester Jamboree.4

On February 19 and 20, Mr. Streeter supervised three student

directed one-acts: The Purple Door Knob by walter Prichard. Eaton,

~-o' -Me-Thumb by Frederick Fenn and Richard Pryce, and Ob.1ections Over

~ by William Ellis. 5 Set designs were apparently quite nice for stu-

dent-directed shows. Fragmentary scenery, for example, consisted of large

flats resembling door knobs, while another setting had a two-dimensional

cartoon effect. 6 Admission was one twenty-five cent defense stamp for

adults and one ten cent stamp for children and students. No blanket tax

was accepted since the object was to support the defense program. 7

1"Rehearsals Begin on Production Set for Homecaning, II incomplete
newspaper clipping, Speech-Drama production files.

211Streeter Gives Theatre Schedule," College Star, Nov. 12, 1941,
p. 1.

3"College Players Plan Jamboree," incomplete newspaper clipping,
Speech-Drama production files.

411 College Players Present Revised Jamboree Program,!1 incomplete
newspaper clipping, Speech-Drama production files.

5The Purple Door Knob, Op-o I -Me-Thumb, Objections Overruled, pro
gram, Speech-Drama production fUes.

6The Purple Door Knob, Op-o I -Me-Thumb, Objections Overruled, photo
graphs, Speech-Drama production fUes.

7!'Dates Set for Student Directed One Act Plays, II College Sta;:.,
Feb. 4, 1942, p. 1.



Ladies, i n  Retirement by Edward Percy and Reginald Denham was pre- 

sented on April 30 and b y  1 i n  the ALS auditorium, A s  was the usual pmc- 

t i ce ,  the  play was double-cast .l Final assignment t o  a cast was not made 

u n t i l  dreaa rehearsal,  and u n t i l  t ha t  time, actors alternated with both 

casts  rehearsing together a t  a l l  t h e s e 2  M r .  Streeter was convinced that 

the concept of t h e  double cast was best for college theatre: 

I used a double cast .  This way there was never any problem about 
whether a part was covered fo r  a rehearsal. Two people were cast in 
the part and one of them could be relied upon t o  be there always. Dur- 
ing rehearsals they alternated entrances. This meant that those on 
stage never qui te  knew who was going t o  come on i n  that role next, but 
they soon learned tha t  it made l i t t l e  difference. They just played with 
the person who was there. The other actors were expected t o  be s i t t ing  
beside me i n  the  audience when counteqsrts were on the set. That way 
we could quiet ly  t a l k  about what needed t o  be done, and they could "see 
themselvestf i n  the  part.3 

Fragmentaq se t s4  were designed and executed by the Play Production class 

and costumes were rented from Van Horn1 s Fn Philadelphia. 5 Rental of cos- 

tumes was the  usual practice during the time Streeter was director of the- 

atre:  

We rented our costumes. I told these prospective teachers that they 
had a nwnber of choices: t o  make the costumes and develop a wardrobe, 
but they might never use the costumes again; t o  rent the costumes 
would cost a good b i t ,  but they had no storag problems, and it was an 
eas ie r  thing t o  do than design and make them. t 

'Ladies i n  Retirement, program, Speech-Drama production f i l e s .  

2 t f ~ l a y  T r y  Outs Set for  Monday," College Star, March 11, 1942, 
p. 1. 

3 
Donald C.  Streeter ,  personal l e t t e r .  

4Ladies I n  Retirement, photographs, Speech-Drama production f i l e s .  

5 ~ r e w  Work Fn Progreas for  Spring P rodu~ t ion ,~~  Collene Star,  
April 22, 1942, p. 4. 

'~onald C.  Streeter ,  personal l e t t e r .  

Ladies in Retirement by Edward Percy and Reginald Denham was pre

sented on April 30 and May 1 in the ALS auditorium. As was the usual prac

tice, the plaY' was double-cast. 1 Final assignment to a cast was not made

until dress rehearsal, and. until that time, actors alternated with both

casts rehearsing together at all times. 2 Mr. Streeter was convinced that

the concept of the double cast was best for college theatre:

I used a double cast. This way there 'WaS never any problem about
whether a part was covered for a rehearsal. Two people were cast in
the part and one of them could be relied upon to be there always. Dur
ing rehearsals they alternated entrances. This meant that those on
stage never quite knew who was going to come on in that role next, but
they soon learned that it made little difference. They just played with
the person who was there. The other actors were expected to be sitting
beside me in the audience when counterparts were on the set. That way
we could quietly talk about what needed to be done, am they could "see
themselves" in the part.3

Fragmentary sets4 were designed and executed by the Play Production class

and costumes llIere rented from Van Hom's in Philadelphia. 5 Rental of cos-

tumes was the usual practice during the time Streeter was director of the-

atre:

We rented our costumes. I told these prospective teachers that they
had a number of choices: to make the costumes and develop a wardrobe,
but they might never use the costumes again; to rent the costumes
would cost a good bit, but they had no storagg problems, and it 'WaS an
easier thing to do than design and make them.

1Ladies in Retirement, program, Speech-Drama production files.

211Play Try Outs Set for Monday, II College Star, March 11, 1942,
p. 1.

3Donald C. Streeter, personal letter.

4Ladies In Retirement, photographs, Speech-Drama production files.

5"Crew Work in Progress for Spring Production," College Star,
April 22, 1942, p. 4.

6nonald C. Streeter, personal letter.



A concert by the  College orchestra preceded the show; there was "over- 

h e u w  applause" by the  audience for  actors who were "made for the 

The College Players remained active i n  the 1941-42 year with a 

presentation fo r  the Community Defense Program, consisting of read- 

ings and short plays o r  sk i t sY2  and the organization of an original one-act 

play contest. 3 

I n  the  summer, Yes and No by Kenneth Horne was presented each 

semester. Again, it was double-cast, with the f i r s t  cast performing on 

July 2 and 3, and the  second August 4 and 5.4 The show was done in the 

intimate s ty le  of theatre,  seating only one hundred persons. Mr. Streeter 

had several reasons f o r  using t h i s  theatre style: 

Try intimate theatre,  or theatre-in-the-round, as  we called it in 
those early days. So we did the f i r s t  play there done i n  that style.  
I moved everything back and se t  bleacher-like arrangements around the 
stage down in Evans Auditorium. The audience sat up on the stage, and 
the  play was performed i n  front of them. I remember an intermission of 
tha t  play 'Yes and No.' There was a t ray with about ten dozen cookies 
on it--used i n  a scene of the play. We had a couple of the crew pass 
those coakiee among the audience. We had a splendid time with that,  
ard the  audience loved it, 5 

One professional show was presented through the Allied Arts pm- 

gram. Soo Young, a Chinese actress, starred in a monodrama entitled 

Out  From The Inner Apartments on April 20. 

l k r j o r i e  Helen Boas, "College Players Delight Audience with Drama," 
incomplete newspaper clipping, Speech-Drama production f i les .  

2 ' ' ~ o t i c e  , l 1  incomplete newspaper clipping, Speech-Drama production 
f i l e e  . 

3 ' ~ ~ t r e e t e r  Calls for  Original Plays , I t  incomplete newpaper clipping Y 

Speech-Dram production f i l e s .  

kpes and No, program, Speech-Drama production f i l e s .  

5~onal.d c . s t r e e t  er,  personal l e t t e r .  
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A concert by the College orchestra preceded the show; there was "over

whelJning applause ll by the audience for actors who were "made for the

parts. ,,1

The College Players remained active in the 1941-42 year with a

special presentation for the Community Defense Program, consisting of read

ings aM short plays or skits,2 and the organization of an original one-act

play contest.3

In the sununer, Yes and No by Kenneth Horne was presented each

semester. Again, it 'Was double-cast, with the first cast performing on

July 2 and 3, and the second August 4 and 5.4 The show was done in the

intimate style of theatre, seating only one hundred persons. Mr. Streeter

had several reasons for using this theatre style:

Try intimate theatre, or theatre-in-the-round., as we called it in
those early days. So 'We did the first play there done in that style.
I moved everything back and set bleacher-like arrangements around the
stage down in Evans Auditorium. The audience sat up on the stage, and.
the play was perfonned in front of them. I remember an intermission of
that play' Yes and No.1 There was a tray with about ten dozen cookies
on it--used in a scene of the play. We had a couple of the crew pass
those cookies among the audience. We had a splendid time with that,
ani the audience loved it. 5

One professional show was presented through the Allied Arts pro

gram. 500 Young, a Chinese actress, starred in a monodrama entitled

Out From The Inner Apartments on April 20.

1Marjorie Helen Boaz, r'College Players Delight Audience with Drama, II

incomplete newspaper clipping, Speech-Drama production files.

2"Notice," incomplete newspaper clipping, Speech-Drama production
files.

3"Streeter Calls for Original Plays, II incomplete newspaper clipping,
Speech-Drama production files.

4Yes ani No, program, Speech-Drama production files.

5Donald C. Streeter, personal letter.



Never was Southwest Texas theatre affected by World War I1 so much 

as during the  1942-43 Year- On September 23, 1942, Don Streeter was called 

MO the  armed services. He regretted having t o  l a v e :  

I am very reluctant t o  leave the school when everg indication seems 
t o  be that it is  t o  be an educationally and spiritually profitable 
year. 1 

Glenn Hughes1 C o l l e ~ i a t e  Emlosions ma presented on November 12 

and 13, with D r .  Seabury directing, There were only forty-two people in 

the audience the  first night, and t h i s  sharp decline indicates that  the war 

may have a l s o  affected audience attendance. Students were only able to  

rehearse f o r  two weeks, and the College reviewer seemed t o  think the play 

was on the  "high school side.l12 A s  director of both speech and drama, D r .  

Seabury had t o  r e l y  an advanced students: 

World War I1 did certainly have an effect on our program. However, 
D r .  W i l l i a m s  did not then have a Doctorate and D r .  Donald Streeter re- 
placed him b r i e f ly  but military service forced Mr.  Streeter as  he was 
then t o  depart from the college. The fact  is that I then attempted t o  
do the  whole program while M r .  Streeter was on leave t o  the Maritime 
Service. This resulted in several of the advanced students being given 
prominence i n  directing moat of the extra-class programs and, if I re- 
member correctly,  teaching one or two of the courses. A t  the same 
time, phna  were i n  the making for  re-doing the second floor of the 
Main Building fo r  theatre ac t iv i t ies  u n t i l  the theatre ac t iv i t ies  were 
moved t o  c2asarooms and t o  the large auditorium i n  the Laboratory 
School. By January, 1943, I received a Commission in the United States 
A i r  Force ard was ordered t o  report immediately t o  military service be- 
ginning a t  Miami Beach, Florida, I hastefully deperted and even so re- 
ported la te  t o  M i a m i  Beach.3 

l ' l s t ree ter  Leaves Today t o  Take Maritime Post,'I CoUeae St=, 
sept. 23, 1942, p. 1. 

2 ~ e n  Hoppa, 'lCollegs Theatre Production Slated for Second Perfonn- 
ance Tonight, 11 College S*, Nov. 13, 1942, p. 4. 

3 ~ u ~ h  F. Seabury, personal l e t t e r .  

1942-1943

Never was Southwest Texas theatre affected by World War II 80 much

ae during the 1942-43 year. On September 23, 1942, Don Streeter was called.

into the armed services. He regretted having to leave:

I am very reluctant to leave the school when every indication seems
to be that it is to be an educationally and spiritually profitable
year. 1

Glenn Hughes' Collegiate Explosions was presented. on November 12

and 13 , with Dr. Seabury directing. There were only forty-t'WO people in

the audience the first night, and this sharp decline indicates that the war

may have also affected audience attendance. Students were only able to

rehearse for two weeks, and. the College reviewer seemed to think the play

was on the "high school side. 1I2 As director of both speech and drama, Dr.

Seabury had to rely on advanced students:

World War II did certainly have an effect on our program. However,
Dr. Williams did not then have a Doctorate and Dr. Donald Streeter re
placed him briefl.y but military service forced Mr. Streeter as he was
then to depart from the college. The fact is that I then attempted to
do the whole program while Mr. Streeter was on leave to the Maritime
Service. This resulted in several of the advanced students being given
prominence in directing most of the extra-class programs and, if I re
member correctly, teaching one or t'WO of the courses. At the same
time, plana were in the making for re-<1oing the second fioor of the
Main Building for theatre activities until the theatre activities were
moved to classrooms and. to the large auditorium in the Laboratory
School. By Jarmary, 1943, I received a Commission in the United. States
Air Force am was ordered to report immediately to military service be
ginning at Miami Beach, Florida. I bastefully departed and even so re
ported late to Miami Beach.3

1"Streeter Leaves Today to Take Maritime Post," College Star,
Sept. 23, 1942, p. 1.

2Ben Hoppe, "College Theatre Production Slated for Second Perform
ance Tonight," College Star, Nov. 13, 1942, p. 4.

3Hugh F. Seabury, personal letter.



When D r .  seabury l e f t  f o r  h is  new post, Don Streeter came back for  three 

t o  take the  Courses Dr. Seabury had t o  abandon.' Streeter was not 

there long enough, however, t o  direct  a production. 

I n  the  Februarj 20 Jamboree, a student, along with Dr. (Deacon) 

L, N. Wright of the  English Department, directed the melodrama A Play For 

WorkiM Girls o r  The Per i l s  of (Dr. Wright took over the spnsor- 

ship of College Players f o r  several years. ) 

On May 19 and 20, D r .  Wright directed and students designed and 

bu i l t  the  s e t  f o r  the  l a s t  show of the season, The Nut Farm by John C. 

~rownelJ.. 

Academically, '!Costumes and Make-upu (137) became ''Play Production 

a& Directingm ( 137) . (C . , 1942-43, p. 77 .  ) Although nominally the cour8ea 

remained the  same, several must have. been discontinued h e n  Streeter and 

Seabury had t o  leave. 

Although he took a leave of absence, Dr. Seabury never returned t o  

Southwest Texas. He had intended t o  return t o  San Marcos, but was offered 

a position i n  the  A i r  University i n  Alabama. He discussed hi8 situation 

with D r .  John Flowers ( the  new Collego president), and both agreed that 

Seabury had a greater  responsibility a t  the time a t  the A i r  University. 

While recrui t ing teachers from the Univereity of Iowa t o  teach A i r  R.O.T.C. 

officers,  Seaburg became interested in that university' s Speech Department 

and has been there  ever sincea4 

"!~eceives Call, '! Co l l e~e  Star, Jan. 13, 1943. 

*"~amboree," College St=, Feb. 18, 1943, p. 4 

3 " ~ o l l e g e  Theatre t o  Give Comedy bhy 19 and 20,'' Collene Star ,  
5, 1943, p. 4. 

4 ~ u ~ h  F. Seabury, personal l e t t e r *  
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When Dr. Seabury left for his new post, Don Streeter came back for three

weeks to take the courses Dr. Seabury had to ahamon. 1 Streeter was not

there long enough, however, to direct a production.

In the Februal"lJ 20 Jamboree, a student, along with Dr. (Deacon)

L. N. Wright of the English Department, directed the melodrama A Play For

Working Girls or The Perils of Purity. 2 (Dr. Wright took over the sponsor

ship of College Players for several years.)

On May 19 and 20, Dr. Wright directed and students designed am

built the set for the last show of the season, The Nut Farm qy John C.

Brownell. 3

Academically ,'Costumes and Make-up" (137) became 'IPlay Production

am Directing" (137). (C., 1942-43, p. 77.) Although nominally the courses

remained the same, several must have. been discontinued when Streeter and

Seabury had to leave.

Although he took a leave of absence, Dr. Seabury never returned. to

Southwest Texas. He had intended to return to San Marcos, but was offered

a position in the Air University in Alabama. He discussed his situation

with Dr. John Flowers (the new College president), and both agreed that

Seabury had a greater responsibility at the time at the Air University.

While recruiting teachers from the University of Iowa to teach Air R.O.T.C.

officers, Seabury became interested in that university's Speech Department

am has been there ever since.4

l"Receives Call, 'I College Star, Jan. 13, 1943.

2"Jamboree , 11 College Star, Feb. 18, 1943, p. 4

3"College Theatre to Give Comedy Hay 19 and 20,'1 College Star,
May 5, 1943, p. 4.

4Hugh F. Seabury, personal letter.



1943-1944 

I n  1943, D r .  P. Merville Larsen became chairman of the Department. 

u k e  Seabury, he had t o  d i rec t  both speech and drama act ivi t ies  and, alao 

l ike  Seabury, he r e l i ed  a great deal on students t o  help him with the dra- 

m t i c s .  I n  early October, D r .  Laraen brought speech and drama students to- 

gether t o  make p- fo r  the coming year.' College Players organized a 

~ n e - a c t  play contest fo r  the different clubs on campus. The drama group 

was not allowed t o  enter  a play but could direct the others. No two casts 

could produce t h e  same show, no student could serve more than one cast and 

each group was responsible f o r  a production staff.  All plays had to  be 

comedies. (This ru le  may have been made t o  combat the low morale brought 

on by the  m r . )  Men were scarce so one more rule was made: 

The boys may organiae a group and give a play by themselves or they m y  
of fer  t h e i r  semioes  and await themselves to  the g i r l8  t o  use i n  the i r  
plays .2 

Dorm groups, social  groups and l i te rary  organizations submitted 

eight -act plays. A l l  were presented t o  judges and three plays were 

selected t o  enter  a f i n a l ,  public presentation: Ladies Alone and Star 

Struck by Florence Ryerson and Colin Clementa, and The Twelve Pound Look - 
by James Barrie. There a re  only two male characters in  a l l  three of these 

shorn. Over eighty-ne students were involved in the one-acts ,3 and i n  

t h i s  way, College Players were able t o  keep the theatre al ive during those 

crucial  years. 

l b ~ o r e n s i c ,  Dramatic Plans t o  be Made a t  Meeting Tonight," ,C= 
Star,  October 6, 1943, p. 1. - 

2 1 1 ~ o l l e g e  Players Plan Onedct P l w  Contest," College Star, 
Sept- 29, 1943, p. 1. 

3 u ~ l u ~  Evans Production Takes F i r s t  i n  One-act Play Contest," 
C o U e ~ e  S ta r ,  Dec. 1, 1943, p. 1- 
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1943-1949

In 1943, Dr. P. Merv1lle Larsen became chairman of the Department.

Like Seabury, he had to direct both speech and drama activities and, also

like Seabury, he relied a great deal on students to help him with the dra

matics. In early October, Dr. Larsen brought speech am drama students to

gether to make plans for the coming year. 1 College Players organized. a

one-act play contest for the different clubs on campus. The drama group

was not allowed to enter a play but could direct the others. No two casts

could produce the same show, no student could serve more than one cast and

each group was responsible for a production staff. All plays had to be

comedies. (This rule may have been made to combat the low morale brought

on by the war.) Men were scarce so one more rule was made:

The boys may organize a group and give a play by themselves or they may
offer their servioes and await themselves to the girls to use in their
plays.2

Dorm groups, social groups and literary organizations submitted

eight one-act plays. All were presented to judges and three plays were

selected to enter a final, public presentation: Ladies Alone and Star

Struck by Florence Ryerson and Colin Clements, and The Twelve Pound Look

by James Barrie. There are only two male characters in all three of these

shows. Over eighty-one students were involved in the one-acts ,3 and in

this way, College Players were able to keep the theatre alive during those

crocial years.

luForensic, Dramatic Plans to be Made at Meeting Tonight, II College
§!&!:, October 6, 1943, p. 1.

211College Players Plan One-Act Play Contest,1I College Star,
Sept. 29, 1943, p. 1.

3"Allie Evans Production Takes First in One-act Play Contest,1I
College Star, Dec. 1, 1943, p. 1.



On April 28 and 29, a male speech student directed an a l l -g i r l  cast 

i n  Brief Music by b e t  Lav0x-y. The show waa double-cast t o  offer more 

-en the  opportunity t o  act Although there were few men, crews were 

large. Furniture , property, ughting, costume, program, plblicity, house, 

sound and stage crews were used t o  produce the 8how.l The review was i n  

the form of comments from students and faculty members who saw the play; 

a n  were favorable. 2 

Under D r .  Larsen ' s supervision, three student-directed one-acts 

were presented, probably in July: For the Love of Michael by Glenn Hughes, 

Tooth and Shave by Josephine Niggli and The Nkht Club G i r l  by Pauline 

Phelpe and Marion Short.3 

The w e  drama courses were offered that had been available the 

previous year with the  exception of "The Developent of Theatre" (233), a 

history course, which was offered on demend. (C., 1943-44, p. 83. ) 

191!&-1945 

Although Larsen was s t i l l  director of speech and drama act ivi t ies ,  

he had some assistance i n  the 1944-45 year. Mr. Hayes, an assistant pro- 

fessor i n  Social  Science and Speech and superviaor of the College High 

School, was able  t o  help i n  the speech area. M r .  Hayes stayed on unt i l  

1947 i n  the Speech Department. D r .  Seaburg and M r .  Streeter were s t i l l  

of f ic ia l ly  on lesve. 

I ~ r i e f  Mueic , program, Speech4rama production f i l e s  . 
21r~r ie f  Music is Given Friday and Saturday Night," Collene Star,  

3, 1944, p. 1. 

3"Three One-Act Playa Have Tryouts Today,'! Collene Star, June 14, 
1944, p, 1. 

On April 28 and 29, a male speech student directed an all-girl cast

in Brief Music by Flnmet Lavery. The show was double-east to offer more

women the opportunity to aot. Although there were few men, crews were

large. Fumiture, property, lighting, costume, program, }:Ublicity, house,

sound and stage crews were used. to produce the sholf. 1 The review was in

the fom of coments from students and faculty members who saw the play;

all were favorable. 2

Under Dr. Larsen I s supervision, three student-directed. one-acts

were presented, probably in July; For the Love of Michael by Glerm Hughes,

Tooth and Shave by Josephine Niggli am The Night Club Girl by Pauline

Phelps and. Marion Short.3

The same drama courses were offered. that had been available the

previous year with the exception of liThe Developnent of Theatre" (233), a

history course, which was offered on demam. (C., 1943-44, p. 83.)

1944-1945

Although Larsen was still director of speech ani drama activities,

he had sane assistance in the 1944-45 year. Mr. Hayes, an assistant pro-

fessor in Social Science and Speech and supervisor of the College High

School, was able to help in the speech area. Mr. Hayes stayed. on until

1947 in the Speech Department. Dr. Seabury am Mr. Streeter were still

officially on leave.

1ariet Music, program, Speech-Drama production files.

211Brief Music is Given Friday am Saturday Night, II College Star,
May), 1944, p. 1.

)IIThree One-Act Plays Have Tryouts Today, 'I College Star, June 14,
1944, p. 1.



There were few productions that  year. Beginning in November, the 

College Players held t h e i r  second one-act play contest. l The only pm- 

duction of the  long term was Cry Havoc by Allen R. Kenward. Directed by 

D r .  Larsen, t he  ahow was presented by an a l l -g i r l  cast and rehearsals were 

held nightly f o r  one monthq2 On April '16, the show was performed for  a 

capacity The f ac t  t ha t  it was a war play and that it rars the onlg 

production offered t h a t  year may have influenced the attendance of the 

audience. The show was considered by the College c r i t i c  t o  be one of the 

best performed by Southwest Texas students in a long time, 

I n  the  aumer,  on August 7, D r .  Larsen directed six men atd six 

women i n  George Kelly's  The ~orehbearers.4 D r .  Wright reviewed the show, 

saying t ha t  t he  weather was hot but the audience f a i r ly  large a d  the sets  

m r e  well-executed. He added that  the actors were adequate and they showed 

promise. 5 

1945-1946 

I n  the  f a l l  of 1945, Hiss Lola Walker temporarily took over the 

chairmanship of the  Department. Don Streeter returned that spring. The 

' l l~ules Are Given fo r  One-Act Plays," Collene Star, Nov. 1, 1944, 
p. 1. 

211~r?y Hat06 t o  be Presented a s  Year's Major P r~duc t ion ,~~  Colleae 
Star,  April  11, 1945, p. 1. 

jfl Cry Havoc1 Plays t o  Capacity Croda, College Star, Apri l  18, 
1945, p. 1. 

4 " ~ h e  Torchbearers is Play t o  be Resented by Summer Students,!' 
College Star ,  June 27, 1945, p. 1. 

5'1~eacon11 Wright, "College Players Present Creditable P e r f ~ m n c e , ' ~  
C o U e ~ e  Star ,  Aug , 22, 1945, p. 3. 

()O

There were few productions that year. Begirming in November, the

College Players held. their second one-act play contest. 1 The only pro

duction of the long tem was Cry Havoc by Allen R. Kenward. Directed by

Dr. Larsen, the show was presented by an all-girl cast and rehearsals were
2 .

held nightly for one month. On April 16, the show was performed for a

capacity crow..3 The fact that it was a war play and that it was the on1J

production offered that year may have influenced the attendance of the

audience. The show was considered by the College critic to be one of the

best performed by Southwest Texas students in a long time.

In the sWIIIler, on August 7, Dr. Larsen directed six men an:l. six

women in George Kelly's The Torchbearers. 4 Dr. Wright reviewed the show,

saying that the weather was hot but the audience fairly large am the sets

were well-executed. He added that the actors were adequate and they showed.

promise. 5

1945-1946

In the fall of 1945, Miss Lola Walker temporarily took over the

chairmanship of the Department. Don Streeter returned that spring. The

l"Rules Are Given for One-Act Plays," College Star, Nov. 1, 1944,
p. 1.

2"Ct7 Havoc to be Presented as Year's Major Production," College
~, April 11, 1945, p. 1.

3" t Cry Havoc t Play's to capacity Crows," College Star, April 18,
1945, p. 1.

4"The Torchbearers is Play to be Presented by Summer Students, II

College Star, June 27, 1945, p. 1.

5"Deacon" Wright, I'College Players Present Creditable Performance,"
College Star, Aug. 22, 1945, p. 3.



coUege Players ox't3animtion remained active. Again, they sponsored the 

o n e a d  play contest presenting eight plays on December 5 and 6 . l  For the 

CoUege Players ' Jamboree, a student 4 i r ec t ed  , student-writt en m e l o d m  , 

~ n d  NOW I I(M~ what  other &ant, vas performeti on h r c h  23 .2 

The only major production that  year was performed on May 2 and 3. 

~ r .  Stree ter  directed Hagar Wilde and Dale Eunaonts Guest In  The House, 

making use of h i s  t r ad i t iona l  double cast. The College reviewer was rather 

eevere, saying that poor acoustics, the rat t l ing of programs, bad audience 

response and the  lack of spontaneity gave a feeling that "wavered between 

praise and indifference . "3 

For t h e  sumoler season, Streeter announced that a bill. of one-ect 

plays would be presented a t  Riverside Recreational Park and that one major 

production would be performed i n  the I t i n t b t e l t  style of theatre .$ On 

June 14, The Murders of Miriam by Walter Kerr, and Feet Firs t  were presented 

in the park; however, no major production was performed that sumner. 5 

One professional presentation, The Golden Apple by Lady Gregory, was 

brought t o  the  campus on October 23 by the Clare Tree Major Children's 

Theatre group from New York. 6 

lItCollege Players W i l l  Sponsor One-Act Play Contest December 5 & 6," 
College Star ,  Nov, 28, 1945, p. 1. 

2 1 f ~ n n u a l  Jamboree i s  Set f o r  March 23 , I f  incomplete newspper c l ip-  
ping, Speech-Drama production f i l e s .  

3Sam Boenig, "Drama Cr i t ic  Wavers Between Praise a d  Indifference 
on Theatre Eff o r t  , I t  incomplete cUpping , Speech-Drama production f i l e s  . 

4"Activit ies of College Players Announced by Director Streeter , ' I  

Collene Star ,  May 22, 1946, p. 1. 

5~ill Aller t  , tlCollege Theatre Rovides Two Dramatic Offerings 
Thursday, I t  College Star ,  June 14, 1966, p. 2. 

6.1 The ~ o l d e *  ~ ~ p l e  w i l l  be Given i n  AL9 Auditorium October 23 , I '  

C o l l e ~ e  Star ,  ~ c t  . 10, 1945, p. 1. 
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College Players organization remained active. Again, they sponsored the

one-act play contest, presenting eight plays on December 5 am 6. 1 For the

College Players' Jamboree, a student~irected, student-written melodrama,

Arxi Now I Know What Mother Meant, was performed on March 2;. 2

The only major production that year was performed on May 2 and ;.

Mr. Streeter directed Hagar Wilde and Dale Eunson' s Guest In The House,

making use of his traditional double cast. The College reviewer was rather

severe, saying that poor acoustics, the rattling of programs, bad. audience

response and the lack of spontaneity gave a feeling that "wavered between

praise and indifference. II;

For the SUDmer season, Streeter announced that a bill of one-act

plays would. be presented at Riverside Recreational Park am that one major

production would be performed in the I'intimate" style of theatre. 4 On

June 14, The Murders of Miriam by Walter Kerr, and Feet First were presented

in the park; however, no major production was performed that sumner. 5

One professional presentation, The Golden Apple by Lady Gregory, was

brought to the campus on October 2; by the Clare Tree Major Children's

Theatre group from New York. 6

11'College Players Will Sponsor One-Act Play Contest December 5 & 6, II

College Star, Nov. 28, 1945, p. 1.

2 1lAnnual Jamboree is Set for March 2;, II incomplete newspaper clip
ping, SpeeCh-Drama production files.

3Sam Boenig "Drama Critic Wavers Between Praise am Irxiifference
on Theatre Effort, II ' incomplete clipping, Speech-Drama production files.

4 11Activities of College Players Announced by Director Streeter, II

College Star, May 22, 1946, p. 1.

5Bill Allert, "College Theatre Provides Two Dramatic Offerings
Thursday, II College Star, June 14, 1946, p. 2.

611 'The Golden Apple' Will be Given in ALS Auditorium October 2;, II

College Star, Oct. 10, 1945, p. 1.



The ALS auditorium was never an ideal working space for theatrical 

preaentat ions : 

we had s t r i p s  a d  some spot8 behind the proscenuim sic but no beams. 
SO I bought six apotl-ights, if I recall ,  and I personally crawled out 
along the  s t e e l  girders,  and hung precariously f m  those s tee l  beams 
out over the  sea ts ,  and attached the spotlights t o  the beams, ran the 
cables back along the beams and i n  through the wall and down t o  the con- 
t ro ls .  I was shaking every minute! Bu , we got some beam lights,  and 
we used them t o  our great eatisfaation. k 

Under S t r e e t e r t s  direction, plans were made t o  remodel the Old b i n  audi- 

torium in to  a l i t t l e  theatre.  

Yes, the thea t re  on the top floor of O l d  Main building was designed by 
me, drawn by the  archi tect ,  buil t  ulder his  supervision, and argued 
loudly by the  a rchi tec t  and me. I wanted beam l ights  out i n  the ceil- 
ing. He t o l d  me I didn ' t  know what I was talking about. He mid d- 
ern thea t re  practice caUed for  powerful follow-spots t o  be installed 
i n  the projection room a t  the rear of the theatre, eo that  there would 
not be anything disfiguring the ceiling of the auditorium. I yelled a t  
him that he was nuts. He screamed a t  me that I didn't know what I was 
talking about, t h a t  a s  an architect he was expscted t o  know, and that 
he did know. I stomped a t  him and said !!*!. 

Mr. St ree ter  l e f t  Southwest Texas t o  return t o  the University of Iowa and 

complete h i s  Ph,D,, feeling certain tha t  he would be leaving the theatre 

world fo r  good. He l a t e r  became chairman of the Memphis State University 

Speech and Drama Department; produced an annual Shakespeare festival;  

supervised a chi ldren 's  theatre; and was stage director for seven grard 

opera presentationa, coaching the chorus and p r i n c i p l s  during the period 

of time they were t raining for  the operae3 

After he l e f t  h i s  position a t  Memphis, Streeter joined the staff of 

the Speech Department at the University of Houston. He rarely deals with 

'~onald C . Streeter ,  personal l e t t e r .  

2 ~ b i d .  - 
%bid. - 

92

The ALS auditorium was never an ideal working space for theatrical

presentations:

We had strips am some spots behind the proscenuim ill but no beams.
So I bought six spotlights, if I recall, and I personally crawled out
along the steel girders, and. hung precarious~ fran those steel beams
out over the seats, and. attached the spotlights to the beams, ran the
cables back along the beams and in through the wall and down to the con
trols • I was shaking f1Very minute! But, we got some beam lights, and
we used them to our great satisfaotion. 1

Under Streeter's direction, plans were made to remodel the Old Main audi-

torium into a little theatre.

Yes, the theatre on the top floor of Old Main building was designed by"
me, drawn by the architect, built unier hie eupervision, and argued
loudly by the architect and me. I wanted beam lights out in the ceil
ing. He told. me I didn't mow what I was talking about. He said mod
ern theatre practice called for powerful follow-spots to be installed
in the projection room at the rear of the theatre, so that there would
not be anything disfiguring the ceiling of the auditorium. I yelled at
him that he was nuts. He screamed at me that I didn't !mow what I was
talking about, that as an architect he was ~cted to know, and that
he did know. I stomped at him and. said! !*!.

Mr. Streeter left Southwest Texas to return to the University of Iowa and

complete his Ph.D., feeling certain that he would be leaving the theatre

world for good. He later became chairman of the Memphis State University

Speech an:!. Drama Department; produced an annual Shakespeare festival;

supervised a children's theatre; and was stage director for seven grani

opera presentations, coaching the chorus am principals during the period

of time they were training for the opera.3

After he left his position at Memphis, Streeter joined the staff of

the Speech Department at the University of Houston. He rare~ deals with

lDonald C. Streeter, personal letter.

2Ibid •

3~.



drama, but judges one-act plays a t  times and has initiated a reader's 

thestre group a t  t h e  university.' 

Though Streeter  has remained a t  the University of Houston t o  t h i s  

day, he fondly remembers his years a t  Southwest Texas: 

1rJhen you come t o  think of it, rr(y part i n  the developent of the pro- 
gram a t  San Marcos was so very small. I was there for such a short 
time - only a year and a half, and that  time was spl i t  into two terms. 
Yet my attachment for  that  place i s  s tro per than for  any other place 

?2 i n  ny for ty  years of teaching experience. 
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drama, but judges one-act plays at times and has initiated. a reader IS

theatre group at the University.l

Though Streeter has remained at the University of Houston to this

day he fond'~" remembers his years at Southwest Texas:, ~

When you come to think of it, my part in the developnent of the pro
gram at San Marcos 'Was so very small. I was there for such a short
time - only a year and a half, and that time was split into two terms.
Yet my attachment for that place is stro,er than for any other place
in my forty years of teaching experience.

1~.

2M£..



CHAPTER V I  

JAMES G. BARTON 

m6-1947 

I n  1946, D r .  Elton Abernathy assumed the chairmanship of t he  Depart- 

ment and has remained chairman t o  t h i s  day. Miss Lola Walker stayed on with 

the  facul ty  f o r  one more year and, i n  the summer of 1947, Mr. James Barton 

arrived t o  become d i rec tor  of theatre, a position he s t i l l  holds, D r .  

Abernathy and M r .  Barton have, for  twenty-five years, seen Departmental 

growth both i n  extracurricular and academic ac t iv i t i e s .  

I n  t he  f a l l  of 1946, D r .  Abemthy, Miss Walker and graduate a s s i s t -  

an t ,  Jo Bennett (formerly a drama student but i n  t h e  English Department i n  

1947) cast  The Nale Animal by James Thurber and Fn.liott Nugent. Mrs. 

Bennett directed the show, which was presented on October 25, while D r .  

Abernathy and Miss Walker assisted.  The audience response was excellent and 

t h e  campus c r i t i c  qui te  favorable .l 

The College Players hosted the i r  annual one-act play contest on 

February 13 and 14. Only three plays were named i n  t h e  newspaper (probably 

t h e  three t h a t  went i n t o  f i na l  competition) : Thm1re None of Them Perfect 

by Sophie Kerr, Polly Put the Kettle On by Peggy Fernway and Don't Te l l  a 

Soul by James ~ e a c h . ~  - 
' " c r i t i c  Tosses Mainly Flowers for  'Male Animal Performance , ! I  

College S ta r ,  Oct . 30, 1946, p. 1. 

2 ' t0ne-~ct  Plays, Contest Director Named, " College S t a r ,  Feb . 5, 
1947, p. 1. 

CHAPTER VI

JAMES G. BARTON

1946-1947

In 1946, Dr. Elton Abernathy assumed the chainnanship of the Depart-

ment and has remained chairman to this day. Miss Lola Walker stayed on with

the faculty for one more year and, in the summer of 1947, Mr. James Barton

arrived to become director of theatre, a position he still holds. Dr.

Abernathy and Mr. Barton have, for twenty-five years ,seen Departmental

growth both in extracurricular and academic activities.

In the fall of 1946, Dr. Abernathy, Miss Walker and graduate assist

ant, Jo Bennett (former~ a drama student but in the English Department in

1947) cast The Male Animal by James Thurber and. Elliott Nugent. Mrs.

Bennett directed the show, whioh was presented on October 25, while Dr.

Abernathy and Miss Walker assisted. The audience response was excellent and

the oampus critic quite favorab1e. 1

The College Players hosted their annual one-aot play contest on

February 13 and 14. Only three plays were named in the newspaper (probably

the three that went into final competition): They're None of Them Perfect

by Sophie Kerr, Polly Put the Kettle On by Peggy Fernway and Don't Tell a

Soul by James Peach. 2

l"Critic Tosses Mainly Flowers for 'Male Animal' Performance,)!
College Star, Oot. 30, 1946, p. 1.

2 II One-Act Plays, Contest Director Named," College Star, Feb. 5,
1947, p. 1.
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I n  March, Miss Walker began rehearsals f o r  Lillian Hellman's L i t t l e  

Foxes.' She selected t he  show on the basis  of i ts p o s s i b i l i t i e s  i n  se t ,  

costumes and characterization and the opportunity it would o f f e r  student 

designers and  actor^.^ On April 29, 1947,3 The L i t t l e  Foxes was viewed by 

a "moderate-sized" audience i n  what was now called Evans Auditorium. The 

College reviewer seemed t o  f ee l  that  some places were ra ther  rough, t h a t  the  

"prompter had a busy night," tha t  the wallpaper was too modern and t h e  fur- 

n i t u r e  did not s u i t  the  period, but t h a t  a l l m s  f i n e  because the  audience 

responded nicely.& The cri t icism on t h e  mixture of s t y l e s  was well-taken 

f o r  a production photograph reveals 1940 wallpaper and furn i tu re ,  cr inol ine  

period costumes f o r  the  women and tuxedos5 f o r  men. None of these  a r e  i n  

keeping with t h e  ear ly  1900s. 

I n  past  years, members of the Speech Department had a s s i s t ed  with 

t h e  annual water pageants i n  Senell Park ( t he  College recreat ional  park). 

Beginning i n  1947, however, the Department became more i nvo lvd ,  building 

s e t s ,  presenting scenes and sk i t s  and direct ing the  several  water events. 

D r .  Abernathy was largely  responsible f o r  much of the  direct ing t h a t  year. 6 

l ' l l i t t l e  Faxes by Li l l ian Hellman Casting Mar. 13 in ALS Aud . , !' 
College S ta r ,  Mar. 12, 1947, p. 1. 

2 1 r  ! L i t t l e  Foxesf t o  be Presented a t  Evans Auditorium Tonite, ' I  in- 
complete newspaper clipping, Speech-Drama production f i l e s .  

3 L i t t l e  -- Foxes, -- - .. program, Speech-Drama production f i l e s .  

4'lcollege Theatre's Presentation of 'Foxes' Rough in  Spots but 
Generally Pleasing, 'I  College Star,  May 7, 1947, p. 1. 

5 ~ i t t l e  Foxes, photograph, Speech-Drama production f i l e s .  

61'~umner Water Pageant Scheduled f o r  J ~ J  8," College S t a r ,  June 11, 
1947, p. 1. 
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In March, Miss Walker began rehearsals for Lillian Hellman's Little

Foxes. 1 She selected the show on the basis of its possibilities in set,

costumes and characterization and the opportunity it would offer student

designers and actors. 2 On April 29, 1947,3 The Little Foxes was viewed. by

a "moderate-sized" audience in what was now called Evans Auditorium. The

College reviewer seemed to feel that some places were rather rough, that the

"prompter had a busy night," that the wallpaper was too modern and the fur

niture did not suit the period, but that all was fine because the audience

responded nicely.4 The criticism on the mixture of styles was well-taken

for a production photograph reveals 1940 wallpaper and furniture, crinoline

period costumes for the women and tuxedos5 for men. None of these are in

keeping with the early 19008.

In past years, members of the Speech Department had assisted. with

the annual water pageants in Sewell Park (the College recreational park).

Beginning in 1947, however, the Department became more involvoo, building

sets, presenting scenes and skits and directing the several water events.

Dr. Abernathy was largely responsible for much of the directing that year. 6

lo.Little Foxes by Lillian Hellman Casting Mar. 13 in ALS Aud.,"
College Star, Mar. 12, 1947, p. 1.

2" 'Little Foxes' to be Presented at Evans Auditorium Tonite, 'I in
complete newspaper clipping, Speech-Drama production files.

3Little Eo}£e.~.• program, Speech-Drama production files.

4"College Theatre' 6 Presentation of 'Foxes' Rough in Spots but
Generally Pleasing," College Star, ~fay 7, 1947, p. 1.

5Little Foxes, photograph, Speech-Drama production files.

61'Sunmer Water Pageant Scheduled for July 13," College Star, June 11,
1947, p. 1.



I n  the summer, Mrs. Bennett began rehearsal on three one-act plays: 

The Doctor Decides by Fred Eastman, Punk by Henry Clapp Smith and Triumph 

i n  Ashes by Paul S. McCoy. When Mr. Barton came in to  the  Department the  

second summer term, he took over the f i n a l  directing of the  plays with Mrs. 

Bennett assis t ing.  The shows were presented on August 13 i n  Sewell  ark.^ 

I n  tha t  same year, plans were made t o  continue Don S t ree te r t s  work 

on t h e  L i t t l e  Theatre. D r .  Abernathy made this statement in  the College 

newspaper: 

Located on the  second floor of Main, where a number of old timers 
w i l l  remember attending Chapel, the "L i t t l e  Theatre, with a seating 
capacity of 200, w i l l  be ready for  use by September. 

It will have the  most modern equipment available, including up-to- 
da te  dressing and costume rooms, and w i l l  put us along with the  top  
schools i n  the  country i n  th i s  l ine of work. . . . 

Evans Auditorium w i l l  be used f o r  the  college productions while the  
"Li t t le  Theatret1 w i l l  serve as  a workshop fo r  dramatic classes and f o r  
the  presentation of one-acts and experimental plays .2 

D m  courses remained the same with the exception of "Actingt' (75) 

which developed from the  Oral Interpretation course. ( C  . , 1946-47, p. 126. ) 

1947-1948 

The f a l l  of 1947 was the s t a r t  of a tremendous thea t r i ca l  year. 

This semester marked the actual beginning of M r .  James Barton's twenty-five 

years  of service t o  College theatre. 

The f i r s t  production of the year was Thornton Wilder's Our Tom. 

Under M r .  Barton's direction and Mrs. Bennett's assistance, the  show was 

performed on November 5, 6, and 7. Technical work was divided i n to  such 

l~ames  Barton, private interview, San Marcos, Texas, Nay 1, 1972. 

2"~peech Department t o  Get New Equipment and F a c i l i t i e s  When Reno- 
vat ion C~rnpleted,~~ College Star, July 16, 1947, p. 1. 
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In the summer, Mrs. Bennett began rehearsal on three one-act plays:

The Doctor Decides by Fred Eastman,~ by Henry Clapp Smith and Triumph

in Ashes by Paul S. McCoy. When Mr. Barton came into the Department the

second swmner term, he took over the final directing of the plaY'S with Mrs.

Bennett assisting. The shows were presented. on August 13 in Sewell Park. 1

In that same year, plans were made to continue Don Streeter's work

on the Little Theatre. Dr. Abernathy made this statement in the College

newspaper:

Located on the second floor of Main, where a number of old timers
will remember attending Chapel, the "Little Theatre," with a seating
capacity of 200, will be ready for use by September.

It will have the most modern equipnent available, including up-to
date dressing and costume rooms, and. will put us along with the top
schools in the country in this line of work. • . •

Evans Auditorium will be used for the college productions while the
"Little Theatre" will serve as a workshop for dramatic classes and. for
the presentation of one-acts and experimental plays.2

Drama courses remained the same with the exception of IIActing" (75)

which developed from the Oral Interpretation course. (C., 1946-47, p. 126.)

1947-1948

The fall of 1947 was the start of a tremendous theatrical year.

This semester marked the actual beginning of Mr. James Barton's twenty-five

years of service to College theatre.

The first production of the year was Thornton Wilder's Our Town.

Under Mr. Barton's direction and Mrs. Bennett's assistance, the show was

performed on November 5, 6, and 7. Technical work was divided into such

1James Barton, private interview, San Marcos, Texas, May 1, 1972.

2"Speech Department to Get New Equipment and Facilities When Reno
vation Completed," College Star, July 16, 1947, p. 1.



areas  a s  stage managing, prompting, l ighting, ushering, costumes, house 

management, properties, sound effects and publicity. The scenery was bui l t  

by members of M r .  Bartonls Stagecraft class.' One of the  reasons f o r  

select ing Our Town was tha t  the play required very l i t t l e  scenery and, since 

both Evans Auditorium and the L i t t l e  Theatre were being remodeled, space 

was ~ c o r c e . ~  Set pieces consisted of door frames ard furni ture  against a 

f l a t  cyclorama, flooded with l i g h t s .  Some of the costumes were secured 

through ef for t s  of students who went t o  the townspeople t o  gather early 

twentieth century clothing from special collections .3 (The theatre  had very 

few costumes since up t o  this time, they had usually been rented or  bor- 

rowed.) The show was quite successful. D r .  Abernathy knew, he said,  that  

he had "hired the  r ight  man1! a f t e r  he saw the  production of Our   own.' The 

College c r i t i c  was a l so  pleased with Barton's directing: "Without resemta- 

t i ons  . . . it was the  best and smoothest performance seen on the loca l  

boards since the  days of llDukelt L i p p a n t s  regime in the  early thirt ies.I1 '  

On December 16, three b i l l s  of student-directed one-acts, under the 

general t i t l e  of flExperimental Theatre" were performed by freshmen and di-  

rected by advanced students: A l l  Gummed U p  by Harry Gribble, N i ~ h t  Club 

by Katherine Bush and court in^ of Marie Jemr in  by Gwen Dingwood. 

lour Town, program, Speech-Drama production f i l e s .  

2 1 1 ~ r i c k e t s  Plague Players i n  lour Townt Production, Oct . 29, 1947, 
incomplete newspaper clipping, Speech-Drama production f i l e s .  

3 1 1 ~ r i c k e t  a Plague Players, incomplete newspaper clipping, Speech- 
D r a m a  production f i l e s .  

4 ~ l t o n  Abernathy, private interview, San Narcos, Texas, July 3, 
1972. 

511 Our Townt Evokes High Praise, incomplete newspaper clipping, 
Speech-Drama production f i l e s .  
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areas as stage managing, prompting, lighting, ushering, oostumes, house

management, properties, sound effects and publicity. The scenery was built

by members of Mr. Barton's Stagecraft class. l One of the reasons for

selecting Our Town was that the play required very little scenery and, since

both Evans Auditorium am. the Little Theatre were being remodeled, space

was scarce. 2 Set pieces consisted of door frames am. furniture against a

flat cyclorama, flooded with lights. Some of the costumes were secured

through efforts of students who went to the townspeople to gather early

twentieth century clothing from speoial colleotions.3 (The theatre had very

few costumes since up to this time, they had usually been rented or bor

rowed.) The show -was quite successful. Dr. Abernathy mew, he said, that

he had "hired the right man" after he saw the production of Our Town. 4 The

College critic was also pleased with Barton's directing: "Without reserv-a-

tions • . • it was the best and smoothest performance seen on the local

boards since the days of "Duke" Lippnan I s regime in the early thirties .115

On December 16, three bills of student-direoted one-acts, under the

general title of l'Experimental Theatre" were performed by freshmen am. di-

reoted by advanoed students: All Gummed Up by Harry Gribble, Night Club

by Katherine Bush and Courting of Marie Jenvrin by Gwen Dingwood.

lOur Town, program, Speech-Drama production files.

2"Criokets Plague Players in 'Our Town' Production," Oct. 29, 1947,
incomplete newspaper clipping, Speech-Drama production files.

3"Crickets Plague Players," inoomplete newspaper clipping, Speech
Drama produotion files.

4Elton Abernathy, private interview, San Marcos, Texas, July J,
1972.

5" lOur Town I Evokes High Praise," incomplete newspaper clipping,
Speech-Drama production files.



The shows were rehearsed under Mrs. Bennett s s u p e r v i ~ i o n . ~  

I n  March, Mrs. Bennett directed Junior Miss by Jerome Chodorv and 

Joseph Fields f o r  the freshman play. Stagecraft students, under Mr. 

Barton's supervision, were again responsible f o r  the  sets.:! 

On May 15,  16 and 17, the most elaborate production of the  year, 

Maxwell Anderson's Elizabeth the Queen, was performed i n  the L i t t l e  Theatre. 

M r .  Barton directed with a student assistant,  while Mrs. Bennett supervised 

t h e  c o s t ~ m e s . ~  Over s ixty costumes had t o  be ei ther  b u i l t  or  renovated. 

One hundred yards of material were obtained and seventy of those yards had 

t o  be dyed. Costumers were quite resourceful, using old draperies fo r  ma- 

t e r i a l  and shoes f o r  the bases of leatherette boots.4 Sets were designed by 

members of the  Stagecraft c lass .  Properties such as helmets, swords and 

halberds had t o  be designed and bui l t  for  the show.6 On May 7, a special 

performance was played t o  high school students from the San Marcos area. 7 

The College reviewer labeled the show ''amateurish" because it lacked smooth- 

ness. He f e l t  that the i n i t i a l  show of the  year, Our Town, fared mch 

1 ~ l l  Gummed Up, N i ~ h t  Club, Courting of Marie Jenvrin, program, 
Speech-Drama production f i l e s .  

2 ~ u n i o r  Miss, program, Speech-Drama production f i l e s .  

3 ~ l i z a b e t h  the Queen, program, Speech-Drama production f i l e s .  

4~1~ostumes Readied by 'Queen1 Crew," College Star ,  April 20, 1948, 
p. 2. 

5 ~ l i z a b e t h  the Queen, program, Speech-Dm production f i l e s .  

6 ~ l i z a b e t h  the Queen, photographs, Speech-Drama production f i l e s .  

71f Elizabeth the Queen1 Presentation W i l l  Continue Through Saturday, 
incomplete newspaper clipping, Speech-Drama production f i l e s .  
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The shows were rehearsed under Mrs • Bennett I s supervision. 1

In March, Mrs. Bennett directed Junior Miss by Jerome Chodorv and

Joseph Fields for the freshman play. Stagecraft students, under Mr.

Barton's supervision, were again responsible for the sets. 2

On May 15, 16 and 17, the most elaborate production of the year,

Maxwell Anderson 's Elizabeth the Queen, was performed in the Little Theatre.

Mr. Barton directed with a student assistant, while Mrs. Bennett supervised

the costumes. 3 Over sixty costumes had to be either built or renovated.

One hundred yards of material were obtained and seventy of those yards had

to be dyed. Costumers were quite resourceful, using old draperies for ma

terial and shoes for the bases of leatherette boots. 4 Sets were designed by

members of the Stagecraft class. 5 Properties such as helmets, swords and

halberds had to be designed and built for the show. 6 On May 7, a special

performance was played to high school students from the San Marcos area. 7

The College reviewer labeled the show "amateurish" because it lacked smooth-

ness. He felt that the initial show of the year, Our Town, fared much

1All Gwmned Up, Night Club, Courting of Marie Jenvrin, program,
Speech-Drama production files.

2Junior Miss, program, Speech-Drama production files.

3Elizabeth the Queen, program, Speech-Drama production files.

411Costwnes Readied by 'Queen' Crew,11 College Star, April 20, 1948,
p. 2.

5Elizabeth the Queen, program, Speech-Drama production files.

6Elizabeth the Queen, photographs, Speech-Drama production files.

71, I Elizabeth the Queen I Presentation Will Continue Through Saturday,"
incomplete newspaper clipping, Speech-Drama production files.



b e t t e r  but tha t  Anderson's w r k  was a "watered-d~wn~~ version of Shakespeare 

and asked tha t  the  next production be a Shakespearean presentation.1 

I n  the summer, Mr. Barton helped direct  the  annual water pageant, 

where a student-directed, student-written melodrama, The Trials  of Lucinda 

L i t t l e f i e ld  by Margaret Tanner, was one of the main attractions.2 About 

6,000 people were present on July 7 t o  observe and participate i n  the 

events . 3 

Late i n  the summer (August 11-13), Rose Franken's Claudia was pre- 

sented by Barton.4 The rea l i s t ic  box-set5 was furnished, as was the usual. 

pract ice,  with pieces borrowed from one of the San Marcos furniture storesB6 

As mentioned previously, both Evans Auditorium and the L i t t l e  

Theatre were being remodeled and re-equipped i n  the 1947-48 year. The 

College newspaper gives a rather complete statement on improvements i n  

Evans : 

Improved lighting, better acoustics, an enlarged stage and orchestra 
p i t ,  and temperature control are among the improvements that w i l l  be 
noted by College students when Evans Auditorium is completed during the 
week of January 10, These improvements have been estimated t o  cost 
around $32,000. 

Indirect l ighting has been installed, which i s  a great improvement 
over the old lighting system. The ceiling l igh t s  a re  enclosed i n  

l'l~rama Cri t ic  Describes 'Queent a s  'Good Amateur Performance ' , " 
incomplete newspaper clipping, Speech-Drama production f i l e s .  

2 '1~ehearsals  Begin i n  Preparation fo r  29th Water Pageant July 7 , I 1  

College Star,  June 23, 1948, p. 1. 

3"s- Thousand Honor D r .  S. M. Sewell a t  Park Dedication," College 
S t a r ,  July 14, 1948, p. 1. - 

k l a u d i a  , program, Speech-Drama production f i l e s .  

k laudia ,  photograph, Speech-Drama production f i l e s .  box-set rep- 
resents  an in te r io r  setting with three walls made of "flats," with the  fourth 
w a l l  left open so the audience can view the ac to r3  

bclaudia, program, Speech-Drama production f i l e s .  
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better but that Anderson's work 'WaS a "watered-down" version of Shakespeare

and asked that the next production be a Shakespearean presentation. 1

In the summer, Ur. Barton helped direct the annual water pageant,

where a student-directed, student-written melodrama, The Trials of Lucinda

Littlefield by Margaret Tanner, was one of the main attractions. 2 About

6,000 people were present on July 7 to observe and participate in the

events)

Late in the summer (August 11-13), Rose Franken's Claudia was pre

sented by Barton. 4 The realistic box-set5 was furnished, as was the usual

practice, with pieces borrowed from one of the San Marcos furniture stores.6

As mentioned previously, both Evans Auditorium and. the Little

Theatre were being remodeled and re-equipped in the 1947-48 year. The

College newspaper gives a rather complete statement on improvements in

Evans:

Improved lighting, better acoustics, an enlarged stage and orchestra
pit, and temperature control are among the ilnprovements that will be
noted by College students when Evans Auditorium is completed during the
week of January 10. These improvements have been estimated to cost
around $32,000.

Indirect lighting has been installed, which is a great improvement
over the old lighting system. The ceiling lights are enclosed in

bDrama Critic Describes 'Queen' as 'Gqod Amateur Perfonnance',"
incomplete newspaper clipping, Speech-Drama production files.

2"Rehearsals Begin in Preparation for 29th Water Pageant July 7, It

College Star, June 23, 1948, p. 1.

3"Six Thousand Honor Dr. S. M. Sewell at Park Dedication,1/ College
~, July 14, 1948, p. 1.

4claudia, program, Speech-Drama production file s •

5Claudia, photograph, Speech-Drama production files. f1 box-set rep·
resents an interior setting with three walls made of "flats, II with the fourth
wall left open so the audience can view the actoz:J

6Claudia, program, Speech-Drama production files.



pre-cast p l a s t i c  molds weighing WO pounds, but a re  securely attached 
t o  the  cei l ing with the  use of a safety wire. . . . . . . . . . . . . . . . . . . . . . . . . . . * . . * * . . . .  

Also included in the ceilings are  three  spot l i g h t  openings, one 
of the l a t e s t  features of professional theaters  i n  the  East. These 
cei l ing spot l igh t s  a re  capable of bringing out a l l  important features 
on the  stage. The best l ighting ef fec ts  possible a r e  now available 
through the  use of three spot l i g h t s  instead of one. The main advant- 
age i s  t h e  possibi l i ty  of featuring several  objects on the stage a t  the 
same time, o r  having several l ight ing ef fec ts  on the  stage a t  the  same 
time.1 

By t h e  s m e r  of 1948, the L i t t l e  Theatre was near completion. New rigging 

a d  l ight ing instruments were obtained and a $2,700 l i g h t  board, designed 

by M r .  Barton, was instal led i n  a combination l ight ing and t icke t  booth a t  

t h e  r ea r  of t h e  auditorium.2 This was an auto-transformer board with eight 

4,000 watt master d imers ,  subdivided in to  four  2,000 watt dimmers and 

twelve 1,000 watt dimmers.3 On the fourth f l o o r  of Old Main, a new work- 

shop was constructed f o r  designing, painting, construction and a costume 

work area. 4 

Students were enthusiastic about t h e  success of the 1947-48 year and 

a t t r ibu ted  it largely t o  Barton: 

With his  favori te  phrase ' ' A l l  r i gh t  people, we got a show," and 'Tick up 
your cues, peopleu s t i l l  ringing i n  our ears ,  we a r e  aware tha t  our 
f i r s t  year of f u l l  dramatic production i s  coming t o  a close. I t ' s  been 
a successful year i n  which we saw excellent performances of ''Our Town," 
''Junior Miss, ItElizabeth the Queen," a d  a s e r i e s  of one acts; a year 
of invaluable technical changes: the completion of the  L i t t l e  Theatre, 
a new control panel ( just arrived and t o  be ins t a l l ed )  and many other 

llvwork To Finish On Auditorium by Next Week, 'I  Collewe Star ,  Jan. 7, 
1948, p. 1. 

20ur Town, program, Speech-Drama production f i l e s  . 
3~ames Barton, private intenriew. 

b u r  Town, program, Speech-Drama production f i l e s  . 
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pre-east plastic molds weighing 410 pouma, but are securely attached
to the ceiling with the use of a safety wire.. . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . .. . . . .

Also included in the ceilings are three spot light openings, one
of the latest features of professional theaters in the East. These
ceiling spot lights are capable of bringing out all important features
on the stage. The best lighting effects possible are now available
through the use of three spot lights instead of one. The main advant
age is the possibility of featuring several objects on the stage at the
same time, or having several lighting effects on the stage at the same
time. 1

By the summer of 1948, the Little Theatre \ISS near completion. New rigging

and lighting instruments were obtained and a $2,700 light board, designed

by Mr. Barton, \ISS installed in a combination lighting and ticket booth at

the rear of the aUditorium. 2 This was an auto-transfonner board with eight

4,000 watt master dinmers, subdivided into four 2,000 watt d1nmers and

twelve 1,000 watt dimmers. 3 On the fourth floor of Old Main, a new work-

shop was constructed for designing, painting, construction and a costume

work area. 4

Students were enthusiastic about the success of the 1947-48 year and.

attributed it largely to Barton:

With his favorite phrase "All right people, we got a show," and "Pick up
your cues, people" still ringing in our ears, we are aware that our
first year of full dramatic production is coming to a close. It's been
a successful year in which we saw excellent perf'onnances of "Our Town,"
"Junior Miss," "Elizabeth the Queen," and a series of one acts; a year
of invaluable technical changes: the completion of the Little Theatre,
a new control panel ( just arrived and to be installed) ani many other

1"Work To Finish On Auditorium. by Next. Week," College Star, Jan. 7,
1948, p. 1.

20ur Town, program, Speech-Drama production files.

3James Barton, private interview.

40ur Town, program, Speech-Drama production files.



signif icant  changes in the f i e l d  of dramatics. 
A very la rge  portion of t h i s  do we owe t o  Mr. Barton. 1 

Mr. Elarton a l so  made h i s  statement on College theatre: 

There a r e  only  two kinds of plays, good ones and bad ones. People a r e  
no longer interested i n  whether a play is put on by professional o r  
amateur actors .  But they demand that  it be a good play--or t h e y ' l l  go 
t o  the  movies i n ~ t e a d . ~  

948-1949 

The first show of the  1948-49 season a s  Maxwell Anderson' s Both 

Your Houses, presented October 26-29.3 I n  directing, M r .  Barton placed 

emphasis on t h e  in te rpre ta t ion  of l i n e s  and motivation because, i n  t h i s  

play, a great  dea l  r e l i ed  on dialogue as opposed t o  a ~ t i o n . ~  The scenely 

was designed i n  angles, with a small o f f ice  area t o  the  right and a con- 

ference room set on a diagonal t o  the l e f t .  Walls were designated by a 

flat-systsm. Set  pieces consisted of off ice  furniture and equipent:  

desks, t ab les ,  f i l e  cabinet, water cooler. The campus reviewer was favor- 

able,  saying t h a t  t h e  audience seemed responsive and the  one-unit set kept 

t he  play moving smoothly since there were no changes, H i s  only c r i t i c i sm 

ms the  f a i l u r e  of some actors t o  remember the i r  l ines.  6 

' l l~ar ton Largely Responsible f o r  College Drama Success, Collage 
S tar ,  July 21, 1948, p. 2. - 

21~~arnous Broadway Play W i l l  Be Presented , incomplete newspper 
clipping, Speech-Drama production files. 

3 ~ 0 t h  Your Houses, program, Speech-Dram production f i l e s  . 
4t t~re l iminary  Details Finished on 'Both Your Housesf Show," incom- 

plete  newspaper clipping, Speech-Drama production f i l e s .  

5 ~ o t h  Your Houaes, photographs, Speech-Drama production f i les . 
6'~layers Per fomnces  Get Plaudits Criticism," CoYeae Star ,  

Oct. 27, 1948, p. 1. 
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significant changes in the field of dramatics.
A very large portion of this do we owe to Mr. Barton. 1

Mr. Barton also made his statement on College theatre:

There are only two kinds of plays, good. ones and bad. ones. People are
no longer interested in whether a play is put on by professional or
amateur actors. But they demand that it be a good play-or they'll go
to the movies instead. 2

1948-1949

The first show of the 1948-49 season was Maxwell Anderson IS Both

Your Houses, presented October 26-29. 3 In directing, Mr. Barton placed

emphasis on the interpretation of lines ani motivation because, in this

play, a great deal relied on dialogue as opposed to action. 4 The scenery

was designed in angles, with a small office area to the right and a con-

ference room set on a diagonal to the left. Walls were designated by a

i'lat-system. Set pieces consisted of office furniture and equipnent:

desks, tables, file cabinet, water cooler. 5 The campus reviewer was favor-

able, saying that the audience seemed responsive and the one-unit set kept

the play moving smoothly since there were no changes. His only criticism

was the failure of' some actors to remember their lines. 6

IIlBarton Largely Responsible for College Drama Success," College
~, July 21, 1948, p. 2.

211Famous Broadway Play Will Be Presented, II incomplete newspaper
clipping, Speech-Drama production files.

3Both Your Houses, program, Speech-Drama production files.

411Preliminary Details Finished on 'Both Your Houses' Show, II incom
plete newspaper clipping, Speech-Drama production files.

5Both Your Houses, photographs, Speech-Drama. production files.

6"Players Performances Get Plaudits Criticism,1I College Star,
Oct. 27, 1948, p. 1.



I n  December, seven one-acts were offered by the Directing, Acting 

and Oral Interpretat ion chases :  on December 9 and 10, The Happy Journey 

by Thornton Wilder,and Mr. F. by Percival Wilde; on December 13 ard 14, 

Confessional by Wilde, A Suruw Morning by Serafin and Joquin Quintero, and 

Balcony Scene by Donald Elser; on December 16 and 17 (presented a s  a 

Christmas program), Dust of the  Road by Kenneth Sawyer Goodman, and Thornton 

Wilder 's  The Low Christms Dinner. A l l  designing, construction, directing 

and ac t ing  were handled by students under the  supervision of M r .  Barton. 1 

On December 11, the  f i r s t  b i l l  was toured f o r  a performance a t  McClosky 

Hospital  i n  Temple,   ex as.^ These plays were performed in  the qhorseshoetl 

fashion, with the  audience on three sides. This s ty le  i s  important t o  note 

f o r ,  from the time Barton f i r s t  began to  t r a i n  student-directors, he has 

retained the  theory tha t  intimate staging i s  the best training experience 

f o r  t h e  drama student: the director  must constantly be aware of the  actors1 

mlat ionship t o  t h e  audience. 3 

I n  March, one more important t rad i t ion  began: children's theatre.  

With Rumplestiltskin a s  the founding play, children's theatre  productions a t  

Southwest Texas have been performed annually. Rump'lestiltakin, directed by 

Mrs. Bennett, made special use of the visual elements. Lights were gelled 

in "eerie ' t  blues, greens and reds. The se t ,  designed and constructed by 

Barton's Stagecraft class,  was basic, requiring few changes from scene t o  

l ~ h e  Ham Journey, Mr. F., Confessional, A Suvls Morning, Balcony 
Scene, Dust of the  Road, The Lorn Christmas Dinner, programs, Speech-Drama - 
product ion files. 

2 ' r~ramas Chosen; Practice S ta r t s  On Short Plays ,'I College Star ,  
Dec. 1, 1948, p. 1. 

3~ames Barton, private interview, San Marcoa, Texas, May 18, 1972. 
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In December, seven one-acts were offered. by the Directing, Acting

and Oral Interpretation classes: on December 9 and 10, The Happy" Journey

by Thornton Wilder, and Mr. F. by Percival Wilde; on December 13 am 14,

Confessional by Wilde, A Sunny Morning by Serafin ani J oquin Quintero, and

Balcony Scene by Donald Elser; on December 16 and 17 (presented. as a

Christmas program), Dust of the Road by Kenneth Sawyer Goodman, and. Thornton

Wilder I S The Long Christmas Dinner. All designing, construction, directing

and acting were handled. by students under the supervision of Mr. Barton. 1

On December 11, the first bill was toured for a performance at McClosky

Hospital in Temple, Texas. 2 These plays were performed in the Ifhorseshoe II

fashion, with the audience on three sides. This style is important to note

for, from the time Barton first began to train student-directors, he has

retained the theory that intimate staging is the best training experience

for the drama student: the director must constantly be aware of the actors'

relationship to the audience.3

In March, one more important tradition began: children's theatre.

With Rump1esti1tskin as the founding play, children's theatre productions at

Southwest Texas have been perfonned annually. Rumplestiltsldn, directed. by

Mrs. Bennett, made special use of the visual elements. Lights were gelled

in "eerie" blues, greens and reds. The set, designed am constructed by

Barton's Stagecraft class, was basic, requiring few changes from scene to

1The Happy Journey, Mr. F., Confessional, A Sunny Morning, Balcony
Scene, Dust of the Road, The Long Christmas Dinner, programs, Speech-Drama
production files.

2"Dramas Chosen; Practice Starts On Short Plays, II College Star,
Dec. 1, 1948, p. 1.

3James Barton, private interview, San Marcos, Te.:xas, May 18, 1972.



scen0.l It consisted of a flat-system resembling the  inside of a Gothic 

castle:  a rather  crude, two-dimensional, cartoon-effect. Costumes were a 

mixture between Renaissance and W i e v a l  dress.* Children from San Marcos, 

Staples,  Kyle, Luling and Wlmberley, Texas came t o  view the performances 

t h e  week of March 1 4 . ~  It is  possible t h a t  t he  show was toured, but 

records a re  not c lear  a s  t o  when or where.& 

On May 9, 10 and 12, Shakespeare's Taming of_ the Shrew was staged 

by Barton a s  the  f i n a l  show of the long term. l h i s  production marked the 

f i r s t  full-length presentation of Shakespeare i n  the history of Southwest 

Texas theatre.  Over for ty new costumes were designed and b u i l t  under Mrs. 

Bennett s supenirsion, in the Renaissance style.7 Sets  consisted mainly of 

two arched doorways l e f t  and right of the stage, with an open window s e t  in 

each arch. The canopy that  once covered the  throne i n  Elizabeth t h e  Queen, 

covered uKatetalf  bed in Taminsr of the Shrew. Sets, on the  whole, were quite 

simple. The College c r i t i c  was favorable f o r  the most part, c r i t i c i z ing  

only in two areas: actorsf  l ine memorization and a ' 'pair  of vulcanized 

l ~ u s a n  Eccles , "Revlev Gives Rumplestilt skint  Cast Credit f o r  Ex- 
ce l l en t  Performances ,!' College Star, March 16, 1949, p. 1. 

2 ~ u m l e 8 t i l t s k i n ,  photographs, Speech-Drama production f i l e a .  

3 ~ c c l e s ,  "Review Gives Cast Credit , ' I  p. 1. 

4t1tRumplestiltskinf May Take the  Road According t o  Play's Director, 
Bennett, 'I  incomplete newspaper clipping, Speech-Drama production f i l e s .  

5 ~ a m i ~  of the Shrew, program, Speech-Drama production f i l e s .  

' ~ o a e l l e  Krause , "Shrew Costumes Resen t  Maw Diff icu l t ies  , " inoom- 
p l e t e  newspaper clipping, Speech-Drama production f i l e s .  

7 ~ ~ B m i n g  of the Shrew, photographs, Speech-Drama production f i l e s .  

%bid. - 
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scene. 1 It consisted of a flat-~stem resembling the inside of a Gothic

castle: a rather crude, two-dimensional, cartoon-effect. Costumes were a

mixture between Renaissance and lliedieval dress. 2 Children from San Marcos,

Staples, Kyle, Luling and Wimberley, Texas came to view the performances

the week of March 14.3 It is possible that the show was toured, but

records are not clear as to when or where. 4

On May 9, 10 and 12, Shakespeare I s Taming o.t: the Shrew was staged

by Barton as the final show of the long term. 5 This production marked the

first full-length presentation of Shakespeare in the history of Southwest

Texas theatre. Over forty new costumes were designed and built under Mrs.

Bennett's supervision,6 in the Renaissance style.? Sets consisted mainly of

two arched doorways left am right of the stage, with an open window set in

each arch. The canopy that once covered the throne in Elizabeth the Queen,

covered "Kate's" bed in Taming of the Shrew. Sets, on the whole, were quite

8
simple. The College critic was favorable for the most part, criticizing

only in two areas: actors' line memorization and a !'pair of vulcanized

1Susan Eccles, "Review Gives IRumplestiltskin 1 Cast Credit for Ex
cellent Performances,!! College Star, March 16, 1949, p. l.

2RumRlestiltskin, photographs, Speech-Drama production files.

3Eccles, "Review Gives Cast Credit, 'I p. 1.

4" 'Rumplestiltskin I May Take the Road According to Play's Director,
Bennett," incomplete newspaper clipping, Speech-Drama production files.

5Taming of the Shrew, program, Speech-Drama production files.

~zelle Krause, "Shrew Costumes Present Many Difficulties," incom
plete newspaper clipping, Speech-Drama production files.

?Taming of the Shrew, photographs, Speech-Drama production files.

8Ibid.



rubber hip boots," which he f e l t  did not belong on a Shakespearean character: 

i s  doubtful t h a t  the Bard intended tha t  Petmchio r ide  horseback i n  the  

water . -, 1 
On June 30 and July 1, a student-directed production of Molierels 

The Doctor i n  Spi te  of Himself was perforned,2 though records neither give - 
information on the  performance nor o f fe r  a review. 

On August 17 and 18, 14r. Bartonls Production class  presented three 

one-act plays by Eugene OINeill: 'there the Cross Is W e ,  and Row. 

( M r .  Barton f e l t  t h a t  directing an 0'NeiI.l play wbuld be excellent training 

f o r  drama students.) Again, the en t i r e  bill came d e r  the  heeding of Ex- 

perimental Theatre. 3 

One professional production was staged on the  campus tha t  year. 

The Touring Players, Inc., from New York, presented Fmlyn Williamsf 

Corn Is Green on April 12.4 

One dr- course, NStagecraftll (133) was changed in number 0- t o  

I l S t a g e ~ r a f t ~ ~  (65). (C., 1948-49, P. 121.) 

l ~ e s  Bock, ItFirst Nighters Get Glimpse of 'Taming of the Shrew,'! 
incomplete newspaper cupping, Speech4r'ama production f i l e s .  

*l l~hree Act Comedy To Be Presented by College Players," C o l l e ~ e  Star ,  
J n e  22, 1949, P. 4. 

h e r e  the  Cmss Is Made, I&, R-o , program, Speech-Drama production 
f i l e a .  

4"~ew Yorkers To Present 'Corn Is Green1 on April  12," C o U e ~ e  Star ,  
April  6, 1949, p. 1. 
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rubber hip boots) II which he felt did not belong on a Shakespearean character:

"It is doubtful that the Bard intended that Petruchio ride horseback in the

water. ,,1

On June 30 and July 1) a student-directed production of Moliere' 5

The Doctor in Spite of ~imself was performed,2 though records neither give

infonnation on the performance nor offer a review.

On August 17 and 18) Hr. Barton's Production class presented three

one-act plays by Eugene O'Neill: Where the Cross Is Made) Ile and ~.

(Mr. Barton felt that directing an O'Neill play would be excellent training

for drama students.) Again) the entire bill came umer the heading of Ex

perimental Theatre.3

One professional production 'WaS staged on the campus that year.

The Touring Players, Inc., from New York, presented &nlyn Williams' !!l!.

Corn Is Green on April 12.4

One drama course, "Stagecraft" (133) was changed in number only to

"Stagecraft" (65). (c., 1948-49, p. 121.)

1Les Bock, "First Nighters Get Glimpse of 'Taming of the Shrew, I'
incomplete newspaper clipping, Speech-Drama production files.

2"Three Act Comedy To Be Presented by College Players;' College Star,
June 22, 1949, p. 4.

3Where the Cross Is Made, ll,!, B2E!t, program, Speech-Drama production
files.

4"New Yorkers To Present 'Corn Is Green' on April 12, II College Star,
April 6, 1949, p. 1.



1949-19 50 

The first production of the 1949-50 season was Nonna Krasnals 

Ruth, - di rec ted  by M r .  Barton and staged on November 1-4.' Sets consisted 

of a flat-system, with arched entrances, a window Ifnook, 'I and furniture 

contemporary t o  the  1 9 4 0 s . ~  The review wes @te favorable with the excep- 

t i o n  of one statement about actors fo rge t t ing  l ines .  Five hundred persons 

attended i n  three  nights and one spec ia l  showing was performed f o r  the San 

Marcoa Baptis t  Academy students. 3 

Shor t ly  a f t e r  Dear Ruth had closed, three  student-directed one-acts 

were presented. G. MartinezSierrat s The Cradle Sow, Oliphant Downs1 The 

Maker of Dreams and Ron Luckefs The Golden Key were performed on 

November 7, 8 and 9. The l a s t  show, The Golden Kw, was written by an ad- 

vanced drama student. The three plays were performed by apprentice actors 

as a project  t o  gain points for  College Players .  4 

James Norris' Aladdin and t h e  Wonderful Lamr, was performed on 

January 16-19 f o r  the annual children's t h e a t r e  p m d u c t i ~ n . ~  Thirty oos- 

tumea had t o  be constructed with s a t i n  mater ia l s ,  sequins ard plwnes. 6 

Capes, h a t s ,  tunics,  cummerbunds, n i g h t s h i r t s ,  turbans, harem pants and 

Dear Ruth, production folder, Speech-Drama production f i l e s .  

2 ~ a a r  Ruth, photographs, Speech-Drama production f i l e s  . 
3 ~ u z i  Eccles , I t  'Dear Ruth1 Players Rate Reviewers Raves, Collene 

S t a r ,  Nov. 2, 1949, p. 1. - 
41t0ne-Act Plays Make Final Run Wednesday, l 1  Colleae S tar ,  Nov. 9, 

1949, p* 1- 

S ~ l a d d i n ,  program, Speech-Drama product ion f i l e s  . 
611'fheetre Group Begine Work on Aladdin, College Star ,  Nov. 30, 

1949, p* 1. 
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1949-1950

The first production of the 1949-50 season was Nonna Krasna I s ~

fu!!Jl" directed by Mr. Barton and staged. on November 1-4.1 Sets consisted

of a flat-system, with arched entrances, a window "nook, II and furniture

contemporary to the 1940s.2 The review was quite favorable with the excep-

tion of one statement about actors forgetting lines. Five hundred persons

attended. in three nights and one special showing was performed. for the San

Marcos Baptist Academy students.3

Shortly after Dear Ruth had closed, three student-directed one-a.cts

were presented.. G. Martinez-Sierra' s The Cradle SOng, Oliphant Downs' !h!!

Maker of Dreams and Ron Lucke I s The Golden Key were performed on

November 7, 8 and 9. The last show, The Golden Key, was written by an ad-

vanced drama student. The three plays were performed by apprentice actors

as a project to gain points for College Players. 4

J ames Norris' Aladdin and the Wonderful LamB was performed on

January 16-19 for the annual children's theatre production. 5 Thirty cos

tumes had to be constructed. with satin materials, sequins aOO plumes. 6

Capes, hats, tunics, cummerbunds, nightshirts, turbans, harem pants and

1 Dear Ruth, production folder, Speech-Drama. production files.

2Dear Ruth, photographs, Speech-Drama production files.

3Suzi Eccles, II 'Dear Ruth' Players Rate Reviewers Raves, 11 College
~, Nov. 2, 1949, p. 1.

4110ne-Act Plays Make Final Run Wednesday, II College Star, Nov. 9,
1949, p. 1-

5Aladdin, program, Speech-Drama production files.

6"Theatre Group Begins Work on Aladdin, II College Star, Nov. 30,
1949, p. 1.



pointed shoes1 were designed and executed by the  students.'! Scenery con- 

s i s t ed  of a large t r e e  tha t  bore both gold and s i lve r  f r u i t ,  a "twenty-ton" 

boulder tha t  opened ard closed and a cas t l e  tha t  appeared and d i ~ a ~ ~ e a r e d . 3  

One i n t e r i o r  scene was constructed with a flat-system resembling adobe w a l l s  

with two entranceways t o  e i the r  side and a large window i n  the rear.  The 

make-up crew had t o  contend wi th  slanted eyes, beards, moustaches and body 

~ m k e - u ~ . ~  Aladdin was so d i f f i cu l t ,  technically,  t h a t  students had t o  work 

f o r  almoet two months on costumes, properties and scenery.5 

I n  February and March, the English and Speech Departments came to-  

gether t o  produce a f e s t i v a l  of works by George Bermard Shaw. Students 

from t h e  English Club presented readings from Caesar and ~~~~~~~a;6 t h e  

Allled A r t s  s e r i e s  presented the Touring Players i n  a full-length version 

of the same play on March 16; coffees and lectures  were held f o r  students 

and professors t o  discuss t h e  show;7 and t h e  Speech Department produced 

S t .  Joan. I n  preparation f o r  the St. Joan production, cast  members were in-  

structed in  French pronunciation by D r .  Lloyd Read, chainaen of the Foreign 

Language Department, and Nicole Bernheim, a foreign exchange student. D r .  

l ~ l a d d i n ,  photographs, Speech-Drama production f i l e a ,  

2Aladdin, program, Speech-Drama production f i l e s  . 
3%agician Needed t o  Make Stage Sets  fo r  Aladdin,I1 C o l l e ~ e  S ta r ,  

Dec. 14, 1949, p. 1. 

4~ ladd in ,  photographs, Speech-Drama production f i l e s .  

S w ~ h e a t r e  Group Begins Wark on 'Ahidin,  College Star ,  Nov. 30, 
p. 1. 

611~nglicsh, Speech Department Gives G . 8 .  Shew Festival,  I t  incomplete 
newspaper clipping, S peech-Drama production f i l e s  . 

7 1 1 h  P h y s ,  Coffees, Talks, Highlight GBS H i l l  Festival,  College 
Star ,  Mar. 15, 1950, p. 1. - 
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pointed shoes1 were designed and. executed by the students. 2 Scenery con

sisted of a large tree that bore both gold and. silver fruit, a "twenty-ton"

boulder that opened and closed and a castle that appeared and disappeared.)

One interior scene was constructed with a flat-system resembling adobe walls

with two entranceways to either side and a large window in the rear. The

make-up crew had to contend with slanted eyes, beards, moustaches and body

make-up.4 Aladdin was so difficult, technically, that students had to work

for almost two months on costumes, properties and. scenery. 5

In February and March, the English and. Speech Departments came to

gether to produce a festival of works by George Bernard Shaw. Students

from the English Club presented readings from Caesar and. Cleopatra; 6 the

Allied Arts series presented. the Touring Players in a full-length version

of the same play on March 16; coffees and lectures were held for students

am professors to discuss the show; 7 and. the Speech Department produced

St. Joan. In preparation for the St. Joan production, cast members were in-

structed in French pronunciation by Dr. Lloyd Read, chainnan of the Foreign

Language Department, and Nicole Bernheim, a foreign exchange student. Dr.

1Aladdin, photographs, Speech-Drama production files.

2Aladdin, program, Speech-Drama production files.

311Magician Needed to Make Stage Sets for Aladdin, II College Star,
Dec. 14, 1949, p. 1.

4Aladdin, photographs, Speech-Drama production files.

511Theatre Group Begins Work on 'Aladdin, "' College Star, Nov. )0,
p. 1.

6l1English, Speech Department Gives G. B. Shaw Festival, II incomplete
newspaper clipping, Speech-Drama production files.

711Two Plays, Coffees, Talks, Highlight GBS Hill Festival, II College
~, Mar. 15, 1950, p. 1.



Read and Mrs. Paul Zedler (speech therapist special is t )  compiled a phonetic 

t ranscript ion alphabet fo r  the French words i n  the play.1 Costumes were 

researched atrd conetructed t o  accurately represent fifteenth-centurg French 

dress .  Sets were a basic flat-system with two large arched doorway8 on 

e i t h e r  side and an arched window i n  the center, f i l l e d  with a tapestry. 

kHth minor al terat ions,  the set  was changed t o  several different  scenes, 

one of which was accomplished by opening the back f l a t s  and playing against 

a l igh ted  cyclorama. Set pieces, such a s  benches and thrones, were re- 

searched and meticulously c ~ n s t r u c t e d . ~  Amor was made of vulcanized f iber  

board, melted i n  hot water atrd bent into shape, then painted s i lver  t o  ap- 

pear metalic.3 The College reviewer was most favorable, fee- only tha t  

t h e  play s tar ted slowly and needed cutting. Otherwise, it was an excellent 

production and was well-received by the audience.4 

On June 29 and 30, four student-directed one-.acts were produced 

under the  supervision of M r .  Barton and an advanced drama student: The 
Monkey1 s Paw by Jacob and Louis Parker; Mooncalf Mu~f ord by Duff ie ld and 

Leery; Willal-the-Wisr, by Doris Halman and Tooth or  Shave by Josephine 

Niggli. The plays were presented by the Production class .  5 

On August 15-17, Barton staged Shakespeare1s Comedy of Errors i n  

t h e  L i t t l e  Theatre on a low sumner budget: 

1virginia Acheson, I St. Joan1 Cast Gets Language Experts Tips, " 
College Star ,  Mar. 1, 1950, p. 1. 

2 ~ t ,  Joan, phot ographs , Speech-Drama product ion f i l e s  . 
3lllSt. Joan1 Gets Experts Tips," p. 1. 

4 ~ o r a  Guerrero, W i l l  Theatre Triumphs Monday in F i r s t  Performance 
of  shawl^ St .  Joan," College Star, Mar. 22, 1950, p. 1. 

%'he Monkey s Paw, Mooncalf Mwf ord , W i l l 4  I -the-Wisp, Tooth or  
Shave, program, Speech-Drama production files. - 
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Read and Mrs. Paul Zedler (speech therapist specialist) compiled a phonetic

transcription alphabet for the French words in the play. 1 Costumes were

researched am constructed to accurately represent fifteenth-eentury French

dress. Sets were a basic nat-system with two large arched doorways on

either side am an arched window in the center, filled with a tapestry.

With minor alterations, the set was changed to several different scenes,

one of which was accomplished by opening the back fiats and playing against

a lighted cyclorama. Set pieces, such as benches am thrones, were re

searched am meticulously constructed.2 Annor was made of vulcanized fiber

board, melted in hot water am bent into shape, then painted silver to ap

pear metalic.3 The College reviewer was most favorable, feeling only that

the play started slowly and needed cutting. otherwise, it was an excellent

production am was well-received by' the audience. 4

On June 29 am 30, four student-directed one-acts were produced

under the supervision of Mr. Barton and an advanced. drama student: The

Monkey' 8 Paw by Jacob and Louis Parker; Mooncalf Mugford by Duffield and

Leary; Will~'-the-Wisp by Doris Halman and Tooth or Shave by Josephine

Niggli. The plays were presented by the Production class. 5

On August 15-17, Barton staged Shakespeare's Comedy of Errors in

the Little Theatre on a low sumner budget:

1Virginia Acheson, II' St. Joan' Cast Gets Language Experts Tips, II

College Star, Mar. 1, 1950, p. 1.

2St. Joan, photographs, Speech-Drama production files.

311 ,St. Joan' Get s Experts Tips," p. 1.

4Dora Guerrero, IIHill Theatre Triumphs Monday in First Performance
of Shaw's St. Joan," College Star, Mar. 22,1950, p. 1.

5The Monkey' s Paw, Mooncalf Mugford, Will~' -the-Wisp, Tooth or
Shave, program, Speech-Drama production files.



It may be of Fnterest t o  teachers of drama who must contend with low 
budgets ard have problems of presenting royalty and non-royalty plays, 
t h a t  by constructing standard size scenery which can be adapted t o  any 
se t t ing  ard by maw costumes that can be used over, we have been able 
t o  produce this play for  $50.00.1 

D m  courses remained the same with the exception of a new de- 

sc r ip t ion  for  ''Oral Interpretation'' (19). I n  order t o  incorporate drama 

i n t o  the course, it was changed t o  "Fundamentals of Oral Reading and Dra- 

matic Interpretation. I' (C . ,  1949-50, p. 98. ) 

1950-1951 

The f i r s t  show of the 1950 season was a rather elaborate staging of 

Lynn Riggsl Green G m w  the Lilacs on October 20-25. Using certain musical 

numbers from Oklahoma! (the musical version of Green Grow the  Lilacs by 

Rodgers and Hamerstein), singers and dancers were accompanied by t h e  

College orchestra. Arrton Bek, orchestra conductor, Ira Bowles, c h o r d  di- 

rec tor ,  and Merle Dulin, choreographer, were the faculty members who worked 

closely with M r .  Barton t o  produce the show.2 Costyes were colorful,  using 

p r i n t s  and plaids. Men were i n  t radi t ional  blue jeans and cowboy h a t s ,  

s h i r t s  and boots, while women were i n  ankle-length, full-skirted ( sometimes 

ruf f led)  dresses. Sets were, for  the most part, fragmentary. Two color- 

f u l  backdrops were used, and for the several scenes tha t  required i n t e r i o r  

se t t ings ,  fragmentary flat-systems were s e t  up. One house-unit was 

equipped with t h e  t radi t ional  railed front porch. Because the s e t s  demanded 

t h a t  an audience picture scenes i n  several areas of the  stage, l ight ing  was 

l~omedy of Errors, program, Speech-Drama production f i l e s  . 
%reen Grow the Lilacs, program, Speech-Drama production f i l e s .  
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It may be of interest to teaehers of drama who must contend with low
budgets and have problems of presenting royalty and non-royalty plays,
that by constructing standard size scenery which can be adapted to any
setting and by making costumes that can be used over, we have been able
to produce this play for $50.00.1

Drama courses remained the same with the exception of a new de-

scription for "Oral Interpretation" (19). In order to incorporate drama

into the course, it was changed to !'Fundamentals of Oral Reading and Dra-

matic Interpretation." (C., 1949-50, p. 98.)

1950-1951

The first show of the 1950 season was a rather elaborate staging of

Lynn Riggs' Green Grow the Lilacs on October 20-25. Using certain musical

numbers from Oklahoma! (the musical version of Green Grow the Lilacs by

Rodgers and Hanmerstein), singers and dancers were accompanied by the

College orchestra. Anton Bek, orchestra conductor, Ira Bowles, choral di-

rector, and Merle Dulin, choreographer, were the faculty members who worked

closely with Mr. Barton to produce the show. 2 Cost~es were colorful, using

prints and plaids. Men were in traditional blue jeans and. cowoy hats,

shirte and boots, while women were in ankle-length, full-skirted (sometimes

ruffled) dresses. Sets were, for the most part, fragmentary. Two color-

£u1 backdrops were used, and for the several scenes that required interior

settings, fragmentary flat-systems were set up. One house-unit was

equipped. with the traditional railed front porch. Because the sets demanded

that an audience picture scenes in several areas of the stage, lighting was

1Comedy of Errors, program, Speech-Drama production files.

2Qreen Grow the Lilacs, program, Speech-Drama production files.



a n  important fact0r . l  The College reviewer was' quite favorable, stating 

t h a t  a l l  aspects of the  show (acting, singing and dance) came together suc- 

cesafil ly .2 

The second show of the season was Robert E. Sherwood1s There S h a l l  

Be No Nipht, performed on December 13-15, directed by James ~ a r t o n . 3  The 

main se t  was a flat-system with in t r ica te  stenciling f o r  wallpaper, floor- 

length curtained windows, a fireplace and a large arched entrance t o  a 

corridor, just adjacent t o  center stage. A fragmentary flat-system was 

used f o r  the off ice inter ior .  Costumes were i n  keeping with World War II 

drsas: soldiers '  uniforms and 1940s fashions .4 On Jarmary 17,  a comnd  

performance, requested by President John Flowers, was presented f o r  the 

American Association of Colleges for  Teachers ' Education Convention.5 

The next play was Charlotte Chorpenningts adaption of Sleep- 

Beauty f o r  the th i rd  annual children's thea t re  production. Mrs. Bennett 

directed and students were i n  charge of a l l  technical areas: costumes, 

s e t s ,  l ighting and properties. From March 12 t o  Ikrch 17, children from 

San Marcos and the  surrounding towns were bussed t o  t h e  L i t t l e  Theatre t o  

see the performances.6 Sets consisted of a flat-system resembling the  

l ~ r e e n  Grow the Lilacs, photographs, Speech-Drama production f i l e s  . 
&on Lucke , It 'Lilacs Play Portrays Frontier Life , If C o l l e ~ e  Star ,  

Oct. 25, 1950, p. 2. 

%here Shall  Be No Nm, program, Speech-Drama production f i l e s .  

4There Shal l  Be No Night, photographs, Speech-Drama production f i l e s  . 
5"'No Night' Command Performance,!' Collene Star,  Jan. 10, 1951, 

p. 1. 

h ~ l e e o i w  Beaut& program, Speech-Drama production f i l e s .  
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an important factor. 1 The College reviewer was quite favorable, stating

that all aspects of the show (acting, singing and dance) came together suc

oessfully.2

The second. show of the season was Robert E. Sherwood's There Shall

Be No Night, performed on December 13-15, directed by James Barton.3 The

main set was a flat-system with intricate stenciling for wallpaper, fioor-

length curtained windows, a fireplace and a large arched entrance to a

oorridor, just adjacent to center stage. A fragmentary flat-system was

used for the office interior. Costumes were in keeping with World \'1ar II

dress: soldiers' unifonns and 1940s fashions. 4 On January 17, a cormnand

performance, requested by President John Flowers, leS presented for the

American Association of Colleges for Teachers' Education Convention. 5

The next play leS Charlotte Chorpenning' s adaption of Sleepi..ng

Beauty for the third annual children's theatre production. Mrs. Bennett

direoted and students were in charge of all technioal areas: costumes,

sets, lighting and properties. From March 12 to }.farch 17, children from

San Marcos and the surrounding towns were bussed to the Little Theatre to

see the performances. 6 Sets consisted of a flat-system resembling the

1Green Grow the Lilacs, photographs, Speech-Drama production files.

2Ron Lucke, '" Lilacs' Play Portrays Frontier Life J" College Star J

Oct. 25, 1950, p. 2.

3There Shall Be No Night J program, Speech-Drama production files.

4There Shall Be No Night, photographs, Speech-Drama production files.

5"'No Night' Command Perf'onnance,ll College Star, Jan. 10, 1951,
p. 1.

6Sleeping Beauty, program, Speech-Drama production files.



i n t e r i o r  of a cas t le  with immense, arched entranceways,and one backdrop 

was flown i n  t o  represent the  depths of a fores t .  1 

On April 25-26 and on Thy 2-3, four student-directed one-acts were 

presented by the Play Production class : Beulah Barnstead s The Diabolical 

Circle ,  Paul Green's Last of the Loweries, Christopher Fry 's  Thor, with 

Angele and Russ m e t  a Farewell the Laurel.2 ( ~ u s s  Vliet  , a drama student 

a t  Southwest Texas i n  the early 1 9 5 0 ~ ~  became a professional playwright. ) 

That summer, the  drama division of the  Speech Department was active 

i n  two events: the  water pageant and a melodrama production. On July 5 

and 6 ,  the l b t e r i e s  of Color water pageant, directed by Mr.   art on,^ was 

presented with dances, synchronized swimmers and colorful water f loa ts .  4 

On August 15-17, B i l l  Johnson's melodrama Dirty Work a t  the Crossroads., di-  

rected by an advanced drama student, was presented a t  Sewell Park. 5 

Two professional presentations v is i ted  the campus that  year: The 

Virginia Barter Theatre Company, presenting Tennessee Williamst Glass 

Menagerie on November 8,6 and The Touring Players, w-ho presented James 

l~lee~ingBeau&, photographs , Speech-Drama product ion f i l e s  . 
211~tuden t -~ i rec ted  Plays t o  Run April 25-26, May 2-3," College Star ,  

Apr i l  18, 1951, p. 1. 

3'!~nnual ;Jater Pageant Planned July 5-6,'' College Star ,  June 20, 
1951, p* 39 

k l ' ~ i f t y  Swimmers to  Appear i n  'dater Pageant," College Star,  
June 27, 1951, p. 1. 

5 . l ~ ~ ~ .  19-16-17 Probuction Dates 'Dirty Work a t  the Cross- 
roads,'! Collepe Star ,  Aug. 8, 1951, p. 1. 

bwvirginia Bsrter Theatre Presents 'Glass Menagerie' , ' I  Colleae 
S t a r ,  Nov. 1, 1950, p. 1. - 
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interior of a castle with immense, arched entranceways,and one backdrop

was flown in to represent the depths of a forest. 1

On April 25-26 and on Hay 2-3, four student-directed one-acts were

presented by the Play Production class: Beulah Barnstead's The Diabolical

Circle, Paul Green's Last of the Loweries, Christopher Fry's Thor. with

Angels and Russ Vliet' s Farewell the Laurel. 2 (Russ Vliet, a drama student

at Southwest Texas in the early 1950s, became a professional playwright.)

That summer, the drama division of the Speech Department was active

in two events: the water pageant and. a melodrama production. On July 5

and 6, the l1vsteries of Color water pageant, directed by Hr. Barton,3 was

presented with dances, synchronized swimmers and colorful water floats. 4

On August 15-17, Bill Johnson's melodrama Dirty Work at the Crossroads, di

rected by an advanced drama student, was presented at Sewell Park. 5

Two professional presentations visited the campus that year: The

Virginia Barter Theatre Compan;y, presenting Tennessee Williams f Glass

Menagerie on November 8,6 and The Touring Players, who presented James

1S1eepi9&..lteJ!!.~, photographs, Speech-Drama production files.

2l1Student-Directed Plays to Run April 25-26, May 2-3, II College Star,
April 18, 1951, p. 1.

3"Annual ·,vater Pageant Planned July 5-6," College Star, June 20,
1951, p. 3.

4"Fifty Swimmers to Appear in Water Pageant, II College Star,
June 27, 1951, p. 1.

5-'Aug. 15-16-17 Probuction .l]rID. Dates 'Dirty Work at the Cross
roads, °1 College Star, Aug. 8, 1951, p. 1.

6"Virginia Barter Theatre Presents 'Glass Menagerie I,:r College
~, Nov. 1, 1950, p. 1.



B a r r i e f s  The Old Lady Shows Her Medals, Ellen Vio le t t l s  The Lotterv and 

George Bernard Shawl s Man of D e s t i q  on March 27 

Drama courses remained the same with the  exception of the  addition 

of 'lProblems i n  Dramatics" (275) which was described a s  a course t o  give 

' t s u p e ~ i s e d  experience t o  qualified people i n  a l l  the problems encountered 

by the  high school director of dramatics." (C., 1950-51, pp. 100-101.) 

1951-1952 

Once again, Evans Field was used a s  a pageant ground when, on 

November 9, A Parade of Years, written by D r .  !qright and co-directed by 

Wright and Barton, was presented by "h~ndreds '~  of students and facul ty 

members. Fourteen scenes by f ra te rn i t ies  and soror i t ies  were performed on 

open-air stages bu i l t  by the Speech Department. The theme was the  f i f t y -  

year history of Southwest Texas State Teachers College. 2 

On December 6,  7 and 10, Ruth Gonionfs Over Twenty-One was pre- 

sented by freshman actors. Advanced students designed and constructed the 

s e t  ,3 which consisted of a simple box-set. The campus c r i t i c  gave a favor- 

able review and the show played to  f u l l  houses a l l  three 

The next performance was the annual children's production: Prince 

Fairyfoot, by Geraldine Brain. Directed by Mrs. Bennett and staged on 

February 23-29,5 the show was an elaborate undertaking. A l l  but t h ree  cast  

l t l ~ o u r i n g  Players t o  be Here March 27,:' College Star ,  May 14, 
1951, p. 1. 

2 ' ' ~ i s t  o r i ca l  Pageant Promises Pathos, Mirth, I f  College Star ,  
Oct. 10, 1951, p. 2. 

h e r  Twenty-one , program, Speech-Drama production f i l e a .  

h e r  Twenty-one, photographs, Speech-Drama production f i l e s  . 
5 ~ r i n c e  Fg iMoot  , program, Speech-Drama production f i l e s  . 
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Barrie's The Old Lady Shows Her Medals, Ellen Violett's The Lottery and

George Bernard Shaw's Man of Destiny on March 27. 1

Drama courses remained the same with the exception of the addition

of "Problems in Dramatics" (275) which was described as a course to give

'I supervised experience to qualified people in all the problems encountered

by the high school director of dramatics." (C., 1950-51, pp. 100-101.)

1921-1952

Once again, Evans Field was used as a pageant ground when, on

November 9, A Parade of Years, written by Dr. \'iright and co-directed by

Wright and Barton, was presented. by "hundreds" of students and. faculty

members. Fourteen scenes by fraternities and sororities were performed on

open-air stages built by the Speech Department. The theme was the fifty

year history of Southwest Texas State Teachers College. 2

On December 6, 7 and 10, Ruth Gordon's Over Twenty-One was pre-

sented by freshman actors. Advanced students designed and constructed the

set,3 which consisted of a simple box-set. The campus critic gave a favor

able review and the show played to full houses all three performances. 4

The next performance was the annual children's production: Prince

Fairyfoot, by Geraldine Brain. Directed by Mrs. Bennett and staged on

February 23-29,5 the show was an elaborate undertaking. All but three cast

111Touring Players to be Here March 27,11 College Star, May 14,
1951, p. 1.

2"Historical Pageant Promises Pathos, Mirth," College Star,
Oct. 10, 1951, p. 2.

30ver Twenty-One, program, SpeeCh-Drama production files.

40ver Twenty-One, photographs, Speech-Drama production files.

5prince F~~~, program, Speech-Drama production files.



members had t o  have huge, long and pointed f e e t .  Fantasy-like s e t s  were 

deaigned and constructed by M r .  Bartont s Stagecraf t  and Production 

c l a s se s  .' The show played t o  over 3,000 children,  with one llcommand" per- 

formance f o r  t h e  Speech and Hearing Cl in ic  students.  2 

On March 4 and 5, during Religious Emphasis week, t h e  College 

Players  presented Charles Kennedy's The Ter r ib le  ~ e e k . ~  The presentation 

of a r e l i g ious  play was t o  become an i n t e g r a l  part of t h e  annualweek- 

long events. 

Shakespeare's Romeo and J u l i e t ,  t h e  next, major production, was pre- 

sented by  M r .  Barton some time i n  ~ ~ r i l  .4 The s e t t i n g  was a modified 

Elizabethan s tage with an !'inner above" and ''inner below,!' and apa r t  from 

b a s i c  fu rn i t u r e  pieces, actors moved on a bare stage.  Much use was made of 

l i g h t i n g ;  f o r  example: a single spot l ight  placed on t h e  dead lovers  a t  t h e  

end of t h e  show. 5 

On May 13 and 14, the  annual presentation of student-directed one- 

a c t s  was produced: Josephine Niggli ls  Sunday Costs - Five Pesos and James 

B a r r i e l s  The Old Lady Shows Her Medals on Yay 13, and Verne Powers1 Fog on 

t h e  Valley, Tennessee Williams' This Property Is Condemned, and Sacred 

Ground on May 14. 6 

'prince Fairyf oot, photographs, Speech-Drama production f i l e s .  

2 t ' tFa i ry foo t  t o  Show f o r  3000 Children, " College S t a r ,  Feb. 27, 
1952, p* 1- 

3 ' '~peakers ,  Drama, Conferences on R .  E .W. , ' I  College S ta r ,  Feb . 13, 
1952, p. 3. 

h~orneo and J u l i e t ,  production fo lder ,  Speech-Drama product i o n  f i l e s  . 
5~orneo and J u l i e t ,  photographs, Speech-Drama production f i l e s .  

6 t1~rama Group Plans, l 4 c t s  f o r  Nay 13-14," CoUene S t a r ,  May 7, 
1952, p. 1. 
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members had to have huge, long and pointed feet. Fantasy-like sets were

designed and constructed by Mr. Barton's Stagecraft and Production

classes. 1 The show played to over 3,000 children, with one It conmarl£r' per

formance for the Speech and Hearing Clinic students. 2

On March 4 and 5, during Religious Emphasis week, the College

Players presented Charles Kennedy's The Terrible Meek. 3 The presentation

of a religious play was to become an integral part of the annual week-

long events.

Shakespeare's Romeo and JEliet, the next major production, was pre

sented. by Mr. Barton some time in April. 4 The setting was a modified

Elizabethan stage with an !Iinner above" and "inner below,:1 and apart from

basic furniture pieces, actors moved on a bare stage. Much use was made of

lighting; for example: a single spotlight placed on the dead lovers at the

end of the show. 5

On May 13 and 14, the armual presentation of student-directed one-

acts was produced: Josephine Niggli's Sunday Costs Five Pesos and James

Barrie's The Old Lady Shows Her Medals on ¥~y 13, and Verne Powers' Fog on

the Valley, Tennessee Williams t This Property Is Condemned, and Sacred.

Ground on May 14. 6

1prince Fairyfoot, photographs, Speech-Drama production files.

2" 'Fairyfoot I to Show for 3000 Children," College Star, Feb. 27,
1952, p. 1.

3 olSpeakers, Drama, Conferences on R.E.W. ,!I College Star, Feb. 13,
1952, p. 3.

4Romeo and Juliet, production folder, Speech-Drama production files.

5Romeo and Juliet, photographs, Speech-Drama production files.

6 ltDrama Group Plans, 1-Acts for May 1)-14," College Sta~, May 7,
1952, p. 1.



On Ju ly  1 and 2, Barton directed Jubilee,  t h e  annual water pageant. 

The 1900s, 1920s and 1950s were featured a s  t h e  theme,and costumes, s k i t s  

and water f l o a t s  made it a gala affa i r . '  Featured a t  t h e  presentation was 

a student-directed revival of the melodrama, Dirty Work a t  the  Crossroads 

by B i l l  Johnson. D r .  Abernathy and M r .  Barton added t h e i r  t a l e n t s  by serv- 

ing a s  masters of cerernory. 2 

Two professional theatre  companies were sponsored by the  Allied 

A r t s  program t h a t  year: The London Company with a production of Shakes- 

peare ' s  The Tempest on April 9, and The Touring Players with a production 

of Thornton Wilder s Skin of Our Teeth on Apri l  17.3 

One drama course, "Creative Dramatics fo r  Children" (157), was 

added. I n  t h i s  course, students were inst ructed i n  chi ldren 's  thea t re  

a c t i v i t i e s  and worked with children i n  a creative dramatics workshop. 

(C., 1951-52, p. 25.) 

1952-1953 

I n  1952, Mrs. Bennett l e f t  t he  Department and Miss Glenda James, a 

former student, became the new children's  thea t re  d i r ec to r  and costumer. 

The f i r s t  production of the year was John Van Drutenls I Remember 

Mama, presented on November 11-13 and directed by Mr. Barton. I n  t he  pro- 

gram, a statement was made on Bartonls approach t o  the  s e t :  

You t h a t  saw "Romeo and Ju l ie t ' '  w i l l  recognize t h e  t r a d i t i o n a l  
Elizabethan staging used i n  t h i s  modern play. The continuity i s  

1" Jubi lee1 t o  Feature Three Eras, I '  College S ta r ,  June 19, 1952, 
p. 1. 

2 ~ e d a ~ ~ g ,  1952 (pages unnumbered). 

31~rama Department t o  Reach Peak a t  College with Apr i l  Plays," 
College S ta r ,  Dec. 12, 1951, p. 1. 
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On July 1 and 2, Barton directed Jubilee, the annual water pageant.

The 1900s, 1920s and 1950s were featured as the theme,and costumes, skits

and water floats made it a gala affair. 1 Featured at the presentation was

a student-<iirected revival of the melodrama, Dirty Work at the Crossroads

by Bill Johnson. Dr. Abernathy and. Mr. Barton added their talents by serv

2ing as masters of ceremony.

Two professional theatre companies were sponsored by the Allied

Arts program that year: The London Company with a production of Shakes

peare's The Tempest on April 9, and The Touring Players with a production

of Thornton Wilder's Skin of Our Teeth on April 17.3

One drama course, "Creative Dramatics for Children" (157), was

added. In this course, students were instructed in children's theatre

activities and worked with children in a creative dramatics workshop.

(C., 1951-52, p. 25.)

1952-1953

In 1952, Mrs. Bennett left the Department and Miss Glenda James, a

former student, became the new children's theatre director and costumer.

The first production of the year was John Van Druten's I Remember

Mama, presented on November 11-13 and. directed by Mr. Barton. In the pro-

gram, a statement was made on Barton's approach to the set:

You that saw IIRomeo and Juliet" will recognize the traditional
Elizabethan staging used in this modern play. The continuity is

111 I Jubilee , to Feature Three Eras, II College Star, June 19, 1952,
p. 1.

2Pedagog, 1952 (pages unnumbered).

3"Drama Department to Reach Peak at College with April Plays, II
College Star, Dec. 12, 1951, p. 1.



established by using a permanent set t ing with simple properties t o  
make the  various areas of the stage become different  places. 1 

On January 5-9, The Wizard of Oz by Elizabeth F. Goodspeed was 

presented f o r  t h e  annual children's show.2 Directed by Miss James, the 

production played t o  approximately 4,000 children from San Yarcos and t h e  

surrounding towns, requiring the cast t o  play two matinees a day.3 Cos- 

twnes were rather d i f f i c u l t  since they were t o  dress such characters a s  a 

scarecrow, a tin-man, a lion, a dog and a wizard. Sets included two back- 

drops and several flat-systems, representing exterior and in te r io r  

scenes. 4 

I n  February, the College Players presented Paul Nagyl s Judas 

I sca r io t  f o r  Religious Ehphasis Week. Under Miss James' direction, the 

show was staged on February 12 and 13. 5 

On March 24-26, Ferenc lb lna r l s  Liliom was staged by 14r. Barton. 6 

S e t s  were rather complex. Flats, backdrops and platforms were shifted t o  

become t he  exter ior  of a house, an amusement park, a photography shop, a 

bridge, and "heaven." Costumes were i n  the early 1900 period, 7 

'1 Remember Mama, program, Speech-Drama production f i l e s .  

21r~hi ldren1s  Theatre Completes Casting for  Wizard of OZ," College 
S t a r ,  Dec. 5, 1952, p. 1. 

311 'Wizard of Oe' Holds Attention of 4,000 Grade School KidsYt1 
College Star ,  Jan. 9, 1953, p. 3. 

'!+wizard of Oz, photographs, Speech-Drama production f i l e s .  

5 ' f~peech Dept. Presents Play February 11," College Star ,  Feb. 6, 
1953, p. 1. 

'~iliorn, program, Speech-Dr- product ion f i l e s .  

Y~il iom, photographs, Speech-Dram production f i l e s  . 
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established by using a permanent setting with simple properties to
make the various areas of the stage become different places. 1

On January 5-9, The Wizard of Oz by Elizabeth F. Goodspeed was

presented for the annual children's show. 2 Directed by Hiss James, the

production played to approximately 4,000 children from San V~rcos and the

surrounding towns, requiring the cast to play two matinees a day.3 Cos-

tumes were rather difficult since they were to dress such characters as a

scarecrow, a tin-man, a lion, a dog and a wizard. Sets included two back-

drops and several flat-systems, representing exterior and interior

scenes. 4

In February, the College Players presented Paul Nagy' s~

Iscariot for Religious Emphasis Week. Under Miss James' direction, the

show was staged on February 12 and 13. 5

On March 24-26, Ferenc l.folnar IS Liliom was staged by Hr. Barton. 6

Sets were rather complex. Flats, backdrops and platforms were shifted to

become the exterior of a house, an amusement park, a photography shop, a

bridge, and "heaven." Costumes were in the early 1900 period.7

11 Remember Mama, program, Speech-Drama production files.

2"Children's Theatre Completes Casting for vlizard of OZ, ~I College
Star, Dec. 5, 1952, p. 1.

3,1 'Wizard of Oz' Holds Attention of 4,000 Grade School Kids,"
College Star, Jan. 9, 1953, p. 3.

4Wizard of Oz, photographs, Speech-Drama production files.

5,rSpeech Dept. Presents Play February 11," College Star, Feb. 6,
1953, p. L

6r.iliom, program, Speech-Drama production files.

7Liliom, photographs, Speech-Drama production files.



The one-act play fes t iva l  t h a t  year was presented some time i n  

Ihy. Tennessee Williamst The Case of t h e  Crushed Petunias, John 14illington 

Synge's Riders t o  the  Sea, Robert Audrey's God Bless Texas, and Noel 

Cowarcits Fumed Oak were directed by students from the  production class. 1 

After  Russ Vliet ,  former drama student and playwright, graduated 

from Southwest Texas, he brought one of h i s  sc r ip t s  t o  Barton t o  consider 

f o r  production. Barton accepted and, on Ju ly  7 and 8, High Intent  i n  Arms 

was presented i n  the  quad, just outside Old Main and billed a s  a premiere 

performance, 2 

On August 1, another b i l l  of student-directed one-acts was per- 

formed, but there  i s  no record of t i t l e s . 3  

One drama course, flVoice and Dramatic Interpretationu (19), became 

'tSpeaking and Readingff ( 149) . (C . , 1952-53, pa  109 ) 

The f i r s t  show of the 1953-51, year was George Bernard Shawls 

& p a l i o n ,  perf omed on November 7-12 and directed by M r .  h r t o n . 4  Sets 

were so l a rge  and cumbersome that  some changes took a s  long as three mi-  

n u t e ~ . ~  The play was up4ated t o  the  19509, so costumes were contemporary 

t o  the tlmes.6 

lflspeech Students t o  Direct Four OneJLct Plays i n  lhy," College 
S t a r ,  Apri l  24, 1953, p. 1. 

2 ~ i g h  In tent  i n  A r m s ,  program, Speech-Drama production f i l e s .  

311students Present One-Act Plays, I t  College Star ,  July 31, 1953, 
p. 1. 

4'tkt3s Honored a t  F i rs t  Performance of F'ygmali~n,~~ C o U e ~ e  Star,  
 NO^. 7,  1953, p* 3. 

5 ' ' ~ a c k s t a ~ e  Work Impartant i n  Staging of 1 Pygmalion' , 'I  College 
S t a r ,  Oct. 24, 1953, p. 2. 

b ~ ~ m l i o n ,  photographs, Speech-Orama production f Fles . 
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The one-act play festival that year was presented some time in

Hay. Tennessee Williams' The Case of the Crushed Petunias, John Hillington

Synge I s Riders to the Sea, Robert Audrey IS God Bless Texas, and. Noel

Coward's Fumed Oak were directed by students from the production class. 1

After Russ Vliet, former drama student and playwright, graduated

from Southwest Texas, he brought one of his scripts to Barton to consider

for production. Barton accepted and, on July 7 and 8, High Intent in Arms

was presented in the quad, just outside Old Main and billed as a premiere

perforrna.nce. 2

On August 1, another bill of student-directed one-acts was per

formed, but there is no record of titles.3

One drama course, "Voice and Dramatic Interpretationll (19), became

lISpeaking and Readingll (149). (C., 1952-53, p. 109.)

1953-1954

The first show of the 1953-54 year was George Bernard Shawls

Pygmalion, performed on November 7-12 and directed by Mr. Barton. 4 Sets

were eo large and cumbersome that some changes took as long as three mi

nutes. 5 The play wae up-dated to the 1950s, so costumes were contemporary

to the tilnes. 6

111Speech Students to Direct Four One-Act Plays in Hay, II College
~, April 24, 1953, p. 1.

2High Intent in Arms, program, Speech-Drama production files.

3"Students Present One-Act Plays," College Star, July 31, 1953,
p. 1.

4 r'Exes Honored at First Perfonnance of Pygmalion, II College Star,
Nov. 7, 1953, p. 3.

511Backstage Work Important in Staging of 'Pygmalion', 'I College
Star, Oct. 24, 1953, p. 2.

6Pygmalion, photographs, Speech-Drama production files.



Next were two shows (one following about two months a f t e r  the  

o ther )  tha t  a r e  scan t i ly  reported on i n  the  records, save f o r  the f a c t  

t h a t  both were directed by Miss James. The f i r s t  presentation,  N i ~ h t  Must 

F a l l  by Emlyn Williams, was performed as the freshman play on December 14 - 
t o  16 .' The second show was a chi ldren 's  production of Hansel and Gretel  

by L i l i an  and Robert Masters, performed on February 15-19.* 

For Religious Emphasis Week, a sen ior  drama s tudent  directed 

Barabas, Son of the  Master by John H. Hanger. The show was produced twice 

(February 26 and 27) i n  the  L i t t l e  Theatre.3 

The Robinson Jef fe rs l  adaptation of Euripides '  Medea was the next 

production on campus. Under Bartonts d i r ec t ion ,  Miss Pat  McGinnis, who 

l a t e r  became a professional actress ,  played the  leading role.  Twenty new 

costumes4 were researched and designed t o  represent the  Grecian period. 5 

The s e t  was the columned facade of a Grecian home, accompanied by a s e r i e s  

of r i s e r s  and an enormous set of wooden doors i n  the cen te r .  Behind a l l  

6 
t h i s  was a backdrop, painted t o  represent  t h e  sea.  Construction, 

211Little Theatre t o  Present 'Hansel and Gre te l l  Feb. 15-19," 
College S ta r ,  Feb. 6 ,  1954, P. 1. 

klt~ryout e f o r  IMedea 1 Follow Two Successful Product ions, " College 
S t a r ,  Feb. 27, 1954, p .  4. - 

51t~peeoh Dept. t o  Present 'Medeal Apr i l  20-22,ll Colleae S ta r ,  
Apri l  10,.1954, p. 4. 

6~edea ,  photographs, Speech-Drama production f i l e s  . 
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Next were two shows (one following about two months after the

other) that are scantily reported on in the records, save for the fact

that both were directed by Miss James. The first presentation, Night Must

Fall by Emlyn Williams, was performed as the freshman play on December 14

to 16. 1 The second show was a children's production of Hansel and Gretel

by Lilian and Robert Masters, perfonned on February 15-19. 2

For Religious Emphasis Week, a senior drama student directed

Barabas. Son of the Master by John H. Hanger. The show was produced twice

(February 26 and 27) in the Little Theatre.3

The Robinson Jeffers' adaptation of Euripides' Medea was the next

production on campus. Under Barton's direction, Miss Pat McGinnis, who

later became a professional actress, played the leading role. Twenty new

costumes4 were researched and designed to represent the Grecian period. 5

The Bet was the columned facade of a Grecian home, accompanied by a series

of risers and an enormous set of wooden doors in the center. Behind all
6

this was a backdrop, painted to represent the sea. Construction,

1pedagog, 1954, p. 182.

211Little Theatre to Present 'Hansel and Gretel' Feb. 15-19,"
College Star, Feb. 6, 1954, p. 1.

3Pedagog, 1954, p. 183.

4"Tryouts for 'Medea I Follow Two Successful Productions," College
Star, Feb. 27, 1954, p. 4.

5"Speech Dept. to Present 'Medea' April 20-22," College Sta.r,
April 10,.1954, p. 4.

~edea., photographs, Speech-Drama production files.



U g h t i n g ,  p roper t i e s  and costumes were handled by t h e  new Int roduct ion t o  

Theatre c l a s s .  l 

On May 12, t h e  student-directed one-act play f e s t i v a l  was pre- 

sented  by t h e  Production c lass .  The plays were: The Doctor from Dunmore, 

Anton Chekhovls The Boor and Tennessee Williamsf The Lone: Goodbye. 2 

Though it was performed i n  the summer, t h e  next show was t h e  most 

e l a b o r a t e  production of t h e  1953-54 year. For t h e  first time i n  severa l  

y e a r s ,  t h e  Speech, Music and Physical Education Departments came together  

t o  present  a musical comedy. Finianfs  Rainbow by Harburg, Saidy and Lane, 

was presented on June 30 and July 1 and 2. M r .  Barton, t h e  s t ag ing  di rec-  

t o r ,  and M r .  Ira Bowles, the  music d i rec to r ,  presented t h e  show t o  t h e  

accompaniment of two pianos.3 Sets  consis ted  of a s e r i e s  of platforms,  a 

l a r g e  t r e e  draped with Spanish moss agains t  a l igh ted  cyclorama, and a 

forest-scene One special  l i g h t i n g  e f f e c t  was the  appearance of 

a rainbow a t  t h e  end of the  show. 5 

Drama courses were somewhat d i f f e r e n t  from t h e  previous year: 

( 1 )  l l Introduction t o  Theatre Prac t i ceH (18)--drama apprecia t ion,  play 

a n a l y s i s ,  ac t ing ,  s tagecraf t ,  d i r e c t i n g  and production. 

(2 )  llActing1! (75) added the s t i p u l a t i o n  t h a t  a l l  c l a s s  members were 

t o  p a r t i c i p a t e  i n  College productions. 

lllspeech Dept. t o  Present 'Medeal , I 1  p. 4. 

2 ~ h e  Boor, The Long Goodbye, The Doctor from Dunmore, program, 
Speech-Dram production f i l e s  . 

3 ~ i n i a n f  s Rainbow, program, Speech-Drama production f i l e s  . 
4 ~ i n i a n f s  Rainbow, photographs, Speech-Drama production f i l e s .  

5~ames Barton, pr ivate  interview, San Marcos, Texas, June 6,  1972. 
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lighting, properties and costumes were handled by the new Introduction to

Theatre class. 1

On May 12, the student-directed one-act play festival was pre-

sented by the Production class. The plays were: The Doctor from Dunmore,

Anton Chekhov's The Boor and Tennessee Williams' The Long Goodbye. 2

Though it was performed in the sununer, the next show was the most

elaborate production of the 1953-54 year. For the first time in several

years, the Speech, Music and Physical Education Departments came together

to present a musical comedy. Finian's Rainbow by Harburg, Saidy and lane,

was presented on June 30 and July 1 and 2. Mr. Barton, the staging direc-

tor, and Mr. Ira Bowles, the music director, presented the show to the

accompaniment of two pianos.3 Sets consisted of a series of platforms, a

large tree draped with Spanish moss against a lighted cyclorama, and a

forest-scene backdrop.4 One special lighting effect was the appearance of

a rainbow at the end of the show. 5

Drama courses were somewhat different from the previous year:

(1) "Introduction to Theatre Practice" (18)--drama appreciation, play

analysis, acting, stagecraft, directing and production.

(2) "Acting" (75) added the stipulation that a.ll class members were

to participate in College productions.

l"Speech Dept. to Present 'Medea'," p. 4.

~he Boor, The Long Goodbye, The Doctor from Dunmore, program,
Speech-Drama production files.

3Finian's Rainbow, program, Speech-Drama production files.

4Finian's Rainbow, photographs, Speech-Drama production files.

5James Barton, private interview, San Marcos, Texas, June 6, 1972.



(3)  11Stagecraftlt (65) changed i n  number only t o  llStagecraftv (110). 

(C., 1953-54, P*  32.) 

1954-1955 

On October.18-21, Finianfs  Rainbow was revived f o r  the  f i r s t  pm- 

duc t ion  i n  t he  fa l l .  Seta were held on stage f o r  the  October performance. 1 

Two chi ldren 's  theatre  productions were staged t h a t  year by Miss 

James. The f i r s t ,  presented on November 15-19, was Charlotte Chorpenning's 

adapta t ion  of The Emperor's New ~ l o t h e s , ~  and the  second was Glenn Hughes' 

The Manic Apple, presented on April 4-8.' 

On March 1-4, a revival of Thornton Wilder's Our Town was per- 

formed. M r .  Barton f e l t  the play had become an American c l a s s i c  which 

would be as interes t -  t o  the 1955 audience as it was t o  those who saw it 

i n  1947. Again, t he  show was played on a bare stage with basic fu rn i tu r e  

p i e c e s  arranged t o  represent the dif ferent  scenes. 4 

The student-directed one-act play f e s t i v a l ,  f o r  the  1954-55 year, 

was held on May 11 and 12.> Records, however, do not list the  play t i t l e s .  

One professional production of Sean O'Caseyls Juno and the  Pagcock 

was presented by the  Dublin Players from 1reland.6 

l ~ i n i a n l  s Rainbow, program, Speech -Dm production f i l e s  . 
2f1~ehea r sa l s  Begin C hildrenf s Theat re,  It College S t a r ,  Oct . 29, 

1954, p. 1. 

3 1 1 ~ i r e c t o r  Announces Cast fo r  Second Childrenls Theatre," College 
Star, Mar. 18, 1955, p. 1. - 

h l l ~ i t t l e  Theatre t o  Present 'Our Tomf March 1-4," College S t a r ,  
Feb. 18, 1955, p. 4. 

51t~peech Classes t o  Present One-Acts," incomplete newspaper c l ip-  
ping, Speech-Drama production f i l es .  
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(3) "Stagecraft" (65) changed in number only to "Stagecraft" (110).

(c., 1953-54, p. 32.)

1954-1955

On October, 18-21, Finian's Rainbow was revived for the first pro

duction in the fall. Sets were held on stage for the October performance. 1

Two children's theatre productions were staged that year by Miss

James. The first, presented on November 15-19, was Charlotte Chorpenning's

adaptation of The Emperor's New Clothes,2 and the second was Glerm Hughes'

The Magic Apple, presented on April 4-8.3

On Harch 1-4, a revival of Thornton Wilder's Our Town was per

formed. Mr. Barton felt the play had become an American classic which

would be as interesting to the 1955 audience as it was to those who saw it

in 1947. Again, the show was played on a bare stage with basic furniture

pieces arranged to represent the different scenes.4

The student-directed one-act play festival, for the 1954-55 year,

was held on May 11 and 12. 5 Records, however, do not list the play titles.

One professional production of Sean OlCasey's Juno and the Paycock

was presented by the Dublin Players from Ireland. 6

1Finian's Rainbow, program, Speech-Drama. production files.

2"Rehearsals Begin Children's Theatre," College Star, Oct. 29,
1954, p. 1-

3"Director Announces Cast for Second Children's Theatre," College
Star, Mar. 18, 1955, p. 1.

4"Little Theatre to Present 'Our Town' March 1-4," College Star,
Feb. 18, 1955, p. 4.

5"Speech Classes to Present One-Acts," incomplete newspaper clip
ping, Speech-Drama production files.

6Pedagog, 1956, p. 51.



An important course, "Directing Speech Activities!'  (279), was added 

i n  t h e  summer of 1955. Students were in s t ruc t ed  i n  speech and drama activ- 

i t ies  f o r  one week, following which they  ins t ruc ted  high school youngsters 

i n  a workshop s i tua t ion  f o r  two more weeks. A b i l l  of one-acts was di-  

rected by those students enrolled i n  t h e  course who were specializing i n  

drama. The f i r s t  year of the workshop, t h e  b i l l  was presented August 5. 

To t h i s  day, t h e  High School Workshop o f f e r s  instruct ion in speech activ- 

i t i e s  t o  s tudents  from various areas of Texas. 

1955-1956 

I n  1955, Miss James l e f t  Southwest Texas and Ju l i a  Grassmuck joined 

the  Speech s t a f f  a s  costumer and ch i ld ren ' s  thea t re  director .  

The f i r s t  show of the 1955-56 season was E l l i o t t  Nugent and James 

Thurberls The Male Animal, directed by M r .  Barton and staged on Novem- 

ber  14-18 i n  t h e  L i t t l e  Theatre. Costumes contemporary t o  the  " R o ~ s e v e l t ~ ~  

years  i n  t h e  19408, were designed and executed by Niss Grassmuck, and se t s  

1 
were designed and constructed by the S tagecraf t  class.  Scenery consisted 

of a r e a u s t i c  box-set . 2 
On February 13-18, Miss Grassmuck directed an adaptation of 

~ ~ e r e l l a  .3  Sets  took on a two-dimensional e f fec t  . Windows, shelves, 

doors, apples,  a windmill and t r ee s  were painted on f l a t s  and backdrops. 

A pumpkin coach, a cottage exterior and i n t e r i o r ,  a cas t le  i n t e r i o r  and a 

f o r e s t  were a l l  presented i n  t h i s  " f l a t ' '  e f f ec t ,  demanding t h a t  t h e  children 

l ~ h e  Male Animal, program, Speech-Drama production f i l e s  . 
2 ~ h e  Male Animal, photographs, Speech-Drama production f i l e s  . 
31rcast Chosen for  Cinderella, 'I incomplete clipping, Speech4rama 

production f i l e s .  
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An important course, "Directing Speech Activities~' (279), was added

in the summer of 1955. Students were instructed in speech and drama activ-

ities for one week, following which they instructed high school youngsters

in a workshop situation for two more weeks. A bill of one-acts was di-

rected by those students enrolled in the course who were specializing in

drama. The first year of the workshop, the bill 'Was presented August 5.

To this day, the High School Workshop offers instruction in speech activ-

ities to students from various areas of Texas.

1955-1956

In 1955, Hiss James left Southwest Texas and Julia Grassmuck joined

the Speech staff as costumer and children's theatre director.

The first show of the 1955-56 season was Elliott Nugent and James

Thurber's The Male Animal, directed by Mr. Barton and staged on Novem-

ber 14-18 in the Little Theatre. Costumes contemporary to the "Roosevelt"

years in the 1940s, were designed and eJCecuted by Hiss Grassmuck, and sets

were designed and constructed by the Stagecraft class.! Scenery consisted

2
of a realistic box-set.

On February 13-18, Miss Grassrnuck directed an adaptation of

Cinderella. 3 Sets took on a two-dimensional effect. Windows, shelves,

doors, apples, a windmill and trees were painted on flats and backdrops.

A pumpkin coach, a cottage exterior and interior, a castle interior and a

forest were all presented in this "flat" effect, demanding that the children

l The Male Animal, program, Speech-Drama production files.

2The Male Animal, photographs, Speech-Drama production files.

311cast Chosen for Cinderella, " incomplete clipping, Speech-Drama
production files.



use t h e i r  imaginations t o  add dimension t o  the  design.' A s  they f r e q e n t l y  

did,  chi ldren sent back crayola-drawn p ic tures  and l e t t e r s .  One picture 

reveals  each s teps is te r  yell ing nYou ge t  t o  workIt while Cinderella replies 

with an ' l ~ h , o h , o h . ! ~ ~  The chi ldren 's  l e t t e r s  were a bit more expl ici t :  

Dear College Players, 
Thank you f o r  inviting us t o  your play. I think it was very nice. 

The b e s t  par t  was when the two s i s t e r s  t r i e d  on the  glass  s l ipper .  And 
when t h e  f a t  one t r i ed  it on when they to ld  her t o  smile she t r i e d  t o  
smile and t h e  way she made faces.  I enjoyed it very much.3 

and, 

Dear College Players, 
Thank you f o r  inviting us  t o  your play. I liked a l l  the  play but 

the  part t h a t  I liked best, was when t h e  s t eps i s t e r  slapped the  Knight. 
And I l iked  the other part too, when t h e  Knight t ickled on t h e  Step- 
s i s t e r . 4  

The next show of the season was Maxwell Anderson1 s Winterset, pre- 

sented on Apr i l  3-7, and directed by M r .  Barton. The s e t ,  adapted from a 

student design, was so large t h a t  construction had t o  take place on the  

stage, r a t h e r  than i n  the workshop.5 For example, one unit was b u i l t  t o  

represent a bridge and was suspended over t h e  en t i re  length of the stage. 6 

The College reviewer was favorable, except t o  say tha t  the  show bordered on 

melodrama at  times. 7 

l ~ i n d e r e l l a ,  photographs, Speech-Drama production f i l e s  . 
*cinderella,  child s drawing, Speech-Drama product ion f i l e s .  

3 ~ i n d e r e l ~ a ,  child s personal l e t t e r ,  Speech-Drama production f i l e s .  

4 ~ b i d .  - 
"se t t ing  Construction Underway f o r  Wint e rse t  I Resentat ion,  

College S t a r ,  Mar. 15, 1956, p. 1. 

6!l lldint e r se t  Scheduled f o r  SWPSC , " incomplete newspaper clipping, 
Speech-Drama production f i l e s .  

? ~ o b i n  Remington, "Winterset Got Better as Week Cot Longer, 
College S t a r ,  April  12, 1956, p. 1. 
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use their imaginations to add dimension to the design.
1

As they frequently

did, children sent back crayola~rawn pictures and letters. One picture

reveals each stepsister yelling T1You get to work" while Cinderella replies

with an Il oh,oh,oh. 1I2 The children's letters were a bit more explicit:

Dear College Players,
Thank you for inviting us to your play. I think it was very nice.

The best part was when the two sisters tried on the glass slipper. And
when the fat one tried it on when they told her to smile she tried to
smile and the way she made faces. I enjoyed it very much)

and,

Dear College Players,
Thank you for inviting us to your play. I liked all the play but

the part that I liked best, was when the stepsister slapped the Knight.
And I liked the other part too, when the Knight tickled on the Step
sister. 4

The next show of the season was Maxwell Anderson's Winterset, pre-

sented on April 3-7, and. directed by Mr. Barton. The set, adapted from a

student design, was so large that construction had to take place on the

stage, rather than in the workshop.5 For example, one unit was built to

represent a bridge and was suspended over the entire length of the stage. 6

The College reviewer was favorable, except to say that the show bordered on

melodrama at times. 7

lCinderella, photographs, Speech-Drama production fUes.

2Cinderella, child's drawing, SpeeCh-Drama production files.

3Cinderella, child I s personal letter, Speech-Drama production files.

4Ibid.

511Setting Construction Underway for 'Winterset I Presentation,!1
College Star, Mar. 15, 1956, p. 1.

6:1 'Winterset' Scheduled for swrSC," incomplete newspaper clipping,
Speech-Drama production files.

7Robin Remington, '!Winterset Got Better as \veek Got Longer,"
College Star, April 12, 1956, p. 1.



Annie Get Your Gun, music and l y r i c s  by Irving Berlin and story by 

Herbert  and Dorothy Field,  was presented a s  t he  second annual musical pro- 

duct ion.  Xith James Barton a s  di rector ,  Ruth W i l l i a m s ,  choral d i rec tor  

and Anton Bek, orchestra conductor, facu l ty  members worked closely together 

t o  present t he  musical on 14ay 9-12,' On June 6-8, t h e  show was revived f o r  

summer audiences. 2 

A t  some time during the  year, t h e  annual production of student- 

d i r ec t ed  one-acts was presented. There is, however, no d e f i n i t e  date or 

list of play t i t l e s .  

On August 3, the  High School Workshop one-acts were presented and 

one of t he  plays, I n  the  Good Old Days, was writ ten and directed by a 

College drama student, Paul i lack.^ 
I n  1955, t he  College catalog announced tha t  Speech majors should 

have twenty-four hours i n  speech courses, twelve of which must be advanced. 

(C. ,  1955-56, p. 116.) 

19 56-1952 

I n  1956, Mr. Willard Booth was added t o  t he  Speech s t a f f  a s  di -  

r e c t o r ,  technical  d i rec tor  and scene designer.  

The f i r s t  production of the  season was Jean Giraudouxls The 

Madwoman of Chai l lo t ,  presented on November 6-10 by 1-lr, Barton. With 1.lrs. 

Julia Col l ie r  (formerly Miss Grassmuck) i n  charge of costumes and I b f r .  Booth 

l l t l~lusical  Comedy Opens May 9 f o r  Four Day Run i n  Theatre," Colleaa 
S t a r ,  May 3, 1956, p. 1. 

; ?~nn ie  Get Y-our Gun, program, Speech-Drama production f i l e s .  

3 '1~rama and Speech Festival Set f o r  August 3-4 i n  L i t t l e  Theatre, " 
College Star ,  kug. 2, 1956, p. 1. 
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Annie Get Your Gun, music and lyrics by Irving Berlin and story by

Herbert and Dorothy Field, was presented as the second annual musical pro-

duction. With James Barton as director, Ruth Williams, choral director

am Anton Bek, orchestra conductor, faculty members worked closely together

to present the musical on Hay 9-12. 1 On June 6-8, the show was revived for

summer audiences. 2

At some time during the year, the annual production of student-

directed one-acts was presented. There is, however, no definite date or

list of play titles.

On August 3, the High School Vlorkshop one-acts were presented and

one of the plays, In the Good Old Days, was written and directed by a

College drama. student, Paul Black)

In 1955, the College catalog announced that Speech majors should

have twenty-four hours in speech courses, twelve of which must be advanced..

(C., 1955-56, p. 116.)

1956-1957

In 1956, t1r. Willard Booth was added to the Speech staff as di-

rector, technical director and scene designer.

The first production of the season was Jean Giraudoux's !b&

Madwoman of Chaillot, presented on November 6-10 by Hr. Barton. With Hrs.

Julia Collier (formerly Miss Grassmuck) in charge of costumes and Hr. Booth

1 "Husical Comedy Opens :t-'Iay 9 for Four Day Run in Theatre, 'I College
Star, May 3, 1956, p. 1.

2Annie Get Y_~ur Gun, program, Speech-Drama production files.

311 Drama and Speech Festival Set for August 3-4 in Little Theatre, II

College Star, Aug. 2, 1956, p. 1.



supervising sets , '  t he  technical aspects of t h e  show helped s e t  t h e  mood 

of t h e  play. Se t s  consisted of a sidewalk cafe against  a background 

l i g h t e d  with reds,  oranges and yellows; the  Countessfs'  c e l l a r  with 

I tcold '  blues and grays and a collection of mis f i t  furni ture .  Costumes 

were designed from eighteenth century French dress  .2 The reviewer f e l t  

that The Madwoman of ChaiUot was a llprovocative't production, but t h a t  t h e  

s a t i r e  i n  the  play was too sophisticated f o r  college audiences. 3 

The next show was G. Mart inez4ierra1s  Cradle Sow,  presented a s  

t h e  freshman-sophomore play. Directed by Mr. Booth and costumed by 1,lrs. 

C o l l i e r ,  t he  show was staged on December 13-19.~ Simple a l t e r a t i ons  were 

made on a basic s e t  t o  represent scenes i n  t h e  show.5 The design was 

t a k e n  from photographs of authentic Spanish missions. 6 

Charlotte Chorpenningls adaptation of Jack and t h e  Beanstalk was 

s taged by Mrs. Col l ie r  on February 6, 7, 8 and 11, with a rope entwined 

w i t h  other ropes t o  represent the beanstalk with vines. Costwnes were 

b a s i c a l l y  Renaissance i n  design. The play was presented twice da i l y  f o r  a 

t o t a l  of a p p r o m t  e ly  1,500 children. 7 

'bhdwoman of Chaillo$-, program, Speech-Drama production f i l e s  . 
2 t t ~ a l l  Drama Production t o  Run Nov. 6-10 i n  L i t t l e  Theatre," 

incomplete newspaper clipping, Speech-Drama production f i l e s .  

3u11hdwoman1 is Provocative but Over Audience Level," incomplete 
newspaper cl ipping,  Speech-Drama production f i l e s .  

'!Cradle Sow,  program, Speech-Drama production f i l e s .  

5 ~ r a d l e  Sow,  photographs, Speech-Drama production f i l e s  . 
6''llew Play Opens Tonight, Collaae Star ,  Dec. 13, 1956, p. 3 .  

7'12500 Children I i i l l  See !Jack and t h e  Beanstalkl ,"  C o l l e ~ e  S t a r ,  
Feb. 7, 1957, p. I.. 
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supervising sets,l the technical aspects of the show helped set the mood

of the play. Sets consisted of a sidewalk cafe against a background

lighted with reds, oranges and yellows; the Countess IS' cellar with

"cold' blues and grays and a collection of misfit furniture. Costumes

were designed from eighteenth century French dress. 2 The reviewer felt

that The Madwoman of Chaillot was a "provocative" production, but that the

satire in the play was too sophisticated for college audiences.3

The next show was G. Martinez-Sierra' s Cradle SOng, presented. as

the freshman-sophomore play. Directed by Mr. Booth and costumed by Brs.

Collier, the show was staged on December 13-19.4 Simple alterations were

made on a basic set to represent scenes in the show. 5 The design was

taken from photographs of authentic Spanish missions. 6

Charlotte Chorpenning's adaptation of Jack and the Beanstalk was

staged by Hrs. Collier on February 6, 7, 8 and 11, with a rope entwined

iiith other ropes to represent the beanstalk with vines. Costumes were

basically Renaissance in design. The play was presented twice daily for a

total of approximately 1,500 children. 7

1Nadwoman of Chaillo~., program, Speech-Drama production files.

2"Fall Drama Production to Run Nov. 6-10 in LittIe Theatre,:1
incomplete newspaper clipping, Speech-Drama production files.

3" 'l-1adwoman' is Provocative but Over Audience Level, 'I incomplete
newspaper clipping, Speech-Drama production files.

4Cradle Song, program, Speech-Drama production files.

5Cradle Song, photographs, Speech-Drama production files.

6· ,New Play Opens Tonight," College Star, Dec. 13, 1956, p. 3.

7:12500 Children Will See 'Jack and the Beanstalk' , II College Star,
Feb. 7, 1957, p. 1.



On March 19-23, the Speech, Music and Physical Education Depart- 

ments collaborated on a production of Song of Norway, music and ly r i c s  by 

Robert Wright and George Forrest, and the  book by Milton Lazarus. The 

show was almost ent i rely staffed by facul ty members: James Barton, di-  

rector;  Anton Bek, conductor; Betty C .  Goida, choral director;  W i l l a r d  

Booth, se t  designer and technical director;  Clara Gamble, choreographer and 

d i rec to r  of movement; and Jul ia  Collier, costwne designer and director  of 

construct ion. Forty-eight students worked on a very complicated setting. 1 

M r .  Booth designed a series of periaktoi, which are a group of triangular 

u n i t s ,  made t o  turn different ways t o  produce three individual scenes. 2 

A t  times, uni t s  would be placed on e i ther  side of the stage, representing 

various house exteriors.  Costumes consisted of ba l le t  tutus ,  peasant 

dresses,  ballroom gowns and  tuxedo^.^ Seventy costumes were ei ther  rebui l t  

o r  constructed on a budget of $ 1 2 0 . ~  The review was favorable on all ac- 

counts . 2 

John Patr ick 's  The Teahouse of the Aumst Moon was presented on 

May 6-10, co-directed by M r .  Barton and Mr. ~ 0 0 t h . ~  Veqy l i t t l e  information 

i s  available on the different settings, but the  l'Teahousel' scene consisted 

of a two-dimensional teahouse facade flown down to  a group of platforms. 

ISOW of Norway, program, Speech-Dram production f i l e s .  

'~ames G. h r t o n ,  private interview, San Ihrcos, Texas, May 2, 1972. 

 SOW of Norway, photographs, Speech4rama production f i l e s  . 
4~i lma  Baldwin, "Broadway Sp i r i t  Fe l t  in 'Song of Norway," College 

S t a r ,  March 7, 1957, p. 3 .  - 
511 'Song of Norway' Pageant of Music, Dance, Drama," incomplete news- 

paper clipping, Speech-Drama production f i l e s .  

6~eahouse of the August Moon, program, Speech-Drama production f i l e s  . 

123

On Harch 19-23, the Speech, Music and Physical Education Depart-

ments collaborated on a production of' Song of Norway, music and lyrics by

Robert Wright and George Forrest, and the book by Milton Lazarus. The

show was almost entirely staffed by faculty members: James Barton, di-

rector; Anton Bek, conductor; Betty C. Goida, choral director; Willard.

Booth, set designer and technical director; Clara Gamble, choreographer and

director of movement; and Julia Collier, costume designer and director of

construction. Forty-eight students worked on a very complicated setting. 1

Mr. Booth designed a series of periaktoi, which are a group of triangular

units, made to turn different ways to produce three individual scenes. 2

At times, units would be placed on either side of the stage, representing

various house exteriors. Costumes consisted of ballet tutus, peasant

dresses, ballroom govms and tuxedos. 3 Seventy costumes were either rebuilt

or constructed on a budget of $120. 4 The review was favorable on all ac

counts. 5

John Patrick's The Teahouse of the August 1400n was presented on

May 6-10, co-directed by Mr. Barton and Iv1r. Booth. 6 Very little infonnation

is available on the different settings, but the "Teahouse II scene consisted

of a two-dimensional teahouse facade flown down to a group of platforms.

1Song of Norway, program, Speech-Drama production files.

2James G. Barton, private interview, San Harcos, Texas, Nay 2, 1972.

3Song of Norway, photographs, Speech-Drama production files.

4Wilma Baldwin, "Broadway Spirit Felt in 'Song of Norway, if College
Star, March 7, 1957, p. 3.

511 'Song of Norway' Pageant of l1usic, Dance, Drama," incomplete news
paper clipping, Speech-Drama production files.

6Teahouse of the August Moon, program, Speech-Drama production files.



Behind it was a backdrop of s teep,  rugged c l i f f s .  Costumes consisted of 

kimonos, "pyjama" pants and World War I1 uniforms. (Kimonos and uniforms 

were authent ic .  ) ' 
The Production c lass  presented f i v e  one-acts on May 20 and 21, 2 

and t h e  High School Workshop one-acts were performed on August 2. 3 

w7-1958  

I n  1957, Mrs. Col l ier  l e f t  Southwest Texas and Gresdna Galloway 

joined t h e  s t a f f  a s  t h e  new costumer and ch i ld ren ' s  t h e a t r e  d i r e c t o r .  She 

d i d  no t ,  however, d i r e c t  a c h i l d r e n f s  show t h a t  year as Robin Short ' s  

adap t a t i on  of Hans Christ ian Anderson's Red Shoes was d i r e c t e d  by Mr. 

Barton. Miss Gamble choreographed t h e  dances, Mr. Booth designed and con- 

s t r u c t e d  t he  scenery and Miss Galloway designed and executed t h e  costumes 

f o r  t h e  November 4-8 performances. 4 

On December 11-14, I n h e r i t  t h e  Wind, by Jerorne Lawrence and 

Robert E. Lee, was staged by Willard ~ 0 0 t h .  Sets  were s t y l i z e d ,  with cut- 

o u t  bui ldings  ra ised on a platform aga ins t  a l igh ted  cyclorama. The I1court- 

roomtf scene was played i n  f ron t  of t h e  s t age  on t he  audi tor ium f loor .  6 

l ~ e a h o u s e  of t he  Aunust Bfoon, photographs, Speech-Drama production 
f i l e s  . 

2rl~rama Students Direct Five  Plays,'I College S t a r ,  May 9, 1957, 
p. 1. 

2:'~peech-~rarna Workshop W i l l  Have F i n a l  Curtain,  ' I  Collepe S t a r ,  
Aug. 2, 1 9 5 7 , ~ .  1. 

 arton on L i s t s  ' R e d  Shoes Double Cast ," College S t a r ,  Oct . 18, 
1957, p- 1. 

>inherit t he  Wind, program, Speech-Iirama production f i l e s .  

%nherit  t he  Wind, photographs, Speech-Drama product ion f i l e s .  
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Behind it was a backdrop of steep, rugged cliffs. Costumes consisted of

kimonos, IIpyjama ll pants and vlorld War II uniforms. (Kimonos and unifonns

were authentic.)l

The Production class presented five one-acts on May 20 and 21,2

and the High School Workshop one-acts were performed on August 2.3

1957-19513

In 1957, l~s. Collier left Southwest Texas and Gresdna Galloway

joined the staff as the new costumer and children's theatre director. She

did not, however, direct a children's show that year as Robin Short's

adaptation of Hans Christian Anderson's Red Shoes was directed by Mr.

Barton. Miss Gamble choreographed the dances, Mr. Booth designed and con-

structed the scenery and Miss Galloway designed and. executed the costumes

for the November 4-13 performances. 4

On December 11-14, Inherit the Wind, by Jerome Lawrence and

Robert E. Lee, was staged by Willard Booth. 5 Sets were stylized, with cut-

out buildings raised on a platfonn against a lighted cyclorama. The II court

room" scene was played in front of the stage on the auditorium floor. 6

1Teahouse of the August Moon, photographs, SpeeCh-Drama production
files.

2l1Drama Students Direct Five Plays,lI College Star, May 9,1957,
p. 1.

3:'Speech-Drama \iorkshop Will Have Final Curtain, 'I College Star,
Aug. 2, 1957, p. l.

411Barton Lists 'Red Shoes' Double Cast, II College Star, Oct. 113,
1957, p. l.

5Inherit the Wind, program, SpeeCh-Drama production files.

6Inherit the IV'ind, photographs, Speech-Drama production files.



On February 27 through March 4, George Bernard Shawls Androcles 

and t h e  Lion was presented for  Religious Emphasis Week, urder lk .  Barton's 

di rect ion. '  Booth's s e t  design consisted of large,  square and rectangular 

units, painted t o  represent a stylized version of stone, with a large s t ep  

unit leading t o  t h e  main entranceway i n  the  center of t h e  stage. Costumes 

were researched and designed by Miss Galloway t o  resemble the  ancient Roman 

d re s s .  2 

I n  ear ly  April,  rehearsals began on Rodger's and Hammerstein's 

Carousel. Again, facu l ty  members from the  Speech, Music and Physical Edu- 

ca t ion  Departments worked together t o  produce the  show: M r .  Barton acted 

a s  d i rec tor ,  M r .  Ira Bowles a s  choral d i rec tor ,  Mr. Anton Bek as conductor, 

and Miss Clara Gamble as choreographer. The show was presented on 

May 7-10.~ Although on opening night the  L i t t l e  Theatre was f i l l e d  t o  

capacity,  the  College reviewer was skeptical  of some aspects  of t h e  per- 

formance, s t a t i ng  t h a t  the  f i r s t  ac t  went badly and t h e  orchestra was ra ther  

uhigh-schoolish."4 Such i l l - w i l l  was stimulated by t h e  c r i t ique  t h a t  

another student wrote a reply, stat ing t h a t  t h e  c r i t i c  has the  prerogative 

t o  voice h i s  opinions but that  the reviewer f o r  Carousel had forgotten t o  

mention the tremendous effor t  that  must be put for th  t o  present such a 

l " ~ a s t  t o  be Picked for  Spring Play, I f  College S ta r ,  Jan. 17, 1958, 
p. 1. 

2~ndroc la s  and the Lion, photographs, Speech-Drama production f i l e s .  

3 ~ a r o u s e l ,  program, Speech-Drama production f i l e s  . 
4 Connie Carpenter, l'Musical Boasts F u l l  House fo r  Opening Perform- 

ance," College S ta r ,  May 16, 1958, pp. 2 and 6. 
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On February 27 through March 4, George Bernard Shaw's Androcles

and the Lion was presented for Religious ~phasis !'leek, unier Hr. Barton's

direction. 1 Booth's set design consisted of large, square and rectangular

units, painted to represent a stylized version of stone, with a large step

unit leading to the main entranceway in the center of the stage. Costumes

were researched and designed by Miss Galloway to resemble the ancient Roman

dress. 2

In early April, rehearsals began on Rodger's and Hammerstein's

Carousel. Again, faculty members from the Speech, Music and Physical Edu-

cation Departments worked together to produce the show: Mr. Barton acted

as director, Mr. Ira Bowles as choral director, Mr. Anton Bek as conductor,

and Miss Clara Gamble as choreographer. The show was presented on

May 7-10} Although on opening night the Little Theatre was filled to

capacity, the College reviewer was skeptical of some aspects of the per-

formance, stating that the first act went badly and the orchestra was rather

t1high-schoolish. "4 Such ill-will was stimulated by the crltique that

another student wrote a reply, stating that the critic has the prerogative

to voice his opinions but that the reviewer for Carousel had forgotten to

mention the tremendous effort that must be put forth to present such a

l"Cast to be Picked for Spring Play," College Star, Jan. 17,1958,
p. 1.

2Androcles and the Lion, photographs, Speech-Drama production files.

3Carousel, program, Speech-Drama production files.

4Connie Carpenter, "Musical Boasts Full House for Opening Perform
ance, I' College Star, May 16, 1958, pp. 2 and 6.



large-scale On June 3-5, Carousel was revived f o r  the benefit  

of aunnner audiences. 2 

Acting and Directing classes  collaborated t o  present the  annual 

one-act play f e s t i v a l  on May 14-15. One play t i t l e  is mentioned: Icarus, 

Soul, written by Albert Huff s t i ck le r ,  an advanced drama student. 

The annual High School Workshop one-acts were presented on 

August 1, 1958.4 

It was i n  the  1957-58 year tha t  t he  Shakespeare Society, founding 

drama organization on the Southwest Texas Campus, became "Delta Sigma 

Delta," a new sorority.  5 

The 1958-59 year was the  most act ive thea t r i ca l  season thus f a r .  

The f i r s t  production was John Millington Synge s Playboy of the  Western 

World, performed on October 28 through November 1, and directed by Mr. 

~ 0 0 t h . ~  One photograph i s  available i n  the speech and drama production 

f i l e s  t o  reveal s t y l i s t i c  scenery. Costumes were contemporary t o  1958. 7 

lR,alph Parr , "Student Comments on Musical Review, College S ta r ,  
May 16, 1958, pp. 2 and 6. 

21t~arton Sets Extra Run," ColLe~e Star ,  May 16, 1958, p. 6. 

3 1 t ~ t u d e n t s  I n i t i a l  Play i n  S la t e  of One-Acts, " C o l l e ~ e  Star ,  f h y  2, 
1958, p. 4. 

' ! + " ~ ~ e e c h ,  Drama Workshop t o  End Tonight, Saturday, 'I College S ta r ,  
Aug. 1, 1958, p. 1. 

5 ~ e d a ~ o p ,  19 58 (pages unnumbered) . 
6~layboy of the Western World, program, Speech-Drama production 

f i l e s  , 
P( 

(playboy of the Western World, photographs, Speech-Drama production 
f i l e s  . 
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large-scale production. 1 On June 3-5, Carousel was revived for the benefit

f d ' 2o summer au 1ences.

Acting and Directing classes collaborated to present the annual

one-act play festival on May 14-15. One play title is mentioned: Icarus",

NY Soul, written by Albert Huffstickler, an advanced drama student.3

The annual High School \'lorkshop one-acts were presented on

August 1, 1958. 4

It was in the 1957-58 year that the Shakespeare Society, founding

drama organization on the Southwest Texas Campus, became "Delta Sigma

Delta," a new sorority. 5

1958-1959

The 1958-59 year was the most active theatrical season thus far.

The first production was John Millington Synge I s Playboy of the Western

World, perfonned on October 28 through November 1, and directed by Mr.

Booth. 6 One photograph is available in the speech and drama production

files to reveal stylistic scenery. Costumes were contemporary to 1958. 7

1Ralph Parr, "Student Cormnents on Musical Review,:1 College Star,
May 16, 1958, pp. 2 and 6.

211Barton Sets Extra Run," College Star, May 16, 1958, p. 6.

3"Students Initial Play in Slate of One-Acts"r College Star, Hay 2,
1958 , p. 4.

41lSpeech, Drama ~lorkshop to End Tonight, Saturday, !I College Star,
Aug. 1, 1958, p. 1.

5Pedagog, 1958 (pages unnumbered),

6Playboy of the ltlestern World, program, Speech-Drama production
files.

7Playboy of the \vestern World, photographs, Speech-Drama production
files.



The second presentation of t he  year  was a b i l l  of two one-acts: 

Saraf in  and Joaquin Quin te ro ts  A Sunny Iorninq and Christopher F ry ' s  

A Phoenix too Frement.  Under Mr. Barton1 s di rec t ion ,  the  show was toured 

f o r  a performance a t  the S t a t e  Fa i r  i n  Dallas on October 16, then brought 

back t o  Southwest Texas f o r  performances on November 18-21. l a s s  Galloway 

performed in both shows. When i n  Dallas,  t he  ca s t  performed in the  Margo 

Jones theatre-in-the-round,' and then returned t o  San Marcos t o  perform i n  

t h a t  same style.3 For these two shows, a giant unit, o f ten  called t h e  

"eggcrate," was suspended above the  playing area i n  t h e  L i t t l e  Theatre. It 

was a se r i e s  of wooden c u b i c h s ,  designed t o  hold l i gh t ing  instruments fo r  

arena thea t re  productions.4 The s e t s  consisted simply of two platforms, 

placed on top of one another in  a s t a i r - s t ep  fashion t o  represent t h e  en- 

t rance  t o  a tomb i n  A Phoenix too Freauent, and a s o l i d ,  rectangular unit  t o  

represent t he  bench i n  A Sunny 1brning. The only o t h e r  un i t s  were four 

squared corner blocks, used t o  designate t h e  playing a rea .  Costumes were 

researched and meticulously detai led t o  look au thent ic ,  even a t  close prox- 

imity. 5 

The annual chi ldren 's  show was a n  adaptat ion of James Thurberls 

Marly Moons, directed by Gresdna Galloway. The show was viewed by over 3,000 

IA Sunny Mornix, =hoenix too Freauent, program, Speech-Drama 
production f i l e s  . 

2 1 ~ ~ ~  Dramatists Give Plays a t  Dallas Fa i r , "  College S ta r ,  Oct. 24, 
1958, p. 1. 

3~ Sunny Morning, A Phoenix too  Frequent, photographs, Speech-Drama 
production f i l e s .  

4:l~peech Teacher Plays H i l l i t e f s  Leading Lady,'' College S ta r ,  
Nov. 14, 1958, p. 4. 

$A Sumv Morning,, A Phoenix too  F r e a e n t ,  photographs, Speech-Drama 
production f i l e s .  
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The second presentation of the year was a bill of two one-acts:

Sarafin and Joaquin Quintero I s A Sunny l-:Iornin.g and Christopher Fry 's

A Phoenix too Frequent. Under Nr. Barton's direction, the show was toured

for a performance at the State Fair in Dallas on October 16, then brought

back to Southwest Texas for performances on November 18-21. luss Galloway

performed in both shows. 1 When in Dallas, the cast performed in the r-fargo

Jones theatre-in-the-round,2 and then returned to San Marcos to perform. in

that same style.3 For these two shows, a giant unit, often called the

:'eggcrate," was suspended above the playing area in the Little Theatre. It

was a series of wooden cubicles, designed to hold lighting instruments for

arena theatre productions. 4 The sets consisted s~nply of two platforms,

placed on top of one another in a stair-step fashion to represent the en-

trance to a tomb in A Phoenix too Frequent, and. a solid, rectangular unit to

represent the bench in A Sunny Horning. The only other units were four

squared corner blocks, used to designate the playing area. Costumes were

researched and. meticulously detailed to look authentic, even at close prox-

imity.5

The annual children's show was an adaptation of James Thurber's

ManY ~ons, directed by Gresdna Galloway. The show was viewed by over 3,000

lA Sunny Mo.ming, Uhoenix too Frequent, program, SpeeCh-Drama
production files.

2ns\'1I' Dramatists Give Plays at Dallas Fair, '\ College Star, Oct. 24,
1958, p. 1.

3A Sunny Morning, A Phoenix too Frequent, photographs, Speech-Drama
production files.

4:ISpeech Teacher Plays Hillite' s Leading Lady,:1 College Star,
Nov. 14, 1958, p. 4.

5A SunnY Morning, A Phoenix too Frequent, photographs, Speech-Drama
production files.



yourgstcrs on February 29 through iktrch 6.' With a l i t t l e  adjustment, t h e  

wal ls  of a ca s t l e  hecarne t he  i n t e r i o r  of a ca s t l e  room and a canopy, de- 

signed t o  hang over t he  k ing ' s  throne, was adjusted t o  hang over t he  prin- 

cess  t bed. Costumes were designed from the  medieval period.z 

The next show of t h e  season was important t o  t hea t r e  a t  Southwest 

Tews .  Mr. Barton and Ik. Ramsey Yelvington came together a s  d i r ec to r  and 

playwright t o  produce t h e  f i r s t  Yelvington play t o  be done a t  Southwest 

Texas: Cocklebur, presented on Apri l  13-16 and Apri l  18. Cocklebun-, 

according t o  Yelvington was: 

': . . . a t r a g i c  love story.  More than t h a t ,  it encompasses a uni- 
versa lhunger ,  a kind of f rus t ra ted ,  aimless running a f t e r  something 
indefinable, manifested i n  a type t h a t  th ink of as  t yp i ca l l y  Texas, 9 but  a type t h a t  can be around t h e  world. 

Scenery was complex, with a great  dea l  depending on l i g h t i n g  e f fec t s .  In 

one scene, two men i n  World War II uniforms were s i lhouet ted with a cruci- 

fix between them, against  a l ighted cyclorama. I n  another scene, two men 

s i t  i n  a boat with hanging limbs from a cypress t r e e  s i lhouet ted across  t h e  

top .  Upon a simple s e r i e s  of platforms, s tage pieces were moved about t o  

c r e a t e  t h e  d i f fe ren t  act ing a r ea s . l  Mordecai Gorelik, renowned scene de- 

s i gne r ,  was a guest on t h e  Southwest Texas campus during t h e  Fine A r t s  

F e s t i v a l  and viewed a performance of Cocklebur. Generally, he was im- 

pressed, but most upset with one technica l  aspect: t h e  mixture of s ty l ized  

l t l~oungs t e r s  t o  View Childrenf s Production, " C o l l e ~ e  S ta r ,  Feb. 27, 
1959, p= 1- 

2Maw Moons, photographs, Speech-Drama production f i l e s  . 
3 t t ~ l a y  t o  Open Fine A r t s  Fes t iva l , "  College S t a r ,  Apri l  10, 1959, 

p*  4. 

kocklebur,  photographs, Speech-Drama production f i l e s  . 
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youngsters on February 29 through Harch 6. 1 With a little adjustment, the

walls of a castle became the interior of a castle room and a canopy, de-

signed to hang over the king I s throne, was adjusted to hane over the prin

cess' bed. Cost~es were designed from the medieval period. 2

The next show of the season was important to theatre at Southwest

Texas. Nr. Barton and Hr. Ramsey Yelvington came together as director and

playwright to produce the first Yelvington play to be done at Southwest

Texas: Cocklebur, presented on April 13-16 and April 18. Cocklebur,

according to Yelvington was:

. • • • a tragic love story. More than that, it encompasses a uni
versal hunger, a kind of frustrated, aimless running after something
indefinable, manifested in a type that ~ think of as typically Texas,
but a type that can be around the world.

Scenery was complex, with a great deal depending on lighting effects. In

one scene, two men in World War II unifonns were silhouett.ed with a CMlci-

fix between them, against a lighted cyclorama. In another scene, two men

sit in a boat with hanging limbs from a cypress tree silhouetted across the

top. Upon a simple series of platforms, stage pieces were moved about to

create the different acting areas. 4 Mordecai Gorelik, renowned scene de-

signer, was a guest on the Southwest Texas campus during the Fine Arts

Festival and viewed a performance of Cocklebur. Generally, he was im-

pressed, but most upset with one technical aspect: the mixt.ure of stylized

lttYoungsters to View Children's Production," College Star, Feb. 27,
1959, p. 1-

2Many Moons, photographs, Speech-Drama production files.

3"Play to Open Fine Arts Festival," College Star, April 10, 1959,
p. 4.

4cocklebur, photographs, Speech-Drama production files.



and r e a l i s t i c  s e t  pieces.' (Today, t h i s  mixing of s ty le s  i n  scene design 

i s  more common.) Costumes were contemporary ItTa*as Dress.ft2 The show was 

reviewed by John Bustin, c r i t i c  f o r  t h e  Austin American newspaper, who re- 

ferred t o  Yelvington as  a " H i l l  Country Tennessee Will iams.1f3 H i s  comnents 

on Cocklebur were favorable: 

Under Barton's directional hand, the  production has insight  a s  well a s  
pace, form a s  w e l l  a s  freedom, and though the  play is  le isure ly  i n  i t s  
t e l l i n g  and often rather s t a t i c  i n  its at tent ion t o  poetic dialogue 
rather than movement, the d i r  c tor  sees t o  it that the  g r ip  on the  
spectators i s  never lessened. g 

The Production class one-acts were presented on May 14 and 15. 

One of the  plays, Just Some Ideas, was authored by Lynette Souder, advanced 

drama student. 

That sunnner, blr. Barton directed and produced Ramsey Yelvingtonfs 

Cloud of Witnesses, or  The Drama of the Alamo ( a s  it was conanonly called) 

i n  t h e  S t a t e  Historical Theatre a t  the  San Jose Mission i n  San Antonio, 

~ e m s . ~  Actors from four different  colleges were brought together t o  per- 

form the play and th i r teen  high school and college students were cast  as 

tfextras.117 Willard Booth, from Southwest Texas, and Ivan Rider, from 
- -- - 

l~arnes Barton, private interview, Sen Marcos, Texas, June 6, 1972. 

2~ocklebur ,  photographs, Speech-Drama production f i l e s .  

3~oh.n Bustin, Ifcocklebur Rare Creation--Bustin, 'I College Star ,  
Apri l  17, 1959, p. 2. 

5 : l ~ a t e s  Set fo r  Drama Productions," C o l l e ~ e  Star ,  May 1, 1959, 
p. 4. 

6Mr. Paul Baker, chairman of t h e  Drama Department a t  Baylor Uni- 
vers i ty ,  was t he  founding director  of t h e  show when it was presented ear- 
l i e r  a t  Baylor and a t  San Jose. 

7 ' f ~ r a c t i c e  Begins Satuniay f o r  lA Cloud of l l i tnesses '  ," College 
S ta r ,  June 12, 1959, p. 1. - 
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and realistic set pieces. 1 (Today, this mixing of styles in scene design

is more cormnon.) Costumes were contemporary "Texas Dress.,,2 The show was

reviewed by John Bustin, critic for the Austin American newspaper, who re

ferred to Yelvington as a "Hill Country Tennessee Williams. 1I3 His comments

on Cocklebur were favorable:

Under Barton's directional hand, the production has insight as well as
pace, fom as well as freedom, and though the play is leisurely in its
telling and often rather static in its attention to poetic dialogue
rather than movement, the dir~ctor sees to it that the grip on the
spectators is never lessened.

The Production class one-acts were presented on May 14 and 15.

One of the plays, Just Some Ideas, was authored by Lynette SOUder, advanced

drama student. 5

That summer, Hr. Barton directed and produced Ramsey Yelvington's

Cloud of Witnesses, or The Drama of the Alamo (as it was commonly called)

in the State Historical Theatre at the San Jose Mission in San Antonio,

Texas. 6 Actors from four different colleges were brought together to per-

fonn the play and thirteen high school and college students were cast as

"extras. ,,7 Willard Booth, from Southwest Texas, and Ivan Rider, from

IJames Barton, private interview, San Marcos, Texas, June 6, 1972.

2Cocklebur, photographs, Speech-Drama production files.

3John Bustin, "Cocklebur Rare Creation--Bustin," College Star,
April 17, 1959, p. 2.

4Ibid.

5:'Dates Set for Drama Productions," College Star, t.fay 1, 1959,
p. 4.

6t.rr. Paul Baker, chainnan of the Drama Department at Baylor Uni
versity, was the founding director of the show when it was presented ear
lier at Bay~or and at San Jose.

7"Practice Begins Saturday for 'A Cloud of "litnesses I ," College
~, June 12, 1959, p. 1.



Baylor, assisted M r .  Barton i n  the directing; and KLss Gamble, from the 

Physical Education Department a t  Southwest Texas, was the movement di- 

rector.' Actors began work i n  the L i t t l e  Theatre for  a two-week period, 

then moved t o  San Antonio. The move was a spectacular a f fa i r :  costumed 

actors  marched in parade-form around the  San Marcos square, then moved on 

t o  a second parade i n  New Braunfels, Texas, then on t o  San Antonio.:! Dur- 

ing t he  run of the  show, cast  and crew members were invi ted t o  the  Happy 

Shahan Ranch in  Uvalde, Texas f o r  a barbecue dinner t o  honor the  success 

The Drama of the Alamo had " e n j ~ y e d . ! ~  The company received the "key t o  the  

city" and vis i ted with John Wayne on the Shahan Ranch, where he was film- 

ing The Alamo. 3 

The outdoor theatre,  b u i l t  f o r  t h e  production, had a hard-packed 

earthen platform tha t  wrapped around the audience on three s ides f o r  the  

stage. I n  the  center was a ske le ta l  facade of the Alamo tha t  held two 

rows of actors,  each i n  a cubicle, one row on top of the  other.  The r e s t  

of t h e  s e t  consisted of more facades t o  resemble the i n t e r i o r  of the  f o r t .  

Costumes were researched, not only from t h e  nineteenth century dress but 

from various pictures of the A l a r m  heroes.' TechnicaUy, the  show was com- 

plicated, incorporating gunshots, f l a re8  and a roving red spot l ight  t o  give 

the audience the feeling of being i n  t h e  center of t h e  b a t t l e  of t h e  Alamo. 

Sponsored by the San Antonio Conservation Society, all actors  (with the  

co rams of the A l a m o ,  program, Speech-Drama production f i l e s .  

2~11Cloudf Cast t o  Move t o  San Antonio, I1  College Star ,  June 26 ,  
1959, p. 1. 

3 " ~ i r e c t o r  Barton and Cast V i s i t  Movie Star  Wayne, " Collene Star ,  
Ju ly  24, 1959, p. 1. 

4~rama of the  Alamq, photographs, Speech-Drama production f i l e s  . 

130

Baylor, assisted Mr. Barton in the directing; and ¥~ss Gamble, from the

Physical Education Department at Southwest Texas, was the movement di

rector. 1 Actors began work in the Little Theatre for a two-week period,

then moved to San Antonio. The move was a spectacular affair: costumed.

actors marched in parade-form around the San Marcos square, then moved on

to a second parade in New Braunfels, Texas, then on to San Antonio. 2 Dur-

ing the run of the show, cast and crew members were invited. to the Happy

Shahan Ranch in Uvalde, Texas for a barbecue dinner to honor the success

The Drama of the Alamo had f'enjoyed.!1 The company received the IIkey to the

city" and visited. with John Wayne on the Shahan Ranch, where he was film

ing The Alamo.3

The outdoor theatre, built for the production, had a hard-packed

earthen platform that wrapped around the audience on three sides for the

stage. In the center was a skeletal facade of the Alamo that held two

rows of actors, each in a cubicle, one row on top of the other. The rest

of the set consisted. of more facades to resemble the interior of the fort.

Costumes were researched, not only from the nineteenth centur,y dress but

from various pictures of the Alamo heroes.4 Technically, the show was com

plicated, incorporating gunshots, flares and a roving red spotlight to give

the audience the feeling of being in the center of the battle of the Alamo.

Sponsored by the San Antonio Conservation Society, all actors (with the

lDrama of the Alamo, program, Speech-Drama production files.

2'11 Cloud , Cast to Move to San Antonio," College Star, June 26,
1959, p. 1.

3 11Director Barton am Cast Visit Movie Star Wayne, 'I College Star,
July 24, 1959, p. 1.

4Drama of the Alamo, photographs, Speech-Drama production files.



exception of extras) were given sa lar ies  and board. The Drama of t h e  Alamo 

gained such acclaim tha t  people from a l l  over the  United Sta tes  and sev- 

e r a l  foreign countries attended the p r f  ormances . l 
M r .  Barton was direct ing i n  San Antonio during the  l a t e  afternoons 

and evenings and ass is t ing  D r .  Abernatw with the  High School Workshop i n  

the mornings, traveling from one c i ty  t o  the other each day f o r  three 

weeks.l After the  Workshop one-acts were presented on August 24, however, 

he devoted himaelf t o  the show in San Antonio . 3  This gave 14r. Barton 

approximately one week of r e s t  before the  1959-60 season began, 

1959-1960 

On October 30 and November 2-6, Willard Booth presented The Diaw 

of Anne Frank by Frances Goodrich and Albert ~ a c k e t t . 4  The scenery was a 

simultaneous se t t ing ,  consisting of la rge  f l a t s  cut t o  s l an t ,  then l eve l  

off, resembling the  outline of an a t t i c  roof. Costumes were i n  keeping 

with the 1940s. The review was en t i r e ly  favorable. 6 

The next, show was Jean Anouilhl s Antigone, t ranslated by Lewis 

Galantiere and adapted f o r  reader 's  thea t re  by Icss Galloway fo r  

l~ rama  of the  Alamo , brochure, Speech-Drama production f i l e s .  

2~ames Barton, pr ivate  interview, San Marcos, Texas, June 6, 1972. 

31f~rama-Speech Workshop Hears Visit ing Lectures, I '  College Star ,  
July 24, 1959, p*  1. 

4 'Diary' Cast Changes, Crew Begins Scenery," College Star ,  Oct . 2, 
1959, p* 4.  

SDiary of Anne Frank, photographs, Speech-Drama production f i l e s .  

and George Pearson, I' 'Diary1 Cast Draws Reviewerf s 
Approval, 'I College Star ,  Oct . 3 1, 1959, p. 4. 
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exception of extras) were given salaries and board. The Drama of the Alamo

gained such acclaim that people from all over the United States and sev

eral foreign countries attended the performances. 1

Mr. Barton 'WaS directing in San Antonio during the late afternoons

and evenings and assisting Dr. Abernathy with the High School Workshop in

the mornings, traveling from one city to the other each day for three

weeks. 2 After the Vlorkshop one-acts were presented on August 24, however,

he devoted himself to the show in San Antonio. 3 This gave 1'11'. Barton

approxj~tely one week of rest before the 1959-60 season began.

1959-1960

On October 30 and November 2-6, Ivillard Booth presented The Diary

of Anne Frank by Frances Goodrich and. Albert Hackett. 4 The scenery was a

simultaneous setting, consisting of large flats cut to slant, then level

off, resembling the outline of an attic roof. Costumes were in keeping

with the 1940s. 5 The review was entirely favorable. 6

The next show was Jean Anouilh' s Antigone, translated by Lewis

Galantiere and adapted for reader's theatre by l{Lss Galloway for

1Drama of the Alamo, brochure, Speech-Drama production files.

2James Barton, private interview, San Marcos, Texas, June 6, 1972.

3 ll Drama-Speech Workshop Hears Visiting Lectures," College Star,
July 24, 1959, p. 1.

41 'Diary' Cast Changes, Crew Begins Scenery, If College Star, Oct. 2,
1959, p. 4.

5Diary of Anne Frank, photographs, Speech-Drama production files.

6Martha and George Pearson, If I Diary' Cast Draws Reviewer's
Approval," College Star, Oct. 31, 1959, p. 4.



performances on December 9-12.l The s e t  was a simple arrangement of tr i-  

angular  platforms, placed on top  of one another  t o  g ive  a s ta i r - s tep  

e f f e c t .  Stools and music stands were t h e  only stage pieces.  Men were 

dressed i n  tuxedos and women in evening gowns, pat terned a f t e r  ancient 

Grecian dress. Small pools of l i g h t  i l luminated ind iv idua l  characters a s  

t hey  spoke.2 The reviewer f e l t  t h a t  t h e  s t y l e  and q u a l i t y  of the  produc- 

t i o n  made it a most Iteffectiven p e r f o m n c e . 3  

Shortly a f t e r  Antiaone had closed, M i s s  Galloway began work on the  

twe l f th  annual chi ldrents  production, S tua r t  Walker's Six Who Pass While 

t h e  Lent i ls  Boil. Approximately 3,000 ch i ld ren  from f i f t e e n  schools4 saw 

t h e  ahow on March 7-11, and on March 17-19, t h e  play was toured t o  t he  

Children1 s Theatre Regional Conference i n  Abilene,  exa as. A spec ia l  pro- 

logue was wri t ten t o  explain cer ta in  t echn ica l  aapects of t h e  thea t re  and 

some of the  words i n  the  s c r ip t  t h a t  ch i ld ren  might not have understood. A 

c h i l d  was planted i n  the  audience t o  ask  t h e  correct  questions.6 Set. were 

s t y l i z e d  and fragmentary. Costumes were designed from t h e  medieval period. 7 

IAntiaone , program, Speech-Drama production f i l e s  . 
2~nt inone ,  photographs, Speech-Drama production f i l e s  . 
3Martha Pearson, "Staged Reading Very Ef fec t ive ,  Colleae S t a r ,  

Dec, 11, 1959, p. 1. 

411 lSiX Who Passt t o  S t a r t  Monday,I1 College S t a r ,  Mar. 4, 1960, p. 4. 

211 !six Who Passt Cast f o r  Kid's  Production," College S t a r ,  Feb. 5, 
1960, p. I. 

6~arnes Barton, private interview, Sen Marcos, Texas, May 2, 1972. 

?six Who Pass While t h e  Len t i l s  Boil ,  photographs, Speech-Dram 
product ion f i l e s  . 
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performances on December 9-12. 1 The set was a simple arrangement of tri-

angular platforms, placed on top of one another to give a stair-step

effect. Stools and music stands were the only stage pieces. Men were

dressed in tuxedos and women in evening gowns, patterned after ancient

Grecian dress. Small pools of light illuminated individual characters as

they spoke. 2 The reviewer felt that the style and quality of the produc

tion made it a most "effective" performance.3

Shortly after Antigone had closed, Miss Galloway began work on the

twelfth annual children's production, Stuart Walker's Six Who Pass 'While

the Lentils Boil. Approximately 3,000 children from fifteen schoo1s4 saw

the show on March 7-11, and on March 17-19, the play was toured to the

Children's Theatre Regional Conference in Abilene, Texas. 5 A special pro-

10gue was written to explain certain technical aspects of the theatre and

some of the words in the script that children might not have understood. A

child was planted in the audience to ask the correct questions. 6 Sets were

stylized and fragmentary. Costumes were designed from the medieval period.7

1Antigone, program, Speech-Drama production files.

2Antigone, photographs, Speech-Drama production files.

3Martha Pearson, "Staged Reading Very Effective," College Star,
Dec. 11, 1959, p. 1-

4" 'Six Who Pass' to Start Monday," College Star, Mar. 4, 1960, p. 4.

5" 'Six Who Pass' Cast for Kid's Production," College Star, Feb. 5,
1960, p. 1-

6Jarnes Barton, private interview, San Marcos, Texas, May 2, 1972.

7Six Who Pass While the Lentils Boil, photographs, Speech-Drama
production files.



Russ Vliet  returned t o  Southwest Texas i n  1960 t o  of fer  h i s  play 

Eiocksprings_ fo r  a possible production on campus and the  show was presented 

on May 2-7 by M r .   arto on.' Four Texas c r i t i c s ,  Rual Askew of the  Dallas 

Morning News, Gynter Q u i l l  of t h e  Waco Tribune-Herald, John Bustin of t h e  

Austin American and B i l l  Redell of the  San Antonio Express, came together 

f o r  a c r i t i que  session a f t e r  one of the performances. Their main cr i t ic ism 

was directed toward the playwright f o r  what they considered the  vague man- 

ner i n  which he related one character t o  another. 2 

The Directing class  one-acts were presented some time t h a t  spring, 

but records a r e  not precise on production dates.  

Early i n  March, Mr. Barton began casting f o r  h i s  second presenta- 

t i o n  of The Drama of the A l a m o  .3 Sixty c a s t  members (twenty of whom were 

from Southwest Texas), began work i n  t h e  San Jose Mission on June 1 f o r  

performances on July 1-31. The play had gained such a reputation t h a t  mag- 

azines such a s  Holidax, Redbook and Life  had printed a r t i c l e s  on the show- 

ing i n  San Antonio .& Every campus newspaper printed t h a t  summer carried 

an a r t i c l e  o r  ad on the production. 

The High School Workshop one-acts were presented on July 29. 

l ~ o c k s p r i ~ s ,  program, Speech-Drama production f i l e s  . Buss Vliet  
had studied playwriting a t  Yale University and had then begun t o  write pro- 
fessionally.  Rockspriws had won the  1960 Fred Ballard Award from the 
University of Nebraska3 

2 t 1 ~ r i t i q u e  Highlights Rocksprings Debut," Colleae Star ,  May 6 ,  
1960, p. 1. 

3 t t~ rema  of the  A l a m o  t o  be Staged Again," Colleae Star ,  Mar. 4, 
1960, p. 1. 

4 l f ~ a r t o n  Again Directs 'Cloud of Witnesses1 , Summer News ( edi t ion 
of the C o l l e ~ e  Star ) ,  June 10, 1960, p. 6. 

5 l f ~ i g h  School Plays Here Open t o  Public Today," Summer News 
( edition of the  Colleae S ta r ) ,  Ju ly  29, 1960, p. 1. 
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Russ Vliet returned to Southwest Texas in 1960 to offer his play

Roc~sprin[~ for a possible production on campus and the show was presented

on May 2-7 by Mr. Barton. 1 Four Texas critics, Rual Askew of the Dallas

Morning News, Gynter Quill of the Waco Tribune-Herald, John Bustin of the

Austin American and Bill Redell of the San Antonio Express, came together

for a critique session after one of the performances. Their main criticism

was directed toward the playwright for what they considered the vague man

ner in which he related one character to another. 2

The Directing class one-acts were presented some time that spring,

but records are not precise on production dates.

Early in March, Mr. Barton began casting for his second presenta

tion of The Drama of the Alamo.3 Sixty cast members (twenty of whom were

from Southwest Texas), began 'WOrk in the San Jose Mission on June 1 for

performances on July 1-31. The play had gained such a reputation that rnag-

azines such as Holiday, Redbook and Life had printed articles on the show

ing in San Antonio. 4 Every campus newspaper printed that summer carried

an article or ad on the production.

The High School Workshop one-acts were presented on July 29. 5

1Rocksprings, program, Speech-Drama production files. muss Vliet
had studied playwriting at Yale University and had then begun to write pro
fessionally. Rocksprings had won the 1960 Fred Ballard Award from the
University of Nebraska~

2"Critique Highlights Rocksprings Debut," College Star, May 6,
1960, p. 1.

3"Drama of the Alamo to be Staged Again," College Star, Mar. 4,
1960, p. 1.

4"Barton Again Directs 'Cloud of 'Iiitnesses' , II Summer News (edition
of the College Star), June 10, 1960, p. 6.

5"High School Plays Here Open to Public Today, II Summer News
(edition of the College Star), July 29, 1960, p. 1.



I n  October, the  San Marcos f i r e  chief announced tha t  Old Main was 

a f i r e  t rap;  t h a t  open s ta i rwel l s  gave a f i r e  a free  path t o  t r a v e l  q u i c k b  

through the building.' I n  November, it was announced t h a t  the  next build- 

ing on campus would be a new Speech and Drama center with a thea t re  seating 

500 people.2 The building was not realized, however, u n t i l  the  f a l l  of 

1971, twelve years l a t e r .  

1960-1961 

In  1960, Mr. Booth l e f t  Southweet Texas and Mr. Harold Tedford re- 

placed him a s  scene designer and d i rec tor .  

On November 3-5 and 7-9, Thornton Wilder's Skin of Our Teeth was 

pmaented by M r .  ~ a r t o n . 3  The s e t s  were s tyl ized,  showing s lanted walls 

and window frames, cur ta ins  painted around the  windows and carnival booths 

placed a t  strange angles, resembling a cartoon The College re- 

vLewer was moat complimentary, saying t h a t  Mrton  had "done it againt1 and 

had proved t h a t  the " theatre  i s  not dead.lf5 It is in t e re s t ing  t o  note t h a t  

a Mrs. Ringland, grandmother of one of t h e  cas t  members, saw Skin of Our 

Teeth and had a program autographed by the  company and sent t o  Thomton 

Wilder, a peraonal f r iend.  Later on, M r .  Wilder wrote back t o  M r .  Barton 

and the cast ,  congratulating them on the  "high quality of the  production.1f6 

l ~ i n d a  Spurier,  Itold Main F i r e  Trap Fire  Chief Asserts College 
S t a r ,  Oct. 2, 1959, p. 4. - 

2 ~ e n  Armke, ltBusy Drama. Department Has Ups and D o ~ n s , ~ ~  College S tar ,  
Nov* 13, 1959, P. 4. 

%kin of Our Teeth, program, Speech-Drama production f i l e s ,  

kSkin of Our Teeth, photographs, Speech-Drama production f i l e s  . 
5 ~ a n i c e  Clayton, 'Skin of Our Teeth1 Proves Theatre Not Dead," 

C o U e ~ e  Star ,  Nov. 5, 1960, p. 1. 

6 f ~ f S k i n f  Cast, Crew Receive Thanks," College S t a r ,  Nov. 18, 1960, 
p. 6. 
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In October, the San Marcos fire chief announced that Old Main was

a fire trap; that open stairwells gave a fire a free path to travel quickly

through the building. 1 In November, it was announced that the next. build

ing on campus would be a new Speech and Drama. center with a theatre seating

500 people. 2 The building was not realized, however, until the fall of

1971, twelve years later.

1960-1961

In 1960, Mr. Booth left Southwest Texas and Mr. Harold Tedford re-

placed him as Bcene designer and director.

On November 3-5 and 7-9, Thornton Wilder's Skin of Our Teeth was

presented by Mr. Barton. 3 The sets were stylized, showing slanted walls

and window frames, curtains painted around the windows and carnival booths

placed at strange angles, resembling a cartoon pieture.4 The College re

viewer was most complimentary, saying that Barton had "done it again" and

had proved that the "theatre is not dead." 5 It is interesting to note that

a Mrs. Ringland, grandmother of one of the cast members, saw Skin of Our

Teeth and had a program autographed by the company and Bent to Thornton

Wilder, a personal friend. Later on, Mr. Wilder wrote back to Mr. Barton

and the cast, congratulating them on the "high quality of the production.,,6

1Linda Spurier, "Old Main Fire Trap Fire Chief Asserts," College
Star, Oct. 2, 1959, p. 4.

2Ken Annke, "Busy Drama Department Has Ups and Downs, 11 College Star,
Nov. 13, 1959, p. 4.

3Skin of Our Teeth, program, Speech-Drama production files.

4Skin of Our Teeth, photographs, Speech-Drama production files.

5Janice Clayton, "'Skin of Our Teeth' Proves Theatre Not Dead,"
College Star, Nov. 5, 1960, p. 1.

6"'Skin' Cast, Crew Receive Thanks," College star, Nov. lS, 1960,
p. 6.



On December 6-10, Miss Galloway presented Pat r ic ia  Moyes t ransla-  

t i o n  of Jean Anouilhl s Time Remembered. l The playing areas were on three 

separate levels: i n  the center of the auditorium with the audience on 

three  sides, on a platform in front o f  t h e  stage, and on the  stage i t s e l f .  

Costumes were both contemporary and Victorian in design. 2 

On March 14-18, Ye. Barton presented Ket t i  F r ing t s  adaptation of 

the  Thomas Wolf novel, Look Homeward ~ n g e l . ~  The main playing space con- 

s i s t ed  of a ser ies  of platforms i n  front  of three immense facades of the  

town buildings against a l ighted ~ y c l o r a m a . ~  

On May 1-5, R m ~ l e s t i l t s k i m  was presented a s  t h e  annual children's 

thea t re  production. The student who played the  princess i n  the  show had 

seen Rumplestiltskin as a child, when it had been presented a t  Southwest 

Texas th i r teen  years before. 5 

One-acts t h a t  year were presented by t h e  Production c lass  on 

May 1 2 , ~  and by the  High School Workshop students on August 4. 7 

'.rime Remembered, program, Speech4rama production f i l e s  . 
'%'be Remembered, photographs, Speech-Drama production f i l e s .  

kook  Homeward Amel, program, Speech-Drama production f i l e s .  

4~ook  Homeward Amel, photographs, Speech-Drama production f i l e s  . 
5't~econd Time Arouni,I1 C o U s e  S ta r ,  May 5,  1961, p. 6. 

bttOne Acts Slated by L i t t l e  Theatre," College Star ,  Xay 5, 1961, 
P. 4. 

71t~orkshop, Special Classes Highlight Second Semester, C o l l e ~ e  
Star ,  July 21, 1961, p. 1. - 
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On December 6-10, Miss Galloway presented Patricia Moyes I transla

tion of Jean Anouilh I s Time Remembered. 1 The playing areas were on three

separate levels: in the center of the auditorium with the audience on

three sides, on a platform in front of the stage, and on the stage itself.

Costumes were both contemporary and Victorian in design. 2

On March 14-18, :rtlT. Barton presented Ketti Fring I s adaptation of

the Thomas Wolf novel, Look Home'WBrd Angel. 3 The main playing space con

sisted of a series of platforms in front of three immense facades of the

town buildings against a lighted cyclorama. 4

On May 1-5, Rumplestiltskin was presented as the arolUal children IS

theatre production. The student who played the princess in the show had

seen Rumplestiltskin as a child, when it had been presented at Southwest

Texas thirteen years before. 5

One-acts that year were presented by the Production class on

May 12,6 and by the High School Workshop students on August 4.7

1Time Remembered, program, Speech-Drama production files.

Zrime Remembered, photographs, Speech-Drama production files.

JLook Homeward Angel, program, Speech-Drama production files.

4Look Homeward Angel, photographs, Speech-Drama production files.

5"Second Time Around,!1 College Star, May 5, 1961, p. 6.

6110ne Acts Slated by Little Theatre," College Star, May 5, 1961,

7"Workshop , Special Classes Highlight Second Semester,lI College
Star, July 21, 1961, p. 1.



Again, The Drama of the  Alamo was presented i n  the San Jose Mission 

f o r  i t 8  th i rd  aununer run. 
1 

Two professional presentations were on campus i n  the  1960-61 year. 

The Cleveland Playhouse Touring Theatre performed George Bernard Shawrs 

Candida on November 16, and Christopher E.farlowels The Trajqical History of 

Doctor Faustus on November 17,2 During t he  Fine Arts  Fest ival ,  Paul Baker, 

renowned Texas college theatre director ,  lectured on t h e  "creative mind. 'I3  

1961-1962 

In  1961, Nr. Ramsey Yelvington was added t o  t h e  s ta f f  a s  special 

lec turer .  I n  l a t e r  years, he became a permanent member of the  Speech staff 

a d  has remained a t  Southwest Texas t o  t h i s  day. 

The f i r s t  show of the year, Ernlyn Iiilliams The Corn Is Green, was 

presented by Gresdna Galloway on October 23-25 and 27-28. D r .  Ruth 

Lehmann, wife of the  chairman of the German Linguistics Department a t  the 

University of Texas, recorded the  e n t i r e  ahow i n  Welsh d ia l ec t  so actors  

could l i s t e n  t o  the  tape for  correct accent.> The simultaneous se t t ing  

and the  costumes were staunch and conservative i n  color and design, depict- 

6 
ing the  Victorian era.  The College c r i t i c  was par t icu lar ly  pleased with 

lJinuqy Kercheville, ' I  Alamo S t a r t s  Slow but i s  Polished Play, " 
C o l l e ~ e  Star ,  Aug. 18, 1961, p. 4. 

2"~haw, Marlowe Productions Scheduled Here Nov. 16-17, " College 
Star ,  Nov. 5, 1960, p. 1. - 

~ J O  A n n  E ~ ~ T ~ S S ,  'IPaul Baker Defines Creative A r t  Mind, Collepe 
Star ,  April 14, 1961, p. 4. - 

4 ~ h e  Corn Is Green, program, Speech-Drama production f i l e s .  

5 ' f ~ l a y  Cast Getting Aid f o r  L i n g u i ~ t i c s , ' ~  College Star ,  Oct. 13, 
1961, p. 4. 

'The Corn Is Green, photographs, Speech-Dram product ion f i l e s .  
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Again, The Drama of the Alamo was presented in the San Jose Mission

for its third sumner run. 1

Two professional presentations were on campus in the 1960-61 year.

The Cleveland Playhouse Touring Theatre performed George Bernard Shaw's

Candida on November 16, and Christopher l-farlowe I s The Tragical History of

Doctor Faustus on November 17.2 During the Fine Arts Festival, Paul Baker,

renowned Texas college theatre director, lectured on the "creative mind. ,,]

1961-1962

In 1961, ~~. Ramsey Yelvington was added to the staff as special

lecturer. In later years, he became a pennanent member of the Speech staff

and has remained at Southwest Texas to this day.

The first show of the year, Elnlyn \'lilliams l The Corn Is Green, was

presented by Gresdna Galloway on October 23-25 and 27-28. 4 Dr. Ruth

Lehmann, wife of the chairman of the German Linguistics Department at the

University of Texas, recorded the entire show in Welsh dialect so actors

could listen to the tape for correct accent. 5 The simultaneous setting

and the costumes were staunch and conservative in color and design, depict

ing the Victorian era.
6

The College critic was particularly pleased with

1Ji.rnm;y' Kercheville, '''Alamo' Starts Slow but is Polished Play,!1
College Star, Aug. 18, 1961, p. 4.

2"Shaw, Marlowe Productions Scheduled Here Nov. 16-17, II College
Star, Nov. 5, 1960, p. 1.

3Jo Ann Burruss, 'IPaul Baker Defines Creative Art Mind," College
Star, April 14, 1961, p. 4.

4rhe Corn Is Green, program, SpeeCh-Drama production files.

5-'Play Cast Getting Aid for Linguistics, 'I College Star, Oct. 13,
1961, p. 4.

6The Corn Is Green, photographs, Speech-Drama production files.



t h e  manner i n  which cas t  members handled the Welsh d i a l e c t ,  but skept ical  

about the  show's f a i l u r e  t o  build i n  ce r t a in  spots. There were capacity 

crowds fo r  each performance .l 

The next show of t h e  year was t h e  premiere of Ramsey Yelvingtonfs 

World by the  Ta i l ,  d i rec ted  by James Barton and presented on December 4-9. 

I n  t h e  production program, M r .  Yelvington defended h i s  play a s  a t r ag i ca l  

work. H i s  concepts i n  t h i s  area were important f o r  Yelvington of ten dea l t  

w i th  t he  tragedy scr ip t :  

The question w i l l  be raised, is it a tragedy? It i s .  I n  qy view 
it 18. Even by Ar is to te l ian  standards it comes f a i r l y  close.  But 
tragedy f o r  us  cannot derive from the  ancient Greeks without being 
anomalous-excepting where we touch a s  humsns. The concept must a r i s e  
from our own cul ture ,  and t h a t  i n  t u r n  derives from the  Christ ian 
e th ic .  Jake's  tragedy i s  therefore  everg manfs tragedy who misses t he  
Way. I n  the  fo lk  saying from which the  t i t l e  is taken--and which he 
repeats  i n  h i s  own variation--Jake Gallagherts got  t h e  world by the  
t a i l  and he can ' t  l e t  go. The tragedy l i e s  i n  t h e  s e l f  -knowledge--his 
and our's--that he could l e t  go, but d ~ e s n r t . ~  

World by the  Ta i l  was Yelvingtonls view of the  big business m n  who t r i e s  t o  

f i n d  escape by weekend jaunts  t o  h i s  deer  lease: 

I get  so s ick  of these  men who rush down t o  the  country t o  get  a deer 
and then rush r ight  back t o  the  c i t y .  They don't have t h e  f e e l  of the  
outdoors. They shoot deer that have been handfed a l l  year.3 

Yelv ington~s  characters do not escape f o r  human r e l a t i ons  become as s t ra ined 

a s  eve r  and the play ends t r ag i ca l ly .  The se t t i ng  was a simple, roofless 

cab in ,  equipped with bunk beds, a smal l  wood-burning s tove,  a shelf  of 

s t a p l e  food products and the  all-important telephone t h a t  represents a con- 

s t a n t  contact between the  c i t y  and t h e  outdoors, Behind the  cabin windows, 

l ~ i n d a  Spurrier,  "'Corn Is Greenf Nears Close a s  Knowles Shines i n  
Lead,!! College S ta r ,  Oct. 27, 1961, p. 1. 

%orld by the  Ta i l ,  program, Speech-Drama production f i l e s .  

3 ~ a m s e ~  Yelvington a s  quoted by Linda Spurr ier ,  mimeographed news 
r e l ea se ,  Speech-Drama production f i l e s ,  n. d. 
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the manner in which cast members handled the Welsh dialect, but skeptical

about the show's failure to build in certain spots. There were capacity

crowds for each performance. 1

The next show of the year was the premiere of Ramsey Yelvington's

World by the Tail, directed by James Barton and presented on December 4-9.

In the production program, Mr. Yelvington defended his playas a tragical

work. His concepts in this area were important for Yelvington often dealt

with the tra.ge~ script:

The question will be raised, is it a tragedy? It is. In my view
it is. Even by Aristotelian standards it comes fairly close. But
tragedy for us cannot derive from the ancient Greeks without being
anornalous--excepting where we touch as humans. The concept muBt arise
from our own culture, and that in turn derives from the ChriBtian
ethic. Jake's tragedy is therefore every man' B tragedy who misBes the
Way. In the folk saying from which the title is taken--and which he
repeats in his own variation--Jake Gallagher's got the world by the
tail and he can't let go. The tragedy lies in the self-knowledge--his
and our's--that he could let go, but doesn't. 2

World by the Tail was Yelvington's view of the big business man who tries to

find escape by weekend jaunts to his deer lease:

I get so sick of these men who rush down to the country to get a deer
and then rush right back to the city. They don't have the feel of the
outdoorB. They shoot deer that have been handfed all year.3

Yelvington's characters do not escape for human relations become as strained

as ever and the play ends tragically. The setting was a simple, roofless

cabin, equipped with bunk beds, a small wood-burning stove, a shelf of

staple food products and the all-important telephone that represents a con

stant contact between the city and the outdoors. Behind the cabin windows,

lLinda Spurrier, tI'Corn Is Green' Nears Close as Knowles Shines in
Lead," College Star, Oct. 27, 1961, p. 1.

2world by the Tail, program, Speech-Drama. production files.

3Ramsey Yelvington as quoted by Linda Spurrier, mimeographed news
release, Speech-Drama production files, n.d.



large, th ree  -dimensional t rees  were s i lhoue t ted  against  a l igh ted  cyclo- 

rama. Costumes were contemporary and meticulously designed by Miss Galloway 

t o  compliment each character and the mood of t he  play.1 Gynter Qui l l ,  

c r i t i c  f o r  t h e  Waco Tribune-Herald, s a i d  t h a t  World by the  T a i l  was one of 

Yelvington's most ltprovocative~l dramas and t h a t  h i s  g i f t  f o r  character  

stood out more i n  t h i s  sc r ip t  t han  any of h i s  previous plays. 2 

On March 5-10, M r .  Barton presented Richard Sheridants The Rivals. 

Five facul ty  members ass is ted with  costumes, sets, movement, d i a l ec t  and 

music. Ramsey Yelvington took on t h e  character  of l1Sir Anthony ~ b s o l u t e . ~ ~  

The se t s  consis ted of elaborate backdrops with  things such as candles, cur- 

t a in s ,  a wig (with wig stand), t r e e s  and bui ldings  painted on the  backdrops 

i n  perspective. I n  f ront  of t he se  was open space with only a few furn i tu re  

pieces. Costumes were researched t o  emulate Restoration s t y l e  .4 The 

College c r i t i c  f e l t  t h a t  the f i r s t  po r t i on  of the  production was r a the r  

slow but t h a t  it picked up a f t e r  t h e  intermission.5 

Noah, a fantasy by Andre Obey, was presented by Miss Galloway some - 
time i n  Apri l  as the  annual ch i ld r en ' s  show. Special  music was arranged f o r  

the  show by Ainslee Cox, music i n s t r u c t o r ,  and Clara Gamble choreographed 

the  dance numbers.6 Scenery cons i s ted  of a lllook-outtt un i t ,  made wlth sev- 

e r a l  crudely-railed landings and covered w i th  burlap. P l a t  f o m s  were turned 

l ~ o r l d  by t he  Tail, photographs, Speech-Drama production f i l e s .  

'~-ynte r Q u i l l ,  " A  Provocative Creation,  incomplete newspaper 
clipping, Speech-Drama production f i l e s  . 

3 ~ h e  Rivals, program, Speech-Drama production f i l e s .  

h h e  R i v a l s ,  photographs, Speech-Drama production f i l e s .  

38ruce Roach, l l A l l l  s Well t h a t  Ends Xel l ,  I t  incomplete newspaper 
clipping, Speech-Drama , production f i l e s .  

'carolp Eubanks, " C ~ W  t o  Launch Burlap Ark i n  Children's  Theatre 
Play,t~ College S t a r ,  April 27, 1962, p. 1. 
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large, three-dimensional trees were silhouetted against a lighted cyclo

rama. Costumes were contemporary and meticulously designed by 11i6s Galloway

to compliment each character and the mood of the play.l Gynter Quill,

critic for the Waco Tribune-Herald, said that World by the Tail was one of

Yelvington's most "provocative" dramas and that his gift for character

stood out more in this script than any of his previous plays.2

On March 5-10, Mr. Barton presented Richard Sheridan's The Rivals.

Five faculty members assisted with costumes, sets, movement, dialect and

music. Ramsey Yelvington took on the character of "Sir Anthony Absolute .113

The sets consisted of elaborate backdrops with things such as candles, cur

tains, a wig (with wig stand), trees and buildings painted on the backdrops

in perspective. In front of these was open space with only a few furniture

pieces. Costumes were researched to emulate Restoration style.4 The

College critic felt that the first portion of the production was rather

slow but that it picked up after the intermission. 5

Noah, a fantasy by Andre Obey, was presented by Hiss Galloway some

time in April as the annual children's show. Special music was arranged for

the show by Ainslee Cox, music instructor, and Clara Gamble choreographed

the dance numbers. 6 Scenery consisted of a "look-out" unit, made with sev

eral crudely-railed landings and covered with burlap. Platforms were turned

1World by the Tail, photographs, Speech-Drama production files.

2Gynter Quill, I1A Provocative Creation," incomplete newspaper
clipping, Speech-Drama production files.

3The Rivals, program, Speech-Drama production files.

4The Rivals, photographs, Speech-Drama production files.

5Bruce Roach, "All' 6 Well that Ends Well,11 incomplete newspaper
clipping, Speech-Drama,production files.

6Carolyn Eubanks, "Crew to Launch Burlap Ark in Children's Theatre
Play,11 College Star, April 27, 1962, p. 1.



on t h e i r  s ides  and joined together t o  f o m  the  bow of t h e  ark. I n  t h i s  

manner, the stage became the ark i t s e l f .  Behind the  bow was a ground row of 

two-dimensional ocean waves o r  mountains. A t  the  end of the show, a rain- 

bow was created by an arrangement of l i g h t s  shown against  the cyclorama, 

Costume designs included Bibl ical  dress and "animal" wear. 1 

Instead of the  t rad i t iona l  one-acts, the  d i rec t ing  c lass  worked to -  

gether  on one student-written play, The Reprisal by Larry Woods. The play 

was presented on &fay 9, 1962 .~  

The fourth and f i n a l  Barton-directed season a t  San Jose Mission i n  

San Antonio opened on July 10 with Drama of the  A h o .  The campus c r i t i c  

who complimented the  l ighting,  acting, staging and general polish of the  

performance, had only one criticism: he had trouble hearing l i ne s  a t  

t imes .3 After the  close of Drama of t he  Alamo, Barton continued the  summer 

program a t  the  mission theatre  with the  premiere of San Jose Story by Ethel  

Harris and Frank Duane. The play, based upon events during the winter of 

1777 a t  Mission San Jose, deal t  with the  threatened closing of the  mission, 

design and construction of the  famous "rose window," and the  re turn of the 

mission Indians t o  pagan r i t e s .  One of the highlights of the  play was the  

n igh t ly  performance of authentic Deer Dancers who had been brought i n  from 

Sonora, Mexico. 4 

l ~ o a h ,  - photographs, Speech-Drama production f i l e s  . 
2 u ~ t u d e n t  Play on Schedule fo r  Theatre,'' Collepe S t a r ,  May 4, 

1962, p. 1. 

3 ~ r u c e  Roach, "Precision, Smoothness Mark Drama, If College S t a r ,  
Ju ly  .l3, 1962, p. 1. Gecause The D r a m a  of the  Alamo was staged i n  an out- 
door theatre ,  performances often suffered f romthe  sounds of cars ,  a i r -  
planes,  t r a in s  and the  local  tavern across the  s t r e e t  t h a t  featured a 
Country and Western band every Saturday nighs 

lc~ames Barton, private interview, San bkrcos, Texas, May 1, 1972, 
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on their sides and joined together to form the bow of the ark. In this

manner, the stage became the ark itself. Behind the bow was a ground row of

two-dimensional ocean waves or mountains. At the end of the show, a rain-

bow was created by an arrangement of lights shown against the cyclorama.

Costume designs included Biblical dress and "animal" wear. 1

Instead of the traditional one-acts, the directing class worked to-

gether on one student-written play, The Reprisal by Larry Woods. The play

was presented on ~~y 9, 1962. 2

The fourth and final Barton-directed season at San Jose Mission in

San Antonio opened on July 10 with Drama of the Alamo. The campus critic

who complimented the lighting, acting, staging and general polish of the

performance, had only one criticism: he had trouble hearing lines at

times.3 After the close of Drama of the Alamo, Barton continued the sununer

program at the mission theatre with the premiere of San Jose StorY by Ethel

Harris and Frank Duane. The play, based upon events during the winter of

1777 at Mission San Jose, dealt with the threatened closing of the mission,

design and constroction of the famous I1rose window,11 and the return of the

mission Indians to pagan rites. One of the highlights of the play was the

nightly performance of authentic Deer Dancers who had been brought in from

Sonora, Mexico.4

1Noah, photographs, Speech-Drama production files.

2"Student Play on Schedule for Theatre," College Star, May 4,
1962, p. 1.

3Bruce Roach, "Precision, Smoothness Mark Drama," College Star,
July.13, 1962, p. 1. ~ecause The Drama of the Alamo was staged in an out
door theatre, performances often suffered from the sounds of cars, air
planes; trains and the local tavern across the street that featured a
Country and Western band every Saturday nighQ

l~James Barton, private interview, San y..ra.rcoB, Texas, May 1, 1972.



Ninety students gathered a t  Southwest Texas f o r  the annual High 

School Workshop and one-acts were presented on August 3 .  1 

1962-1963 

I n  1962, Gresdna Galloway took a leave of absence t o  continue doc- 

t o r a l  work and Beverly Whitaker joined the s ta f f  a s  t h e  new costumer and 

children1 s theatre director .  

The f i r s t  show of the  year was the Niles Ihl leson t ranslat ion of 

Molierefs The Itisanthrope, directed by M r .  Tedford and presented on 

October 22-27. A faculty s t a f f  worked i n  such areas a s  dialect ,  movement, 

costumes, sets ,  background music and special se t  decorations Sets were 

s tyl ieed with a color scheme of blue-greys and whites t o  compliment cos- 

tumes. The show was staged on the f loor  of the  thea t re  with a large en- 

tranceway from the stage, and the  audience seated on t h e  other three sides. 

Special furniture pieces were made t o  r e f l ec t  the  s t y l e  a,* t o  be func- 

t i o n a l  i n  intimate theatre.  3 

The next production of the year was not u n t i l  January 7-12. The 
W i l l  t o  Win, another Yelvington premiere, was directed by James ~ a r t o n . 4  

Waco's Tribune-Herald c r i t i c ,  Gy-nter Qui l l ,  f e l t  t h a t  the  play was inter- 

est ing but not Yelvingtonf s best  work. Austin American c r i t i c ,  John 

Bustin, f e l t  the play1 s symbolism was 'Imurkey" and ''hard t o  penetrate" a t  

l l f ~ i @ ; h  Schoolers on H i l l  f o r  Workshop," College Star ,  July 27, 
1962, p. 3 .  

2 ~ h e  Misanthrope, program, Speech-Drama production f i l e s .  

j ~ h e  Misanthrope, photographs, Speech-Drama production f i l e s .  

4 ~ h e  W i l l  t o  program, Speech-Drama production f i l e s .  

5pedagog, 1963 (pages unnumbered). 
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Ninety students gathered at Southwest Texas for the annual High

School Workshop and one-acts were presented on August 3. 1

1962-1963

In 1962, Gresdna Galloway took a leave of absence to continue doc-

toral work and Beverly Whitaker joined the staff as the new costwner and

children's theatre director.

The first show of the year was the Miles l~lleson translation of

Moliere's The Hisanthrope, directed by Mr. Tedford and presented on

October 22-27. A faculty staff worked in such areas as dialect, movement,

costumes, sets, background music and special set decorations. 2 Sets were

stylized with a color scheme of blue-greys and whites to compliInent C05-

tumes. The show was staged on the floor of the theatre with a large en-

tranceway from the stage, and the audience seated on the other three sides.

Special furniture pieces were made to reflect the style and to be func

tional in intimate theatre.3

The next production of the year was not until January 7-12. The

Will to Win, another Yelvington premiere, was directed by James Barton. 4

Waco IS Tribune-Herald critic, Gynter Quill, felt that the play was inter

esting but not Yelvington's best work. 5 Austin American critic, John

Bustin, felt the play' 5 symbolism was I'murkey" and "'hard to penetrate"' at

111 High Schoolers on Hill for Workshop," College Star, July 27,
1962, p. 3.

2The Misanthrope, program, Speech-Drama production files.

3The Misanthrope, photographs, Speech-Drama production files.

4The Will to Win, program, Speech-Drama production files.

5Pedagog, 1963 (pages unnumbered).



times but t ha t  it also uilluminated some luc id ly  conceived t r u t h s . "  >!ill - 
t o  Win, he said,  " i s n ' t  the  s o r t  of f a r e  t h a t  could be served up on any- 

body 1 s stage. !12 

In  the month of Illarch, two t ragedies  were presr:nted within a week 

of one another. On March 11-16, M r .  Barton directed Arthur Mil ler ' s  Death 

of a sa1esma2.3 Using the or ig ina l  Jo Melziner design as  a basis  f o r  his 

s e t ,  M r .  Tedford wanted the  audience t o  f e e l  a s  i f  the  world were "closing 

in ' '  on the small house. Dark shades of greens and blues carried out t he  

somber mood. Behind the house was a backdrop, depicting ' ' t a l l  grotesque, 

dark buildings which seem raady t o  f a l l  on the  house. . "4 The second show 

was Phi l l i p  Vel lacot t ls  t rans la t ion  of Zuripides '  The Tro&an~t~omen, pre- 

sented on March 23 i n  readers theatre  s t y l e ,  directed by Beverly !Mtaker.  

Miss Whitaker explained her approach: 

In  our Readers1 Theatre presentation of "The Tro Jan Women,!' a 
number of t hea t r i ca l  e f f ec t s  a r e  employed--music, area l ight ing,  and 
suggestions of both costumes and scenery. However, no act ion i s  
staged, and characterizations are only suggested by the  readers. 
Hence, there  is a greater  demand on t h e  imagination of the  members o f  
the audience. Each member i s  a par t ic ipant ,  and the extent of h i s  re- 
sponse depends i n  part on i s  capacity t o  f e e l  the s i tua t ions  and re- 
create them imaginatively. 9 

Reviewing the  tragedies together, t h e  College c r i t i c  s ta ted  t h a t  "together 

I ~ o h n  Bustin, "New Yelvington Play i s  In te res t ing  Venture, 'I  in- 
complete newspaper clipping, Speech-Drama production f i l e s .  

2 ~ b i d ,  - 
3 ~ e a t h  of a Salesman, program, Speech-Drama production f i l e s .  

4 ~ e a t h  of a Salesman, mimeographed f a c t  sheet, Speech-Drama produc- 
t i o n  f i l e s ,  n. d. 

5~ro.jan Women, program, Speech-Drama production f i l e s .  
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times but that it also "illwninated some lucidly conceived truths .,1 "dill

to Wi~, he said, "isn't the sort of fare that could be served up on any-

body's stage. !12

In the month of Harch, two tragedies were presented within a week

of one another. On March 11-16, Mr. Barton directed Arthur Miller' s~

of a Sale~~~.3 Using the original Jo Melziner design as a basis for his

set, Mr. Tedford. wanted. the audience to feel as if the world were 'I closing

in"' on the small house. Dark shades of Breena and blues carried out the

somber mood. Behind the house was a backdrop, depicting "tall grotesque,

dark buildings which seem ready to fallon the house .. "4 The second show

was Phillip Vellacott's translation of Euripides' The Troja~Jfumen, pre-

sented on March 23 in readers theatre style, directed by Bever~ ~fuitaker.

Miss Whitaker explained. her approach:

In our Readers' Theatre presentation of liThe Trojan Women,!1 a
number of theatrical effects are employed-music, area lighting, and
suggestions of both costumes and scenery. However, no action is
staged, and characterizations are only suggested. by the readers.
Hence, there is a greater demand on the imagination of the members of
the audience. Each member is a participant) and the extent of his re
sponse depends in part on ~is capacity to feel the situations and re
create them imaginative~.

Reviewing the tragedies together, the College critic stated that "together

lJohn Bustin, llNew Yelvington Pl.ay is Interesting Venture," in-
complete newspaper clipping, SpeeCh-Drama production files.

2~.

JDeath of a Salesman, program, Speech-Drama production files.

4Death of a Salesman, mimeographed fact sheet, Speech-Drama produc-
tion files, n. d.

5Trojan Women, program, Speech-Drama production files.



o r  apart, the productions had a l l  the  in teg r i ty  and a r t f u l  substance tha t  

wears the  cheerless face of tragedy honestly."' 

Soon a f t e r  Trojan Women was performed, Miss Whitaker began work on 

Conrad Se i l e r l s  The Clown Who Ran Away. Sets were simply designed but d i f -  

f i c u l t  t o  maneuver. A t  the clown's beckoning, a car ,  t r ee ,  lamp post and 

d o l l ' s  shop came into view. Performance dates were April  29 through 

May 3 e 2  

Eight one-acts were presented by the  Directing class  on May 9-10: 

Feathertop by Nathaniel Hawthorne, The Spineless Drudge, Tiaer a t  the 

Gates by Christopher Fry, The Awllo of Bellac by Jean Giraudoux, The - 
Sandbox by Edward Albe, The Chairs by Eugene Ionesco, Improm~tu by Ted 

Hose1 and The Choir by Ramsey ~ e l v i n g t o n . ~  

Seventy-five students enrolled f o r  the  Speech and Drama Workshop 

t h a t  year. One-acts were presented on August 2.  4 

Two professional presentations were performed on campus tha t  year: 

on March 18, The Cleveland Playhouse presented Oscar Wilde's The Importance 

of Being Earnest, and on October 31, Basil  Rathbone, famed Bri t ish actor,  

performed some selections from Shakespeare's poetry and plays. 

l l r~ragedy Honestly Portrayed ,'I College S ta r ,  March 29, 1963, 
p. 2. 

 he Clown Who Ran A w a y ,  mimeographed f a c t  sheet,  Speech-Drama pro- 
duction f i l e s  . 

3 l f ~ i g h t  Plays Are Staged," Collene Star ,  May 10, 1963, Pa 1. 

41175 High School Students Enroll  f o r  Speech Workshop," Colleae Star,  
July 19, 1963, p. 3. 

5 1 l ~ a s i l  Rathbone F i r s t  Slated i n  Annual All ied Arts Series," College 
Star ,  Oct. 19, 1962. 
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or apart, the productions had all the integrity and artful substance that

wears the cheerless face of tragedy honestly. 111

Soon after Trojan Women was performed, Miss \fuitaker began work on

Conrad Seiler's The Clown Who Ran Awal. Sets were simply designed but dif-

ficult to maneuver. At the clown's beckoning, a car, tree, lamp post and

doll's shop came into view. Performance dates were April 29 through

Eight one-acts were presented by the Directing class on May 9-10:

Feathertop by Nathaniel Hawthorne, The Spineless Drudge, Tiger at the

Gates by Christopher Fry, The Apollo of Bellac by Jean Giraudoux, The

Sandbox by Edward Albre, The Chairs by Eugene Ionesco, Impromptu by Ted

1-1ose1 and The Choir by Ramsey Yelvington)

Seventy-five students enrolled for the Speech and Drama Workshop

that year. One-acts were presented on August 2. 4

Two professional presentations were performed on campus that year:

on ?JIa.rch 18, The Cleveland Playhouse presented Oscar Wilde IS The Importance

of Being Earnest, and on October 31, Basil Rathbone, famed British actor,

performed some selections from Shakespeare's poetry and plays.5

1"Tragedy Honestly Portrayed," College Star, March 29, 1963,
p. 2.

2The Clown \01110 Ran Away, mimeographed fact sheet, Speech-Drama pro
duction files.

3"Eight Plays Are Staged," College Star, May 10, 1963, p. l.

41175 High School Students Enroll for Speech Workshop," College Star,
July 19, 1963, p. 3.

5"Basil Rathbone First Slated in Annual Allied Arts Series,;I College
Star, Oct. 19, 1962.



Two courses were added t o  the  drama curriculum: 

(1) "Theatre Designf7 ( 110) --lighting, scenery, costumes, properties 

and make-up design and the s ty l e s  of staging. 

(2) !!Play S t r ~ c t u r e ~ ~  (143)-a prerequisite t o  the llDirectingtl ( 137) 

class .  Students studied play s t ructure and staging techniques. 

(C., 1962-63, P. 134.) 

1963-1964 

I n  1963, M r .  Dwain Herndon came in to  the  Department as  a second s e t  

designer and a s  technical director  of theatre .  D r .  Abernathy took a leave 

of absence i n  the middle of the year t o  take a posi t ion i n  Argentina and 

M r .  Barton became acting chairman of t h e  Department. 

The f i r s t  show of the 196344 season was George Bernard Shawls 

Heartbreak House, directed by Harold Tedford, costumed by Beverly Whitaker, 

1 
deaigned by Dwain Herndon, and presented on October 21-26. The scenery 

consisted of an in t e r io r  se t t ing  of an upper-class, ear ly 1900s home. 

Costumes were designed from the vogue of the 1 9 0 0 ~ ~  and materials r e re  

careful ly  selected t o  represent fashionable wear. 
2 

Go, Fly a Kite!, a premiere performance on the Southwest Texas 

campus, was presented on November 4-5, directed by Ramsey Yelvhgton, the  

playwright, with Dwain Herndon as technical  d i rec tor .  On November 2, the  

show was toured t o  Austin, Texas f o r  a performance a t  the Southwest Theatre 

Conference, held a t  the University of  exa as;^ and on December 20, scenes 

l ~ e a r t b r e a k  House, program, Speech-Drama production f i l e s .  

2~ear tbreak  House, photographs, Speech-Dram production f i l e s .  

 GO, Fly a Kite ! , program, Speech-Drama production f i l e s .  
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Two courses were added to the drama curriculum:

(1) "Theatre Design" (llO)-lighting, scenery, costumes, properties

and make-up design and the styles of staging.

(2) "Play Structure" (143)--a prerequisite to the "Directing" (137)

class. Students studied play structure and staging techniques.

(c., 1962-63, p. 134.)

1963-1964

In 1963, Mr. Dwain Herndon came into the Department as a second set

designer and as technical director of theatre. Dr. Abernathy took a leave

of absence in the middle of the year to take a position in Argentina. and

Mr. Barton became acting chairman of the Department.

The first show of the 1963-64 season was George Bernard Shaw's

Heartbreak House, directed by Harold Tedford, costumed by Beverly Whitaker,

designed by Dwain Herndon, and presented on October 21-26.
1

The scenery

consisted of an interior setting of an upper-class, early 1900s home.

Costumes were designed from the vogue of the 1900s, and materials \~re

carefully selected to represent fashionable wear.
2

Go, Fly a Kite!, a premiere performance on the Southwest Texas

campus, was presented on November 4-5, directed by Ramsey Yelvington, the

playwright, with Dwain Herndon as technical director. On November 2, the

show was toured to Austin, Texas for a performance at the Southwest Theatre

Conference, held at the University of Texas;3 and on December 20, scenes

1Heartbreak House, program, Speech-Drama production files.

2Heartbreak House, photographs, Speech-Drama production files.

3Go, Fly a Kite!, program, Speech-Drama production files.



from the show were televised on KUtI$, t h e  educat ional  t e lev is ion  channel. 

The play was an autobiographical account, according t o  Yelvington, of an 

aging playwright. 

On December 9-14, Mr. Barton presented Archibald MacLeishBs J .B . ,  

designed by Mr. Herndon and costumed by lIiss ~ h i t a k e r  .3 Dr. W i l l i a m  H. 

Crook, formerly president of t h e  San Marcos Bapt i s t  Acadeq, spoke t o  t h e  

ca s t  on the  theology of the  Book of Job, s ince J . B .  is a modern interpre-  

t a t i o n  of t ha t  work. "Job dramatizes t h e  experiences o f  the  human race,  ' I  

D r .  Crook said.4 From there  he made step-by-step comparisons between 

MacLeishls play and the book i n  the  Bible.  The s e t t i n g  was sirrmltaneous, 

consist ing of a s e r i e s  of burlap-covered platforms. To t h e  rear of t h e  

s tage  was large,  heavy ne t t ing ,  suspended in  peaks t o  represent t h e  tops of 

c i rcus  ten t s .  A long, winding s t e p  u n i t  l ed  t o  a r a i l e d  landing where " M r .  

Zeus" was t o  portray his r o l e  of God. Suspended above a l l  t h i s  was a l a rge  

model of the  molecular s t ruc ture ,  representing t h e  globe, i t s e l f .  The 

College reviewer recognized a confused and opinionated audience ( J . B .  was a 

r a t h e r  controversial  play), but a l so  recognized an excel lent  performance. h 

On Narch 9-14, one of the  most e labora te  shows ever produced a t  

Southwest Texas was presented by James Barton: Shakespearefs m,Lzar. 
-- - --- 

'~rochure  announcing t h e  1963-64 Southwest Texas t h e a t r i c a l  season, 
Speech-Drama production f i l e s .  

'GO. P ly  - a Kite! , unsigned l e t t e r ,  Speech-Drama production f i l e s .  

3J. B . , program, Speech-Drama production f i l e s  . 
4'1Mac~eishv s J . . t o  Open ibnday hrening i n  Theatre, ' I  Collegg 

Star, Dec. 6 ,  1963, p. 1. 

5 J .I3. , photographs, Speech Drama production f i l e s .  

6 ~ i n d a  Duffield, ''Varied but Def in i te  Opinions Fanned on IJ .B. I ,  'I 

C o l l e ~ e  S ta r ,  Dec. 13, 1363, p. 2. - 
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from the show were televised on KLRN, the educational television channel. 1

The play was an autobiographical account, according to Yelvington, of an

aging playwright. 2

On December 9-14, ~~. Barton presented Archibald MacLeish's J.B.,

designed by Mr. Herndon and costumed by Hiss 'Whitaker.) Dr. William H.

Crook, formerly president of the San l4arcos Baptist Acade~, spoke to the

cast on the theology of the Book of Job, since J.B. is a modern interpre

tation of that work. "Job dramatizes the experiences of the human race, II

Dr. Crook said. 4 From there he made step-by-step comparisons bet\reen

MacLeishls play and the book in the Bible. The setting was sinnlltaneous,

consisting of a series of burlap-covered platforms. To the rear of the

stage was large, heavy netting, suspended in peaks to represent the tops of

circus tents. A long, winding step unit led to a railed landing where 'IMr.

Zeus'l was to portray his role of God. Suspended above all this was a large

model of the molecular structure, representing the globe, itself. 5 The

College reviewer recognized a confused and. opinionated audience (J .B. was a

rather controversial play), but also recognized an excellent performance,6

On Narch 9-14, one of the most elaborate shows eyer produced at

Southwest Texas was presented by James Barton: Shakespeare's King _Le~.

---- - -_._-----
1Brochure announcing the 1963-64 Southwest Texas theatrical season,

Speech-Drama production files.

2Go. Fly a Kite!, unsigned letter, Speech-Drama production files.

3J .B., program, Speech-Drama production files.

4"MacLeish's 'J.B. I to Open l.fonday Evening in Theatre, II College
Star, Dec. 6, 1963, p. 1.

5J.u., photographs, Speech Drama production files.

6Linda Duffield, "Varied but Definite Opinions Formed on IJ .B. I, 'I

Colleee Star, Dec. 13, 1963, p. 2.



Faculty s taff  included: Harold Tedford, s e t  design; Dwain Xerndon, proper- 

t i e s ;  Beverly Idhitaker, costumes; Ramsey Ye lvwton ,  acting coach; and 

Clara Gamble, movement director .  There were four student assis tant-  

directors  .' Tickets sold out for  every performance (over 1,200 l o c a l  

people and over three hundred out-of-town people viewed the perfomances), 

and the  plsy was held over on March 21-24.2 Over one hundred students 

worked on the show i n  some ~ a ~ a c i t y . 3  The simultaneous sett ing, consist- 

ing of a ser ies  of burlap-covered platforms, was dressed with banners, s e t  

pieces, or l e f t  bare, t o  represent the severa l  scenes. To the  rear  of the  

stage was a t a l l  platform entranceway t h a t  served both f o r  entrances and as 

a level .  Costumes were Gothic i n  design, and over f i v e  hundred yards of 

material  had t o  be procured f o r  the royalty,  peasants, court pages and 

so ld iers4  wear. Properties included crowns, swords, h e h e t s  and head- 

pieces.4 Hebeta were constructed of f iberg lass ,  covered with cloth, coated 

with resin and sprayed s i lver .  The c r i t i c s  were most favorable. hhco 

Tribune-Herald c r i t i c ,  Gynter Qui l l ,  f e l t  t h a t  Barton haci given a "clarityIt 

t o  the play.6 B i l l  Redell of the San Antonio Express called Bsrton an 

king Lear, program, Speech-Drama production f i l e s  . 
2~ill Reddel, "SWS Extends Run of Shakespeare Drama,If incomplete 

newspaper clipping, Speech-Drama production f i l e s .  

3'"King Learl Production Set with Ross i n  T i t l e  Role, Collecre Star ,  
Dec. 13, 1963, p. 2. 

kina Lear, photographs, Speech-Drama production f i l e s .  

5:t IKing Learl Costumes, Pmps Being Readied, 'I C o l l e ~ e  Star ,  Feb . 28, 
1964, p* 4. 

6 f t~wee t  Smell of Success Crowns San Antonio, San Marcos Produc- 
t ions ,  'I Tribune Herald (l~aco,  exa as) , March 15, 1964, p. 5. 
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Faculty staff included: Harold Tedford, set design; Dwain Herndon, proper

ties; Beverly vfuitaker, costumes; Ramsey Yelvington, acting coach; and

Clara Gamble, movement director. There were four student assistant

directors. 1 Tickets sold out for eve~ performance (over 1,200 local

people and over three hundred. out-of-town people viewed the performances),

2and the play was held over on March 21-24. Over one hundred students

worked on the show in some capacity) The simultaneous setting, consist-

ing of a series of burlap-covered platforms, was dressed with banners, set

pieces, or left bare, to represent the several scenes. To the rear of the

stage was a tall platfonn entranceway that served both for entrances and as

a level. Costumes were Gothic in design, and over five hundred yards of

material had to be procured for the royalty, peasants, court pages and

soldiers t wear. Properties included crowns, swords, helmets and head

pieces. 4 Helmets were constructed of fiberglass, covered with cloth, coated

with resin and. sprayed silver} The critics were most favorable. Waco

Tribune-Herald critic, Gynter Quill, felt that Barton had given a "clarity"

to the play. 6 Bill Redell of the San Antonio Express called Barton an

1King Lear, program, Speech-Drama production files.

2Bill Reddel, "swrs Extends Run of Shakespeare Drama, II incomplete
newspaper clipping, Speech-Drama production files.

3 'I 'King Lear' Production Set with Ross in Title Role,1I College Star,
Dec. 13, 1963, p. 2.

4King Lear, photographs, Speech-Drarna. production files.

5:1 'King Lear I Costumes, Props Being Readied, ~l College Star, Feb. 28,
1964, p. 4.

611Sweet Smell of Success Crowns San Antonio, San Harcos Produc
tions, 'I Tribune Herald (Haco, Texas), March 15, 1964, p. 5.



Itexpert director1I and t h e  show a "superb pmduction."l John Bustin of the 

Austin American said: 

Around these parts ,  playgoers have f o r  some time taken f o r  granted 
the fac t  tha t  the University of Texas drama department has pret ty well 
cornered the  Regional market on Shakespeare through the handsomely 
done annual offerings of B. Iden Payne. But now along comes James G. 
Barton's Southwest Texas Sta te  College Players t o  prove tha t ,  they 
too, can put on a Shakespeare show with notable s t y l e  and polish. . . . Barton has cut incisively t o  the  heart of the tragedy, 
grasped i ts inner power and projected it, through h i s  cast,  onto a 
stage vibrant a l ive  with well-drawn characters as well a s  thea t r i -  9 ca l  pageantry . 

James Thurberls A Thurber Carnival was se t  up as a tentat ive pro- 

duction on April 8-10,3 but the  extra run of Kim Lear l e f t  no rehearsal 

time and the show was cancelled. 

On 14ay 4-8, Miss tihitaker presented Elizabeth F. Godspeed's version 

of The Wizard of Oz, with 14r. Herndon a s  s e t  designer and M r .  Tedford a s  

costume designer. Special music was added t o  the show, and dancing was 

directed by a student choreographer. Approximtely 3,000 children viewed 

the  perf o m n c e s  . 5 

On May 14-15, t h e  Directing c l a s s  one-acts were performed, but 

t i t l e s  are  not revealed i n  the  records. 6 

' ~ e d e l l ,  l1SWTS Extends Run. 

'~ohn Bustin, ItShowworld , incomplete newspaper clipping, Speech- 
Drama product ion f i l e s  . 

3~rochure announcing the  1963-64 Southwest Texas thea t r i ca l  season, 
Speech-Drama production f i l e s .  

4 l imrd of Oz, program, Speech-Drama production f i l e s .  

5 t t 3 , 0 ~ ~  Kids Come See 'The Wizard ', ! I  College Star ,  May 8, 1964, 
p. 1. 

6~rochure announcing the  1963-64 Southwest Texas thea t r ica l  season, 
Speech-Drama production f i l e s .  

p. 1.
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"expert director" and the show a rtsuperb production. 1I1 John Bustin of the

Austin American said:

Around these parts, playgoers have for some time taken for granted
the fact that the University of Texas drama department has pretty well
cornered the Regional market on Shakespeare through the handsomely
done annual offerings of B. Iden Payne. But now along comes James G.
Barton's Southwest Texas State College Players to prove that, they
too, can put on a Shakespeare show with notable style and polish.

• • • Barton has cut incisively to the heart of the tragedy,
grasped its inner power and projected it, through his cast, onto a
stage vibrant~ alive with well-drawn characters as well as theatri
cal pageantry.

James Thurber' 5 A Thurber Carnival was set up as a tentative pro

duction on April 8-10,3 but the extra run of King Lear left no rehearsal

time and the show was cancelled.

On Hay 4-8, Niss vJhitaker presented Elizabeth F. Godspeed's version

of The Wizard of Oz, with Hr. Herndon as set designer and Mr. Tedford as

costume designer. Special music was added to the show, and dancing was

directed by a student choreographer. 4 Approximate~ 3,000 children viewed

5the performances.

On Hay 14-15, the Directing class one-acts were perfonned, but

titles are not revealed in the records. 6

iRedell, lISwrS Extends Run. II

2John Bustin, "Showworld," incomplete newspaper clipping, Speech
Drama production files.

3Brochure announcing the 1963-64 Southwest Texas theatrical season,
Speech-Drama production files.

4Vlizard of Oz, program, Speech-Drama production files.

5"3,000 Kids Come See 'The vlizard' ,!l College Star, Hay 8, 1964,

6Brochure announcing the 1963-64 Southwest Texas theatrical season,
Speech-Drama production files.



Ninety high school students attended the  Speech and Drama summer 

Workshop and one-acts were presented on August 7. 

That sunnner, Barton, Herndon and ik i t ake r  co-directed Bells are 

R i n g i q  (book and ly r i c s  by Betty Cornden and Adolf Green and music by Jule  

~ t y n e )  a t  the Peninsula Playhouse i n  New Braunf els ,  Texas. The music di- 

rector,  choreographer and accompanists ware from outside the Southwest 

campus, but several cast members were campus students. The show was pre- 

sented same time i n  June of 1964.~  

There were several professional presentations on campus tha t  year. 

On October 28, the  San Antonio Symphony, with a group of professional 

singers and actors ,  presented Bertolt Brecht and Kurt l$e i l l l s  Three-Pew 

On February 19 and 20, the Cleveland Playhouse presented 

Rivalry by Norman Corwin and Drums Under t h e  Window by Sean OICasey. 't A s  

an  event in the Fine Arts fes t iva l ,  a panel discussion was held on the 

drama c r i t i c  and crit icism, led by Gynter Quill on March 9.5 Russ D i e t  

returned t o  Southwest Texas t o  hold a spec ia l  playwriting seminar for  in- 

te res ted  students. 
6 

l l l~peech Workshop Draws 90 Students, College Star ,  Aug. 7, 1964, 
p. 1. 

2 ~ e l l s  Are Riming, program belonging t o  Mr. and Mrs. James Barton. 

31t~pphony t o  Give Musical: 'Three Penny Opera Due," Colleae 
S t a r ,  Oct. 25, 1963, p. 4. - 

h~rochure announcing the 1963-64 Southwest Texas thea t r ica l  season, 
Speech-Drama production f i l e s .  

5 1 t ~ i n e  A r t s  Fest ival  Begins Monday with !King Learl,!' College Star ,  
Mar. 6, 1964, p. 4. 

6 1 1 ~ a t  Visits Here Today," College S ta r ,  June 26, 1964, p. 1. 
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Ninety high school students attended the Speech and Drama summer

Workshop and one-acts were presented on August 7. 1

That sunnner, Barton, Herndon and \Vhitaker co-<iirected Bells are

Ringing (book and. lyrics by Betty Comden and. Adolf Green and music by Jule

Styne) at the Peninsula Playhouse in New Braunfels, Texas. The music di-

rector, choreographer and accompanists were from outside the Southwest

campus, but several cast members were campus students. The show 'WaS pre

sented some time in June of 1964.2

There were several professional presentations on campus that year.

On October 28, the San Antonio Symphony, with a group of professional

singers and actors, presented Bertolt Brecht and Kurt lrfeill' s Three-Penny

Opera. 3 On February 19 and 20, the Cleveland Playhouse presented The

Rivalry by Norman Corwin and Drums Under the Window by Sea.n 0 I Casey. 4 As

an event in the Fine Arts festival, a panel discussion was held on the

drama critic and criticism, led by Gynter Quill on 11arch 9. 5 Russ Vliet

returned to Southwest Texas to hold a special playwriting seminar for in

terested students.
6

1 rrSpeech Workshop Draws 90 Students, II College Star, Aug. 7, 1964,
p. 1.

2Bells Are Ringing, program belonging to Mr. and Hrs. James Barton.

3 11Symphony to Give Musical: 'Three Penny Opera' Due," College
Star, Oct. 25, 1963, p. 4.

4Brochure announcing the 1963-64 Southwest Texas theatrical season,
Speech-Drama production files.

51lFine Arts Festival Begins Monday with 'King Lear',!1 College Star,
Mar. 6, 1964, p. 4.

611Vliet Visits Here Today, " College Star, June 26, 1964, p. 1.



I n  1963, only one course was added t o  the  drama curriculwn: 

'IPlaywriting1' (129), designed f o r  study of play structure,  dialogue and 

writing mechanics. The course could be repeated fo r  credi t .  ( C  . , 1963-64, 

p. 142.1 

1964-1962 

I n  1964-65, M r .  Barton remained as acting chainnan of the Speech 

Department and Miss Doty (formerly Wiss Gallomy) returned t o  the  s t a f f .  

The f i r s t  show of the  season was Henrick Ibsen'e A Doll 's House, 

presented by Harold Tedford on October 21-27. Sets were designed by Dwain 

Herdon and costumes by Miss ~ o t ~ . '  The scenery consisted of a r e a l i s t i c  

box-set. Costumes were designed frorathe Victorian period, using such 

things a s  capes, bustle dresses, knickers and top hats.2 

On November 5-7, Miss IJhitaker presented her adaptation of a col- 

lect ion of Mark Twain1 s works ( l e t t e r s ,  speeches, short s tor ies ,  diar ies ,  

newspaper a r t i c l e s  and novels), en t i t led  An Evenim with !.lark l'wain.3 On 

la rch  17, a taped version of the show was presented on KLRN, an educational 

te levis ion c h a n r ~ e l . ~  The show also toured t o  Whberly, Waeo and Austin, 

Texas. 5 
-.- 

IA Doll fs  House, program, Speech-Drama production f i l e s .  

2~ Dollf s IIouse, photographs, Speech-Dram production f i l e s .  

3~rochure  announcing the 1964-65 Southwest Texas thea t r ica l  season, 
Speech-Drama production f i l e s .  

4 ~ ~ n  Evening with ],lark Twain,:' Instructional Television Newsletter, 
March, 1965. 

5 ~ n  Eveniw wi th  Mark W i n ,  mimeographed fac t  sheet, Speech-Drama 
production files. 
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In 1963, only one course was added to the drama curriculwn:

!I Playwriting" (129), designed for study of play structure, dialogue and

writing mechanics. The course could be repeated for credit. (C., 1963-64,

p. 142.)

1964-1265

In 1964-65, Mr. Barton remained as acting chainnan of the Speech

Department and Miss Doty (fonnerly Niss Gallomy) returned to the staff.

The first show of the season was Henrick Ibsen's A Doll's House,

presented by Harold Tedford on October 21-27. Sets were designed by Dwain

Herndon and costumes by Miss Doty.l The scenery consisted of a realistic

box-set. Costwnes were designed from the Victorian period, using such

things as capes, bustle dresses, knickers and top hats. 2

On November 5-7, Miss \fuitaker presented her adaptation of a col-

lection of Mark Twain's l~rks (letters, speeches, short stories, diaries,

newspaper articles and novels), entitled An Evening with Hark Twain) On

Harch 17, a taped version of the show l'JaS presented on KLRN, an educationa1

television channel. 4 The show also toured to Wimberly, Waco and Austin,

Texas. 5

lA Doll's House, program, Speech-Drama production files.

2A Doll's House, photographs, Speech-Drama. production files.

3Brochure announcing the 1964-65 Southwest Texas theatrical season,
Speech-Drama production files.

411AnEvening with Hark Twain, n Instructional Television Newsletter,
Harch) 1965.

SAn Evening wi_th }lark Twain, mimeographed fact sheet, Speech-Drama
production files.



On December 7-12, an adaptation of Lewis Carroll1 s k&ceA 

Wonderland was presented by Miss ~ o t ~ . '  Records are very incomplete for  

t h i s  production with the  exception of the  College review which cr i t ic ized 

the lack of developnent i n  the  actor^.^ 

On March 8-13, Miss Doty presented Shakespeare's Twelfth Niprht with 

a facul ty s ta f f  i n  charge of se ts ,  costumes, movement and background 

musio.3 Costumes were designed a f t e r  the high Renaissance period,4 with 

l i g h t e r  colors f o r  the  brighter,  more flamboyant characters, and darker 

colors fo r  the more conservative  character^.^ A s e r i e s  of t e n  curved 

l e v e l s  was used i n  the simultaneous scenery. 6 

On April 16 through l4ay 1, Ramsey Yelvington' s was presented 

on the  Southwest Texas campus, a d  on May 7-8 was premiered a t  the Globe 

Theatre i n  Odessa,  exa as.^ I n  the  center of the  stage was a large water 

tank d m ,  with one smaller drum t o  e i ther  s ide.  A s  t h e  protagonist re- 

mained within the tank because the water was t o o  f a r  from the rim f o r  him 

t o  reach it, h i s  f i f e  and philosophies flashed before him i n  the forms of 

l~ rochure  announcing the 1964-65 Southwest Texas thea t r ica l  season, 
Speech-Drama production f i l e s  . 

2!11Alice' i n  Never Never land,It College Star,  Dec. 11, 1964, p. 2. 

3Twelfth Night, program, Speech-Drama prcduction f i l e s  . 
411~welfth Night, l 1  Southwest Texas Newsletter, Feb. 24, 1965, 

Speech-Drama production f i l e s .  

"l~omedy Run Set a t  SWT, incomplete newspaper clipping, Speech- 
Drama production f i l e s  . 

6hralfth Nkht  , photographs, Speech-Drama production f i l e s  . 
7~rochure f o r  the 1964-65 Southwest Texas t h e a t r i c a l  season, 

Speech-Drama production f i l e s  . 
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On December 7-12, an adaptation of Lewis Carroll's Ali~e in

Wonderland was presented by Miss Doty.1 Records are very incomplete for

this production with the exception of the College review which criticized

the lack of developnent in the actors. 2

On March 8-13, ~.fiss Doty presented Shakespeare's Twelfth Night with

a faculty staff in charge of sets, costumes, movement and background

music.3 Costumes were designed after the high Renaissance period,4 with

lighter colors for the brighter, more flamboyant characters, and. darker

colors for the more conservative characters. 5 A series of ten curved

levels was used in the simultaneous scenery. 6

On April 16 through Hay 1, Ramsey Yelvington's One 'Was presented

on the Southwest Texas campus, and. on May 7-8 was premiered. at the Globe

Theatre in Odessa, Texas. 7 In the center of the stage was a large water

tank drum, with one smaller drum to either side. As the protagonist re-

mained within the tank because the water was too far from the rim for him

to reach it, his life and philosophies flashed before him in the foms of

1Brochure announcing the 1964-65 Southwest Texas theatrical season,
Speech-Drama production files.

2!1IAlice' in Never Never Land," College Star, Dec. 11, 1964, p. 2.

3Twelfth Night, program, Speech-Drama production files.

4"Twelfth Night,1I Southwest Texas Newsletter, Feb. 24, 1965,
Speech-Drama production files.

511 Comedy Run Set at swr," incomplete newspaper clipping, Speech
Drama production files.

6Twelfth Night, photographs, Speech-Drama production files.

7Srochure for the 1964-65 Southwest Texas theatrical season,
Speech-Drama production files.



projected s l ides,  masked characters and a l l egor i ca l  figures such a s  a thorn 

t r ee  o r  a rock, A t  the end of the play, a green l i g h t  comes on i n  the  

center of the tank and the protagonist i s  revealed, drowned a t  the bottom.' 

Two projectors  and several new curtain panels were bought t o  produce the 

show. 2 

On May 11-13, the Directing class  presented eight o r i g i n a l  one- 

acts: A Quiet Revolution of Love by David Ja r ro t t ;  Procession by Sylvia 

Hueter; Even Oaks Have Acorns by Pat Fogal; The Sign, by Diana Vela; The 

Hot Sun Extiwuished by Margaret Luedeke; A L i t t l e  Brandy When Cool 

Weather Comeq by Mike Fry; and 1199 Bluelay by D r .  W i l l i a m  I. Gordon 

(southwest Texas debate instructor) .3 

The production date fo r  the High School Sununer Workshop i s  not 

recorded fo r  1965. 

Miss Ju l i e  Haydon, renowned American ac t ress ,  presented two pro- 

grams en t i t l ed  "Dialogue RememberedN and I1George Jean Nathan-the Play- 

wright, the Cr i t ic ,  the ActorYt1 on December 3-4.4 

The only changes made i n  the drama courses i n  1965 were i n  t h e i ~  

numbers : 

( 1) t!Introduction to  Theatre1! ( 18) became 1350. 

( 2 )  ItActing1f (75) became 2350, 

( 3 )  ItStagecraftlt (110) became 3350. 

4 I1Playwriting" (129) became 3355. 

l~ames  Barton, private interview, San Marcos, Texas, June 6, 1972. 

2r!0ne,11 Southwest Texae Newsletter, April 22, 1965, Speech-Drams 
product ion f i l e s  , 

3"0ne-~cts,l~ Southwest Texas Newsletter, May 1965, Speech-Drama 
product ion f i l e s  , 

k~rochure f o r  1964-65 Southwest Texas t h e a t r i c a l  season, Speech- 
Drama production f i l e s  , 

150

projected slides, masked characters and allegorical figures such as a thorn

tree or a rock. At the end of the play, a green light comes on in the

center of the tank and the protagonist is revealed, drowned at the bottom. 1

Two projectors and several new curtain panels were bought to produce the .

show. :2

On May 11-13, the Directing class presented eight original one-

acts~ A Quiet Revolution of Love by David Jarrott; Procession by Sylvia

Hueter; Even Oa.ks Have Acorns by Pat Fogal; The Sign, by Diana. Vela; The

Hot Sun Extinguished by Margaret Luedeke; A Little Brandy When Cool

Weather Comes by Mike Fry; and 1199 Blue,jay by Dr. William 1. Gordon

(Southwest Texas debate instructor).3

The production date for the High School Summer Workshop is not

recorded for 1965.

Miss Julie Haydon, renowned American actress, presented two pro

grams entitled "Dialogue Remembered" and "George Jean Nathan-the Play

wright, the Critic, the Actor," on December 3-4. 4

The only changes made in the drama. courses in 1965 were in their

numbers:

(1) "Introduction to Theatre" (18) became 1350.

(2) "Acting" (75) became 2350.

(3) "Stagecraft" (110) became 3350.

(4) "Playwritingll (129) became 3355.

1James Barton, private interview, San Marcos, Texas, June 6, 1972.

2110ne ," Southwest Texas Newsletter, April 22, 1965, Speech-Drama
production files.

3 I1 0ne-Acts," Southwest Texas Newsletter, Ma.y 1965, Speech-Drama.
production files.

4Brochure for 1964-65 Southwest Texas theatrical season, Speech
Drama production files.



(5) 11 Directingbt (137) became 3360. 

(6) Itcreative Dramatics f o r  Children1! (157) became 3370. 

( 7 )  "Directing Speech Act ivi t iesf l  (279) became 4320. 

( 8 )  "The Development of Theatret1 (233) became 4340. 

(9) ItAdvanced Directingu (237) became 4355. 

(10) 11 Problems i n  Theatret t  (175) became k360. (C., 1964-65, 

pp. 146-47. ) 

I n  1964, t h e  Texas Education Agency moved drama from language a r t s  

t o  f i n e  a r t s  and es tabl ished teaching f i e l d s  i n  bo th  speech and drama, along 

wi th  an a l l - l e v e l  speech and drama f i e l d  f o r  t e a c h e r  ce r t i f i c a t i on .  Though 

Southwest Texas students were  allowed t o  spec i a l i z e  i n  an a rea  of speech o r  

drama o r  a combination of both, t h e  Department remained under t he  llSpeechlt 

t i t l e  and all courses were l i s t e d  as lbspeech,fl r a t h e r  than speech and/or 

1965-1966 

There was a major turn-over  i n  f acu l t y  i n  1965. M r .  Barton re- 

mained a c t i n g  chairman of t h e  Department. Harold Tedford, Gresdna Dotg, 

Beverly Whitaker and Dwain Herndon l e f t  Southwest Texas and Janice Courtney, 

Moses Goldberg, Susan Revzan and J u l e s  Rodney Baughn joined the  s t a f f .  Miss 

Revzan was t h e  new costumer, M r .  Baughn t h e  s e t  des igner  and M r .  Goldberg 

Childrent s t h e a t  r e  d i rec tor .  

The f i r s t  show of t h e  year  was presented on October 26-30 by Miss 

J a n  Courtney: The F l i e s  by Jean Paul  artr re .2 Miss Courtney made an e f f o r t  

l ~ a m e s  Barton, p r i va t e  interview, San Marcos, Texas, May 2, 1972. 

'lb !The F l i e s  Runs Through Saturday, I t  College S t a r ,  Oct . 29, 1965, 
P a  3. 
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llDirectingll (137) became .3360.

llCreative Dramatics for Children" (157) became 3370.

"Directing Speech Activities" (279) became 4320.

liThe Development of Theatre" (233) became 4350.

llAdvanced Directing" (237) became 4355.

(5)

(6)

(7)

(8)

(9)

(10) "Problems in Theatre ll (175) became 4360.

pp. 146-47.)

(c., 1964-65,

In 1964, the Texas Education Agency moved drama from language arts

to fine arts and established teaching fields in both speech and drama, along

with an all-level speech and drama field for teacher certification. Though

Southwest Texas students were allowed to specialize in an area of speech or

drama or a combination of both, the Department remained under the "Speech"

title a.nd all courses were listed as II speech, 11 rather than speech and/or

drama. 1

1965-1966

There was a major turn-over in faculty in 1965. Mr. Barton re-

mained acting cha.irman of the Department. Harold Tedford j Gresdna Doty,

Beverly Whitaker and Dwain Herndon left Southwest Texas and Janice Courtney,

Moses Goldberg, Susan Revzan and Jules Rodney Baughn joined the staff. Miss

Revzan was the new costumer, Mr. Baughn the set designer and Mr. Goldberg

Children's theatre director.

The first show of the year was presented on October 26-30 by Miss

Jan Courtney: The Flies by Jean Paul Sartre. 2 Miss Courtney made an effort

p. 3.

1James Barton, private interview, San Marcos, Texas, May 2, 1972.

2" 'The Flies' Runs Through Saturday," College Star, Oct. 29, 1965,



t o  c a s t  new drama students i n  t he  production but was admonished f o r  t h i s  

by t h e  College c r i t i c ,  who f e l t  some ac tors  were too immature t o  play some 

of t h e  very d i f f i c u l t  r o l e s  .' A reply t o  t h a t  review followed one week 

l a t e r ,  s t a t i ng  t h a t  The F l i e s  may not have been an outstanding production 

bu t  t h a t  the  previous week's reviewer lacked a necessary knowledge of the  

t h e a t r e .  2 

The next production was Vosco Ca l l ' s  William Tel l ,  d i r ec t ed  f o r  

ch i ld r en f  s thea t r e  by Hoses Goldberg f o r  perf orrnances on December 6-11.3 

The atmosphere of the  play was derived from the  1291 Swiss cu l tu re .  Cos- 

tumes were i n  greens, browns and greys. 1 ~ J i l l i a m  Te l l  wore a f u r  vest  t o  

represen t  the  "fleece" of t h e  hunter. Austrian so ld ie rs  were i n  s i l v e r  

helmets and shields.' S e t s  included a painted backdrop, revolving scenery 

and a mechanism wherebjr t h e  ''apple3 appeared t o  be shot o f f  t h e  head of 

William Tel l '  s son. A f i r e  i n  the  show was accomplished with  l i gh t ing .  5 

On Play 7-12, Frederico Garcia Lorca s DO% Iiosita was presented by 

Xr. ~ e l v i n g t o n . ~  The scenery consisted of one elaborate oe t t i ng  with f i ve  

d i f f e r e n t  areas,  connected with s t e p  units, t o  represent a wealthy Spanish 

home. I n  the  center of t h e  stage was a gazebo, surrounded by a fern-covered 

~ R O S S  Sheppard, "Nothing. . .Nothing!, 'I C o l l e ~ e  S t a r ,  Nov. 5, 1965, 
p .  2. 

2 ~ a t  Sommerf i e ld  , ' F l i es  Defended, " C o l l e ~ e  S ta r ,  Nov . 12, 1965, 
p.  2. 

3 : 1 ~ l a y  Tryouts Se t ,  'I  College S ta r ,  Oct. 22, 1965, p.  4. 

4 : l ~ u t h e n t i c i t ~  t o  be Featured i n  W i l l i a m  Te l l  ' Production, 
C o l l e ~ e  Star ,  Nov, 19, 1965, p. 12. 

5 3 ~ u t h e n t i c i t y  t o  be Featured," p. 12. 

6 ' 1 ~ i r e c t o r  Yelvington Names Play Cast, ' '  Collepe S t a r ,  Feb. 4, 1966, 
p *  3 .  
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to cast new drama students in the production but was admonished for this

by the College critic, "Who felt some actors were too immature to play some

of the very difficult roles. 1 A reply to that review followed one week

later, stating that The Flies mar not have been an outstanding production

but that the previous week's reviewer lacked a necessary knowledge of the

theatre. 2

The next production ~s Vosco Call's William Tell, directed for

children's theatre by Moses Goldberg for performances on December 6-11. 3

The atmosphere of the play was derived from the 1291 Swiss culture. Cos-

tumes were in greens, browns and greys. vlilliam Tell wore a fur vest to

represent the 11fleece" of the hunter. Austrian soldiers were in silver

helmets and shields. 4 Sets included a painted backdrop, revolving scenery

and a mechanism whereby the "apple" appeared to be shot off the head of

\'1illiam Tell's son. A fire in the show '18S accomplished with lighting. 5

On Hay 7-12, Frederico Garcia Lorea I s Dorla Rosita was presented by

}fr. Yelvington. 6 The scener.y consisted of one elaborate setting with five

different areas, connected with step units, to represent a wealthy Spanish

home. In the center of the stage was a gazebo, surrounded by a fern-covered

-----------
1Ross Sheppard, "Nothing •.. Nothing! ," College Star, Nov. 5, 1965,

p. 2.

2pat Sommerfield, '1 'Flies' Defended," College Star, Nov. 12, 1965,
p. 2.

3:1Play Tryouts Set," College Star, Oct. 22, 1965, p. 4.

4:'Authenticity to be Featured in 'William Tell' Production, I

College Star, Nov. 19, 1965, p. 12.

5:IAuthenticity to be Featured,'! p. 12.

6"Director Yelvington Names Play Cast, 'I College Star, Feb. 4, 1966,
p. 3.



courtyard. Behind the ent i re  s e t  was a l a r g e  projection of a rose tha t  

changed colors t o  correspond t o  the aging of Dona Rosita. A curtain of 

transparent s t r i p s  of red s i l k  and black l a c e  was made, behind which, 
1 

colorful  Spanish dancers appeared. 

On April  25-30, 1.k. Coldberg presented Harold Pin ter ' s  The 

Birthday P m -  i n  the intimate thea t re  style.:! Goldberg f e l t  t ha t  re- 

hearsing a Pinter  play was l i k e  working with an iceberg: 

Rehearsals now being conducted f o r  t h i s  play can be compared t o  an ice- 
berg. For many elements of feel ing a r e  absurd, and t h i s  makes it dif-  
f i c u l t  f o r  actors  in rehearsal. I n  normal plays, you try t o  discover 
the motives of characters, but i n  t h i s  play, action seems t o  have no 
motivation. You have to  construct it. 3 

The review was most favorable on a l l  production aspects (acting, staging, 

direct ion)  , but not too certain about t h e  merits of Pinter  s play. 

Ten Directing class one-acts were presented on Ibhy 9, 11 and 13 

with assis tance from the Design and Acting c l a s s e s , ~  One t i t l e  mentioned 

was Korea, written by Ramsey Yelvington and directed by Yelvingtonls 

daughter, Harriet  Smith. 

For the f i r s t  t i n e  i n  the nineteen years James Barton had been a t  

Southwest Texas, he did not d i r ec t  a show i n  the l o w  tern .  H i s  dut ies  as  

I ~ o b e r t  Zamora , IDrarna Production Previews Idonday, 'I C o l l e ~ e  Star,  
h r .  4, 1966, p. 6 .  

2 u ~ i x  Students Cast f o r  Spring Drama, 'The Birthday Party1 , I 1  

College S ta r ,  Ihr. 18, 1966, p. 8. 

3fl Party Rehearsals Likened t o  Iceberg ," College Star ,  April  1, 
1966, p. 5 .  

4 ~ a n  Albrecht, :'Pinter? The Actors--Yes! ," College Star ,  April 29, 
1966, p. 2. 

'One-Act Plays Presented," College Star ,  May 6, 1966, p. 6. 

'll~rarna Fest Cast Picked, Collage Star ,  April  22, 1966, p.  4. 

153

courtyard. Behind the entire set was a large projection of a rose that

changed colors to correspond to the aging of Dona Rosita. A curtain of

transparent strips of red silk and black lace was made, behind which,
1

colorful Spanish dancers appeared.

On April 25-30, r·~. Goldberg presented Harold Pinter's The

Birthday Party in the intimate theatre style. 2 Goldberg felt that re-

hearsing a Pinter play was like working with an iceberg:

Rehearsals now being conducted for this play can be compared to an ice
berg. For many elements of feeling are absurd, and this makes it dif
ficult for actors Ln rehearsal. In normal plays, you try to discover
the motives of characters, but in this play, action seems to have no
motivation. You have to constrtlct it. 3

'The review was most favorable on all production aspects (acting, staging,

direction), but not too certain about the merits of Pinter's play.4

Ten Directing class one-acts were presented. on Hay 9, 11 and 13

with assistance from the Design and Acting classes. 5 One title mentioned

was Korea, written by Ramsey Yelvington and directed by Yelvington's

daughter, Harriet Smith. 6

For the first t~e in the nineteen years James Barton had been at

Southwest Texas, he did not direct a show in the lone term. His duties as

lRobert Zamora, "Drama Production Previews Honday, II College Star,
I'Iar. 4, 1966, p. 6.

2"Six Students Cast for Spring Drama, 'The Birthday Party' ,"
College Star, }~r. 18, 1966, p. 8.

3", Party' Rehearsals Likened to Iceberg," College Star, April 1,
1966, p. 5.

4Jan Albrecht, :'Pinter? The Actors--Yes! ," College Star, April 29,
1966, p. 2.

5 'One-Act Plays Presented,1I College Star, May 6, 1966, p. 6.

6"Drama Fest Cast Picked, II College Star, April 22, 1966, p. 4.



act ing chairman of the  Department did not allow time f o r  directing. HOW- 

ever, a t  the  request of t h e  manager of the  defunct summer stock Peninsula 

Playhouee i n  New Braunfels, Texas, he contracted f o r  the Department t o  take 

the  theatre  over f o r  the swmner. The program was funded by the University 

and two plays were pmsented. M r .  Barton, wi th  Ramsey Yelvingtonls ass is t -  

ance, produced Shakespeare's Romeo and J u l i e t  by up-dating it t o  the 1830s 

i n  San Antonio, Texas, with t h e  I1Capuletst1 becoming the  ItVeramendi.~.~~ The 

se t s ,  deaigned by M r .  13aughn,l consisted of t h e  t r ad i t iona l  balcony, and 

two units representing the Veramendi and Montague h o ~ a e s . ~  Costumes, de- 

signed and executed by Mrs. J. R. Ehughn,' were i n  the  1830s Spaniah and 

Ilvesterntl  style^.^ The College reviewer was wit* favorable5 but the Austin 

American c r i t i c ,  John Bustin, f e l t  t h a t  the show needed polish, particularly 

with some of the  supporting actors .  He did comment, however, on the work- 

a b i l i t y  of the up-dated s tyle .6 

The second show of t h e  summer stock b i l l  was Frank Loesserts Guys 

and Dolls, directed by M r .  Baughn with John Bel i s le ,  nrusic instructor, a s  

musical director ,  and Mrs. Baughn as costumer. M r .  and Mrs. Baughn deaigned 

the  s e t s  and costumes i n  b r igh t  colors ,  with l i n e s  i n  black t o  represent the 

l~omeo and Ju l i e t ,  program, Speech-Drama production f i l e s .  

2~omeo and Ju l i e t ,  photographs, Speech-Drama production f i lea .  

3~omeo and Ju l i e t ,  program, Speech-Dnuna pmduction f i l ea .  

4~omeo and Ju l i e t ,  photographs, Speech-Drama production f i l e s .  

5 ~ o ~ e r  Nuhn, llSW Version of !Romeo & J u l i e t '  Comes Out a s  Excellent 
Theatre ," incomplete clipping, Speech-Dm production f i l e 8  . 

6 ~ o h n  Bustin, I t  'Romeo t Updated, S t i l l  Shakespeam,lt incomplete news- 
paper clipping, Speech-Drama production f i l e s .  
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acting chairman of the Department did not allow time for directing. How

ever, at the request of the manager of the defunct summer stock Peninsula

Playhouse in New Braunfels, Texas, he contracted for the Department to take

t.he theatre over for the summer. The program was funded by the University

and two plays were presented. Mr. Barton, with Ramsey Yelvington's assist-

ance, produced Shakespeare's Romeo a.nd Juliet by up-da.ting it to the 1830s

in san Antonio, Texas, with the "Capulets" becoming the ItVeramendis. 1I The

sets, designed by Mr. Baughn,l consisted ~f the traditioll&l balcony, and

two units representing the Veramendi and Montague houses. 2 Costumes, de

signed and executed by Mrs. J. R. Baughn,3 were in the 18308 Spanish and

"western" styles.4 The College reviewer was quite favorable5 but the Austin

American critic, John Bustin, felt that the show needed polish, particularly

with some of the supporting actors. He did comment, however, on the work

ability of the up-dated style.6

The second show of the summer stock bill was Frank wesser' s~

and Dolls, directed by Mr. Baughn with John Belisle, music instructor, as

musical director, and Mrs. Baughn a.s costumer. Mr. and Mrs. Baughn designed

the sets and costumes in bright colors, with lines in black to represent the

lRomeo and Juliet, program, Speech-Drama production files.

2Romeo and Juliet, photographs, Speech-Drama production files.

3Romeo and Juliet, prog~J Speech-Drama production files.

4Romeo and Juliet J photographs, Speech-Drama production files.

5Roger Nuhn, IISWI' Version of 'Romeo & Juliet' Comes Out as Excellent
Theatre, II incomptete clipping, Speech-Drama production files.

6John Bustin, II I Romeo , Updated, Still Shakespeare," incomplete news-
paper clipping, Speech-Drama production files. .



comic s t r i p  effect . '  The College reviewer cal led the  show !'entertaining 

and almost professional.1' 2 

Romeo and J u l i e t  played July 8-24, and G q ~ s  and Dolls July 29 

th rough  August 15.3 

The drama curriculum remained the  same except t h a t  "Advanced 

Direct ing" (43 55) was changed t o  "Advanced Directing!' (4365) . 
(c . ,  1965-66, p. 153.) 

1966-1967 

In  the  1966-67 year ,  D r .  Elton Abernathy returned from leave t o  

re-assume chairmanship of t h e  Department. The only change i n  drama in- 

s t r u c t o r s  was the  addi t ion of D r ,  Darrel Baergan, the f i r s t  Ph.D. i n  the 

drama divis ion since Monroe Lippman in 1935.4 Baergan was t o  gain a repu- 

t a t i o n  a t  Southwest Texas a s  an experimental thea t re  di rector .  

The year began with a fanciful  production of Shakespeare's A 

Midsummer Ni,qht's Dream, directed by Mr, Goldberg and presented on 

September 19-24.5 One thouaand dollars was spent on s e t s  and costumes .6 

S e t s  consisted of a ltdroamll woods with f i n e  net t ing over branches of t r e e s  

t o  g i v e  a hazy e f f ec t .  Sturdy, colorful  toadstools were arranged i n  

l ~ w s  and Dolls, photograph, Speech-Dm production f i l e s  . 
2 ~ n i t a  Fox, !Guys 1 Rolls 7," College Star ,  August 12, 1966, p .  7. 

3~omeo and J u l i e t ,  program, Speech-Dm production f i l e s .  

4 ~ r .  Baergan and M r .  Barton f i r s t  met when the  f o m e r  played the  
r o l e  of Colonel Davy Crockett i n  The Drama of the Alamo i n  1959. 

5 l l~ l ay  Tryouts Sla ted t o  Begin Monday f o r  F i r s t  Production, 
Colf eae Star ,  Sept . 16, 1966, p. 6, 

I D r e a m l  Has Fairyland Touches,ll College Star ,  Oct . 28, 1966, 
p. 1. 
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comic strip effect. 1 The College reviewer called the show 11 entertaining

and almost professional. lI2

Romeo and Juliet played July 8-24, and Guys and Dolls July 29

through August 15.3

The drama curriculum remained the same except that "Advanced

Directing" (4355) was changed to I1Advanced Directing" (4365).

(c., 1965-66, p. 153.)

1966-1967

In the 1966-67 year, Dr. Elton Abernathy returned from leave to

re-assume chairmanship of the Department. The only change in drama in

structors was the addition of Dr. Darrel Baergan, the first Ph.D. in the

drama division since Monroe Lippman in 1935.4 Baergan was to gain a repu

tation at Southwest Texas as an experimental theatre director.

The year began with a fanciful production of Shakespeare's!

Midsummer Night's Dream, directed by Mr. Goldberg and presented on

September 19-24. 5 One thousand dollars was spent on sets and costumes. 6

Sets consisted of a "dream" woods with fine netting over branches of trees

to give a hazy effect. Sturdy, colorful toadstools were arranged in

1GuYs and Dolls, photograph, Speech-Drama. production files.

2Anita Fox, "'Guys' Rolls 7," College Star, August 12, 1966, p. 7.

3Romeo and Juliet, program, Speech-Drama. production files.

4Dr. Baergan and Mr. Barton first met when the former played the
role of Colonel Davy Crockett in The Drama of the Alamo in 1959.

5"Play Tryouts Slated to Begin Monday for First Production,"
College Star, Sept. 16, 1966, p. 6.

6"'Dream' Has Fairyland Touches," College Star, Oct. 28, 1966,
p. 1.



severa l  areas of the stage .' The play was updated t o  the bamque era, so 

costumes were designed from tha t  period." A new attendance record was 

achieved a t  Southwest Texas: over 5,000 people viewed the show.3 

On December 5-6, 9-10 and 12-13, D r .  Baergan presented George 

Bernard Shawls Androcles and the  Lion, using a montage of ideas. Gladia- 

to re  i n  the  show were dressed, not only in parta of t r ad i t iona l  ancient 

Roman wear, but i n  footbal l  helmets and padding.4 Movie projections were 

shown agains t  a white background, and a 1920 s i l e n t  movie effect  was ac- 

compliehed when actors  moved acrosa t h e  stage i n  a jerky manner i n  'front of 

a s t robe l i g h t  .5 Scenery, ahaped i n  a IIU* and curved around the audience 

6 on two sides ,  was deaigned t o  e m l a t e  a cartoon e f fec t .  The College re- 

viewer's main comment was derived from h i s  skepticism of the f a rc i ca l  style 

i n  which the  production was presented. 7 

The V i s i t  by Friedrich Duerrematt, was presented by Mr. Barton on 

March 13-15, 17-18 and 20. Large unit  s e t s  were placed on wagons so 

scenery could be moved swiftlye8 Behind the en t i r e  s e t  were projections of 

l f l ~ a l l  Drama Production Draws Sell-Out C r o ~ d s , ~ ~  College Star ,  
Oct. 28, 1966, p. 2. 

211 1 Dream! Has Touchea,I1 p. 1. 

311~hakespearels Play Continues Run t o  Set Attendance R e ~ o r d s , ~ ~  
C o l l e ~ e  S ta r ,  Nov. 4, 1966, p.  1. 

411 lAndrocles1 t o  Open Here December 5," C o l l e ~ e  Star ,  Nov. 18, 
1966, p. 1. 

' ~ o h n  Smith, lfSatire F a l l s  Short,I1 College Star ,  Dec. 9, 1966, 
p. 2. 

?smith, IISatire Fa l l s  Short , I t  p. 2. 

811~arton Announces Cast f o r  VFestival, ' I f  College Star ,  Feb. 10, 
1967, P* 1. 
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costumes were
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1of the stage. The play was updated to the baroque era, so

designed from that period. 2 A new attendance record was

achieved at Southwest Texas: over 5,000 people viewed the show.J

On December 5-6, 9-10 and 12-13, Dr. Baergan presented George

Bernard Shaw's Androcles and the Lion, using a montage of ideas. Gladia.-

tors in the show were dressed, not only in parts of traditional ancient

Roman wear, but in football helmets and padding.4 Movie projections were

shown against a white background, and a 1920 silent movie effect was ac-

complished when actors moved across the stage in a jerky manner in front of

a strobe light. 5 Scenery, shaped in a "U" and curved around the audience
. 6

on two sides, was designed to emulate a cartoon effect. The College re-

viewer's main comment was derived from his skepticism of the farcical style

in which the production was presented. 7

The Visit by Friedrich Duerrematt, was presented by Mr. Barton on

March 13-15, 17-18 and 20. Large unit sets were placed on wagons so

scenery could be moved swiftly. 8 Behind the entire set were projections of

1"Fall Drama. Production Draws Sell-out Crowds," College Star,
Oct. 28, 1966, p. 2.

211 'Dream' Has Touches," p. 1.

3"Shakespeare I sPlay Continues Run to Set Attendance Records,"
College Star, Nov. 4, 1966, p. 1.

4" , Androcles' to Open Here December 5, II College Star, Nov. 18,
1966, p. 1.

5John Smith, "Satire Falls Short," College Star, Dec. 9, 1966,
p. 2.

611 'Androcles' to Open," p. 1.

7Smith, "Satire Falls Short, II p. 2.

8"Barton Announces Cast for 'Festival, 'II College Star, Feb. 10,
1967, p. 1.



such things ae  a cathedral, a red spider  web, indiscrfminate ~ ~ e c r i b b l i n g e ~ l  

and a panther, a l l  representing Duerremattts ideas found throughout the  

play.' Costumes were varied: some were  procured from Goodwill s t o r e s  

while others were constructed from Vogue pa t t e rnea2  For the  f i r s t  time i n  

Southwest Texas theatre  h i s to ry ,  a f acu l ty  member (Dr. Baergan) was ex- 

c lus ive ly  i n  charge of l ight ing.3  Though t h e  show suffered from soma tech- 

n i c a l  d i f f i c u l t i e s  with projections the  f i r s t  night, t he  College c r i t i c  

gave a favorable review. 4 

On April  24-27, Sean OlCaseyls The S i l v e r  Tassie was presented by 

M r .  Yelvington. An advanced student designed the  s e t  ,5 making use of two 

playing areas: the  stage proper and the  f l o o r  a rea  i n  f ront  of the stage,  

s e t  on platforms. Scenes were a s  varied as a ballroom, a hospital ,  a l iv -  

i ng  room and a ba t t l e f  i e l d e 6  The review was complimentary t o  the  ac tors  

and t o  t h e  "bi t ter-met-memories  l e f t  t o  t h e  audience.? 

The Directing c lass  one-acts t h a t  year were presented i n  Apri l  and 

included six o r ig ina l  plays from M r .  Yelvingtonls Playwriting c lass :  Five 

Daisies and a Rose by Cheryl Highly; The O n l y  Woman Bass S i rger  by Sheila 

Hargett; The Best Laid Plan by Karen Reid; Leave the Dying t o  the Old by 

l ~ a n  Albrecht, "'The V i s i t '  Found Frightening, Haunting,ll College 
S t a r ,  Mar. 17, 1967, p. 2. 

21tBarton Announces Cast," p. 1. 

k ~ l b r e c h t ,  l 1 1 V i s i t l  Found Haunting," p. 2. 

5 ~ h e  S i lve r  Tassie, program, Speech-Drama production f i l e s .  

6 ~ h e  S i lve r  Tassie, photographs, Speech-Drama production f i l e s .  

 an Albrecht, ITaasieI Mixss Moods," College S ta r ,  Apri l  28, 
1967, P. 2. 
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such things as a cathedral, a red spider web, indiscriminate lJecribblings lt

and a panther, all representing Duerrematt ts ideas found throughout the

play. 1 Costumes were varied: some were procured from Goodwill stores

while others were constructed from Vogue patterns. 2 For the first time in

Southwest Texas theatre history, a faculty member (Dr. Baergan) was ex

clusively in charge of lighting.3 Though the show suffered from some tech-

nical difficulties with projections the first night, the College critic

gave a favorable review. 4

On April 24-27, Sean O'Caseyls The Silver Tassie was presented by

Mr. Yelvington. An advanced student designed the set,5 making use of two

playing areas: the stage proper and the floor area in front of the stage,

set on platforms. Scenes were as varied as a ballroom, a hospital, a liv

ing room and a battlefield. 6 The review was complimentary to the actors

and to the Itbitter-sweet-memories left to the audience.7

The Directing class one-acts that year were presented in April and

included six original plays from Mr. Yelvington's Playwriting class: Five

Daisies and a Rose by Cheryl Highly; The Only Woman Bass Singer by Sheila.

Hargett; The Best lAid Plan by Karen Reid; Leave the Dying to the Old by

1Jan Albrecht, ItIThe Visit' Found Frightening, Haunting," College
Star, Mar. 17, 1967, p. 2.

21lBarton Announces Cast,lt p. 1.

4Albrecht, It 'Visit' Found Haunting,lt p. 2.

5The Silver Tassie, program, Speech-Drama. production files.

6The Silver Tassie, photographs, Speech-Drama production files.

7Jan Albrecht, IttTassie' Mixes Moods,lt College Star, April 28,
1967, p. 2.



Elizabeth Herring; and Wheelchair and Grace by Michael Nemn. F i v e  

Daisies and a Rose had previously received a n  award a t  the  Texas Inter-  

col legia te  Pmss  Association. 1 

On August 4, the  f i f t e e n t h  annual High School Workshop one-acts 

were presented i n  the  L i t t l e  the at^.^ 

There were severa l  profess ional  productions presented t h a t  year. 

On December 7-8, The National Players d id  Shakespeare's The Merchant of 

Venice and Aristophanesl The ~irds.3 On March 13-17, the  Touring Repertory 

directors ,  Ronald Ibbs and Maureen Hall igan (founders of t he  Dublin Players) 

conducted a thea t re  workshop.4 On Apr i l  17, I-Ians Conried played in the  

Broadway production of Generation by W i l l i a m  Goodhart. I n  June, t he  

Kaleidoscope Players did a readerst  t h e a t r e  production of collected works 

by Lewis Carroll ,  e n t i t l e d  The Other Side of t he  hoking  Glass .6 

I n  the  spring of 1966, M r .  Barton submitted a new curriculum plan 

i n  accordance with the  ac t i on  taken by t h e  Texas Education Agency's S ta te  

Board of Examiners i n  the  f a l l  of 1964.7 The p lan  estabUshed both speech 

and drama courses and a new c l a s s i f i c a t i o n  of speech-drama eoursesm8 I n  the  

l l l~ tuden t  Ef for t s  Highlight One-Act Play Fest ival ,  College S ta r ,  
April 28, 1967, p. 1. 

21r 1 5 t h  Annual Workshop Set  f o r  Monday,ll Colleae S ta r ,  July 21, 
1967, p. I.. 

311~lays t o  be Perfonned,ll Colleae S t a r ,  Dec. 2, 1966, p. 3 .  

I*l t~heatre  Workshop W i l l  Begin March 13,11 College S ta r ,  r 10, , 

1967, p. 4. 

5 ~ o l l e g e  S ta r ,  Apri l  14, 1967, p. 1. 

~Kaleidoscopel t o  Appear," College S ta r ,  June 23, 1967, p.  1. 

7 ~ h e  Standards f o r  Teacher Education i n  Texas, Bul le t in  651, The 
Texas Education Agency. 

81f~enmrandum t o  t h e  Dean of t h e  College,ll 1967, Speech -Dm f i l e s .  
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Elizabeth Herring; and Wheelchair and Grace by Hichael Nernan. Five

Da.isies and a Rose had previously received an award at the Texas Inter

collegiate Press Association. 1

On August 4, the fifteenth annual High School Workshop one-acts

were presented in the Little Theatre. 2

There were several professional productions presented that year.

On December 7-8, The National Players did Shakespeare's The Merchant of

Venice and Aristophanes ' The Birds.3 On March 13-17, the Touring Repertory

directors, Ronald Ibbs and Maureen Halligan (founders of the Dublin Players)

conducted a theatre workshop.4 On April 17, Hans Conried played in the

Broadway production of Generation by William Goodhart. In June, the

Kaleidoscope Players did a readers' theatre production of collected works

by Lewis Carroll, entitled The Other Side of the Looking Glass.6

In the spring of 1966, Mr. Barton submitted a new curriculum plan

in accordance with the action taken by the Texas Education Agency's State

Board of Examiners in the fall of 1964. 7 The plan established both speech

and drama courses and a new classification of speech-drama courses. S In the

l"Student Efforts Highlight One-Act Play Festival," College Star,
April 28, 1967, p. 1.

2"15th Annual Workshop Set for Monday," College Star, July 21,
1967, p. 1-

311Plays to be Performed," College Star, Dec. 2, 1966, p. 3.

4"Theatre Workshop Will Begin March 13," College Star, Mar. 10"
1967, p. 4.

5College Star, April 14, 1967, p. 1.

6"'Kaleidoscope ' to Appear," College Star, June 23, 1967, p. 1.

7The Standards for Teacher Education in Texas, Bulletin 651, The
Texas Education Agency.

8"Memorandum to the Dean of the College," 1967, Speech-Drama files.



f a l l  of 1966, upon approval of t h i s  p h n  by t h e  Board of Regents, a drama 

major and minor, and a drams teaching f i e l d  f o r  cer t i f ica t ion  were estab- 

l ished. Courses remained the  same i n  name descript ion and number, but 

w e r e  designated drama courses. The two drama degree plans included: 

( 1 ) I1Introduction t o  Theatret1 (1350)~ llActingtt ( 2350), IIStagecraft" 

(2355), "History of the  Theatrelt (2360), llCostumesu (3345), IlDesign" 

(33 50) , "Playwritinglt (33 55), "Play Analysis and Methodsll (3360) and 

"Directing11 (4365) f o r  a drama major. 

( 2 )  11 Introduction t o  Theatren (1350), IfActingft (2350), I1Stagecraftft 

(2355), llCostumesH (3345), ltDesignIt (3350), Itplay Analysis and 

Methods" (3360) and vDirectinglt (4365) f o r  an a l l - leve l  speech and 

drama major. (C., 1967, pp. 206-210.) 

1967-1968 

In 1967, Susan Reman, Rodney Baughn and Moses Goldberg l e f t  South- 

west Texas and Joanna Helming (d i rec tor  and l ight ing  designer), Frederick 

March ( se t  designer), Dorothy Davidek (costumer), B i l ly  Bob Brumbalow 

(director)  and Sandra Norton (chi ldren 's  theatre  d i rec tor )  joined the s t a f f .  

Another addi t ion t o  the Department's facul ty was D r .  Lester Schilling, a 

speech professor who was instrumental i n  the fur ther  development of a 

readers '  thea t re  program a t  Southwest Texas. 

The f i r s t  production of the year was a presentation of Christopher 

Marlowe's The Traaical History of Doctor Faustus, staged by D r .  Baergan on 

October 23-28.' Rehearsals began with a ltbrainstormingll session between 

members of t h e  cast and D r .  Baergan t o  gather ideas on a new, experimental 

s ty le .  The show was then produced with several innovative ideas such as: 

l ~ h e  T r a ~ i c a l  History of Doctor Faustus, program, Speech-Drama pro- 
duction f i l e s .  
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fall of 1966, upon approval of this plan by the Board of Regents, a drama

major and minor, and a drama teaching field for certification were estab

lished. Courses remained the same in name description and number, but

were designated drama courses. The two drama degree plans included:

(1) "Introduction to Theatre" (1350), lIActing" (2350), "Stagecraft"

(2355), "History of the Theatre" (2360), "Costumes" (3345), "Design"

(3350), lIPlaywriting" (3355), "Play Analysis and Methods" (3360) and

"Directing" (4365) for a drama major.

(2) IIIntroduction to Theatre" (1350), "Acting" (2350), "Stagecraft"

(2355), "Costumes" (3345), "Designll (3350), "Play Analysis and

Methods" (3360) and IIDirecting" (4365) for an all-level speech and

drama major. (C., 1967, pp. 206-210.)

1967-196$

In 1967, Susan Revzan, Rodney Baughn and Moses Goldberg left South

west Texas and Joanna Helming (director and lighting designer) J Frederick

March (set designer), Dorothy Davidek (costumer), Billy Bob Brumbalow

(director) and Sandra Norton (children's theatre director) joined the staff.

Another addition to the Department's faculty was Dr. Lester Schilling, a

speech professor who was instrumental in the further development of a

readers' theatre program at Southwest Texas.

The first production of the year was a presentation of Christopher

Marlowe's The Tragical HistorY of Doctor Faustus, staged by Dr. Baergan on

October 23-28. 1 Rehearsals began with a "brainstonning" session between

members of the cast and Dr. Baergan to gather ideas on a new, experimental

style. The show was then produced with several innovative ideas such as:

lThe Tragical HistoEY of Doctor Faustus, program, Speech-Drama pro
duction files.



t h e  presentation of three llFausti" ( t h e  man, h i s  ego and h i s  a l t e r -ego) ;  a 

thirty-two member chorus (from which was extracted a l l  of t he  o t h e r  char- 

a c t e r s  i n  t h e  play) presented as the  demons of h e l l  playing a g igan t i c  

I1 joke" on Faustus; a gutted piano which produced ee r i e  sounds when t he  

s t r i n g s  were plucked by hand; t he  sound of a heartbeat  produced when t h e  

soundboard was beat  with a padded drumstick; s l i d e s  and films shown 

aga ins t  a scrim1 a t  various  interval^;^ and a constant flow of a c t i o n  f o r  

e igh ty  minutes without intermiseion. The College reviewer was most favor- 

ab le ,  saying t h a t  t he  production, though experimental, was i n  keeping with 

t h e  medieval s t y l e e 3  In August of t h a t  same year,  Faustus was revived and 

adapted f o r  presentation i n  two churches i n  San Antonio and ~ u s t 5 . n . ~  

The second production of the year  was Aad Gireidanusl Two P a i l s  of 

Water, presented on December 4-10 by Miss Norton f o r  t h e  annual ch i l d r en l s  - 
show. The s e t  design consisted of th ree  s k e l e t a l  houses in b r i g h t ,  pa s t e l  

colors .  Costumes were a l so  i n  pas te ls ,  i n  exaggerated f anc i fu l  des igns ,  6 

Though children! s thea t re  was not h i s  "paper cup of Kool-Aid," M r .  

Yelvington reviewed the  show, saying t h a t  both cas t s  ( t h e  show was double- 

c a s t )  were individual  but good, and that the  jerky, puppet-like movements 

of t h e  ac to r s  worked quite well .  7 

l A  scrim i s  a thinly-woven drop, v i s i b l e  when l i g h t s  are on t he  
f r o n t ,  but i nv i s ib l e  when lit from behind. 

2&ta Fox, Curt Bryan, 'Faustus 1 --Creates a Dream," C o l l e ~ e  S ta r ,  
Oct. 13, 1967, p. 2. 

3 ~ b i d .  - 
k o l l e g e  S ta r ,  August 26, 1968, p. 2. 

5ll~ew Kiddie Play is Double Cast," College S t a r ,  Nov, 3, 1967, p.5.. 

h'wo P a i l s  of Water, 35m. s l i de s ,  Speech-Drw production f i l e s .  

~ ~ a m s e ~  Yelvington, IIYelvington Views 'Two P a i l s  of Water 7 , I 1  

College Star ,  Dec. 8, 1967, p. 2. 
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the presentation of three "Fausti" (the man, his ego and his alter-ego); a

thirty-two member chorus (from which was extracted all of the other char

acters in the play) presented as the demons of hell playing a gigantic

"joke" on Faustus; a gutted piano which produced eerie sounds when the

strings were plucked by hand; the sound of a heartbeat produced when the

soundboard was beat with a padded drumstick; slides and films shown

against a scrim1 at various intervals; 2 and a constant flow of action for

eighty minutes without intermission. The College reviewer was most favor-

able, saying that the production, though experimental, was in keeping with

the medieval style) In August of that same year, Faustus was revived and

adapted for presentation in two churches in San Antonio and Austin.4

The second production of the year was Aad Gireidanus' Two Pails of

Water, presented on December 4-10 by Miss Norton for the annual children's

show. 5 The set design consisted of three skeletal houses in bright, pastel

colors. Costumes were also in pastels, in exaggerated fanciful designs. 6

Though children's theatre was not his lIpaper cup of Kool-Aid," Mr.

Yelvington reviewed the show, saying that both casts (the show was double

cast) were individual but good, and that the jerky, puppet-like movements

of the actors worked quite well.?

1A scrim is a thinly-woven drop, visible when lights are on the
front, but invisible when lit from behind.

2Anita Fox, Curt Brya.n, 11 IFaustus'--ereates a Dream," College Star,
Oct. 13, 1967, p. 2.

3Ibid.

4college Star, August 26, 1968, p. 2.

5"New Kiddie Play is Double Cast," College Sta.r, Nov. 3, 1967, p.5.•

&rwo Pails of Water, 35mm. slides, Speech-Drama production files.

7Ramsey Yelvington, I1Yelvington Views 'Two Pails of Wa.ter' ,"
College Star, Dec. 8, 1967, p. 2.



On December 20, speech and drama students,  under D r .  S c h i l l i n g ' s  

d i rec t ion ,  performed a readers'  thea t re  presentation of e .  e. curmningsl 

Santa Chue  i n  the  Southwest Texas student center . l  

In February, the  e n t i r e  drama divis ion began work on a t r i l o g y  of 

full- length plays by Ramsey Yelvington: Women and Oxen, A Cloud of  

Witneeses (The Drama of t h e  ~ l amo)  and Shadow of a n  Eagle. One hundred 

and f i f t y  atudents t r i e d  out  f o r  t he  shows, but even so, maw s tudents  

were cas t  i n  a l l  three  plays t o  complete the ca s t  of characters  needed f o r  

t h e  th ree  productions .2 The Department received a $1,500 grant  from the 

Texas Fine A r t s  Commission i n  recognition of the Itcreative a r t i s t i c  and 

h i a t  o r i c a l  s ignif  icancell of the presentations .3 The San Marcos Ekptist  

Aoademy Glade Outdoor Theatre was constructed f o r  the  productions which 

were technical ly  very d i f f i c u l t .  Authentic props such a s  plows, wagon 

wheels, bellows and anv i l s  were borrowed from townspeople ,4 A cabin, a 

blacksmith's shop and the t r ad i t i ona l  ske l e t a l  facade of t h e  A b o  were 

among the  large u n i t s  t h a t  had t o  be constructed .5 I n  Women and Oxen, 

a covered wagon, pulled by a team of l i v e  oxen (ll~umll and IIAbnerll), was 

dr iven  down the  s ide  of a h i l l . 6  New l i gh t  boards with s i l i c o n e  r e c t i f i e r  

1 1 1  'Santa' Tryouts Called f o r  Monday,lt College S t a r ,  Dec. 8, 1967, 
pa 2. 

211~efian Trilogy Cast Complete Monday,I1 C o l l e ~ e  S t a r ,  Feb. 9, 
196&, P. 6. 

3Jan Wood, IITrilogy W i l l  Bring Texas Heroes t o  Life,!! College S ta r ,  
Feb. 16, 1968, p. 3 .  

4.1~ fTrilogy'  Sends SOS,It College Star ,  Mar. 1, 1968, p. 1. 

%omen and Oxen, Cloud of Witneeses, A Shadow of a n  Eagle, 35 nun. 
s l i d e s ,  Speech-Drama production f i l e s .  

6ltPJeeded: an Audience," College S ta r ,  June 28, 1968, p. 2. 
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On December 20, speech and drama students, under Dr. Schilling's

direction, performed a readers' theatre presentation of e. e. cummings'

Santa Claus in the Southwest Texas student center. 1

In February, the entire drama. division began work on a trilogy of

full-length plays by Ramsey Yelvington: Women and Oxen, A Cloud of

Witnesses (The Drama of the Alamo) and Shadow of an Eagle. One hundred

and fifty students tried out for the shows, but even so, many students

were cast in all three plays to complete the cast of characters needed for

the three productions. 2 The Department received a $1,500 grant from the

Texas Fine Arts Commission in recognition of the 11 creative artistic and

historical significance" of the presentations) The San Marcos Baptist

Acade~ Glade Outdoor Theatre was constructed for the productions which

were technically very difficult. Authentic props such as plows, wagon

wheels, bellows and anvils were borrowed from townspeople.4 A cabin, a

blacksmith's shop and the traditional skeletal facade of the Alamo were

a.mong the large units that had to be constI'ucted. 5 In Women and Oxen,

a covered wagon, pulled by a team of live oxen (I1Luml1 and llAbner ll ), was

driven down the side of a hill. 6 New light boards with silicone rectifier

1" 'Santa' Tryouts Called for Monday, II College Star, Dec. 8, 1967,
p. 2.

2"Texian Trilogy Cast Complete Monday," College Star, Feb. 9,
1968, p. 6.

3Jan Wood, "Trilogy Will Bring Texas Heroes to 1ife,11 College Star,
Feb. 16, 1968, p. 3.

4" 'Trilogy' Sends 50S," College Star, Mar. 1, 1968, p. 1.

5women and Oxen, Cloud of Witnesses, A Shadow of an Eagle, 35 mm.
slides, Speech-Drama production files.

6"Needed: an Audience," College Star, June 28, 1968, p. 2.



dimmers controlled the l a rge  spot l ights  at t h e  top of telephone poles. 

Over 190 hours were put i n  on l ight ing alone.1 The t h r e e  plays were pre- 

sented consecutively on Apr i l  8-13, 18-20, 25-27 and May 2-4, 9-11 .' 
That summer, Women and Oxen was revived and productions began on June 20. 3 

Of the  t en  one-act plays presented by the Directing class ,  nine 

were originals:  Dinner a t  Six and Cottonwood Bridge by Lewis Cleckler; 

Six and Riot by Janet Carrol l ;  Herbie and Ethel,  Jamie, and The Accountant - 
by Michael Nehman; One Hundred Bottles of Beer on the  Wall by Becky King; 

A Twinge of Conscience by Linda Watterson; An Ending by Sharon Holiday; 

The Tin Soldier by Ken Vest; and Tria ls  of A.  W. Winflow by Vernon CarroY. 

The only play presented t h a t  -&as not an o r ig ina l  was Ludwig Holbergls The 

Changed ~ridearoom. 

The High School Surmner Workshop one-acts were presented on 

August 2, 1968.5 

Several professional presentations were on campus t h a t  year. In  

November, the  L i t t l e  Orchestra Society from New York presented the opera, 

Curlew River by Benjamin ~ r i t t e n . '  On March 19, Jean Racine 1s Phaedra was 

presented by the  Touring Classics division of the American Theatre Pro- 

ductions, Inc .7 

' ~ n i t a  FOX, "Trilogy's Light Crew Remains Undaunted by Hot Wires, 
Rainyff C o l l e ~ e  Star ,  May 10, 1968, p. 4. 

211fTrilogyl W i l l  Bring Heroes t o  Life," p. 3 .  

 FOX, "Needed: A11 AudienceYf1 p. 2. 

4110ne-~ct Casts Ann~unced ,~~ College Star ,  April  19, 1968, p. 1. 

51t~orkehop Held Here," College S ta r ,  Aug. 26, 1968, p. 3. 

6 ~ o l l e ~ e  Star ,  Nov, 10, 1967, p .  8 ,  

711 l~haedra l  Coming Here Soon,I1 C o l l e ~ e  Star ,  Mar. 8, 1968, p. 1. 
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dimmers controlled the large spotlights at the top of telephone poles.

Over 190 hours were put in on lighting alone. 1 The three plays were pre

sented consecutively on April 8-13, 18-20, 25-27 and May 2-4, 9-11. 2

That summer, Women and Oxen was revived and productions began on June 20)

Of the ten one-act plays presented by the Directing class, nine

were originals: Dinner at Six. and Cottonwood Bridge by Lewis Cleckler;

Six and Riot by tJanet Carroll; Herbie and Ethel, Jamie, and The Accountant

by Michael Nehman; One Hundred Bottles of Beer on the Wall by Becky King;

A Twinge of Conscience by Linda Watterson; An Ending by Sharon Holiday;

The Tin Soldier by Ken Vest; and Trials of A. W. Winflow by Vernon Carroll.

The only play presented that was not an original was Ludwig Holberg IS The

Changed Bridegroom.4

The High School Summer Workshop one-acts were presented on

August 2, 1968. 5

Several professional presentations were on campus that year. In

November, the Little Orchestra Society from New York presented the opera,

Curlew River by Benjamin Britten. 6 On March 19, Jean Racine's Phaedra was

presented by the Touring Classics division of the American Theatre Pro

ductions, Inc. 7

1Anita Fox, 11 Trilogy , s Light Crew Remains Undaunted by Hot Wires,
Rain, It College Star, May 10, 1968, p. 4.

2"'Trilogyl Will Bring Heroes to Life,1I p. 3.

3Fox, "Needed: An Audience,1I p. 2.

4"One-Act Casts Announced,1I College Star, April 19, 1968, p. 1.

5ltWorkshop Held Here,1I College Star, Aug. 26, 1968, p. 3.

6Collese Star, Nov. 10, 1967, p. 8.

7" 'Phaedra' Coming Here Soon," College Star, Mar. 8, 1968, p. 1.



I n  1967, three  courses were added t o  t h e  d r a m  curriculum: 

(1) "Theatre HistoryM (2362)--a second semester of the  h i s t o ry  c lass .  

(2)  !!Teaching Speech and Drama i n  t h e  High Schoolf! (4310). 

(3 )  l1Children1 s Theat re f t  (4370) . (C . , 1967-68, p. 209. ) 

1968-1969 

There were three changes i n  t he  drama s t a f f  i n  1968: Miss Lenaya 

Clark replaced Miss Norton i n  chi ldrents  t h e a t r e  and Mr. Bob Nelms was 

added t o  t he  s t a f f  t o  work i n  both speech and drama. M r .  Tom Fudge 

replaced Miss Clark a t  mid-year i n  ch i ld ren t s  t hea t r e .  

The f i r s t  play t h a t  year  was an  experimental version of Our Town, 

d i rec ted  by D r .  Baergan and produced October 21-26. A s  i n  t he  last Baergan- 

di rected show, several  innovative ideas were used: a scrim f o r  project ions  

and the  hazy e f f e c t  needed i n  t he  graveyard scene; t he  updating of the  show 

t o  cover a spam of years from 1956 t o  1968; t h e  d iv i s ion  of the  "Stage 

Manager" ro l e  i n t o  a f ourkeen member choruo , representing the  townspeople. 

The College review was complimentary on a l l  accauntse2 

On December 12, a revised version of The Tragical  History of Doctor 

Faustus was presented i n  t h e  Globe Theatre i n  Odessa,  exa as.^ Cast and 

crew members t raveled t o  Odessa, s e t  up and rehearsed on December 11, and 

returned t o  San Marcos on December 14. 4 

lcathy Todinson, 'Our Town' Updated," College S ta r ,  Sep. 20, 
1968, p. 2. 

' ~obe r t  Zamora, 'Our Town' Gels on F i r s t  Night," College S t a r ,  
Oct. 25, 1968, p. 3. 

j ~ o b ~ r t  Zamora, IDoctor Faustus Returns , I 1  College S t a r ,  Dec. 13, 
1968, p. 5. 

411 IFaustusl t o  Appear i n  Replica of Globe," College S t a r ,  Oct. 4, 
1968, p. 3 .  
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In 1967, three courses were added to the drama curriculum:

(l) "Theatre History" (2362) --8. second semester of the history class.

(2) "Teaching Speech and Drama in the High School" (4310).

(3) "Children's Theatre lt (4370). (C., 1967-68, p. 209.)

1968-1969

There were three changes in the drama staff in 1968: Miss Lenaya

Clark replaced Miss Norton in children's theatre anq Mr. Bob Nelms was

added to the staff to work in both speech and drama. Mr. Tom Fudge

replaced Miss Clark at mid-year in children's theatre.

The first play that year was an experimental version of Our Town,

directed by Dr. Baergan and produced October 21-26. As in the last Baergan-

directed show, several innovative ideas were used: a scrim for projections

and the hazy effect needed in the graveyard scene; the updating of the show

to cover a span of years from 1956 to 1968; the division of the "Stage

Managerlt role into a fourteen member ChOruB, representing the townspeople. 1

The College review was complimentary on all accounts. 2

On December 12, a revised version of The Tragical History of Doctor

Faustus was presented in the Globe Theatre in Odessa, Texas. 3 Cast and

crew members traveled to Odessa, set up and rehearsed on December 11, and

returned to San Marcos on December 14.4

1Cathy Tomlinson, "'Our Town' Updated,1t College Star, Sep. 20,
1968, p. 2.

2Robert Zamora, "'Our Town' Gels on First Night," College Star,
Oct. 25, 1968, p. 3.

3Robert Zamora, '" Doctor Faustus' Returns," College Star, Dec. 13,
1968, p. 5.

4"'Faustus' to Appear in Replica of Globe," College Star, Oct. 4,
1968, p. 3.



In  November, Kss Clark held t ryouts  f o r  Arthur Fauquezl R e w r d  

t h e  Fox, Students not only read f o r  the parts  but participated i n  animal 

improvisations.1 After the show was cast ,  actors  were t o  write two o r  

th ree  pages of infomation on the animals they were t o  portray. The se t  

consisted of a two-level area,  one representing a forest  and the other, the 

a rea  of the  fores t  by a stream (with ac tua l  running water). Costumes were 

designed from pictures of the  animals, though at tent ion was not necessarily 

paid t o  t h e i r  natural  colors.* Sets,  direct ion and acting were a l l  praised 

highly by the  College reviewer.3 

On March 3-8, Miss Joanna Helming presented Brendan Behanls The 

Hostage .4 The one-unit se t  was an arrangement of platforms i n  a sculptural --. 

design5 by an advanced drama student .6 The review mentioned the fac t  tha t  

t h e  rather controversial play offended some of the audience members, and 

t h a t  it was not a perfect opening performance, but tha t  the show was enter- 

t a in ing  " fo r  those who stayed 

On April 21-26, Mur~ag Schisgalls &was presented by M r .  Billy 

Bob ~ m b a l o w . ~  The set  was k~asicai ly a sturdily-built  simulation of a 

kober t  Zarnora, ''Play Prac t.; ca Ilnderway," C o l l e ~ e  Star ,  Nov. 8, 
1968, p. 6. 

2~eynard  the  Fox, 35 mm. s l ides ,  Speech-Drama production f i l e s ,  

3 ~ o b e r t  Zamora, IReynardr H i t s  with Kids," C o l l e ~ e  Star,  Dec. 6 ,  
1968, p. 5. 

%'he Hostage, program, Speech-Drama production f i l e s ,  

%he Hostage, 35 mm, s l ides ,  Speech-Drama production f i l e s .  

+he Hostage, program, Speech-Drama production f i l e s .  

7 ~ i l s e  Donaldson, Joe Houde, 1 Hostage 1 Opening Proves En joyable, 
College S ta r ,  Mar. 7, 1969, p r  6 *  

8~1~bsurd ,  Funny ILuvf Prepares f o r  Opening,l1 C o l l e ~ e  Star ,  April 4, 
1969, p. 6. 
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In November, Miss Clark held tryouts for Arthur Fauquez' Reynard

the Fox. Students not only read for the parts but participated in animal

improvisations. 1 After the show was cast, actors were to write two or

three pages of information on the animals they were to portray. The set

consisted of a two-level area, one representing a forest and the other, the

area of the forest by a stream (with actual running water). Costumes were

designed from pictures of the animals, though attention was not necessarily

paid to their natural colors. 2 Sets, direction and acting were all praised

high~ by the College reviewer. 3

On March 3-8, Miss Joanna Helming presented Brendan Behan's The

Hostage.. 4 The one-unit set was an arrangement of platforms in a sculptural

design5 by an advanced drama. student.6 The review mentioned the fact that

the rather controversial play offended some of the audience members, and

that it was not a perfect opening performance, but that the show was enter

taining "for those who stayed. lt ?

On April 21-26, Murray Schisgal1s 1uv was presented by Mr. Billy

Bob Brumbalow. 8 The set was basically a sturdily-built simulation of a

lnobert Zamora, \IPlay PracLoice Underway,1I College Star, Nov. 8,
1968, p. 6.

2Reynard the Fox, 35 mm. slides, Speech-Drama. production files.

3Robert Zamora, 11 'Reynard' Hits with Kids,1I College Star, Dec. 6,
1968, p. 5.

4rhe Hostage, program, Speech-Drama. production files.

~he Hostage, 35 mm. slides, Speech-Drama production files.

brhe Hostage, program, Speech-Drama production files.

?Eilse Donaldson, Joe HOUde, "'Hosta.ge' Opening Proves Enjoyable,"
College Star, Ma.r. ?, 1969, p. 6,

8"Absurd, Funny 'Luv' Prepares for Opening," College Star, April 4,
1969, p. 6.



New York bridgee1 Costumes and lighting were designed by advanced drama 

students, and the  show was reviewed favorably on a l l  accounts (sett ing, 

coatumes, l igh t ing ,  ac t ing  and direction) . The production, the c r i t i c  

said,  "captured the verve and madcap qual i ty  of a good farce,lf2 

With the  exception of The Room by Harold Pinter, Interview (from 

America Hurreh!) by Jean-Claude van I t a l l i e ,  and Waiting f o r  the Bus by 

Ramon Delgado, a l l  of t h e  Directing c lass  one-acts were Southwest Texas 

originale:  A B i r d  i n  t h e  Hand by Carol Feray; Whatever Happened t o  

Grandma by Judy Smith; The Circle Game by Ei l se  Donaldson; Hang On, I ' m  

Comirq by Danny Spear; The Vulture by Janet Carroll; The Thirty-Six-Year- 

Old Boy by Donna Olivarie;  Charlie by Jeannine Janecek; Paw, You're 

Beautiful by Susan Brooks; From L i t t l e  Oaks by Vernon Carroll; and 

Questions by Joe Houde. The plays were presented on different  days from 

The High School Workahop o n e a c t  plays were presented on August 15, 

There were two Broadway shows on campus tha t  f a l l :  Imogene Coca 

and King Donovan i n  You Know I Canlt Hear You When The Wa-cerls Running 

on November 13, and Jeanie Carson and Biff McGuire i n  Abe Burrowst 

l ~ u v ,  - 35 mm. s l ides ,  Speech-Drama production f i l e s .  

'George Spelvin, " ILuvt Fast-Paced Fun,If College Star ,  April 25, 
1969, p. 6. 

3110ne-~ct Plays t o  End Casting,fl College Star ,  April 4, 1969, p. 6. 

k o l l e g e  Star ,  Aug. 15, 1969, p. 2. 
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New York bridge.! Costumes and lighting were designed by advanced drama

students, and the show was reviewed favorably on all accounts (setting,

costumes, lighting, acting and direotion). The production, the critic

said, "captured the verve and madoap quality of a good farce. 1I2

With the exception of The Room by Harold Pinter, Interview (from

America Hurrah!) by Jean-Gl..a.ude van Ita11ie, and Waiting for the Bus by

Ramon Delgado, all of the Directing cl..a.ss one-acts were Southwest Texas

originals: A Bird in the Hand by Carol Fe ray; Whatever Happened to

Grandma. by Judy Smith; The Circle Game by Ei1se Donaldson; Hang On. I'm

Coming by Danny Spear; The Vulture by Janet Carroll; The Thirty-Six-Year-

Old Boy by Donna 01ivarie; Charlie by Jeannine Janecek; Papa. You're

Beautiful by Susan Brooks; From Little Oaks by Vernon Carroll; and

Questions by Joe Houde. The pl..a.ys were presented on different days from

April 30-May 9.3

The High School Workshop one-aot pl..a.ys were presented on August 15,

1969. 4

There were two Broadway shows on campus that fall: Imogene Coca.

and King Donovan in You Know I Can't Hear You When The Wa~er's Running

on November 13, and Jeanie Carson and Bifr McGuire in Abe Burrows'

1Luv, 35 nun. slides, Speech-Drama. production files.

2oeorge Spe1vin, "'Luv' Fast-Paced Fun,tr College Star, April 25,
1969, p. 6.

3"One-Act Plays to End Casting," College Star, April 4, 1969, p. 6.

4college star, Aug. 15, 1969, p. 2.



Cactus Flower on November 19 .' On February 21, a staged reading was pm- 

sented of The World of Gunter Grass, 2 

A f e w  changes were made i n  the drama curriculum t h a t  year: 

(1) "Acting 11" (2365) was added. 

(2 )  "Stagecraft 11" (2335) was added. 

(3) lrPlay Production and Analysisll (3360) was changed t o  4375. 

(4) "Advanced Playwritingl1 (4380) was added. 

( 5 )  llReadersr Theatre" (4330) was added. (C., 1968-69, PP- 2 3 9 - a I . )  

1969-1970 

On October 27-31, another Ramsey Yelvington premiere was presented  

by Mr. Barton: Montezuma Allex, a play about the  problems of the Texas 

Latin-American people. Though M r .  Yelvington f e l t  he could not  r e a l l y  

understand those problems a s  w e l l  a s  the Lat in  people could, he was f a s c i -  

nated by t h e i r  culture and by "the amalgamation of the  races.?13 The review 

was on the posit ive side: 

I n  the same manner a s  a s to ry  book, Rarr~sey Yelvington % Nontezuma Alley 
unfolded a colorful kaleidoscopic picture  of the  Mexican American way 
of l i f e  t o  the  very responsive audience Monday night i n  t h e  L i t t l e  
Theatre .4 

I n  November, M r .  Fudge and a company of children! s t h e a t r e  a c t o r s  

presented Crossroads and toured it t o  various elementary schools  i n  t h e  

l l l~ roadwa~  H i t s  Due a t  Evans,tt College Star ,  Nov. 8, 1968, p. 6 .  

fGrass1 Works t o  be Staged i n  Auditorium,ll College S t a r ,  Feb. 21, 
1969, P. 6. 

j l l ~ i r e c t o r  S t i l l  Searching f o r  Cast as Montezuma Alley Develops ," 
C o l l e ~ e  Star ,  Sep. 19, 1969, p ,  5. 

4 ~ i k e  Ross, 11 Play Accurately Shows Mexican-American Life , Colleae 
Star ,  Oct, 31, 1969, P. 7. 
7 
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Cactus Flower on November 19. 1 On February 21, a staged reading was pre

sented of The World of Gunter Grass. 2

A few changes were made in the drama curriculum that year:

(1) llActing II" (2365) was added.

( 2) II Stagecraft II" ( 2335) was added.

(3) "Play Production and Analysis ll (3360) was changed to 4375.

(4) "Advanced Playwritingll (4380) was added.

(5) II Readers , Theatre ll (4330) was added. (C., 196B-69, PP. 239-241.)

1969-1970

On October 27-31, another Ramsey Yelvington premiere was presented

by Mr. Barton: Montezuma Alley, a play about the problems of the Texas

latin-American people. Though Mr. Yelvington felt he could not really

understand those problems as well as the Latin people could, he was fasci

nated by their culture and by lithe amalgamation of the races .113 The review

was on the positive side:

In the same manner as a story book, Ramsey Yelvington's Hontezurna Alley
unfolded a colorful kaleidoscopic picture of the Mexican American way
of life to the very responsive audience Monday night in the Little
Theatre. 4

In November, Mr. Fudge and a company of children's theatre actors

presented Crossroads and toured it to various elementary schools in the

lIIBroadway Hits Due at Evans," College Star, Nov. 8, 1968, p. 6.

2" 'Grass' Works to be Staged in Auditorium," College Star, Feb. 21,
1969, p. 6.

311Director Still Searching for Cast as Montezuma Alley Develops, II

College Star, Sep. 19, 1969, p. 5.

4Mike Ross, "Play Accurately Shows Mexican-American Life,1I College
Star, Oct. 31, 1969, p. 7.



c i t y .  l The show was sponsored by the  d r a m  d iv i s ion  and the  San Marcas 

Association f o r  Childhood ~ d u c a t i o n . 2  

On December 2-6, Mol ie re l s  The Miser was presented by Miss 

~elming,3 and cr i t icped favorably by the  College c r i t i c .  The ac to r s  and 

d i rec t ion  apparently worked w e l l  i n  keeping t h e  audience's a t t en t ion  and 

t h e  show provided the  crowds with l tr iotousfl  entertainment and dlchuckles .114 

On March 2-6, Samuel Beckett ls  Waiting f o r  Godot was presented by 

M r .  Brumbalow. 5 Brumbalow had researched the  philosophical  play thoroughly 

before he began rehearsals i n  ~ e b r u a r y . ~  Wai t iw  f o r  Godot is  a d i f f i c u l t  

play t o  understand, however, and the ac tors ,  themselves, could not explain 

it when they were interviewed i n  l a t e  ~ e b w r y  .7 The show was played i n  an 

int imate  arena thea t re  s t y l e .  C h a w  d i r t  covered the  f loor ,  a t r e e  was 

made with na tura l  branches and plexiglass ;  a discarded to ' i let  and a log 

completed the  s e t .  

l l l ~ l . 8 ~  Auditions Continue f o r  'The Crossroads 1 , I i  College S t a r ,  
Oct. 17, 1969, P. 5. 

2 1 1 ~ ~ ~ ,  Drama CoSponsor !Crossroads 1 , I t  College S t a r ,  Nov. 14, 
1969, p. 5. 

3 ~ ~ ~ i s e r  Cast Found,ll College S t a r ,  Nov. 7, 1969, p. 5. 

& ~ i k e  Ross, llRiotous French Comedy Merits Praise ,  Chuckles ,If 
College S ta r ,  Dec. 5, 1969, p. 5. 

%Jaiting f o r  Godot, program, Speech-Drama production f i l e s .  

6f l  'Waiting f o r  Godat 1 Cast, Rehearsals Begin," University S t a r ,  
Feb. 6, 1970, p. 6. 

7 ~ r a c e y  Lane, l1 'We 1 re  Basically Waitingt f o r  Godot, he he, ho, 
ho.. . . , I 1  University S ta r ,  Feb. 20, 1970, p. 6. 

'~ames Barton, p r iva t e  interview, San Marcos, Texas, June 6,  1972. 
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city.1 The show was sponsored by the drama division and the San Marcos

Association for Childhood Education. 2

On December 2-6, Molie re 's The Miser was presented by Miss

HeJ.Jning,3 and critiqued favorably by the College critic. The actors and

direction apparently worked well in keeping the audience's attention and

the show provided the crowds with "riotous ll entertainment and flchuckles. 1I4

On March 2-6, Samuel Beckett's Waiting for Godot was presented by

Mr. Brumbalow. 5 Brwnbalow had researched the philosophical play thoroughly

before he began rehearsals in February.6 Waiting for Godot is a difficult

play to understand, however, and the actors, themselves, could not explain

it when they were interviewed in late February.7 The show was played in an

intimate arena theatre style. Chalky dirt covered the floor, a tree was

made with natural branches a.nd plexiglass; a disca.rded toilet and a log

completed the set. B

luPlay Auditions Continue for 'The Crossroads',11 College Star,
Oct. 17, 1969, p. 5.

211 ACE, Drama Co-Sponsor 'C rossroads '. , II College Star, Nov. 14,
1969, p. 5.

311Miser Cast Found," College Star, Nov. 7, 1969, p. 5.

4Mike Ross, II Riotous French Comedy Merits Praise, Chuckles, 1I

College Star, Dec. 5, 1969, p. 5.

5waiting for Godot, program, Speech-Drama production files.

611 'Waiting for Godot' Cast, Rehearsals Begin,1I University Star,
Feb. 6, 1970, p. 6.

7Tracey Lane, II 'We're Basically Waiting' for Godot, he he, ho,
ho •••• ," University Star, Feb. 20, 1970, p. 6.

8James Barton, private interview, San Marcos, Texas, June 6, 1972.



On March 16-20, Mr. Fudge presented a verg co lor fu l  version of 

P ipp i  Lon~stockims. '  Make-up f o r  t he  show was qui te  creat ive ,  according 

t o  t h e  College reviewer, and costumes were lqpsychedelicll i n  colors and de- 

s igns .  One problem the  production faced was lack of rehearsal  space since 

Waiting f o r  Godot did not f i n i s h  its run u n t i l  March 6 .  The show did not 

s u f f e r  from the  handicap, however, and performances f o r  t he  children went 

on schedule. 2 

On April  20-25, D r .  Baergan presented an "experimental, or iginal ,  

mixed-media musical based on major s o c i a l  themes": @ack, wri t ten  by D r .  

Baergan and the  members of h i s  cast.3 The s e t  consis ted of such things a s  

gas pumps, s teer ing wheels and f luorescent  ladders.  Two overhead pro- 

j e c t o r s  were used f o r  a psychedelic l i g h t  ahowe4 The costumes were t h e  

modern dress  of young people and many of t h e  scenes and songs were wri t ten  

by young people. After s tudents  had worked f o r  a month on the  production, 

D r .  Baergan made t hie  statement: !!The company formed it, nursed, it, 

spanked it, encouraged it, and presents it. 5 

So many students were signing up f o r  t h e  Directing courses t h a t  

two c l a s se s  had t o  be offered i n  1969-70. The f i r s t  b i l l  of one-acts was 

on December 9, 11, 15, and 17. Twelve p lays ,  one of which was or iginal ,  

'1125 Actors Chosen f o r  IPippi Longstockingsf , I 1  University S t a r ,  
Feb. 6 ,  1970, p. 6. 

2~andy  Wesson, llProblems Make 1 Pippi  1 Worthwhile Entertainment , I 1  

Univers i ty  S t a r ,  Mar. 13, 1970, p. 6. 

'll~ew Approach f o r  D r a m a ,  Speech,I1 Univers i ty  S t a r ,  April  10, 1970, 
p .  5 .  

k ~ a r h  Jean Ogg, l1 1 Quack7 Makes S o c i a l  Comment , I 1  University S t a r ,  
A p r i l  17, 1970, p. 6. 

511 1 Quack' Rates Raves as Original  Multi-Media," University Star, 
A p r i l  24, 1970, p. 5. 
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On March 16-20, Mr. Fudge presented a very colorful version of

Pippi Longstockings.1 Make-up for the show was quite creative, according

to the College reviewer, and costumes were "psychedelic II in colors and de-

signs. One problem the production faced was lack of rehearsal space since

Waiting for Godot did not finish its run until March 6. The show did not

suffer from the handicap, however, and performances for the children went

on schedule. 2

On April 20-25, Dr. Baergan presented an lIexperimental, original,

mixed-rnedia musical based on major social themes l1 : Quack, written by Dr.

Baergan and the members of his cast. 3 The set consisted of such things as

gas pumps, steering wheels and fluorescent ladders. Two overhead pro

jectors were used for a psychedelic light show. 4 The costumes were the

modern dress of young people and many of the scenes and songs were written

by young people. After students had worked :for a month on the production,

Dr. Baergan made this statement: I1The company formed it, nursedjit,

spanked it, encouraged it, and presents it. 5

So many students were signing up for the Directing courses that

two classes had to be offered in 1969-70. The first bill of one-acts was

on December 9, 11, 15, and 17. Twelve plays, one of which was original,

1"25 Actors Chosen for 'Pippi Longstockings I ," University Star,
Feb. 6, 1970, p. 6.

2Sandy Wesson, I1Problems Make I Pippi' Worthwhile Entertainment ,"
University Star, Mar. 13, 1970, p. 6.

3"New Approach for Drama, Speech,1I University Star, April 10, 1970,
p. 5.

4Darla Jean Ogg, II 'Quack' Makes Social Cormnent,1I University Star,
April 17, 1970, p. 6.

5", Quack' Rates Raves as Original Multi-Media, II University Star,
April 24, 1970, p. 5.



were presented. None of the  t i t l e s  of t h e  plays was. recorded except fo r  

t h e  or ig ina l  play, Where Have A l l  the  People Cone? by Ron  routm man.' The 

second b i l l  of one-acts was presented from April 28-May 8. Three plays, 

a l l  Southwest Texas dram-student o r ig ina l s  were recorded: John - Dil l inger  

Died f o r  You by B i l l  Black; M r .  Balloon Man by Ron Troutman; and Devil ls  

Backbone by Twain Tharp. Eleven other plays were produced.2 

The High School Speech-Drama Workshop one-acts were presented on 

August 2. 3 

That summer, M r .  Barton and several  Southwest Texas s tudents  worked 

i n  t h e  repertory company a t  t h e  Globe Theatre i n  Odessa, Texas. M r .  Barton 

d i rec ted  Hamlet f o r  t h e i r  Shakespearean Fes t iva l  and taught  courses i n  

drama, offered i n  Odessa by t h e  Southwest Texas Speech and D m  Department. 

Some of the  students played major roles while others were apprent iced t o  

t h e  cornpaw. One toured England with the  Fes t iva l '  s Hamlet cornpany~4 

Academically, courses remained the  same. The s tudent  B.A. m j o r  i n  

drama could choose t o  specialize i n  di rect ing,  acting,  p laywri t ing,  design 

and technical  theatre ,  h is tory and cr i t ic ism,  creat ive  d r a m t i c s  and ch i l -  

d ren ' s  theatre.  5 

lllstudents Direct One-Acts," Colleae Star,  Nov. 14, 1969, p. 5. 

2 f l~our t sen  Casts Announced f o r  One-Act Play F e s t i v a l J f l  Universi ty 
S t a r ,  April 10, 1970, p. 5. - 

k l t o n  Abernathy, pr ivate  interview, San Marcos, Texas, J u l y  16, 
1972. 

bames Barton, private interview, San Marcoa, Texas, June 6, 1972. 
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were presented. None of the titles of the plays was. recorded except for

the original play, Where Have All the PeoEle Gone? by Ron Troutman. 1 The

second bill of one-acts was presented from April 2S-May 8. Three plays,

all Southwest Texas drama-student originals were recorded: J0Jvl Dillinger

Died for You by Bill Black; Mr. Balloon Man by Ron Troutman; and Devil' s

Backbone by Twain Tharp. Eleven other plays were produced. 2

The High School Speech-Drama Workshop one-acts were presented on

August 2)

That summer, Mr. Barton and several Southwest Texas students worked

in the repertory company at the Globe Theatre in Odessa, Texas. Mr. Barton

directed Hamlet for their Shakespearean Festival and taught courses in

drama, offered in Odessa by the Southwest Texas Speech and Drama Department.

Some of the students played major roles while others were apprenticed to

the company. One toured England with the Festival's Hamlet cornpany.4

Academically, courses remained the sarne. The student B.A. major in

drama could choose to specialize in directing, acting, playwriting, design

and technical theatre, histo~ and criticism, creative dramatics and chil

dren's theatre. 5

1"Students Direct One-Acts," College Star, Nov. 14, 1969, p. 5.

2"Fourteen Casts Announced for One-Act Play Festival,1I University
Star, April 10, 1970, p. 5.

JElton Abernathy, private interview, San Marcos, Texas, July 16,
1972.

4James Barton, private interview, San Marcos, Texas, June 6, 1972.

5!lli.



On December 9, a t  10: 00 A. M ,  , D r .  Abernathy and M r .  Barton "broke 

t h e  soil11 f o r  the  new Speech and Drama complex t h a t  was t o  be completed 

by  t h e  summer of 1971.1 

1970-197 1 

In  t he  f a l l  of 1970, Miss Helming and M r .  Brumbalow l e f t  the  d r am 

s t a f f ,  and D r .  J .  Peter  Coulson, M r .  David G. Flenaning and M r .  James Nelson 

H a r r e l l  joined t h e  facul ty .  D r .  Coulson became the  d i r e c t o r  of  t h e  new 

drama master of a r t s  degree program; M r .  F leming was involved i n  scenic 

and  l i gh t i ng  design and technica l  thea t re  ; and M r .  Har re l l  became the  

Department 1 s f i r s t  full- t ime act ing coach. 

The f i r s t  show of t h e  season was a production of Eugene OINei l l ' s  

The Emperor Jones, d i rected by D r .  Baergan. Again, Baergan used t h e  chome 

i d e a ,  whereby ac tors ,  covered with fol iage and hidden i n  t h e  shadows of t h e  

~ ~ w o o d s , l ~  moved about s i l e n t l y  a s  a l i v ing  fo r e s t ,  constant ly  aware of a 

s u p e r i o r  posi t ion over tlEmperor Jones.I1 Lighting was e s s e n t i a l  f o r  focus- 

i ng  t h e  r igh t  momenta and leaving other moments i n  t h e  shadows. When the  

"Emperor11 re f lec ted  on past  experiences, h i s  pre-recorded voice  sounded 

o v e r  a loud speaker i n  the  t hea t r e .  The College c r i t i c  w a s  highly compli- 

mentary  of the  technical  accomplishments and over-all e f f e c t  of t he  show, 

b u t  f e l t  t h a t  the re  was a lack  of Iteffective acting.lt2 The show was pre- 

3 s e n t e d  on October 5-9. 

l l f ~ o i l  Broken f o r  Complex,I1 Colleae Star ,  Dec. 12, 1969, p. 1. 

;?Derek Aldridge, "Ghosts Haunt Emperor Jones,I1 Univers i ty  S ta r ,  
Oct. 9, 1970, p. 4. 

311Director Casts !Emperor Jones 1 ," University Star ,  Sept  . 4, 1970, 
p. 5. 
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On December 9, at 10:00 A. M., Dr. Abernathy and Mr. Barton "broke

the soill' for the new Speech and Drama complex that was to be completed

by the summer of 1971. 1

1970-1971

In the fall of 1970, Miss Helming and Mr. Brumbalow left the drama

staff, and Dr. J. Peter Coulson, Mr. David G. Flemming and Mr. James Nelson

Harrell joined the faculty. Dr. Coulson became the director of the new

drama. master of arts degree program; Mr. Flemming was involved in scenic

and lighting design and technical theatre; and Mr. Harrell became the

Department's first full-time acting coach.

The first show of the season was a production of Eugene O'Neill's

The Emperor Jones, directed by Dr. Baergan. Again, Baergan used the chortls

idea, whereby actors, covered with foliage and hidden in the shadows of the

"woods," moved about silently as a living forest, constantly aware of a

superior position over "Emperor Jones. II Lighting was essential for focus-

ing the right moments and leaving other moments in the shadows. When the

"Emperor" reflected on past experiences, his pre-recorded voice sounded

over a loud speaker in the theatre. The College critic was highly compli-

mentary of the technical accomplishments and over-all effect of the show,

but felt that there was a lack of "effective acting. ,,2 The show was pre-

3sented on October 5-9.

l"Soil Broken for Complex," College Star, Dec. 12, 1969, p. 1

2Derek Aldridge, "Ghosts Haunt Emperor Jones," University Star,
Oct. 9, 1970, p. 4.

3"Director Casts 'Emperor Jones',11 University Star, Sept. 4, 1970,
p. 5.



In  ear ly  October, D r .  Coulson c a s t  h i s  first production a t  South- 

west Texas: Hadrian V I I  by Peter  Luke. This was the  f i r s t  non- 

p rofess iona l  production of Hadrian V I I  i n  the  United s t a t e 8 . l  Presented 

i n  a I1horseshoeH s t y l e  on November 9-14, the  sophis t icated play was greeted 

by a r a the r  sm11 audience on t h e  f i r s t  night.  The campus c r i t i c  praised 

t h e  production on its s t y l e  and v e r s a t i l i t y ,  but c r i t i c i z e d  it on the  num- 

b e r  of blackouts and the voice levels  of t he  actors .  M r .  Harrell,  who 

played "Hadrian V I I 1 l  was complimented on h i s  c h a r a c t e r i ~ a t i o n . ~  

In December, M r .  Fudge toured a b i l l  of two sho r t  childrents shows: 

P i t y  t he  Poor Cranberry by dranca student Mike Holman, and Ou t  of the Storm, 

a 11 gay nineties" comedy. Again, the  b i l l  was toured t o  the  various San 

Marcos elementary schools and t o  the C o m n i t y  Library i n  Kyle, Texas f o r  

performances. P i t y  t he  Poor Cranberq was performed by members of the 

c h i l d r e n ' s  thea t re  c lass  and Out of the  Storm by College Players members.3 

On March 29-April 2, Miss Anna Marie Brooks presented the  f i r s t  

c r e a t i v e  thes i s  production st Southwest Texas, under t h e  new master's pro- 

gram: W i l l i a m  Shakespeare f s Measure f o r  Measure. Miss amoks ' version of 

t h e  play was praised by t h e  College c r i t i c  a s  being a "fresh,  imaginative 

production." The only c r i t i c i s m  was one llunconvincingll act ress .  5 

l11~ryouts of Peter  Lukefs 'Hadrian V I I l  Se t  t h i s  Week," University 
S t a r ,  Oct. 9, 1970, p. k .  

2 ~ l l e n  Turner, " 'Hadrian' Shows S ty le ,  Ve r sa t i l i t y , "  University 
S t a r ,  Nov. 13, 1970, p. 4. - 

311 1Poor Cranberry f i n  Theatre, University S t a r ,  Dec. 4, 1970, 
p. 3 .  

h ~ n i v e r s i t s  Star ,  Apri l  2, 1971, p. 4. 

5" 'Measure 1 Proves Fresh, Imaginative Production, University S t a r ,  
April 9, 1971, p. 4. 
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In early October, Dr. Coulson cast his first production at South-

west Texas: Hadrian VII by Peter Luke. This was the first non

professional production of Hadrian VII in the United States. 1 Presented

in a "horseshoe" style on November 9-14, the sophisticated play was greeted

~ a rather small audience on the first night. The campus critic praised

the production on its style and versatility, but criticized it on the num-

ber of blackouts and the voice levels of the actors. Mr. Harrell, who

played "Hadrian VII" was complimented on his characterization. 2

In December, Mr. Fudge toured a bill of two short children's shows:

Pity the Poor Cranberry by drama. student Mike Holman, and Out of the Storm,

a "gay nineties" comedy. Again, the bill was toured to the various San

Marcos elementary schools and to the Community Library in Kyle, Texas for

performances. Pity the Poor Cranberry was performed by members of the

children's theatre class and Out of the Storm by College Players members. 3

On March 29-April 2, Miss Anna Marie Brooks presented the first

creative thesis production at Southwest Texas, under the new master's pro

gram: William Shakespeare' 8 Measure for Measure. 4 Miss Brooks' version of

the play was praised by the College critic as being a "fresh, imaginative

production." The only criticism was one "unconvincing" actress. 5

lrrTryouts of Peter Luke's 'Hadrian VII' Set this Week," University
Star, Oct. 9, 1970, p. 4.

2Allen Turner, "'Hadrian' Shows Style, Versatility," University
Star, Nov. 13, 1970, p. 4.

3" 'Poor Cranberry' in Theatre," University Star, Dec. 4, 1970,
p. 3.

4University Star, Apri:~ 2, 1971, p. 4.

5" 'Measure' Proves Fresh, Imaginative Production, " University Star,
April 9, 1971, p. 4.



On February 22-23, M r .  Fudge presented a musical version of  pld 

Kim Cole. The music was w r i t t e n  by t h e  Phi  Mu Alpha Sinfonia and Mr. 

Fudgeo1 The Sinfonians a l s o  provided a smaU orchestra ,  consist ing of the  

f l u t e ,  c la r ine t ,  French horn, tuba, piano and percussion. The s e t  was 

designed so t h a t  costumed musicians s a t  i n  the  balcony of the  kingts 

c a s t l e  above the  ac t ion  of  t h e  play. 2 

There were severa l  professional presentat ions  on campus t h a t  year 

as a part of the annual Fine A r t s  Fes t iva l .  On November 12 and 16, D r .  

Paul Baker, chairman of t h e  Drama and Speech Department a t  Tr in i ty  U n i -  

v e r s i t y  i n  San Antonio, Texas, and d i r e c t o r  of t he  Dallas Theatre Center, 

conducted a workshop on l tCreativity. l l  During the  period of November 16-18, 

profess ional  ac to r  Howard Lucas presented Lovers, Kings, Madmen and 

Magicians, scenes from Shakespeare's plays.  I n  t h e  week of November 13-19, 

M r .  Don Becque conducted a workshop on t h e a t r e  movement.3 On March 9, t he  

A l l i e d  Arts s e r i e s  presented Hal Hester, Danny Apolinar and Donald Driver's 

Your Own ~ h i n ~ , ~  a musical comedy baaed on Shakeapeare's Twelfth Night. 

One b i l l  of Directing c lass  one-acts was presented i n  the  spring, 

but production dates  and play t i t l e s  were not publicized.  

The High School Speech-Drama Workshop one-acts were performed on 

J u l y  31.5 

' ~ e d a a o ~ ,  1970, pp. 58-59. 

' ~ l l e n  Turner, I t  'King Cole! Finds Music,t1 University S ta r ,  Feb. 12, 
1971, p. 5 -  

311~ine Arts Festiva1,Il University S t a r ,  Nov. 13, 1970, p. 4. 

$niversi ty S ta r ,  Mar. 5, 1971, p. 5. 

?Elton Abernathy, pr ivate  interview, San Marcos, Texas, Ju ly  6, 
1972. 
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On February 22-23, Mr. Fudge presented a musical version of Old

King Cole. The music was written by the Phi Mu Alpha Sinfonia and Mr.

Fudge .1 The Sinfonians a.lso provided a small orchestra, consisting of the

flute, clarinet, French horn, tuba, piano and percussion. The set was

designed so that costumed musicians sat in the balcony of the kingls

castle above the action of the play.2

There were several professional presentations on campus that year

as a part of the annual Fine Arts Festival. On November 12 and 16, Dr.

Paul Baker, chairman of the Drama and Speech Department at Trinity Uni-

versity in San Antonio, Texas, and director of the Dallas Theatre Center,

conducted a workshop on "Creativity." During the period of November 16-18,

professional actor Howard Lucas presented Lovers. Kings! Madmen and

Magicians, scenes from Shakespeare's plays. In the week of November 13-19,

Mr. Don Becque conducted a workshop on theatre movement. 3 On March 9, the

Allied Arts series presented Hal Hester, Danny Apolinar and Donald Driver's

Your Own Thing,4 a musical comedy based on Shakespeare's Twelfth Night.

One bill of Directing class one-acts was presented in the spring,

but production dates and play titles were not publicized.

The High School Speech-Drama Workshop one....Qcts were performed on

July 31. 5

1pedagog, 1970, pp. 58-59.

2Allen Turner, It 'King Cole' Finds Music,1t University Star, Feb. 12,
1971, p. 5.

311Fine Arts Festival," University Star, Nov. 13, 1970, p. 4.

4University Star, MAr. 5, 1971, p. 5.

5Elton Abernathy , private interview, San Marcos, Texas, July 6,
1972.



In  1970, the name of the Department was changed t o  t h e  Speech and 

Dram Department, and the master of a r t s  degree program was announced. 

D r a m a  courses i n  the master of a r t s  program were as  follows: 

5300 Problems i n  Speech and Drama Research. . . . An examination of 
problems and research techniques i n  speech and drama. . . . . . . . . . . . . . . . *  D . . . . . . . . . . . . . . . . . . . .  

. . . 5360 Problems i n  Theatre. . . . Designed t o  give supen i sed  
experience t o  qualified advanced students i n  thea t re  history, play- 
writing, directing, acting, technical. or  other thea t re  problems. 

5337 Studies i n  Theories and Techniques of Acting. . . . A study of the 
theories of acting with pract ical  application designed t o  fu r the r  the 
development of the student 's  acting a b i l i t y  and t o  prepare him t o  teach 
acting. 

5349 Studies i n  Advanced Technical Theatre Production Techniques. . . . 
The study of advanced contemporary staging, construction, and l ight ing 
techniques with a t ten t ion  given t o  the use and operation of thea t re  
equipment , 

5350 Readers Theatre Techniques. . . . A study of methods i n  sc r ip t  
development and production techniques f o r  Readers Theatre. 

5357 Advanced Theatre Design. . . . The study of thea t re  design fo r  the 
complete play, including scenery, costume, and l ight ing,  with at tent ion 
given t o  theatre  archi tectural  design. 

5367 Studies i n  Dramatic Theory and Criticism. . . . The study of dra- 
matic theory and cr i t ic ism from Aristotle t o  the present. 

5368 Studies i n  Theatre History and Literature I. . . . Studies  i n  the 
his tory of the theatre  and i t s  l i t e ra tu re  from i t s  beginning t o  the 18th 
century. 

5369 Studies i n  Theatre History and Literature 11. , . . Studies i n  the 
his tory of the theatre  and i t s  l i t e ra tu re  from the  18th Century t o  the  
present. 

5370 Studies i n  Advanced Creative Dramatics f o r  Children. . . . Studies 
of the methods of creative dramatics and t h e i r  use i n  the classroom, 
Attention i s  given t o  creat ivi ty and creative teaching. 

5377 Studies i n  Advanced Theatre Directing. . . . A study of problems 
and techniques of directing i n  the  contemporary thea t re .  

5388 Seminar i n  Playwriting. , . . The study of advanced techniques of 
playwriting culminating i n  the writing of a full-length play worthy of 
production. . . . 
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In 1970, the name of the Department was changed to the Speech and

Drama Department, and the master of arts degree program was announced.

Drama courses in the master of arts program were as follows:

5300 Problems in Speech and Drama Research•••• An examination of
problems and research techniques in speech and drama ••

• • • • • • • • • • • 8- • • • • • • • • • • • • • • • • • • • •

5360 Problems in Theatre. • Designed to give supervised
experience to qualified advanced students in theatre history, play
writing, directing, acting, technical or other theatre problems.

5337 Studies in Theories and Techniques of Acting•••• A study of the
theories of acting with practical application designed to further the
development of the student 1 s acting ability and to prepare him to teach
acting.

5349 Studies in Advanced Technical Theatre Production Techniques••••
The study of advanced contemporary staging, construction, and lighting
techniques with attention given to the use and operation of theatre
equipment.

5350 Readers Theatre Techniques•••• A study of methods in script
development and production techniques for Readers Theatre.

5357 Advanced Theatre Design. • • • The study of theatre design for the
complete play, including scenery, costume, and lighting, with attention
given to theatre architectural design.

5367 Studies in Dramatic Theor,y and Criticism. • • • The study of dra
matic theory and criticism from Aristotle to the present.

5368 Studies in Theatre Histor,y and Literature I •••• Studies in the
history of the theatre and its literature from its beginning to the 18th
century.

5369 Studies in Theatre History and Literature II. • •• Studies in the
history of the theatre and its literature from the 18th Century to the
present.

5370 Studies in Advanced Creative Dramatics for Children. • • • Studies
of the methods of creative dramatics and their use in the classroom.
Attention is given to creativity and creative teaching.

5377 Studies in Advanced Theatre Directing. • . • A study of problems
and techniques of directing in the contemporary theatre.

538B Seminar in Playwriting•••• The study of advanced techniques of
playwriting culminating in the writing of a full-length play worthy of
production. • • •



. . . 5310 Teaching of Speech and Drama, . , . Emphasis i s  placed on 
well-developed speech and drama program f o r  t he  grades and high school 
and consideration of methods and mater ia ls  f o r  the  diagnosing and 
improving of speech and drama, 

. . . 5320 Directing Speech and Drama Act iv i t i es .  . , , Designed t o  
assist any teacher whether of speech and drama o r  some other subject, 
i n  d i rec t ing  the  speech and drama a c t i v i t i e s .  . . . 
5699 Thesis. . . . 1 

Before the  end of the  1970-71 year,  severa l  adjustments were made i n  the  

new program: 

(1)  "Studies i n  Theatre Direct ingf  (5377) became a course dealing 

with d i rec t ing  theor ies ,  r a the r  than p r a c t i c a l  application. 

(2) "Seminar i n  Children's  TheatreH (5371) was added. 

( 3 )  ITStudies i n  Theatre History and L i t e r a tu re  I" (5368) was changed 

t o  a new course with the  same number: 'IAmerican Theatre and Drama," 

which t raced the development of the  American thea t re  from i t s  begin- 

nings t o  the  present,  

( 4 )  I1Studies i n  Theatre History and Li te ra ture  II1I (53691, was changed 

t o  a new course with the  same number: I1Gontemporary World Theatre and 

Drama," which focused on current trends i n  a l l  aspects of world 

thea t re .  2 

l ~ u l l e t  i n  of Southwest Texas S t a t e  University: The Graduate School, 
1971-1973, San Marcos, Texas, pp. 67-69. 

211~uggested Course Pa t te rns  f o r  Graduate Drama Majors,I1 mimeographed 
course sheet ,  Speech-Drama f i l e s .  
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• • • 5310 Teaching of Speech and Drama. • • • Emphasis is placed on
well-developed speech and drama. program for the grades and high school
and consideration of methods and materials for the diagnosing and
improving of speech and drama.

• • • 5320 Directing Speech and Drama Activities•••• Designed to
assist any teacher whether of speech and drama or some other subject,
in directing the speech and drama activities ••••

5699 Thesis. 1

Before the end of the 1970-71 year, several adjustments were made in the

new program:

(1) "Studies in Theatre Directing" (5377) became a course dealing

with directing theories, rather than practical application.

(2) "Seminar in Children's Theatre" (5371) was added.

(3) "Studies in Theatre History and Literature I" (5368) was changed

to a new course with the same number: "American Theatre and Drama,1I

which traced the development of the American theatre from its begin-

nings to the present.

(4) "Studies in Theatre History and Literature II" (5369), was changed

to a new course with the same number: "Contemporary World Theatre and

Drama," which focused on current trends in all aspects of world

theatre. 2

1Bulletin of Southwest Texas State University: The Graduate School,
1971-1973, San Marcos, Texas, pp. 67-69.

2"Suggested Course Patterns for Graduate Drama Majors," mimeographed
course sheet, Speech-Drama files.



THE NEW SI'EZCH AND DRAMA CENTER 

I n  the summer of 1971, the  Speech and D r a m a  Department moved from 

t h e  Gothic s t ructure  of Old Main t o  a d i s t i nc t ive ly  modern, c i r c u l a r  build- 

ing: t h e  new Speech and Drama Center. Besides spec i a l  areas ( thea t res ,  

l abo ra to r i e s  and seminar rooms), there a r e  four  classrooms and seventeen 

o f f i ce s .  Specialized areas  which a r e  used a t  l e a s t  p a r t i a l l y  f o r  thea t re  

work, a r e  as  follows: 

Five seminar rooms, one on the f i r s t  f l o o r  ( t he  Speech-Drama l i b ra ry )  
and four on the  second f loor .  

One c i rcu la r  rehearsal  space, under t h e  main s tage,  which i s  used f o r  
Creative Dramatics c l a s se s  and f o r  some play rehearsals .  

A conference room, d i r e c t l y  behind t h e  t i cke t  o f f i c e ,  

A voice and d ic t ion  laboratory,  equipped with recording mater ia ls  and 
adjoined by three  prac t ice  rooms. 

A two-level shop area,  which i s  equipped on t h e  first f loor  with storage 
space, a dye vat and a washer and dryer.  On the  second f loor ,  construc- 
t i o n  equipment ( e l e c t r i c a l  saws, t o o l s ,  paints and wood) is  housed. The 
second l eve l  shop area includes a lockable " too l  cage" and two immense 
doorways, providing a sound lock space between t h e  main stage and the  
shop. 

A costume shop, which includes cabinets ,  cut t ing t ab l e s ,  sewing 
machines, storage area and costume racks. 

A design room, which i s  equipped with modern d ra f t i ng  tables ,  cabinets 
and an adjoining o f f i ce  f o r  t he  design ins t ruc tor .  

A multi-media room, sea t ing  110 persons, equipped with a motorized pro- 
j ec t ion  screen, a dimmer system fo r  l igh t ing  f a c i l i t i e s  and a var ie ty  
of equipment f o r  multi-media presentat  ions. 

THE NEW SPEECH AND DRAMA CENTER

1971-1972

In the sunnner of 1971, the Speech and Drama Department moved from

the Gothic structure of Old Main to a distinctively modern, circular build-

ing: the new Speech and Drama Center. Besides special areas (theatres,

laboratories and seminar rooms), there are four classrooms and seventeen

offices. Specialized areas which are used at least partially for theatre

work, are as follows:

Five seminar rooms, one on the first floor (the Speech-Drama library)
and four on the second floor.

One circular rehearsal space, under the main stage, which is used for
Creative Dramatics classes and for some play rehearsals.

A conference room, directly behind the ticket office.

A voice and diction laborator,y, equipped with recording materials and
adjoined by three practice rooms.

A two-level shop area, which is equipped on the first floor \dth storage
space, a dye vat and a washer and dryer. On the second floor, construc
t ion equipment (e lect rical saws, tools, paints and wood) is housed. The
second level shop area includes a lockable "tool cage" and two inunense
doorways, providing a sound lock space between the main stage and the
shop.

A costume shop, which includes cabinets, cutting tables, sewing
machines, storage area and costume racks.

A design room, which is equipped with modern drafting tables, cabinets
and an adjoining office for the design instructor.

A multi-media room, seating 110 persons, equipped with a motorized pro
jection screen, a dimmer system for lighting facilities and a variety
of equipment for multi-media presentations.

175



A  blue^ room, seating 110 persons, equipped with a controlled lighting 
system and stereophonic sound. This a rea  was  designed for  readers the- 
a t r e  and o r a l  in te rpre ta t ion  presentat  ions. 

A radio and te lev is ion  room, which is  a la rge  area designed for  labora- 
tory  work i n  radio and te lev is ion .  The system i n  the  room has f ac i l i -  
t i e s  f o r  transmitting t e l ev i s ion  programs fmm educational and com- 
mercial channels into arqr classroom o r  thea t re  within the building. 

The Studio Theatre i s  a space designed f o r  cen t ra l  and flexible staging. 
Lighting instruments a r e  hung on an equipment balcony r a i l ,  located on 
three s ides  of the stage area.  Two p a r a l l e l  curbain tracks below pro- 
vide a cyclorama, made up of black velour panels which can be opened 
f o r  entrances a t  four-foot in te rva ls .  The cyclorama is completed a t  
the fourth w a l l  with a t r ave le r ,  draw cur ta in  and valance. The theatre 
i s  eqpipped with a Century Edkotron portable s i l i c o n  r ec t i f i e r  (SCR) 
switchboard w i t h  four dimmer banks with two controls ,  providing for  a 
two-scene pre-set. Sound fo r  t h e  Studio Theatre is handled through the 
uni t  i n  t he  Main Theatre. This area can sea t  from 150 t o  200 people. 

The Main Theatre i s  a multi-purpose s taging area with a center, two 
side and one portable th rus t  s tages.  There i s  a continental seating 
capacity of 360 fixed sea t s  and 125 movable armchairs with swivels fo r  
the th rus t  stage area. There a r e  no support posts  o r  walls, allowing 
an uninterrupted opening of eighty f e e t ,  using both side and main 
stages.  Conversely, the  opening may be closed t o  a forty-foot main 
stage proscenium by dropping Fn two p o r t a l  tormentors. The main stage 
and side stages are  equipped with a c t  curtains  which can be flown o r  
drawn separately or  together.  To the rear  of the stage i s  a curved, 
p l a s t e r  cyclorama. Rope systems are  used over t h e  s ide stages for  fly- 
ing scenery. Other rope systems a re  around the  e n t i r e  gridiron fo r  
spot l ines  and other spec ia l  purposea. The counterweight system fo r  the 
main stage and the s ide stage a c t  curtains ,  includes t h i r t y  sets  of 
l i n e s  with f i v e  e l e c t r i c  ba t tens .  The l i g h t  board i n  the Main Theatre 
consists of a new Century e lec t ronic  system d t h  a bank of sixty dim- 
mers, and a cross-connect panel capable of handling 300 circui ts .  The 
control console consis ts  of s i x t y  individual  cont ro l le rs ,  a proportional 
sub-master and s ene fader .  This  system is  completed with a ten-scene 
pre-set console. E 

On October 30, 1971, the  new Speech and D r a m a  Center was dedicated 

a t  a n  o f f i c i a l  ceremony held i n  the  Main Theatre. University President 

B i l l y  M. Jones wrote the following i n  the  dedication program: 

'speech and Drama Bu i ld iw  Fact S h e a t , m t e r i a l  extracted from 
bui lding specifications f o r  publ ic i ty  purpose3 , Speec h-Drama f i l e s  . 
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A "blue" room, seating 110 persons, equipped with a controlled lighting
system and stereophonic sound. This area was designed for readers the
atre and oral interpretation presentations.

A radio and television room, which is a large area designed for labora
tory work in radio and television. The system in the room has facili
ties for transmitting television programs i'rom educational and com
mercial channels into any classroom or theatre within the building.

The Studio Theatre is a space designed for central and flexible staging.
Lighting instruments are hung on an equipment balcony rail, located on
three sides oi' the stage area. Two parallel curtain tracks below pro
vide a cyclorama, made up of black velour panels which can be opened
for entrances at four-i'oot intervals. The cyclorama is completed at
the fourth wall with a traveler, draw curtain and. valance. The theatre
is equipped with a Centur,y Edkotron portable silicon rectifier (SCR)
switchboard with four dimmer banks with two controls, providing for a
two-scene pre-set. Sound for the Studio Theatre is handled through the
unit in the Main Theatre. This area can seat from 150 to 200 people.

The Main Theatre is a multi-purpose staging area with a center, two
side and one portable thrust stages. There is a continental seating
capacity of 360 fixed seats and 125 movable armchairs with swivels for
the thrust stage area. There are no support posts or walls, allowing
an uninterrupted opening of eighty feet, using both side and main
stages. Conversely, the opening may be closed to a i'orty-foot main
stage proscenium by dropping in two portal tormentors. The main stage
and side stages are equipped with act curtains which can be flown or
drawn separately or together. To the rear of the stage is a curved,
plaster cyclorama. Rope systems are used over the side stages for fly
ing scenery. Other rope systems are around the entire gridiron for
spotlines and other special purposes. The counterweight system for the
main stage and the side stage act curtains, includes thirty sets of
lines with five electric battens. The light board in the Main Theatre
consists of a new Century electronic system with a bank of sixty dim
mers, and a cross-connect panel capable of handling 300 circuits. The
control console consists of sixty individual controllers, a proportional
sub-rnaster and sIene i'ader. This system is completed with a ten-scene
pre-set console.

On October 30, 1971, the new Speech and Drama Center was dedicated

at an official ceremony held in the J.fa.in Theatre. University President

Billy M. Jones wrote the i'ollowing in the dedication program:

1Speech and Drama Building Fact Sheet,rIDaterial extracted from
building specifications for publicity purpose[j, Speech-Drama files.



The dedication of the  S p e e c h - D m  Center at  Southwest Texas State 
Univers i ty  marks a high point i n  t he  development of programs i n  the 
performing a r t s .  It i s  not  a new beginning, f o r  there  is a r ich heri- 
t a g e  of paat accomplishments t o  which we a l l  point with pride. Rather 
it i s  a f resh  s t a r t  i n  a s e t t i n g  so  magnificent t h a t  we are encouraged 
t o  a n t i c i p a t e  new goals and new heights from a department already 
recogniaed f o r  its excellence. 

A new f a c i l i t y  alone w i l l  not guarantee t he  achievement of these 
ends,  f o r  any future recognition which comes t o  the  department w i l l  
s t i l l  be measured by the  performances of t he  creat ive people who make 
u s e  of t h i s  Center. It i s  t o  them t h a t  t h e  challenge i s  laid:  "go 
t e l l  it on the  mountainf1 t h a t  t h e  Speech and D r a m a  Department w i l l  be 
unexcelled i n  performances and f a c i l i t i e s .  And may God reward your 
e f f o r t s  with increaeing success .I 

That n i g h t ,  the premiere performance of Ramsey Yelvingtonls The Governors, 

d i r ec t ed  by M r .  Barton, was presented. This event, along with the dedica- 

t i o n  of t h e  building e a r l i e r  i n  t h e  day, marked the  beginning of a new era 

i n  Southwest Texas speech and drama. For twenty-five years,  Elton 

Abernathy and Jarnee Barton have worked together  as Chairman of the Depart- 

ment and Director  of Theatre respect ively,  t o  promote good educational 

t hea t r e .  The new f a c i l i t i e s  and t h e  beginning graduate program are mile- 

s tones  i n  t ha t  pursuit .  I n  a n  evaluat ion of t he  months of pressure and 

a n t i c i p a t i v e  emotions the two men shared i n  planning t h e  new building, D r .  

Abernathy remarked i n  h i s  speech, delivered a t  t h e  dedication ceremonies: 

The pa infu l  months between t h a t  day2 and t h i s  a r e  s t i l l  too traumatic 
t o  r e c a l l  i n  de ta i l .  There were t h e  hours spent i n  M r .  Smith's 
&he building a r c h i t e c i  o f f i c e ,  t h e  days hunched over drafting tables  
i n  t h e  department, the  n igh ts  squat t ing on M r .  Barton's l iving room 
f l o o r .  There were f r a n t i c  phone c a l l s  back and f o r t h  t o  San Antonio. 
I t M r .  Smith, won1 t there  be any restroome i n  t he  building?" "Mr. 
Barton,  what do you mean you want a 58 foo t  f l y  l o f t ?  and what is  a 
fly lof t? l l  The plans were pa in fu l ly  roughed in ,  the  engineers went 
i n t o  consultations, and a mi l l i on  d e t a i l s  worked out.  F inal ly  there 
came a day when the bids came in. President Jones, M r .  Jordan, Mr. 

' l l~edicat ion of t he  Speech-Dram Center," program, Speech-Dram 
f i l e s  . 

 hat day11 was the  day President  McCrocklin announced t o  D r .  
Abernathy tha t  the  new Speech-Drama Center was t o  be b u i l t .  
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The dodication of the Speech-Drama. Center at Southwest Texas State
University marks a high point in the development of programs in the
perfonning arts. It is not a new beginning, for there is a rich heri
tage of past accomplishments to which we all point with pride. Rather
it is a fresh start in a setting so magnificent that we are encouraged
to anticipate new goals and new heights from a department already
recognized for its excellence.

A new facility alone will not guarantee the achievement of these
ends, for any future recognition which comes to the department will
still be measured by the performances of the creative people who make
use of this Center. It is to them that the challenge is laid: "go
tell it on the mountain" that the Speech and Drama. Department will be
unexcelled in performances and facilities. And may God reward your
efforts with increasing success. 1

That night, the premiere performance of Ramsey Yelvington's The Governors,

directed by Mr. Barton, was presented. This event, along with the dedica-

tion of the building earlier in the day, marked the beginning of a new era

in Southwest Texas speech and drama.. For twenty-five years, Elton

Abernathy and James Barton have worked together as Chairman of the Depart-

ment and Director of Theatre respectively, to promote good educational

theatre. The new facilities and the beginning graduate program are mile-

stones in that pursuit. In an evaluation of the months of pressure and

anticipative emotions the two men shared in planning the new building, Dr.

Abernathy remarked in his speech, delivered at the dedication ceremonies:

The painful months between that day2 and this are still too traumatic
to recall in detail. There were the hours spent in Mr. Smith's
~he building architec]J office, the days hunched over drafting tables
in the department, the nights squatting on Mr. Barton' a living room
floor. There were frantic phone calla back and forth to San Antonio.
"Mr. Smith, won't there be any reatrooms in the building?" "Mr.
Barton, what do you mean you want a 58 foot fly loft? and what is a
fly loft?11 The plans were painfully roughed in, the engineers went
into consulta.tions, and a million details worked out. Finally there
came a. day when the bids came in. President Jones, Mr. Jordan, Mr.

1"Dedication of the Speech-Drama. Center, 11 program, Speech-Drama.
files.

21lThat day" was the day President McCrocklin a.nnounced to Dr.
Abernathy that the new Speech-Drama Center was to be built.



Smith, 
lowest 
money. 
had t o  

and a host of builders looked on a s  M r .  Cates opened them, The 
bid was some $600,000.00 more than the amount of available 
Perhaps President Jones remembers a l l  the wondrous things he 

do but someway, some how, the extra money was provided. 1 

D r .  Abernathy concluded his speech with t h i s  statement: ItProfessor J. G. 

Barton has been director  of thea t re  a t  SWT, and my closest personal friend, 

far twenty-five years. He is a great  a r t i s t  and wonderful person.u2 

It is t h i s  mutual respect f o r  one another that  has made the twenty- 

five-year r e h t i o n s h i p  between Elton Abernathy and James Barton s o  con- 

ducive t o  the betterment of the  Department. To bring back t o  l ight  the 

work of Lula Hinea, G. H .  Sholts, Heater King, J .  W. Dunn, Monroe Lippmn, 

Dallas Williams, Don Streeter ,  Hugh Seabury or,  f o r  that  matter, James 

Barton and Elton Abernathy, would not be a suff ic ient  end t o  t h i s  work. 

A s  i n  any h i s t o r i c a l  account, a f t e r  the past  has been documented, philos- 

ophies a r e  bu i l t  on the future.  The students and faculty who make up the 

Department today and i n  the years t o  come are now our grea tes t  concern. 

l l f ~ e d i c a t i o n  of the Speech-Drama Center," program, Speech-Drama 
f i l e s .  

Smith,
lowest
money.
had to
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and a host of builders looked on as Mr. Cates opened them. The
bid was some $600,000.00 more than the amount of available
Perhaps President Jones remembers all the wondrous things he

do but someway, some how, the extra money was provided. 1

Dr. Abernathy concluded his speech with this statement: "Professor J. G.

Barton has been director of theatre at SWT, and ll\Y closest personal friend,

for twenty-five years. He is a great artist and wonderful person.,,2

It is this mutual respect for one another that has rnade the twenty-

five-year relationship between Elton Abernathy and James Barton so con-

ducive to the betterment of the Department. To bring back to light the

work of Lula. Hines, G. H. Sholts, Hester King, J. W. Dunn, Monroe Lippman,

Dallas Williams, Don Streeter, Hugh Seabury or, for that matter, James

Barton and Elton Abernathy, would not be a sufficient end to this work.

As in any historical account, after the past has been documented, philos-

ophies are built on the future. The students and faculty who make up the

Department today and in the years to come are now our greatest concern.

1" Dedication of the Speech-Drama. Center," program, Speech-Drama.
files.



SOURCES CONSULTED 
( ~ i s t e d  i n  chronological order) 

NEWSPAPERS 

Southwest Texas S t a t e  University 
(Normal S ta r ,  College S ta r ,  University Star) 

Normal S t a r  

"Curtain Club,ll Mar. 8 ,  1912. 

Shakespeare Club Evening, Mar. 8, 1912. 

"The Senior Play," April 12, 1912. 

Mar. 19, 1912. 

"Entertainment , I t  Mar. 22, 1913. 

Itcurtain Call,I1 Nov. 26, 1915. 

I1German Club,I1 Dec. 24, 1915. 

ItMonday Night, May 15, Reserved f o r  Senior PLay,lt Feb. 28, 1916, 

"Shakespeare Tercentenary, l1 Apri l  28, 1916. 

" A s  You Like It," May 5, 1916. 

"Faculty Reception, Senior Play," June 25, 1919, 

"Passing of the Third Floor Back," Feb. 7, 1920. 

IIComplete Program of the Homecoming Pageant ,I1 May 1, 1920, 

!lEchoes of the Play 'Green Stockings 1 , I 1  May 22, 1920, 

"F ina l  Pageant Schedules , I 1  May 22, 1920. 

"Last Cal l  f o r  Pageant , I 1  May 22, 1920. 

SOURCES CONSULTED
(Listed in chronological order)

NEWSPAPERS

Southwest Texas State University
(Normal Star, College Star, University Star)

Normal Star

lICurtain Club," Mar. 8, 1912.

"Shakespeare Club Evening," Mar. 8,1912.

"The Senior Play," April 12, 1912.

Mar. 19, 1912.

"Entertainment, 1I Mar. 22, 1913.

"Curtain Ca.ll," Nov. 26, 1915.

"Ge........ n Club," Dec 24 1915J....... .,.

lIMonday Night, May 15, Reserved for Senior Play," Feb. 28, 1916.

IIShakespea.re Tercentenary,11 April 28, 1916.

liAs You Like It," May 5, 1916.

"Faculty Reception, Senior Play," June 25, 1919.

npassing of the Third Floor Back, II Feb. 7, 1920.

"Complete Program of the Homecoming Pageant, 11 May 1, 1920.

I1Echoes of the Play 'Green Stockings'," May 22, 1920.

"Final Pageant Schedules," May 22, 1920.

"Last Call for Pagea.nt," May 22, 1920.
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rrR .F .D .C . Holds Regular Meetings,ll Nov. 13, 1920. 

llNonnal Students Stage Pageant i n  San Antonio,lf Nov. 20, 1920. 

IINormal Teacher Directs Pageant,!! June 25, 1921. 

IIInteresting Plays Directed by Mr. Sholts-The Casts,I1 Aug. 22, 1921. 

"The Impressario Here Monday Night," Nov. 5, 1921. 

HNormal G i r l s  Feature of Pageant Program,lf Nov. 12, 1921. 

"Christmas Pageant Tuesday N i t  e i n  Auditorium of Education Building ," 
Dec. 7, 1921. 

lqDramatic Classes i n  Vaudeville,lt Mar. 25, 1922. 

t l ~ o n n a l  Stage a Reality," Apri l  1, 1922. 

I1Shakespeares t o  Give Three One-Act Pla.ysYw Apr i l  B, 1922. 

"American Legion Benefit Vaudeville, Apr i l  15, 1922. 

"The Gypsy Rover, June 2," May 27, 1922. 

1IGypsy Rover, Romantic Musical Comedy t o  be Put On by The Liberty Chorus 
fo r  the Present Student Body,I1 Ju l .  1, 1922. 

irSuxrnner Dramatics Get Active Next Week," Ju l .  8, 1922. 

I~Vaudeville i n  Auditorium Tonight and Tuesday Night, t1 J u l ,  15, 1922. 

grTryouts f o r  R.F.D.C. t o  be Held on Monday," Nov. 11, 1922. 

"P lay  t o  be Given a t  Normal f o r  Benefit of Memrial  Pund,Iq May 12, 1923. 

I1R.F.D.C. One Act Plays t o  Large H o ~ s e , ~ ~  May 12, 1923. 

i1Sen5or Play W i l l  be Presented on Friday June Fi rs ty1l  May 26, 1923. 

"R.F.D.C. Reorganiaing f o r  the  Summer,I1 June 23, 1923. 

"Senior  Play, 1A Ful l  House' Again Presented,ll June 30, 1923, 

"A P a i r  of Boots t o  be Given Monday Night, l 1  Jul. 14, 1923 

I t D a y s  of t he  Old South Revived by Play,I1 J u l .  21, 1923. 

Aug. 11, 1923- 

180

rIR.F .D.C. Holds Regular Meetings," Nov. 13, 1920.

"Normal Students Stage Pageant in San Antonio,ll Nov. 20, 1~20.

"Normal Teacher Directs Pageant," June 25, 1921.

"Interesting Plays Directed by Mr. Sholts-The Casts,11 Aug. 22, 1921.

liThe Impressario Here Monday Night," Nov. 5, 1921.

"Normal Girls Feature of Pageant Program," Nov. 12, 1921.

"Christmas Pageant Tuesday Nite in Auditorium of Education Building,"
Dec. 7, 1921.

tlDrarnatic Classes in Vaudeville," Mar. 25, 1922.

tlNormal Stage a Reality," April 1, 1922.

lIShakespeares to Give Three One-Act Plays," April 8, 1922.

IIAmerican Legion Benefit Vaudeville, II April 15, 1922.

"The Gypsy Rover, June 2,11 May 27, 1922.

llGypsy Rover, Romantic Musical Comedy to be Put On by The Liberty Chorus
for the Present Student Body,lI JuL 1, 1922.

lISurraner Dramatics Get Active Next Week," JuL 8, 1922.

ItVaudeville in Auditoriwn Tonight and Tuesday Night, II JuL 15, 1922.

"Tryouts for R.F.D.C. to be Held on Monday,11 Nov. 11, 1922.

IIPlay to be Given at Normal for Benefit of Memorial Fund," May 12, 1923.

"R •F •D•C. One Act Plays to Large House," May 12, 1923.

"Senior Play Will be Presented on Friday June First, 1I May 26, 1923.

"R.F.D.C. Reorganizing for the Surmner," June 23, 1923.

II Senior Play, 'A Full House I Again Presented, II June 30, 1923.

II A Pair of Boots to be Given Monday Night," Jul. 14, 1923

IIDays of the Old South Revived by Play,11 Jul. 21, 1923.

Aug. 11, 1923.



College S t a r  

IIDramatic Club Holds Annual Tryouts," Nov. 10, 1923. 

11 f The 'ditching Hour' Monday Night a t  the Auditorium, I '  Dec . 12, 1923. 

IThe Witching Hour' t o  be Presented Mon. Nite ,  I' Jan. 19, 1924. 

'Paul Revere' t o  be Presented Monday Evening, 'I Mar. 1 5 ,  1924. 

''YMCA to  Present 'Too Many Crooks , I f  Apr i l  5, 1924. 

I t  'Too Many Crooks1 Proves Successful ," Apri l  12, 1924. 

l~Comencement Play Scores Big S u c ~ e s s , ~ ~  June 7, 1924. 

"Original One-Act Play i s  Presented in English 114," Jan. 28, 1925. 

'The Cinderella Ihnf  t o  be Given February 9," Feb. 4, 1925. 

' I  'Gypsy Rover' t o  be Presented on March 30," Mar, 25, 1925. 

''Mrs. King Has Large Class i n  Expres~ ion , '~  Oct . 7, 1926. 

IrLyceum Number Proved i3ig Treat," Jan. 12, 1927. 

"Noted Dramatist t o  Address Student Body," Jan. 12, 1927. 

I t  'Five Night Entertainment i s  Attended by B i g  Crowd, 'I April 7, 1927. 

I1Dramatic Club Presents 'The Brat ' IVith Great Success,ll June 8, 1927. 

"August 18 Set  a s  Date fo r  Dramatic Club Playa, I t  Aug. 10, 1927. 

"Dramatic Club t o  Hold Its Try-Qut ," Oct. 19, 1927. 

''The Play 's  the  Fling," Feb. 15, 1928. 

lIceboundl t o  be Staged Saturday Night , I f  filar. 7, 1928. 

M'Iceboundl i s  Staged by Dramatics Club," Mar. U+, 192$. 

' 'L i t t l e  Theatre of San Marcos t o  Fake F i r s t  Appearance," )lay 2, 1928. 

"College Theatre Presents Three-Act Comedy Drama, 'I  July 18, 1928. 

'I fTormnyl a Great Play," July 25, 1928. 

''College Students Shocked a t  Death of Mrs. K i n g , "  Oct. 1 7 ,  1928. 
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College Star

"Dramatic Club Holds Annual Tryouts," Nov. 10, 192.3.

"'The 1tlitching Hour' Honday Night at the Auditorium," Dec. 12, 192.3.

11 'The Witching Hour' to be Presented Mon. Nite," Jan. 19, 1924.

11 I Paul Revere' to be Presented Monday Evening, II Mar. 15, 1924.

"YMCA to Present 'Too Many Crooks, " April 5, 1924.

'''Too Many Crooks' Proves Successful j Jl . April 12, 1924.

"Commencement Play Scores Big Success," June 7, ~924.

rrOriginal One-Act Play is Presented in English 114,"' Jan. 28, 1925.

"'The Cinderella l1an' to be Given February 9," Feb. 4, 1925.

"'Gypsy Rover' to be Presented on March .30," Mar. 25, 1925.

!'Mrs. King Has Large Class in Expression,1I Oct. 7, 1926.

"Lyceum Number Proved Big Treat," Jan. 12, 1927.

l l Noted Dramatist to Address Student Body, " Jan. 12, 1927.

"'Five Night' Entertairunent is Attended by Big Crowd," April 7, 1927.

"Dramatic Club Presents 'The Brat' Viith Great Success," June 8, 1927.

'I August 18 Set as Date for Dramatic Club Plays, It Aug. 10, 1927.

"Dramatic Club to Hold Its Try-OUt," Oct. 19, 1927.

"The Play's the Fling," Feb. 15, 192B.

"'Icebound ' to be Staged Saturday Night," Har. 7, 1928.

"'Icebound' is Staged by Dramatics Club," Mar. 14,1928.

"Little Theatre of San Marcos to lI.ake First Appearance," Nay 2, 1928.

"College Theatre Presents Three-Act Comedy Drama, I' July 18, 192B.

"'Tommy' a Great Play," July 25, 1928.

I'College Students Shocked at Death of Mrs. King," Oct. 17,1928.



lrcollege Theatre Announces Season1 s Program of Plays  , I 1  Oct . 24, 1928. 

Lewis, Ruth. I1A Review of 25 Years of Dramt ics  in College,lf Nov. 7, 1928. 

. I~Twenty-five Years of Dramatics i n  Our College,I1 Nov. 14, 1928. 

11 !The Goose Hangs High! t o  be Given December 8 and 10,11 Dec. 5, 1928. 

11 College Theatre Presents IGoose Hangs High1 ,I1 Dec. 12, 1928. 

~ I A  Review of The Goose Hangs High," Dec. 12, 1928. 

flcollege Players Elect  Five t o  Membership,I1 Jan. 25, 1929. 

 college Players Have Enjoyable Luncheon,If Feb. 6, 1929. 

l r  f The Show Off 1 t o  be Presented 23 & 25," Feb. 20, 1929. 

11 'The Show Off 1 is Season's H i t  , I 1  Feb, 27, 1929. 

11 'Sun Up! Scores Big H i t  a t  Lyceum Attraction," Mar. 13, 1929. 

I1College Theatre t o  Present Medieval Play,I1 Ju ly  4, 1929. 

IIfCraig's Wife' is Theatre Climax,11 July  31, 1929. 

1fGollege Players Elect  Officera,ll  Jan. 15,  1930. 

"F i r s t  Three One-Act Plays B i g  S u c ~ e s s , ~ ~  Apr i l  23, 1930. 

IINew Play Selected f o r  Presentation,It April  23, 1930. 

II'Iz Zat So' on Saturday and Monday Night," Oct. 29, 1930. 

"The Old Curtain Succumbs R.I.P. , I 1  Nov. 5, 1930. 

"Purple Mask Promulgates New E l i g i b i l i t y   requirement^,^^ Nov. 12, 1930. 

"College Players t o  Present Wildels 'The Importance of Being Earnest! 
Dec. 11-12,11 Dec. 3, 1930. 

IICollege Players A l l  Set  f o r  'The Importance of Being Earnest, Dec . 10, 
1930 

"Shakespeare Players t o  Present McReth @ Here Feb. 17," Jan. 14, 1931. 

it one-Act Plays Saturday and Monday Night," Jan. 28, 1931. 

'!The Why of 'Bee Says Yeah'," Jan. 28, 1931. 

'1 One-Act Plays Please Audience Saturday-Monday ,I f  Feb. 4 ,  1931. 
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11 College Theatre Announces Season's Program of Plays," Oct. 2.4, 1928.

Lewis, Ruth. "A Review of 25 Years of Dramatics in College," Nov. 7, 1928.

"Twenty-five Years of Dramatics in Our College," Nov. 14, 1928.

"'The Goose Hangs High' to be Given December 8 and 10," Dec. 5, 1928.

"College Theatre Presents 'Goose Hangs High',l1 Dec. 12, 1928.

"A Review of The Goose Hangs High," Dec. 12, 1928.

"College Players Elect Five to Membership," Jan. 25, 1929.

IICollege Players Have Enjoyable Luncheon," Feb. 6, 1929.

II 'The Show Off' to be Presented 23 & 25," Feb. 20, 1929.

'lfThe Show Off' is Season's Hit," Feb. 27, 1929.

II I Sun Up' Scores Big Hit at Lyceum Attraction," Mar. 13, 1929.

IICollege Theatre to Present Medieval Play," July 4, 1929.

II 'Craig's Wife' is Theatre Climax," July 31, 1929.

lICollege Players Elect Officers,!' Jan. 15, 1930.

lIFirst Three One-Act Plays Big Success," April 23, 1930.

lINew Play Selected for Presentation," April 23, 1930.

11 'Iz Zat So' on Saturday and Monday Night," Oct. 29, 1930.

liThe Old Curtain Succumbs R.I.P.," Nov. 5, 1930.

"Purple Mask Promulgates New Eligibility Requirements," Nov. 12, 1930.

11 College Players to Present Wilde's 'The Importance of Being Earnest'
Dec. 11-12," Dec. 3, 1930.

"College Players All Set for I The Importance of Being Earnest, "' Dec. 10,
1930.

"Shakespeare Players to Present McBeth [ii~ Here Feb. 17," Jan. 14, 1931.

"One-Act Plays Saturday and Monday Night," Jan. 28, 1931.

"The Why of 'Bee Says Yeah'," Jan. 28, 1931.

"One-Act Plays Please Audience Saturda.y-Monday," Feb. 4, 1931.



1 Journey1 s End Main Auditorium February 26-27, " Feb . 18, 1931. 

"The How of the  Setting of IJourneyt s End, "' Mar. 4, 1931- 

"College Theatre i n  The Youngest ' Thursday, Friday, " May 20, 1931. 

!'Faculty Members on Absent-Leave o r  Vacationing, " June 13, 1931. 

"V. L .  Granville, Dramatic Reader Pleases Audience," June 27, 1931, 

it one-Act Play Try-Outs t o  Occur Saturday, Monday, Tuesday, July 18, 1931. 

'tCollege Players Get Workout i n  'Perfect Alibi,  Nov. 9, 1932. 

"College Theatre t o  Present 'Children of the Moon1 i n  Two Night Perfonnance~,~~ 
Jan. 25, 1933. 

llCollege Theatre Shows Marked Improvement, Yet Fa l l s  Short,It Feb. 1, 1933. 

liWork on 'Holiday1 Being Accelerated, 'I May 17, 1933. 

"Ph i l ip  Barry1 s IHoliday1 t o  be Presented Here two Nights," May 24, 1933. 

"College Theatre t o  Make Change, 'I June 14, 1933. 

"Three One-Acts t o  be Theatre's Last  production,^ June 28, 1933. 

?'One-Acts Presented t o  Large Audience," July 12, 1933. 

"Players t o  Present lRomance Over Nice, '" Aug. 9, 1933. 

'ICollege Director Has Many Successes," Oct. 17, 1934. 

fl 'Aren' t We A l l 1  Cast i s  Now Well I n t o  Rehearsals , I 1  Oct . 24, 1934. 

t t  'Aren't  We A l l t  Set Construction Nears C~rnp le t ion ,~~  Nov. 7 ,  1934. 

"College Theat r e  IIas Successful Play Production, I t  Nov. 21, 1934. 

"Monday and Tuesday, Dates f o r  'Double Door, l1 Jan. 30, 1935. 

"The College Theatre 'Double Doori Proves Beat of Year," Feb. 6, 1935. 

flTryouts f o r  College Play t o  be Monday,Ir Mar. 6,  1935, 

"College Theatre Boasts Successful Shows, I t  Aug. 1 5 ,  1935. 

"Two Performances of Religious Drama Scheduled Kere,lt June 15,  1935. 

"Crowded House Greets Passion Play Here," June 12, 1935. 

1 The Rivals Famous Sheridan Comedy Comes Here Friday," June 12, 1935. 
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II 'Journey's End' Main Auditorium February 26-27," Feb. 18, 1931.

"The How of the Setting of 'Journey's End,'" Mar. 4, ~931.

"College Theatre in 'The Youngest' Thursday, Friday," May 20,1931.

"Faculty Hembers on Absent-Leave or Va.cationing, II June 13, 1931.

"V. L. Granville, Dramatic Reader Pleases Audience," June 27, 1931.

1I0ne-Act Play Try-0uts to Occur Saturday, Monday, Tuesday," July 18, 1931.

"College Players Get Horkout in 'Perfect Alibi,' II Nov. 9, 1932.

II College Theatre to Present 'Children of the Moon 1 in Two Night Perfonnances, II

Jan. 25, 1933.

lICollege Theatre Shows Harked Improvement, Yet Falls Short," Feb. 1, 1933.

"Work on tHolidayt Being Accelerated," May 17, 1933.

IIPhi1ip Barry's 'Holiday' to be Presented Here two Nights," May 24, 1933.

"College Theatre to Make Change, " June 14, 1933.

"Three One-Acts to be Theatre's Last Production,1I June 28, 1933.

!lOne-Acts Presented to Large Audience, II July 12, 1933.

"Players to Present 'Romance Over Ni.ce, '" Aug. 9, 1933.

"College Director Has Many Successes, II Oct. 17, 1934.

('1Aren't We All' Cast is Now Well Into Rehearsals," Oct. 24,1934.

lI'Aren't We All' Set Construction Nears Completion," Nov. 7, 1934.

"College Theatre Has Successful Play Production," Nov. 21, 1934.

"Monday and Tuesda.y, Dates for 'Double Door,' II Jan. 30, 1935.

!IThe College Theatre 'Double Door1 Proves Best of Year," Feb. 6, 1935.

"Tryouts for College Play to be Monday," Mar. 6, 1935.

"College Theatre Boasts Successful Shows," Aug. 15, 1935.

"Two Performances of Religious Drama Scheduled Here,1I June 15, 1935.

"Crowded House Greets Passion Play Here," June 12, 1935.

11 'The Rivels' Famous Sheridan Comedy Comes Here Friday, " June 12" 1935.



11 Ishe Stoops t o  Conquer1 Try&ts Held by Lippm&njll June 12, 1935. 

ItlThis Thing Called Love1 t o  be Staged Thursday, Friday," July 11, 1935. 

"College Theatre Boasts Successful Shows," Aug. 15, 1935. 

Sept. 22, 1937. 

l tTry4uts Started fo r  F i rs t  College Theatre Opening,!! Sept. 29, 1937. 

IICasting of Coming Theatre Production Nearing Completion,Il Oct . 20, 1937. 

llIlugh F . S e a b q  Talks t o  Men1 s Faculty Meeting," Oct . 20, 1937. 

"L i t t l e  Symphony Will Play f o r  Theatre Show," Oct. 20, 1937. 

"Set Construction fo r  College Play  Near Completion,lr Oct. 27, 1937. 

!Accent on Youth' t o  be Presented Again Tonight Nov. 19, 1937. 

'IDregs," Dec. 8, 1937. 

Ii !Twelve-Pound Look1 WiU. be Second One Act," Dec. 8, 1937. 

ITOne-Act Play i s  Cast on Tuesday,I1 Feb. 16, 1938. 

"Crew Completes Set f o r  Magda,I1 Feb. 23, 1938. 

IlDrama Lecturer Favors Audience Education i n  U . S . , I 1  Feb. 23, 1938. 

McGhee . Illagda 1 i s  Successful Prod~ction,~!  Mar. 9, 1938. 

!!One-Act Play t o  be Presented i n  Aud. Wedne~day,!~ Mar. 9, 1938. 

I1Shakespearean Players Billed f o r  Three Performances on College Stage th is  
Week," Mar. 16, 1938. 

"Three One-Act Plays Scheduled f o r  April," Mar. 23, 1938. 

"Shakespearean Review Featured in Lyceum Here, April 27, 1938. 

"Operetta Cast Works Nightly on P r o d ~ c t i o n , ~ ~  May 4, 1938. 

Adore, Tor E. !!Operetta Review," May 18, 1938. 

I1Purple Mask Banquet Held on Saturday," May 18, 1938. 

I1More Than Acting Found in a Play,!! July 29, 1938. 

"College Theatre to  Present Three Major P m d ~ c t i o n s , ~ ~  Sept. 21, 1938, 

llExperimental Theatre Presents Two One-Act Phys  Thursday,ll Oct . 12, 1938. 
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11 'She Stoops to Conquer' Try-Cuts Held by Lippma.n,1I June 12, 1935.

II 'This Thing Called Love' to be Staged Thursday, Friday,lI July 11, 1935.

IICollege Theatre Boasts Successful Shows," Aug. 15, 1935.

Sept. 22, 1937.

"Try~ts Started for First College Theatre Opening," Sept. 29,1937.

IICasting of Coming Theatre Production Nearing Completion," Oct. 20, 1937.

"Hugh F. Seabury Talks to Nen's Faculty Meeting,lI Oct. 20, 1937.

lILittle Symphony Will Play for Theatre Show," Oct. 20, 1937.

"Set Construction for College Play Near Completion," Oct. Z7, 1937.

" 'Accent on Youth I to be Presented Again Tonight," Nov. 19, 1937.

IIDregs," Dec. 8, 1937.

II 'Twelve-Pound Look' Will be Second One Act,1I Dec. 8, 1937.

"One-Act Play is Cast on Tuesday," Feb. 16, 1938.

IICrew Completes Set for Magda," Feb. 23, 1938.

IIDrama. Lecturer Favors Audience Education in U. S.," Feb. 23, 1938.

McGhee. "'Hagda' is Successful Production," Mar. 9, 1938.

"One-Act Play to be Presented in Aud. Wednesday, II Mar. 9, 1938.

IIShakespearean Players Billed for Three Performances on College Stage this
Week, II Mar. 16, 1938.

IIThree One-Act Plays Scheduled for April," Mar. 23, 1938.

"Shakespearean Review Featured in Lyceum Here," April 27, 1938.

"Operetta Cast Works Nightly on Production," May 4, 1938.

Adore, Tor E. "Operetta Review," May 18, 1938.

"Purple Mask Banquet Held on Saturday," May 18, 1938.

"More Than Acting Found in a Play,1I July 29, 1938.

"College Theatre to Present Three Major Productions, II Sept. 21, 1938.

"Experimental Theatre Presents Two One-Act Plays Thursday," Oct. 12, 1938.



rfTheatre Presents One Act P b y s , "  Oct. 14, 1938. 

11 IF i r s t  Lady! Actors Be t te r  Than  average,'^ Nov. 14, 1938. 

11 ! F i r s t  Lady! W i l l  be Given Again Tonight f o r  Homecomers , I f  Nov. 18, 1938. 

Voitle,  Dorthy. u!Dmuzkard! Cast, Others are Good; Wallace Wins,]' Dec. 14, 
1938. 

Tanner, Kathleen. llChautauqua H i l l ?  We Have Never Heard of It! ,!I Jan. 18, 
1939 

Voitle,  Dorthy. l l lCollege Players Are Snobs. . . , I , ' !  Jan. 18, 1939. 

Voi t le ,  Dorthy. IfExperimental Theatre,!  Jan. 25, 1939. 

f fs tudents  W i l l  Design Costumes f o r  Play," Feb. 15, 1939. 

"Theatre Presents Plays i n  Assembly Thursday Morning,I1 Feb. 15, 1939. 

IITry-Outs f o r  Major Productions are Set f o r  March 18 & 20," Feb. 15 ,  1939. 

IfAssembly Plan f o r  Thursday i s  One-Act Mar. 4, 1939. 

IIExperimental Theat r e  has Discussion Series,!! Mar. 1, 1939. 

!Mary of Scotlandt Opens i n  Auditorium Tonight a t  8: 15," Mar. 3, 1939. 

l!Local Thespians Take 'Miss J u l i e t  t o  Baylor  Fete," Mar. 22, 1939. 

l lDramtic  Entry Praised Highly,!! Mar. 29, 1939. 

flDramatists Submit Plays f o r  Contest , I 1  Apr. 19, 1939. 

Wary of  Scotland w i l l  be Presented Here Next Week,ll Apr. 26, 1939. 

~lCongratul.ations, Audience ! , I 1  May 10, 1939. 

"Three Original  One-Act Plays Finish Theatre Season Here i n  Main Auditor- 
ium,I1 May 17, 1939. 

Vernon, Opal Frances. f1Backstage ,I1 June 16, 1939. 

" F i r s t  Summer Theatre Production i n  College Auditorium Tonight, June 30, 
1939. 

July 14, 1939. 

Beckham, Forene . 11 Backstage ,I1 Ju ly  28, 1939. 

. flBackstage,lf Aug. 11, 1939. 
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IlTheatre Presents One Act Plays," Oct. 14, 1938.

"'First Lady' Actors Better Than Average,1I Nov. 14, 1938.

"'First Lady' Will be Given Again Tonight for Homecomers,lI Nov. 18, 1938.

Voitle, Dorthy. 11 'Drunkard' Cast, Others are Good; Wallace Wins," Dec. 14,
1938.

Tanner, Kathleen. lIChautauqua. Hill? We Have Never Heard of It!,11 Jan. 18,
1939.

Voitle, Dorthy. "'College Players Are Snobs. ,'," Jan. 18, 1939.

Voitle, Dorthy. "Experimental Theatre," Jan. 25, 1939.

IlStudents Will Design Costumes for Play,1I Feb. 15, 1939.

"Theatre Presents Plays in Assembly Thursday Morning,1I Feb. 15, 1939.

IITry-Duts for Major Productions are Set for March 18 & 20,11 Feb. 15, 1939.

"Assembly Plan for Thursday is One-Act Plays," Mar. 4, 1939.

IIExperimental Theatre has Discussion Series," Mar. 1, 1939.

11 'Mary of Scotland' Opens in Auditorium Tonight at 8:15," Mar. 3, 1939.

"Local Thespians Take 'Miss Julie' to Baylor Fete,1I Mar. 22, 1939.

"Dramatic Entry Praised High1.y,1I Mar. 29, 1939.

"Dramatists Submit Plays for Contest," Apr. 19, 1939.

"Mary of Scotland will be Presented Here Next Week, 11 Apr. 26, 1939.

"Congratulations, Audience!," May 10, 1939.

"Three Original One-Act Plays Finish Theatre Season Here in Main Auditor
ium," May 17, 1939.

Vernon, Opal Frances. "Backstage," June 16, 1939.

"First Sununer Theatre Production in College Auditorium Tonight, June )0,
1939.

July 14, 1939.

Beckham, Forene. IIBackstage," July 28, 1939.

IlBackstage,1I Aug. 11, 1939.



IfFinal Presentation of !Room Service '  Scheduled Tonight," Aug. 18, 1939. 

College Theatre Production Postponed Inde f in i t e ly ,  t1 Oct . 4, 1939, 

"Figures Show Increase i n  Speech Department," Oct. 4, 1939. 

ItLandi t o  Appear on College Stage  as Se r i e s  F i r s t , "  Oct. 24, 1939. 

!?Chicago Players t o  be Presented on A r t s  P r ~ g r a m , ~ !  Feb. 7, 1940. 

"Theatre t o  Take Play t o  Abilene," Y a r .  6, 1939. 

tt tFamily Album! Receives Super ior  Rank a t  Abilene," Mar. 20, 1940. 

IllMarie Rougettef t o  be Produced Over A i r , "  Apr. 24, 1940. 

"Players Present One-Act Comedy,I1 May 15, 1940. 

Ifcollege Theatre t o  Present Play May 23 and 24,It May 22, 1940. 

IfGharacter A r t i s t  w i l l  be Presented Here Saturday,It July 19, 1940. 

Jacks,  Corene . 1' Second Presenta t ion  of Theatre Production Scheduled 
Tonight, I t  July 26, 1940. 

Champion, Patrick. !!Cast, Crew Commended f o r  Excellent Performance ,It 
Aug. 2, 1940. 

! I C a s t  f o r  F i r s t  Four Productions Announced Friday,!! Oct. 2, 1940. 

Henderson, Carl  C . , Jr. t tCollege Theatre W i l l  Present Major Productions 
a s  Homecoming Attraction,lI Nov. 8, 1940. 

Hoppe, Ben. llCornelia O t i s  Skinner  t o  Appear i n  ALS Auditorium Tuesday 
Night," Feb. 12, 1941. 

Ifcollege Dramatic Group t o  Present  Play i n  ALS, Feb. 26, 1941. 

ITCollege Theatre Presents P l a y  on AZS Stage," Mar. 5, 1941. 

IlCollege Players Sponsor Contest  f o r  Playwrights, Mar. 19, 1941. 

"One Act Plays Scheduled f o r  ALS on Friday Night," Mar. 26, 1941, 

'1College Theatre t o  Give Program on May 8 and 9,'' Apr. 30, 1941. 

''Ben Greet Players Present Opening Al l ied  A r t s  Program Here Tonight,!! 
June 20, 1941. 

" S t m e t e r  Gives Theatre Schedule," NOV, 12, 1941. 

"Dates Set f o r  Student Directed One Act Plays," Feb. 4, 1942. 
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"Final Presentation of 'Room Service' Scheduled Tonight,1I Aug. 18, 1939.

"College Theatre Production Postponed Indefinitely," Oct. 4, 1939.

"Figures Show Increase in Speech Department," Oct. 4, 1939.

"Landi to Appear on College Stage as Series First," Oct. 24, 1939.

"Chicago Players to be Presented on Arts Program," Feb. 7, 1940.

"Theatre to Take Play to Abilene," liar. 6, 1939.

" f Family Album ' Receives Superior Rank at Abilene, II Mar. 20, 1940.

" I Marie Rougette I to be Produced Over Air, II Apr. 24, 1940.

"Players Present One-Act Comedy," May 15, 1940.

"College Theatre to Present Play May 23 and 24," May 22, 1940.

"Character Artist will be Presented Here Saturday,1I July 19, 1940.

Jacks, Corene. "Second Presentation of Theatre Production Scheduled
Tonight," July 26, 1940.

Champion, Patrick. "Cast, Crew Commended for Excellent Performance,11
Aug. 2, 1940.

!ICast for First Four Productions Announced Friday," Oct. 2, 1940.

Henderson, Carl C., Jr. "College Theatre Will Present Major Productions
as Homecoming Attraction," Nov. 8, 1940.

Hoppe, Ben. "Cornelia Otis Skinner to Appear in AlS Auditorium Tuesday
Night," Feb. 12, 1941.

"College Dramatic Group to Present Play in ALS," Feb. 26, 1941.

"College Theatre Presents Play on ALS Stage," Mar. 5, 1941.

!I College Players Sponsor Contest for Playwrights," Mar. 19, 1941.

"One Act Plays Scheduled for ALS on Friday Night," Mar. 26, 1941

llCollege Theatre to Give Program on May 8 and 9," Apr. 30,1941.

fl Ben Greet Players Present Opening Allied Arts Program Here Tonight,"
June 20, 1941.

"Streeter Gives Theatre Schedule," Nov. 12, 1941.

"Dates Set for Student Directed One Act Plays," Feb. 4, 1942.



HPlay Try Outs Se t  f o r  Monday,ll Mar. 11, 1942. 

!!Crew Work i n  Progress f o r  Spring Production,ll Apr. 22, 1942. . 

IfStreeter Leaves Today t o  Take Maritime Post,ll Sept. 23, 1942. 

Hoppe, Ben. llCollege Theatre Production S la ted  f o r  Second Performance 
Tonight, I t  November 13, 1942. 

llReceives Call,I1 Jan. 13, 1943. 

I 1  Jamboree , I 1  Feb. 18, 1943. 

"College Theatre t o  Give Comedy May 19 and 20," May 5, 1943. 

"College Players Plan One-Act Play Contest,ll Sept. 29, 1943. 

'1Forensic, Dramatic Plans t o  be Made a t  Meeting Tonight , I  Oct. 6,  1943. 

11 A l l i e  Evans Production Takes F i r s t  i n  One-Act Play Contest , I 1  Dec . 1, 1943. 

"Brief Music i s  Given Friday and Saturday Night , I t  May 3, 1 9 4 .  

"Three One-Act Plays Have Tryouts Today,I1 June 14, 1944. 

IIRules a r e  Given f o r  One-Act Plays,I1 Nov. 1, 194.4. 

Itcry Havoc t o  be Presented a s  Year's Major P r o d ~ c t i o n , ~ ~  Apr. 11, 1945, 

!!Cry Havoc Plays t o  Capacity  crowd^,^^ Apr. 18, 1945. 

"The Torchbearers i s  Play t o  be Presented by Summer Students," June 27, 1945. 

Wright, 11Deacon. l1 11 College Players Present Creditable Performance , 
Aug. 22, 1945. 

fflThe Golden Apple1 w i l l  be Given i n  ALS Auditorium October 23," Oct. 10, 
1945. 

IICollege Players W i l l  Sponsor One-Act Play Contest December 5 & 6," 
Nov. 28, 1945. 

I1Activit ies of College Players Announced by Director  S t  r e e t e r ,  " May 22, 
1946. 

A l l e r t ,  B i l l .  tlCollege Theatre Provides Two Dramatic Offer ings  Thursday,It 
June 14, 1946. 

" C r i t i c  Tosses Mainly Flowers for  f>Iala Animalt Performance , I 1  Oct . 30, 1946. 

" L i t t l e  Foxes by L i l l i an  Helman Casting March 13 i n  ALS Aud . , Mar. 12, 
1947. 
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I1Play Try Outs Set for Monday,1I Mar. 11, 1942.

lICrew Work in Progress for Spring Production,1I Apr. 22, 1942•.

"Streeter Leaves Today to Take Maritime Post, II Sept. 23, 1942.

Hoppe, Ben. "College Theatre Production Slated for Second Perfonnance
Tonight," November 13, 1942.

"Receives Call," Jan. 13, 1943.

"Jamboree," Feb. 18, 1943.

"College Theatre to Give Comedy May 19 and 20," May 5, 1943.

lICollege Players Plan One-Act Play Contest," Sept. 29, 1943.

"Forensic, Dramatic Plans to be Made at Meeting Tonight," Oct. 6, 1943.

I1Allie Evans Production Takes First in One-Act Play Contest,1l Dec. 1, 1943.

"Brief Music is Given Friday and Saturday Night," May 3, 1944.

"Three One-Act Plays Have Tryouts Today," June 14, 1944.

"Rules are Given for One-Act Plays,1I Nov. 1, 1944.

"Cry Havoc to be Presented as Year's Major Production," Apr. 11, 1945.

"Cry Havoc Plays to Capacity Crowds," Apr. lS, 1945.

"The Torchbearers is Play to be Presented by Summer Students, II June 27, 1945.

vlright, "Deacon. 1I "College Players Present Creditable Performance,"
Aug. 22, 1945.

"'The Golden Apple l will be Given in ALS Auditorium October 23," Oct. 10,
1945.

"College Players Will Sponsor One-Act Play Contest December 5 & 6,11
Nov. 28, 1945.

"Activities of College Players Announced by Director St reeter," May 22,
1946.

Allert, BilL "College Theatre Provides Two Dramatic Offerings Thursday,"
June 14, 1946.

"Critic Tosses Mainly Flowers for IIvIale Animal' Performance," Oct. 30, 1946.

"Little Foxes by Lillian Helman Casting March 13 in ALS Aud.," Mar. 12,
1947.



"College Theatre 1 s Presentation of 1Foxes Rough i n  Spots but Generally 
P l e a ~ i n g , ~ ~  May 7, 1947. 

11 Speech Department t o  Get New Equipment and F a c i l i t i e s  when Renovation 
Completed," July 16, 1948. 

ltWork t o  Finish on Auditorium by Next Week,It J an .  7, 1948. 

ttCostumes Readied by 'Queen1 Crew," Apr i l  20, 1948. 

"Rehearsals Begin i n  Preparation f o r  29th Water Pageant July 7 , I 1  June 23, 
1948. 

"Six  Thousand Honor D r .  3. M. Sewell a t  Park D e d i ~ a t i o n , ~ '  July 14, 1948. 

"Barton Largely Responsible f o r  College D r a m a  Success, July 21, 1948. 

"Players Performances Get P laudi t s  Cri t ic ism," Oct . 27, 1948, 

ItDrama Chosen, Prac t ice  S t a r t s  on Short PLays,I? Dec, 1, 1948. 

Ecc le  s , Susan, lfReview Gives 1 Rumplestilt s k i n 1  Cast Credit f o r  Excellent 
 performance^,^^ Mar. 16, 1949. 

IINew Yorkers t o  Present !Corn i s  Green1 on A p r i l  12,11 Apr. 6, 1949. 

"Three Act Comedy t o  be Presented by College Players,I1 June 22, 1949. 

Oct. 26, 1949. 

Eccles ,  Suzi.  !' 'Dear Ruth! Players b t e  Reviewerrs Raves,!! Nov. 2, 1949, 

 one-Act Plays Kake Fina l  Run Wednesday,ll Nov. 9, 1949, 

ItTheatre Group Begins Work on Aladdin,It Nov. 30, 1949. 

"Magician Needed t o  Make Stage S e t s  f o r  Aladdin," Dec. 14, 1949. 

ltTwo Plays,  Coffees, Talks, Highlight rrBS H i l l  Festival,It  Mar. 15, 1950. 

Acheaon, Virginia.  "St. Joan Cast Gets Language E q e r t s  Tips,!' Mar. 1, 1950. 

Guerrero, Dona. " H i l l  Theatre Triumphs Monday i n  F i r s t  Performance of  
Shawls St .  Joan,ll Mar. 22, 1950. 

Lucke, Ron. lL i l acs l  Play Portrays F r o n t i e r  Life ,"  Oct . 25, 1950. 

f l v i r g i n i a  Bar ter  Theatre Presents ! G l a s s  Menagerie, 1 Nov. 1, 1950. 

11 1 No Night r Command Performance, Jan. 10, 1951, 

#!student-Directed Plays t o  Run Apr i l  25-26, May 2-3," Apr. 18, 1951. 
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"College Theatre's Presentation of 'Faxes' Rough in Spots but Generally
Pleasing," May 7, 1947.

"Speech Department to Get New Equipment and Facilities when Renovation
Completed," July 16, 194B.

"Work to Finish on Auditorium by Next Week," Jan. 7, 1948.

"Costumes Readied by 'Queen' Crew," April 20, 1948.

"Rehearsals Begin in Preparation for 29th Water Pageant July 7, II June 23,
194B.

IISix Thousand Honor Dr. S. M. Sewell at Park Dedication,l1 July 14, 1948.

"Barton largely Responsible for College Drama. Success,1I July 21, 1948.

"Players Performances Get Plaudits Criticism, II Oct. 27, 1948.

"Drama Chosen, Practice Starts on Short Plays," Dec. 1, 1948.

Eccles, Susan. "Review Gives 'Rumplestiltskin' Cast Credit for Excellent
Perfonnances, II Mar. 16, 1949.

"New Yorkers to Present 'Corn is Green' on April 12," Apr. 6, 1949.

"Three Act Comedy to be Presented by College Players,11 June 22, 1949.

Oct. 26, 1949.

Eccles, Suzi. '''Dear Ruth' Players Rate Reviewer's Raves," Nov. 2, 1949.

"0ne-Act Plays Hake Final Run Wednesday," Nov. 9, 1949.

"Theatre Group Begins 1'lork on Aladdin,1I Nov. 30, 1949.

"Magician Needed to Make Stage Sets for Aladdin," Dec. 14, 1949.

"Two Plays, Coffees, Talks, Highlight ('rES Hill Festival," Mar. 15, 1950.

Acheson, Virginia. "St. Joan Cast Gets Language Experts Tips," Mar. 1, 1950.

Guerrero, Dona. "Hill Theatre Triumphs Monday in First Performance of
Shaw's St. Joan," Mar. 22, 1950.

Lucke, Ron. '''Lilacs' Play Portrays Frontier Life," Oct. 25, 1950.

"Virginia Barter Theatre Presents 'Glass Menagerie,'" Nov. 1, 1950.

"'No Night' Command Perfomance,1I Jan. 10, 1951.

"Student-Directed Plays to Run April 25-26, May 2-3," Apr. 18, 1951.



IlTouring I'layers t o  be Here March 27," Nay 14, 1951. 

"Annual Water Pageant Planned July  5-6," June 20, 1951 

"Fi f ty  Swimmers t o  Appear i n  Water Pageant,ll June 27, 1951. 

1lAug. 15-16-17 Production Dates !Dirty Work a t  the  C r o s s r o a d ~ ' , ~ ~  Aug. 8, 
1951 

IlKistorical Pageant Promises Pathos, Mirth," Oct. 10, 1951. 

!!Drama Department t o  Reach Peak a t  College with Apri l  Plays,It Dec. 12, 1951. 

lrspeakers, Drama, Conferences on R.E .W. , I 1  Feb, 13, 1952. 

IllFairyfootl t o  Show f o r  3000 Children,If Feb. 27, 1952. 

IrDrama Group Plans, 1-Acts f o r  May 13-14,11 Yay  7, 1952. 

11 IJubileef t o  Feature Three Eras," June 19, 1952. 

"Childrents Theatre Completes Casting f o r  Wizard of OzYqr Dec. 5, 1952. 

IlfWizard of Ozf Holds Attention of 4,000 Grade School Kids," Jan. 9, 1953. 

"Speech Dept. Presents Play February 1 1 , I l  Feb. 6,  1953. 

"Speech Students t o  Direct Four One-Act Plays i n  May,ll Apr. 24, 1953. 

"Students Present One-Act Plays , I 1  July 31, 1953. 

IIBackstage Work Important i n  Staging '~ygmalion,  Oct . 24, 1953. 

llF;xes Honored a t  F i r s t  Performance of Pygmalion,ll Nov. 7, 1953. 

"Tryouts f o r  'Medeal Follow Two Successful  P r o d u c t i ~ n s , ~ l  Feb. 2'7, 1954. 

Itspeech Dept. t o  Present fNedeal Apri l  20-22," Apr. 10, 1954. 

llDirector Announces Cast f o r  Second Children's  Theatre," Mar. 18, 1955. 

"Se t t ing  Construction Underway f o r  ,Winterset Presentation,It Mar. 15, 1956. 

Remington, Robin. I1Winterset Got Be t te r  a s  Week Got Longer," Apr. 12, 1956. 

 musical Comedy Opens May 9 f o r  Four Day Run i n  Theatre,I1 May 3, 1956. 

{'Dram and Speech Fes t iva l  Set  f o r  August 3-4 i n  L i t t l e  Theatre," Aug. 2, 
1956. 

"New Play Opens Tonight," Dec. 13, 1956. 

'12500 Children W i l l  See 1 Jack and the  Beanstalk, ' , I 1  Feb. 7, 1957. 
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I1Touring Players to be Here Harch 27,11 Nay 14, 1951

I1Annual vlater Pageant Planned July 5-6,n June 20, 1951.

lIFifty Swimmers to Appear in Water Pageant," June 27, 1951.

"Aug. 15-16-17 Production Dates 'Dirty Work at the Crossroadsl,1l Aug. 8,
1951.

"Historical Pageant Promises Pathos, Mirth, 11 Oct. 10, 1951.

"Drama Department to Reach Peak at College with April Plays,lI Dec. 12, 1951.

"Speakers, Drama, Conferences on R.E.W.," Feb. 13, 1952.

Il'Fairyfoot 1 to Show for 3000 Children," Feb. 27, 1952.

"Drama Group Plans, 1-Acts for May 13-14, II ~laY 7, 1952.

"'Jubilee' to Feature Three Eras,1I June 19, 1952.

"Children's Theatre Completes Casting for Wizard of Oz,lI Dec. 5, 1952.

II 'Wizard of Oz' Holds Attention of 4,000 Grade School Kids," Jan. 9, 1953.

"Speech Dept. Presents Play February 11," Feb. 6, 1953.

IlSpeech Students to Direct Four One-Act Plays in May,1l Apr. 24, 1953.

"Students Present One-Act Plays,1l July 31, 1953.

IlBackstage Work Important in Staging I pygmalion, "' Oct. 24, 1953.

"Exes Honored at First Performance of Pygmalion," Nov. 7, 1953.

r1Tryouts for 'Medea' Follow Two Successful Productions,1l Feb. 27, 1954.

IlSpeech Dept. to Present 'Hedea' April 20-22," Apr. 10, 1954.

"Director Announces Cast for Second Children's Theatre," Mar. 18, 1955.

r1Setting Construction Underway for 'Winterset I Presentation," Mar. 15, 1956.

Remington, Robin. "Winterset Got Better as Week Got Longer," Apr. 12, 1956.

IlMusical Comedy Opens May 9 for Four Day Run in Theatre," }fay 3, 1956.

IIDrama. and Speech Festival Set for August 3-4 in Little Theatre,'l Aug. 2,
1956.

"New Play Opens Tonight," Dec. 13, 1956.

"2500 Children Will See 'Jack and the Beanstalk, 1 ," Feb. 7, 1957.



Baldwin, Wilmer . Broadway S p i r i t  F e l t  i n  1 Song of N o m y ,  r1 Y i r  . 7 ,  1957, 

'!Drama Students Direct  Five  play^,^^ May 9, 1957. 

IISpeech-Drama Workshop W i l l  Have F i n a l  Cur ta in , "  Aug. 2, 1957. 

lll3arton L i s t s  'Red Shoes 1 Double C a s t  , I 1  Oct . 18, 1957. 

IlCast t o  be Picked f o r  Spr ing Play," Jan.  17, 1958. 

"Students I n i t i a l  Play i n  S l a t e  of  One-Acts," Ma;y 2, 1958. 

"Barton Se t s  Extra Run," May 16, 1958. 

Carpenter, Connie. " l lus ical  Boasts F u l l  House f o r  Opening Performance," 
May 16, 1958. 

Parr ,  Ralph, I1Students Comment on Musical Review," May 16,  1958. 

I1Speech, D r a m  Workshop t o  End Tonight, Saturday,ll  Aug. 1, 1958. 

IiSWT Dramatists Give Plays a t  Dallas F a i r , "  Oct. 24, 1958. 

Itspeech Teacher Plays H i l l i t e l s  Leading Lady,I1 Nova 14, 1958. 

llYoungsters t o  View Children' s Production, l1 Feb. 27, 1959. 

I1Play t o  Open Fine Arts Fes t iva l , l1  Apr, 10, 1959. 

Bustin, John. I1Cocklebur Rare Creation--Bustin,ll Apr. 17, 1959, 

"Dates S e t  f o r  Drama  production^,^^ May 1, 1959. 

"The L i t t l e  Theatre: One C l a s s i c  A ~ d i t o r i u m , ~ ~  May 1, 1959. 

IrPractice Begins Saturday f o r  'A  Cloud of W i t n e ~ s e s f , ~ f  June  12, 1959. 

'Cloud' Cast t o  Move t o  San  Antonio,ll June .  26, 1959. 

"Director Barton and Cast V i s i t  Movie S t a r  Wayne,!! J u l y  24, 1959. 

IIDramaSpeech Workshop Hear V i s i t i n g  Lectures,I1 J u l y  24, 1959. 

It  'Diary 1 Cast Changes, Crew Begins Scenery,lf Oct , 2, 1959. 

Spurier ,  Linda. l1Old Main F i r e  Trap F i r e  Chief Asserts,ll Oct. 2, 1959. 

Rearson, Martha and George. 'Diary1 Cast Draws  Reviewer 1 s Approval," 
Oct. 31, 1959. 

Armke, Ken. ItBusy Drama Department has  Ups and Downs, Nov. 13, 1959. 
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Baldwin, Wilmer. "Broadway Spirit Felt in 'Song of Norway, '" l'fl8.r. 7, 1957.

"Drama Students Direct Five Plays," May 9, 1957.

"Speech-Drama Workshop Will Have Final Curtain," Aug. 2, 1957.

"Barton Lists 'Red Shoes' Double Cast," Oct. 1B, 1957.

"Cast to be Picked for Spring Play," Jan. 17, 195B.

"Students Initial Play in Slate of One-Acts,ll May 2, 1958.

"Barton Sets Extra Run," May 16, 1958.

Carpenter, Connie. "Husical Boasts Full House for Opening Performance,"
May 16, 195B.

Parr, Ralph, "Students Comment on Musical Review," May 16, 195B.

"Speech, Drama Workshop to End Tonight, Saturda.y," Aug. 1, 195B.

"swr Dramatists Give Plays at Dallas Fair," Oct. 24, 1958.

"Speech Teacher Plays Hillite's Leading Lady," Nov. 14, 1958.

"Youngsters to View Children's Production," Feb. 27, 1959.

"Play to Open Fine Arts Festival," Apr. 10, 1959.

Bustin, John. t1Cocklebur Rare Creation--Bustin," Apr. 17, 1959.

"Da.tes Set for Drama Productions, II May 1, 1959.

liThe Little Theatre: One Classic Auditorium,11 May 1, 1959.

rrpractice Begins Saturda.y I'or 'A Cloud of Witnesses f , II June 12, 1959.

11 'Cloud' Cast to Move to San Antonio, II June· 26, 1959.

I1Director Barton and Cast Visit Hovie Star Wayne," July 24, 1959.

I1Dra.ma-Speech Workshop Hear Visiting Lectures,11 July 24, 1959.

II I Diary , Cast Changes, Crew Begins Scenery," Oct. 2, 1959.

Spurier, Linda. "Old Main Fire Trap Fire Chief Asserts," Oct. 2, 1959.

Rearson, Martha and George. "'Diary' Cast Draws Reviewer' B Approval,"
Oct. 31, 1959.

Annke, Ken. I1Busy Drama Department has Ups and Downs,11 Nov. 13, 1959.



Pearson, Martha. "Staged Reading Very E f f  ective,I1 Dec . 11, 1959. 

11 I six Who Pass 1 Cast f o r  Kid 1 s Production,ll Feb. 5, 1960. 

IIDram of the Alamo t o  be Staged Again," Mar. 4, 1960. 

11 rsix Who Pass! t o  S ta r t  Monday,l7 Mar. 4, 1960, 

11 Cr i t ique Highlights Rocksprings Debut , I 1  May 6, 1960. 

llBarton Again Directs ICloud of W i t n e ~ s e s l , ~ ~  June 10, 1960. 

I1ITigh School Plays Here Open t o  Public Today," July 29, 1960. 

Clayton, Janice. 'Skin of Our Teeth1 Proves Theatre Not Dead," Nov. 5, 
1960. 

IIShaw, Marlowe Productions Scheduled Here Nov. 16-17, Nov. 5, 1960. 

If 'Skin! Cast, Crew Receive Thanks," Nov. 18, 1960. 

Burmss ,  JoAnn. I1Paul Baker Defines Creative Art Mind,li Apr. 14, 1960, 

"One Acts Slated by L i t t l e  Theatre," May 5, 1961, 

llSecond Time Around,I1 May 5, 1961. 

IlWorkshop, Special Classes Highlight Second Semester,If July 21, 1961. 

Kercheville,  JFnmly . 1Alamo1 S t a r t s  Slow but i s  Polished Play," Aug. 18, 
1961. 

IIPlay Cast Getting Aid f o r  Linguistics," Oct. 13, 1961. 

Spur r i c r ,  Linda. 'Corn i s  Green1 Nears Close as Knowles Shines i n  Lead," 
Oct. 27, 1961. 

Eubanks, Carolyn. "Crew t o  Launch Burlap Ark i n  Children1 s Theatre Play,lI 
Apr. 27, 1962. 

Ifstudent Play on Schedule f o r  Theatre," May 4, 1962. 

Roach, Bruce. 11Precision Smoothness Mark D m , 1 1  July 13, 1962. 

I fBas i l  Rathbone F i r s t  Slated i n  Annual Allied Arts  Series," Oct. 19, 1962. 

"Tragedy Honestly Portrayed,I1 Mar. 29, 1963. 

!!Eight Plays a r e  Staged," May 10, 1963. 

"75 High School Students Enrol l  f o r  Speech Workshop," July 19, 1963. 
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Pearson, Martha. "Staged Reading Very Effective," Dec. 11, 1959.

II I Six Who Pass' Cast for Kid I S Production, II Feb. 5, 1960.

"Drama of the Alamo to be Staged Again,1I Mar. 4, 1960.

" I Six Who Pass' to Start Monday, 11 Mar. 4, 1960.

IICritique Highlights Rocksprings Debut, 11 1-1:ay 6, 1960.

I1Barton Again Directs 'Cloud of Witnesses I ,II June 10, 1960.

IIHigh School Plays Here Open to Public Today," July 29, 1960.

Clayton, Janice. II I Skin of Our Teeth I Proves Theatre Not Dead, II Nov. 5,
1960.

IIShaw, Marlowe Productions Scheduled Here Nov. 16-17,11 Nov. 5, 1960.

" I Skin' Cast -' Crew Receive Thanks, II Nov. 18, 1960.

Burruss, JoAnn. IIPaul Baker Defines Creative Art Mind,lI Apr. 14, 1960.

1I0ne Acts Slated by Little Theatre,1I May 5, 1961.

"Second Time Around,11 May 5, 1961.

"Workshop, Special Classes Highlight Second Semester," July 21, 1961.

Kercheville, Ji.nlmY. "'Alamo' Starts Slow but is Polished Play," Aug. 18,
19{.,1.

lIPlay Cast Getting Aid for Linguistics,1I Oct. 13, 1961.

Spurrier, Linda. IIICorn is Green l Nears Close as Knowles Shines in Lead,H
Oct. 27, 1961.

Eubanks, Carolyn. lICrew to Launch Burlap Ark in Children1s Theatre Play,"
Apr. 27, 1962.

HStudent Play on Schedule for Theatre, II May 4, 1962.

Roach, Bruce. "Precision Smoothness Mark Drama," July 13, 1962.

HBasil Rathbone First Slated in Annual Allied Arts Series,lt Oct. 19, 1962.

IITragedy Honestly Portrayed," Har. 29, 1963.

HEight Plays are Staged," May 10, 1963.

"75 High School Students Enroll for Speech \'/orkshop," July 19, 1963.



W.acLeiah1 s 1 J . 13.1 t o  Open Monday Evening i n  Theatre ,I1 Dec . 6 ,  1963, 

Wellniki, Glen. "Old l a i n  Hides Remnants of Chapel i n  L i t t l e  Theatre ,I1 

Dec. 6, 1963. 

Duffield, Linda. "Varied but Definite Opinions Formed on 1 J . B. 1 , I 1  Dec . 13, 
1963. 

11 'King Learl Production Se t  with Ross i n  T i t l e  Role," Dec. 13, 1963. 

IllKing Learl  Costumes, Props Being Readied,Il Feb. 28, 1964. 

113,000 Kids Come See 'The Tdizard\ll May 8, 1964. 

"Speech Workshop Draws 90 Students,fl Aug. 7, 1964. 

flSymphony t o  Give Musical: 'Three Penny Opera! Due," Oct. 25, 1964. 

"Fine A r t s  Fes t iva l  Begins Monday with King Lear," Mar. 6, 1964. 

"Vl i e t  V i s i t s  Today,11 dune 26, 1964, 

IAliceI i n  Never Never Land," Dec. 11, 1964. 

lfP7ay Tryouts Set," Oct. 22, 1965. 

I t  1 The F l i e s  1 Runs Through Saturday, Oct . 29, 1965. 

Sheppard, Ross. "Nothing . . . Nothing! ," Nov. 5, 1965. 

Sommerfield, Pat .  1' ' F l i e s  1 Defended," Nov. 12, 1965. 

"Authent ic i ty  t o  be Featured i n  I W i l l i a m  T e l l '  Pmduction,I1 Nov. 19, 196.5. 

IIDirector Yelvington Names Play Cast , I 1  Feb. 4, 1966. 

Zamora, Robert. !!Drama Production Previews Monday,I1 Mar. 4, 1966. 

" S i x  Students Cast f o r  Spring D r a m a ,  'The Birthday Party',I1 Mar, 18, 1966, 

11 rPaAy1 Rehearsals Likened t o  Iceberg," Apr. 1, 1966. 

!!Drama Fes t  Cast Picked," Apr. 22, 1966. 

Albrecht,  Jan. "Pinter? The Actors--Yes ! ," Apr. 29, 1966. 

"One-Act Plays Presented," Yay 6, 1966. 

!?Play Productions Slated t o  Begin Nonday f o r  F i r s t  Production,ll Sept . 16, 
1966. 

I t  1 Dream1 Has Fairyland Touches, Oct . 28, 1966. 
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IIMacLeish's 'J. B.' to Open Monday Evening in Theatre,lI Dec. 6, 1963.

Wellniki, Glen. IIOld Hain Hides Remnants of Chapel in Little Theatre,1I
Dec. 6, 1963.

Duffield, Linda. IIVaried but Definite Opinions Fonned on 'J. B. 1 , II Dec. 13,
1963.

"'King Lear' Production Set with Ross in Title Role,1I Dec. 13, 1963.

II 'King Lear' Costumes, Props Being Readied,1I Feb. 28, 1964.

113,000 Kids Come See 'The Wizard'," May 8, 1964.

"Speech Workshop Draws 90 Students," Aug. 7, 1964.

"Symphony to Give Musical: 'Three Penny Opera' Due," Oct. 25, 1964.

"Fine Arts Festival Begins Monday with King Lear," Mar. 6, 1964.

"Vliet Visits Today," June 26, 1964.

"'Alice' in Never Never Land, II Dec. 11, 1964.

"Play Tryouts Set," Oct. 22, 1965.

"'The Flies' Runs Through Saturday," Oct. 29, 1965.

Sheppard, Ross. "Nothing ••• Nothing!," Nov. 5, 1965.

Sonunerfield, Pat. "'Flies' Defended," Nov. 12,1965.

IIAuthenticity to be Featured in 'William Tell' Production," Nov. 19, 1965.

"Director Yelvington Names Play Cast," Feb. 4, 1966.

Zamora, Robert. "Drama Production Previews Monday," ~ta.r. 4, 1966.

"Six Students Cast for Spring Drama, 'The Birthday Party' ," Mar. 18, 1966.

"'Party' Rehearsals Likened to Iceberg," Apr. 1, 1966.

"Drama Fest Cast Picked," Apr. 22, 1966.

Albrecht, Jan. "Pinter? The Actors--Yes!, II Apr. 29, 1966.

"One-Act Plays Presented,1I Vay 6, 1966.

"Play Productions Slated to Begin Monday for First Production," Sept. 16,
1966.

" 'Dream' Has Fairyland Touches," Oct. 28, 1966.



" F a l l  D r a m a  Production Draws Sell-Out Crowds," Oct . 28, 1966. 

WShakespeare's Play Continues Run t o  Set  Attendance Records,ll Nov. 4, 1966. 

I~Androcles t o  Open Here December 5," Nov. 18, 1966. 

VtPlays t o  be Performed,I1 Dec. 2, 1966. 

Smith, John. "Sa t i r e  F a l l s  Short," Dec. 9, 1966. 

"Barton Announces Cast f o r  I F e s t i ~ a l ~ , ~ ~  Feb. 10, 1967. 

"Theatre Workshop \ J i l l  Begin March 13," Mar. 10, 1967. 

Albrecht, Jan. I f  'The V i s i t ,  1 Found Frightening, Haunting,I1 Mar. 17, 1967. 

Apr i l  14, 1967. 

Albrecht, Jan. I t  lTassiel  Mixes Moods," Apr. 28, 1967. 

IIStudent E f fo r t s  Highlight One-Act Play Fest ival ,"  Apr. 28, 1967. 

'Kaleidoscope' t o  Appear,l1 June 23, 1967. 

1115th Annual Workshop Set  f o r  Monday,I1 J u l y  21, 1967. 

Fox, Anita, Bryon, Curt. f l 'Fauatusl  Creates a Dream," Oct. 13, 1967. 

"New Kiddie P l ay  i s  Double Cast, 1 Nov. 3, 1967, 

Nov, 10, 1967. 

I t  'Santat  Tryouts Called f o r  Monday,I1 Dec. 8, 1967. 

Yelvington, Ramsey. T1Yelvington Views "Two P a i l s  of Water'," Dec. 8, 1967. 

I1Texian Trilogy Cast Complete Mondag,ll Feb. 9,  1968. 

Wood, Jan. "Trilogy W i l l  Bring Texas Heroes t o  Life,"  Feb. 16, 1968, 

l l lT r i l ogy l  Sends SOS," Mar. 1, 1968. 

'Phaedra' Coming Here Soon,I1 Mar. 8, 1968. 

I1One Act Casts Announced," Apr. 19, 1968. 

Fox, Anita. "Tr i logy 's  Light Crew Remains Undaunted by Hot Wires, Rain," 
May 10, 1968. 

"Needed: An Audience," June 28, 1968. 

llWorkshop Held Here," Aug. 26, 1968. 
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"Fall Drama Production Draws Sell-0ut Crowds," Oct. 28, 1966.

"Shakespeare's Play Continues Run to Set Attendance Recoros,11 Nov. 4, 1966.

"Androcles to Open Here December 5,11 Nov. 18, 1966.

"Plays to be Performed," Dec. 2, 1966.

Smith, John. "Satire Falls Short," Dec. 9, 1966.

"Barton Announces Cast for 'Festival'," Feb. 10, 1967.

"Theatre Workshop 'Ifill Begin Maroh 13," Mar. 10, 1967.

Albrecht, Jan. "'The Visit,' Found Frightening, Haunting, II Mar. 17, 1967.

April 14, 1967.

Albrecht, Jan. '''Tassie' Mixes Moods," Apr. 28, 1967.

I1Student Efforts Highlight One-Act Play Festival," Apr. 28, 1967.

"'Kaleidoscope' to Appear," June 23, 1967.

1115th Annual Workshop Set for l{onday," July 21, 1967.

Fox, Anita, Bryon, Curt. "'Faustus' Creates a Dream," Oct. 13, 1967.

"New Kiddie Play is Double Cast," Nov. 3, 1967.

Nov. 10, 1967.

" 'Santa' Tryouts Called for Monday, 11 Dec. S, 1967.

Yelvington, Ramsey. "Yelvington Views 'Two Pails of Water' ," Dec. 8, 1967.

"Texian Trilogy Cast Complete Monday," Feb. 9, 1968.

Wood, Jan. "Trilogy Will Bring Texas Heroes to Life," Feb. 16, 1968.

" 'Trilogy' Sends SOS," Mar. 1, 1968.

"'Phaedra' Corning Here Soon," Mar. 8, 1968.

"One Act Casts Announced," Apr. 19, 1968.

Fox, Anita. "Trilogyls Light Crew Remains Undaunted by Hot Wires, Rain,"
May 10, 1968.

"Needed ~ An Audience," June 28, 1968.

"Workshop Held Here," Aug. 26, 1968.



Todinson, Cathy. 'Our Town1 Updated," Sept. 20, 1968. 

" 1  Faustug t o  Appear i n  Replica of Globe ,I1 Oct . 4, 1968. 

Zamora, Robert. I t  'Our Town1 Gels on F i r s t  Night ,I1  Oct. 25, 1968. 

"Broadway Hits Due a t  Evans ," Nov. 8, 1968. 

Zamora, Robert. IIPlay Practice Underway,I1 Nov. 8, 1968. 

. I t  'Reynardl H i t s  with Kids," Dec. 6, 1968. 

. 11 !Doctor Faustus 1 Returns," Dec. 13, 1968. 

11 fGras8 1 Works t o  be Staged i n  Auditorium," Feb. 21, 1969. 

Donaldson, E i l se  , Houde, Joe. 1 Hostage 1 Opening Proves Enjoyable , I 1  Mar. 7, 
1969. 

"Absurd, Funny f Luvf Prepares f o r  Opening," Apr. 4, 1969. 

"One-Act Plays t o  End Casting," Apr. 4, 1969. 

Spelvin, George. I t  fLuv1 Fast-Paced Fun," Apr. 25, 1969. 

Aug. 15, 1969. 

IiDirector S t i l l  Searching f o r  Cast a s  Montezuma Alley  develop^,^^ Sept. 19, 
1969. 

"Play Auditions Continue f o r  1 The Crossroads 1 , l1 Oct . 17, 1969. 

Ross, Mike. IIPlay Accurately Shows Mexican-American Life," Oct . 31, 1969. 

"Miser Cast Found,I1 Nov. 7, 1969. 

"ACE, Drama CoSponsor lCrossroads f , I 1  Nov. 14, 1969. 

ftStudents Direct One-Acts , I t  Nov. lLt, 1969. 

Ross, Mike. "Riotous Comedy Merits Praise,  Chuckles, Dec . 5. 1969. 

IvSoil Broken f o r  C~rnplex,~~ Dec. 12, 1969. 

University S t a r  

"25 Actors Chosen f o r  !Pippi Longstockingsl , I 1  Feb. 6, 1970. 

!Ifwaiting f o r  Godot! Cast Rehearsals Begin," Feb. 5, 1970. 

Lane, Tracey. l1 !We re Basically Waiting' f o r  Godot, he he, ho, ho . . . , I f  

Feb. 20, 1970. 
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Tomlinson, Cathy. "'Our Town' Updated,n Sept. 20, 1968.

II 'Faustus I to Appear in Replica of Globe,1I Oct. 4, 1968.

Zamora, Robert. II 'Our Town' Gels on First Night," Oct. 25, 1968.

tlBroadway Hits Due at Evans," Nov. 8, 1968.

Zamora, Robert. tlPlay Practice Underway," Nov. 8, 1968.

11 'Reynard' Hits with Kids," Dec. 6, 1968.

"'Doctor Faustus' Returns," Dec. 13, 1968.

" 'Grass t Works to be Staged in Auditorium," Feb. 21, 1969.

Donaldson, Eilse, Houde, Joe. ., 'Hostage' Opening Proves Enjoyable," Mar. 7,
1969.

II Absurd. , Funny 'Luv' Prepares for Opening,1I Apr. 4, 1969.

"One-Act Plays to End Casting," Apr. 4, 1969.

Spelvin, George. ., 'Luv' Fast-Paced Fun," Apr. 25, 1969.

Aug. 15, 1969.

"Director Still Searching for Cast as Montezuma Alley Develops," Sept. 19,
1969.

"Play Auditions Continue for 'The Crossroads'," Oct. 17, 1969.

Ross, Mike. "Play Accurately Shows Mexican-American Life," Oct. 31, 1969.

"Miser Cast Found," Nov. 7, 1969.

"ACE, Dra.ma Co-Sponsor 'Crossroads'," Nov. 14, 1969.

"Students Direct One-Acts," Nov. 14, 1969.

Ross, Mike. IIRiotous Comedy Merits Praise, Chuckles,ll Dec. 5. 1969.

"Soil Broken for Complex,1I Dec. 12, 1969.

University Star

I' 25 Actors Chosen for 'Pippi Longstockings', II Feb. 6, 1970.

lllWa.iting for Godot' Cast Rehearsals Begin," Feb. 6,1970.

Lane, Tracey. " 'We I re Basically Waiting' for Godot, he he, ho, ho • • • ,II

Feb. 20, 1970.



Wesson, Sandy. "Problems Make IPippil Worthwhile Entertainment Mar. 3, 
1970 4 

IfFourteen Casts Announced f o r  One-Act flay F e s t i ~ a l , ~  Apr. 10, 1970 

!(New Approach f o r  D r a m a ,  S p e e ~ h , ~ ~  Apr. 10, 1970. 

Ogg, Darla Jean. It 'Quack' Malces Social Comment , I t  Apr. 17, 1970. 

~ l r  Quack' Rates Raves a s  Original Multi-Media," Apr. 24, 1970. 

IlDirector Casts 'Emperor Jones ' , Sept . 4, 1970. 

Aldridge, Derek. "Ghosts IIaunt Emperor Jones," Oct. 9, 1970. 

rtT1..gouts of Peter Luke's 'Iladrian V I I '  Set  t h i s  Week," Oct. 9, 1970. 

"Fine Arts Festival,I1 Nov. 13, 1970. 

Turner, Allen. I t  'Hadrian Shows Style, Versa t i l i ty ,  I f  Nov. 13, 1970. 

I ~ P o o r  Cranberry' i n  Theatre,I1 Dec. 4, 1970. 

Mar. 5, 1971. 

Apr. 2, 1971. 

fl !Measure 1 Proves Fresh, Imaginative Production,It Apr. 9, 1971. 

Turner, Allen. tl'King Cole! Finds Music," Feb. 12, 1971. 

San Marcos Record 

tlNormal Lyce~m,~' Oct. 24, 1919. 

Itorganize Drama Club," Nov. 7, 1919. 

IINormal Pageant Growing,It May 21, 1920, 

"Rabbits Food Dramatic Club of Normal t o  Present Drama," Feb. 11, 1921. 

"The Pageant,'! Apr. 15, 1921. 

t1Normal Flashes ,It May 13, 1921. 

IICollege i s  to  Present Play,ll Nov. 8, 1929. 

"College Play Big S u c ~ e s s , ! ~  Nov. 21, 1929. 

"College Play Goes Over i n  Fine Way,'' Feb, 28, 1930. 
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Wesson, Sandy. "Problems Make I Pippi I \'1orthwhile Entertainment, n Mar. 3,
1970.

"Fourteen Casts Announced for One-Act Play Festival," Apr. 10, 1970

"New Approach for Drama, Speech," Apr. 10, 1970.

Ogg, Darla Jean. "'Quack' Makes Social Comment," Apr. 17, 1970.

"'Quack' Rates Raves as Original Multi-Media," Apr. 24, 1970.

IIDirector Casts 'Emperor Jones'," Sept. 4,1970.

Aldridge, Derek. "Ghosts Haunt Emperor Jones," Oct. 9, 1970.

"Tryouts of Peter Luke's 'Hadrian VII' Set this Week," Oct. 9, 1970.

IIFine Arts Festival," Nov. 13, 1970.

Turner, Allen. "'Hadrian' Shows Style, Versatility," Nov. 13, 1970.

U'Poor Cranberry' in Theatre," Dec. 4, 1970.

Mar. 5, 1971.

Apr. 2, 1971.

"'Measure' Proves Fresh, Imaginative Production," Apr. 9, 1971.

Turner, Allen. "'King Cole' Finds Music," Feb. 12, 1971.

San Marcos Record

UNorrnal Lyceum," Oct. 24, 1919.

"Organize Drama Club," Nov. 7, 1919.

"Normal Pageant Growing," May 21, 1920.

"Rabbits Food Dramatic Club of Normal to Present Drama," Feb. 11, 1921.

"The Pageant, II Apr. 15, 1921.

"Normal Flashes," May 13, 1921.

"College is to Present Play," Nov. 8, 1929.

"College Play Big Success, II Nov. 21, 1929.

"College Play Goes Over in Fine Way,1I Feb. 28, 1930.



lfKempy Presentation Nights of May 22-23,!! May 23, 1930. 

IfOne-Act Plays Go Over Big," Aug. 15, 1930. 

1fCollege Theatre Holds Initial Tryout,If Oct. 2, 1931. 

"J i tney  Players t o  Present !The Murder i n  the  Red Barn' Main Auditorium, 
Saturday," Oct . 16, 1931. 

"Ben Greet Players Here f o r  Two Shakespeare Plays Friday," Nov, 20, 1931. 

If  College Players Present !The Racket 1 Tonight , I f  Jan. 29, 1932. 

I1Reception W i l l  Follow College One-Act Plays, I f  Apr . 29, 1932. 

11 Two Original  One-Act Plays Please Large Audiences Monday-Tuesday, Ma;g 6 ,  
1932. 

IICollege Players W i l l  Present Play Ju ly  9-11," July 8, 1932. 

ticollege Lyceum Presents Players from San Antonio, July 29, 1932. 

t l  IThe Queen's Husband! Pleased Two C r i t i c a l   audience^,^^ Nov, 6, 1932. 

l11The Nut Farm! i s  I n i t i a l  Production of College Theatre,ll Sept. 20, 1933, 

11 ,Ten Nights 1 t o  be Reviewed by College Players  Next Month, If Oct  . 13, 1933, 

",Ten Nights i n  a Barroom! t o  be Presented a t  C ~ l l e g e , ~ ~  Nov, 24, 1933. 

"Freshmen Players Make Appearance Jan. 15, 16," Jan. 12, 1934, 

"Players  t o  Present Bright Comedy as Spring Attraction,I1 Mar. 30, 1934. 

"College Players i n  Benefit Play Tonight," Apr. 6, 1934. 

"Two Short  Plays a r e  Scheduled f o r  Night a t  College,If May 25, 1934. 

lfPLans Made f o r  College Homecoming Saturday,I1 Nov. 22, 1935. 

IICollege Play t o  Show Next Week," May 15, 1936. 

IIRobbins Se lec t s  Plays t o  be Given at College Soon,I1 July 3, 1936, 

"Theatre t o  Show Three One-Acts August 14, 15," Aug. 7, 1936. 

t~Homecoming Proves t o  be Gala Affair," Nov. 20, 1936. 

Kessler ,  Mary. !'Duke W i l l  Return t o  College as Doctor After Two Year Leave, 
June 18, 1937. 

"Take My Advice i s  Comedy f o r  Wednesday Nite," Ju ly  2, 1937. 

"College Theatre Presents Play Tomorrow Night," Aug. 20, 1937. 
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IIKempy Presentation Nights of May 22-23,11 May 23, 1930.

"One-Act Plays Go Over Big,1I Aug. 15, 1930.

"College Theatre Holds Initial Tryout," Oct. 2, 1931.

"Jitney Players to Present 'The Murder in the Red Barn' Main Auditorium,
Saturday," Oct. 16, 1931.

"Ben Greet Players Here for Two Shakespeare Plays Friday,1I Nov. 20, 1931.

"College Players Present 'The Racket I Tonight,1I Jan. 29, 1932.

"Reception Will Follow College One-Act Plays," Apr. 29, 1932.

"Two Original One-Act Plays Please Large Audiences l-fonday-Tuesday, II May 6,
1932.

"College Players Will Present Play July 9-11," July 8, 1932.

IICollege Lyceum Presents Players from San Antonio,lI July 29, 1932.

"'The Queen's Husband' Pleased Two Critical Audiences,1I Nov. 6, 1932.

"'The Nut Fann' is Initial Production of College Theatre," Sept. 20, 1933.

II 'Ten Nights' to be Reviewed by College Players Next. Month," Oct. 13, 1933.

"'Ten Nights in a Barroom' to be Presented a.t College,lI Nov. 24, 1933.

IIFreshmen Players Make Appearance Jan. 15, 16,11 Jan. 12, 1934.

lIPlayers to Present Bright Comedya.s Spring Attraction," Mar. 30, 1934.

II College Players in Benefit Play Tonight," Apr. 6, 1934.

IITwo Short Plays are Scheduled for Night a.t College," May 25, 1934.

lIPlans Made for College Homecoming Saturday,1I Nov. 22, 1935.

"College Play to Show Next Week,lI May 15, 1936.

"Robbins Selects Plays to be Given at College Soon,'1 July 3, 1936.

"Theatre to Show Three One-Acts August 14, 15,11 Aug. 7, 1936.

"Homecoming Proves to be Gala Affair," Nov. 20, 1936.

Kessler, Mary. "Duke Will Return to College as Doctor After Two Year Leave,
June 18, 1937.

"Take My Advice is Comedy .for Wednesday Nite," July 2, 1937.

"College Theatre Presents Play Tomorrow Night," Aug. 20, 1937.



Tribune-Herald (Waco ,   ex as) 

Q u i l l ,  Gynter. I1Sweet Smell of Success Crowns San Antonio, 14arcos Produc- 
t ions  , I 1  Mar. 15, 1964. 

Incomplete Newspaper Clippings 
(located i n  the  Speech-Drama production f i l e s )  

"Accent on Youth Proves Success a t  H~rnecoming,~~ 1937. 

!!Jamboree Set f o r  Monday Night a t  gYt1 1938. 

11 College Players Assernbly,'l 1938. 

"Several  One-Act Plays are  t o  be Presented Soon,11 1939. 

Webb, Jane. l1 College Theatre Scores with F i r s t  Production, I t  1941. 

IIRehearsals Begin on Production Set f o r  Homecoming, 1941. 

I1College Players Plan Jamboree , I 1  1942. 

flCollege Players Present Revised Jamboree PrograrnYtf 1942. 

Boaz, Marjorie Helen. "College Players Delight Audience with D r a m a , I 1  1942. 

IINotice ," 1942. 

I1Streeter  Cal ls  f o r  Original Plays 1942. 

"Annual Jamboree i s  Set f o r  March 23 , I 1  1946. 

Boenig, Sam. "Drama Cr i t i c  Wavers Between Praise  and Indifference on 
Theatre Ef for t  , I 1  1946. 

I11Litt le Foxes' t o  be Presented a t  Evans Auditorium Tonite,It 1947. 

llCricket s Plague Players , I 1  1947. 

!Our Town' Evokes High Praise , I 1  1947. 

"Alizabeth the  Queen' Presentation W i l l  Continue Through Saturday, I t  1948. 

!!Drama C r i t i c  Describes 'Queen' a s  'Good Amateur Performance' . I f  

uFamous Broadway Play w i l l  be Presented, If  1948. 

IqPreliminary Detai ls  Finished on 1 Both Your Houses 1 Show,ll 1948. 

11 I R m p l e s t i l s k i n '  May Take the Road According t o  Play s Director,ll 1949. 
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Tribune-Herald ("'/aco. Texas)

Quill, Gynter. "Sweet Smell of Success Crowns San Antonio, 1-18.rc05 Produc
t ions," Na1" • 15, 1964.

Incomplete Newspaper Clippings
(located in the Speech-Drama production files)

"Accent on Youth Proves Success at Homecorning,1I 1937.

"Jamboree Set for Monday Night at a," 1938.

"College Players Assembly,1I 1938.

"Several One-Act Plays are to be Presented Soon," 1939.

Webb, Jane. "College Theatre Scores Hit with First Production,1l 1941.

IIRehearsals Begin on Production Set for Homecoming," 1941.

"College Players Plan Jamboree, I' 1942.

"College Players Present Revised Jamboree Program,1l 1942.

Boa~, Nar jorie Helen. IlCollege Players Delight Audience with Drama, 11 1942.

II Notice," 1942.

"Streeter Calls for Original Plays," 1942.

"Annual Jamboree is Set for March 23," 1946.

Boenig, Sam. "Drama Critic Wavers Between Praise and Indifference on
Theatre Effort," 1946.

'lILittle Foxes' to be Presented at Evans Auditorium Tonite," 1947.

"Crickets Plague Players," 1947.

" 'Our Town' Evokes High Praise, 11 1947.

II 'Elizabeth the Queen' Presentation N1ll Continue Through Saturday,lI 1948.

IIDrama. Critic Describes 'Queen' as 'Good Amateur Performance'."

"Famous Broadway Play will be Presented," 1948.

"Preliminary Details Finished on 'Both Your Houses' Show," 1948.

"IRu.mplestilskin' Hay Take the Road According to Play's Director," 1949.



Krause, Mozelle . llShrew Costumes Present Many Dif f icu l t ies , l  1949. 

Bock, Les. IIFirst Nighters Get Glimpse of !Taming of t h e  Shtrew," 1949. 

"English, Speech Department Gives G. B. Shaw Festiva1,Il 1950. 

Itspeech Classes t o  Present One-Acts," 1955. 

"Cast Chosen f o r  Cinderella,11 1956. 

fwinterse t  f Scheduled f o r  SWTSC ,I1  1956. 

IIFall Drama Production t o  Run Nov. 6-10 i n  L i t t l e  Theatre,ll 1956. 

I t  1Madwomanf is Provocative but Over Audience Level,I1 1956. 

IIlSong of Norway' Pageant of Music, Dance, Drama,I t  1957. 

Qui l l ,  Gynter. "A Provocative Creation,fl 1961. 

Roach, Bruce, " A l l ' s  Well t h a t  Ends Well,t1 1962. 

Ihrstin, John. "New Yelvington P l a y  i s  Interest ing V e n t ~ r e , ~ ~  1963, 

l1Comedy Run Set a t  S'PJT,~~ 1965. 

Nuhn, Roger. tlSWT Version of 1Romeo and J u l i e t !  Comes Out as Excellent 
Theatre ," 1966. 

Bustin,  John. 1Romeo' Updated, S t i l l  Shakespeare, l1 1966. 

Peda~oq 
(southwest Texas S ta te  University yearbook) 

190k, p .  41. 1920, p. 34. 

1905, pp. 5841.  1921, p. 124. 

1908, p. 58, pp. 124-125. 1922, pa 3. 

1909, p. 121. 1926, p. 119, p. 132. 

1910, p.  5, P.  164. 1929, pp. 102-104. 

1913, p. 59. 1931, p. 96. 

1914, P. 134. 1932, (pages unnumbered) 

1915, p. 1936, p. 90. 

1917, pp. 102-105. 1937, pp. 92-93 
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Krause, Mozelle. "Shrew Costumes Present Many Difficulties, II 1949.

Bock, Les. II First Nighters Get Glimpse of 'Taming of the Shtrew," 1949.

"English, Speech Department Gives G. B. Shaw Festival," 1950.

"Speech Classes to Present One-Acts," 1955.

"Cast Chosen for Cinderella," 1956.

11 'Winterset' Scheduled for smsc," 1956.

"Fall Drama Production to Run Nov. 6-10 in Little Theatre," 1956.

"'Madwoman' is Provocative but Over Audience Level,1I 1956.

"'Song of Norway' Pageant of Music, Dance, Drama,l1 1957.

Quill, Gynter. "A Provocative Creation," 1961.

Roach, Bruce. llAll's Well that Ends Well," 1962.

Bustin, John. "New Yelvington Play is Interesting Venture," 1963.

"Comedy Run Set at swr," 1965.

Nuhn, Roger. "swr Version of 'Romeo and Juliet' Comes Out as Excellent
Theatre," 1966.

Bustin, John. "'Romeo' Updated, Still Shakespeare," 1966.

Pedagog
(Southwest Texas State University Yearbook)

1904, p. 41. 1920, p. 34.

1905, pp. 58-61. 1921, p. 124.

190B, p. 58, pp. 124-125. 1922, p. 3.

1909, p. 121. 1926, p. 119, p. 132.

1910, p. 5, p. 164. 1929, pp. 102-104.

1913, p. 59. 1931, p. 96.

1914, p. 134. 1932, (pages unnumbered)

1915, p. 144. 1936, p. 90.

1917, pp. 102-105. 1937, pp. 92-93.



1941, P. 60. 

1952, (pages unnumbered) 

1954, pp. 182-183. 

1956, p. 51. 

1958, (pages unnumbered) 

1963, (pages unnumbered) 

1970, PP. 58-59. 

Southwest Texas Sta te  University Catalogs 

Southwest Texas State Bullet ins ,  San Marcos, Texas, 1903-1971. 

Bu l l e t in  of Southwest Texas State University: The Graduate School, 
1971-1973, San Marcos, Texas. 

Private Interviews 
( a l l  conducted i n  San Marcos,  exa as) 

Barton, James G., May 1, 1972. 

, May 2, 1972. 

9 May 16, 1972. 

, June 6, 1972. 

Taylor, Jean, June 24, 1972. 

Hopson, John W., June 26, 1972. 

Abernathy, Elton, July 3, 1972, 

, July 16, 1972. 

Personal Let ters  

Yarborough, Yancy, April 17, 1972, 

S t r e e t e r ,  Donald, April 19, 1972. 

Seabury, Hugh, April 19, 1972. 

hlontgomery, Mrs. R. H., April 27, 1972. 

Taylor, Jean, !by 9, 1972. 

Overton, Pa t r i c i a ,  n.d. 

1941, p. 60.

1952, (pages unnumbered)

1954, pp. 182-183.

1956, p. 51.

199

1958, (pages unnumbered)

1963, (pages unnumbered)

1970, pp. 58-59.

Southwest Texas State University Catalogs

Southwest Texas State Bulletins, San Marcos, Texas, 1903-1971.

Bulletin of Southwest Texas State University: The Graduate School,
1971-1973, San Marcos, Texas.

Private Interviews
(all conducted in San Marcos, Texas)

Barton, James G., Hay 1, 1972.

____, May 2, 1972.

____, May 18, 1972.

____, June 6, 1972.

Taylor, Jean, June 24, 1972.

Hopson, John W., June 26, 1972.

Abernathy, Elton, July 3, 1972.

_____, July 16, 1972.

Personal Letters

Yarborough, Yancy, April 17, 1972.

Streeter, Donald, April 19, 1972.

Seabury, Hugh, April 19, 1972.

Montgomer,r, Mrs. R. H., April 27, 1972.

Taylor, Jean, ~fuy 9, 1972.

Overton, Patricia, n.d.



Programs f o r  Play Productions 
(located i n  t h e  Speech-Drama production f i l e s )  

Accent on Youth, 1937. 

Where t h e  Cross i s  Made, The Same Old Thing, Rehearsal, 1937, 

Once i n  a Blue ?loon, 1938, 

Pink and Patches, The Intruder, 1938. 

The Cajun, Miss Ju l i e ,  The Eve i n  Evelyn, 1939. 

The F i r e s  of Wakefield, G i r l s  House, Time and the  Man, 1939. 

Marie Rougette, I n  Her Own Way, 1940. 

Personal Appearance, 1941. 

The Purple Door Knob, 0~-0~-Me-Thumb, Objections Overruled, 1942. 

Ladies i n  Retirement,, 1942. - 
Yes and No, 1942. 

Brief Music, 1944. 

L i t t l e  Foxes, 1947. 

Our Town, 1947. 

A l l  Gummed UE, Niaht Club, Court iw of Marie Jenvrin, 1947. -. 

Junior Miss, 1948. 

El izabeth the  Queen, 1948. 

Claudia, 1948. 

Both Your Houses, 1948. 

The Happy Journey, M r .  F . , 1948. 

Confessional, A Sunny Morning, Balcony Scene, 1948. 

Dust of t he  Road, The L o n ~  Christmas Dinner, 1948. 

Taming of  t he  Shrew, 1949. 

lfhere t h e  Cross is  Made, D, Rope, 1949. 

Aladdin, 1950. 
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Programs for Play Productions
(located in the Speech-Drama production files)

Accent on Youth, 1937.

Where the Cross is 11ade, The Same Old Thing, Rehearsal, 1937.

Once in a Blue Moon, 1938.

Pink and Patches, The Intruder, 1938.

The Cajun, Miss Julie, The Eve in Eve~, 1939.

The Fires of Wakefield, Girls House, Time and the Man, 1939.

Marie Rougette, In Her Own Way, 1940.

Personal Appearance, 1941.

The Purple Door Knob, Op-OI-Me-Thumb, Objections Overruled, 1942.

Ladies in Retirement, 1942.

Yes and No, 1942.

Brief Music, 1944.

Little Foxes, 1947.

Our Town, 1947.

All G~ed Up, Night Club, Courting of Marie Jenvrin, 1947.

Junior Miss, 1948.

Elizabeth the Queen, 1948.

Claudia, 1948.

Both Your Houses, 1948.

The Happy Journey, Mr. F., 1948.

Confessional, A sunny Morning, Balcony Scene, 1948.

Dust of the Road, The Long Christmas Dinner, 1948.

Taming of the Shrew, 1949.

~fuere the Cross is Made, lIe, Rope, 1949.

Aladdin, 1950.



The llonkep~s Paw, Nooncalf I4ugford, Idill-0'-the-Wisp, Tooth o r  Shave, 1950. 

Comedy of Errors,  1950. 

Green Grow the Lilacs, 1950. 

There Sha l l  Be No Night, 1950, 

S l e e p i w  Beautx, 1951. 

Over Twenty-One, 1951. 

Prince Fairyf oot , 1952. 

I Remember M a m a ,  1952. 

Lilliom, 1953. 

High In ten t  i n  Arms, 1953. 

Finianl s binbow, 1954. 

The Boor, The Long Goodbye, The Doctor from Dunnmore, 1954. 

The Male A n i m a l ,  1955. 

Annie Get Your Gun, 1956. 

Madwomn of Chaillot ,  1956. 

Cradle Song, 1956. 

Sow of Norway, 1957. 

Teahouse of the A u ~ s t  Moon, 1957. 

I n h e r i t  the  Wind, 1957. 

Carousel, 1958. 

Playboy of the Western World, 1958, 

A S u m  Morninq, A Phoenix too Frement,  1958. 

Drama of the Alamo, 1959. 

Antigone, 1959. 

Rockspr in~s ,  1960. 

Skin of Our Teeth, 1960, 
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The Honkey's Paw, Mooncal! Hugford., \viU-0' -the-Wisp, Tooth or Shave, 1950.

Comedy of Errors, 1950.

Green Grow the Lilacs, 1950.

There Shall Be No Night, 1950.

Sleeping Beauty, 1951.

Over Twenty-One, 1951.

Prince Fairrfoot, 1952.

I Remember Mama, 1952.

Lilliorn, 1953.

High Intent in Arms, 1953.

Finian's Rainbow, 1954.

The Boor, The Long Goodbye, The Doctor from Dunnmore, 1954.

The }~le Animal, 1955.

Annie Get Your Gun, 1956.

Madwoman of Chaillot, 1956.

Cradle Song, 1956.

Song of Norway, 1957.

Teahouse of the August Moon, 1957.

Inherit the Wind, 1957.

Carousel, 1958.

PlaybOY of the Western World, 195~t

A Supny Morning, A Phoenix too Frequent, 1958.

Drama of the Alamo, 1959.

Antigone, 1959.

Rocksprings, 1~60.

Skin of Our Teeth, 1960.



Time Remembered, 1960. 

The Corn is Green, 1961. 

World by t he  Ta i l ,  1961. 

The Rivals, 1962. 

The Misanthrope, 1962. 

The W i l l  t o  Win, 1963. 

Death o f  a Salesman, 1963. 

Trojan Women, 1963. 

Heartbreak House, 1963. 

Co ! G l y  a Kite, 1963. 

J.  B. ,  1963. 

 kin^ k a r ,  1964. 

Wizard o f  Oz, 1964. 

Bells Are R i n ~ i n ~ ,  1964. 

A D o l l ' s  House, 1964. 

Twelfth Iqiaht, 1965. 

Romeo and J u l i e t ,  Gqys and Dolls, 1966. 

The S i l v e r  Tassie, 1967. 

The Trag ica l  History of Doctor Faustus, 1967. 

The Hostage, 1969. 

wait in^ f o r  Godot, 1970. 

Photographs from Play Productions 
(located i n  the  Speech-~rama' production f i l e s )  

Double Door, 1935. 

Berkeley Suuare, 193 5. 

Oliver, Oliver ,  1936. 
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Time Remembered, 1960.

The Corn is Gree~ 1961.

World by the Tail, 1961.

The Rivals, 1962.

The Misanthrope, 1962.

The Will to Win, 1963.

Death of a Salesman, 1963.

Trojan Women, 1963.

Heartbreak House, 1963.

Go! Glya Kite, 1963.

J. B., 1963.

King Lear, 1964.

Wizard of Oz, 1964.

Bells Are Ringing. 1964.

A Doll's House, 1964.

Twelfth Night, 1965.

Romeo and Juliet, Ggre and Dolls, 1966.

The Silver Tassie, 1967.

The Tragical History of Doctor Faustus, 1967.

The Hostage, 1969.

Waiting for Godot, 1970.

Photographs from Play Productions
(located in the Speech-Drama production files)

Double Door, 1935.

Berkeley Square, 1935.

Oliver. Oliver, 1936.



Personal Appearance, 1941. 

The Purple Door Knob, 

Ladies i n  Retirement, 1942. 

L i t t l e  Foxes, 1947. 

Our Town, 1947. 

Elizabeth the  Queen, 1948. 

Claudia , 1948. 

Both Your Houses, 1948. - 
Rumplestilskin, 19119. 

Taming of the  Shrew, 19&9, 

Dear Ruth, 1949. 

Aladdin, 1950. 

S t .  Joan, 

Green Grow the Lilacs, 1950. 

There Sha l l  Be No Night, 1950. 

Sleeping Beauty, 1951, 

Over Twenty-One, 195 1. 

Prince Fairyfoot, 1952. 

Romeo and Ju l i e t ,  1952, 

Wizard of Ox, 1953. 

Finian s Rainbow, 1954. 

The Male Animalt 1955. 

Objections Overruled, 

Cinderella,  1956. - 

203

Personal Appearance, 1941.

The Purple Door Knob, Op-o'-Me-Thumb, Objections Overruled, 1942.

Ladies in Retirement, 1942.

Little Foxes, 1947.

Our Town, 1947.

Elizabeth the Queen, 1948.

Claudia, 1948.

Both Your Houses, 1948.

Rumplestilskin, 191~9.

Taming of the Shrew, 1949.

Dear Ruth, 1949.

Aladdin, 1950.

St. Joan, 1950.

Green Grow the Lilacs, 1950.

There Shall Be No Night, 1950.

Sleeping Beauty, 1951.

Ove r Twenty-One, 1951.

Prince Fairyfoot, 1952.

Romeo and Juliet, 1952.

Wizard of Oz, 1953.

Lilliom, 1953.

Pygmalion, 1953.

Hedea, 1954.

Finian's Rainbow, 1954.

The Male Animal, 1955.

Cinderella, 1956.



Cradle Song, 1956. 

Song of Norwag, 1957. 

I n h e r i t  t h e  Wind, 1957. 
7 

Androcles and the  Lion, 1958. 

Playboy of t h e  Western World, 1958. 

A Sunny llorning, A Phoenix too Freauent , 1958. - 
Many loons, 1959. 

Cocklebur, 1959. --- 
Drama of t h e  A l a m o ,  1959. 

Diary of Anne Franlc, 1959. 

Antigone, 1959. 

Six Who Pass While t he  Lent i l s  Boil,  1960. 

Sk in  of Our Teeth, 1960, 

Time Remembered, 1960. 

Look Homeward Angel, 

The Corn i s  Green, 1961. 

World by the  T a i l ,  1961. 

The Rivals, 1962. 

Noah, 1962. 

The bfisanthrope, 1942. 

Heartbreak House, 1963. 

J. B . ,  1963. 
I__ 

D,cll's House, 1964. 

Twelfth Night, 1965. 
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Cradle Song, 1956.

Song of Norway, 1957.

Teahouse of the Aug~st Moon, 1957.

Inherit the Wind, 1957.

Androcles and the Lion, 1958.

Playboy of the Western World, 1958.

A Sunny Horning, A Phoenix too FreQ!lent, 1958.

Many Moons, 1959.

£~_klebur, 1959.

Drama of the Alamo, 1959.

Diary of Anne Frank, 1959.

Antigone, 1959.

Six Who Pass While the Lentils Boil, 1960.

Skin of Our Teeth, 1960.

Time Remembered, 1960.

Look Homeward Angel, 1961.

The Corn is Green, 1961.

World by the Tail, 1961.

The Rivals, 1962.

Noah, 1962.

The Nisanthrope, 1962.

Heartbreak House, 1963.

J. B., 1963.

King I~ar, 1964.

~~ll's House, 1964.

Twelfth Night, 1965.



Romeo and Jul ie t ,  1966. 

Guys and Dolls, 1966. 

The Si lver  Tassie, 1967. 

Thirty-five-Millimeter Slides 
(located i n  the Speech-Drama production f i l e s )  

TWO P a i l s  of water, 1967. 

Women and Oxen, Cloud of \iitnesaes, Shadow sf an Eagle, 1968, 

Reynard the Fox, 1968. 

The tlosta,~e, 1969. 

L x ,  1969. 

Miscellaneous Sources 
(located i n  the  Speech-Drama f i l e s  

unless denoted otherwise) 

Henderson, Ruby. "A Source Book of Materials on the San llarcos Chautauqua, 
1BR5-1689.f1 Unpublished source book, University of Texas, 1938. 
(Located i n  the  Southwest Texas State University Library Special 
Collections. ) 

Fashion, poster, 1939. 

Dear Ruth, folder,  1949. 

Romeo and Ju l i e t ,  folder, 1952. 

Cinderella, chi ld 's  drawing, 1956. 

Cinderella, chi ld 's  personal l e t t e r ,  1956. 

Spurrier,  Linda. Mimeographed news release, 1961. 

Death of a Salesman, mimeographed f a c t  sheet, 1963. 

The Clown Who Ran Awax, mimeographed fac t  sheet, 1963. 

Brochure announcing the  1963-1964 Southwest Texas thea t r ica l  season. 

Go ! Fly a Kite, unsigned l e t t e r ,  1963. 

Brochure announcing the 1964-1965 Southwest Texas thea t r ica l  season. 
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Romeo and Juliet, 1966.

Guys and Dolls, 1966.

The Silver Tassie, 1967.

Thirty-rive~M1llimeter Slides
(located in the Speech-Drama production files)

Two Pails of Water, 1967.

Women and Oxen, Cloud of Witnesses, Shadow Qf an Eagle, 1968.

Reynard the Fox, 1968.

The Hostage, 1969.

Luv, 1969.

Miscellaneous Sources
(located in the Speech-Drama files

unless denoted otherwise)

Henderson, nUby. "A Source Book of Materials on the San 1-larcos Chautauqua,
18B5-1B89. J1 Unpublished source book, University of Texas, 1938.
(Located in the Southwest Texas State University Library Specia.l
Collections. )

Fashion, poster, 1939.

Dear Ruth, folder, 1949.

Romeo and Juliet, folder, 1952.

Cinderella, child's drawing, 1956.

Cinderella, child's personal letter, 1956.

Spurrier, Linda. Mimeographed news release, 1961.

Death of a Salesman, mimeographed fact sheet, 1963.

The Clown Who Ran Away, mimeographed fact sheet, 1963.

Brochure announcing the 1963-1964 Southwest Texas theatrical season.

Go! Fly a Kite, unsigned letter, 1963.

Brochure announcing the 1964-1965 Southwest Texas theatrical season.



l l ~ h e  Standards f o r  Teacher Education i n  Texas,ll Rul le t in  651, the Texas 
Education Agency, 1964. 

~n Evening with Mark Twain, mimeographed f ac t  sheet,  1965. 

One, Southwest Texas newsletter ,  1965. - 
One-Acts, Southwest Texas newsletter, 1965. 

Barton, James G. flJ~Iemorandwn t o  t h e  Dean of College,lf 1967. 

11Suggested Course Pa t te rns  f o r  Graduate Drama Majors,ll mimeographed course 
sheet,  1971. 

1rDedication of the  Speech-Drama Center," program, 1971. 

Speech and Drama Building Fact Sheet, 1971. 

206

liThe Standards for Teacher Education in Texas," Bulletin 651, the Texas
Education Agency, 1964.

An Evening with Mark Twa.in, mimeographed fact sheet, 1965.

One, Southwest Texas newsletter, 1965.

One-Acts, Southwest Texas newsletter, 1965.

Barton, Ja.mes G. IINemorandum to the Dean of College," 1967.

IISuggested Course Patterns for Graduate Drama Majors," mimeographed course
sheet, 1971.

IIDedication of the Speech-Drama Center,l1 program, 1971.

Speech and Drama Building Fact Sheet, 1971.
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