
sion of l ~ e r  recent election to the snperint~dency of the Chica 
schools, contnined the follon~ing worcls: 

"TTTishing you nll sorts of patience, pl~ilosophy, 11umo1; indif- 
ference, good luck, xtcndfastness, 11mltl1, ~~~rs iwtcn re ,  clear- 
hende~lness, s~lllpathy, diplomacy, 1)ers11nsivcnoss, ~~~~~~~~~~~c 
gentleness, rlairvoynnce, independence, friendliness 
mhicl~ most happily combine11 nncl inlclli~.entl!: vise 

service, vvill he for yon n wondcrf~~l  yni l )me~~t ."  

[AnaTnAcT or ~ .n~ ,un . j  

THE RELATION OF NOR.l[AL BCFIOOT, ltUHIC TO PT'R. 
J,IC SC'ZOOL \\'OItI<. 

i\ lARY STUL\IFP IIUTI~EII, 

Snutll\vrst 'l'rsns Stntr 9or:1111l Srl~ool, Snn Alnrros. TPsns 

I. 111troduction,-1. Sociely n complcx fiyfitc111. 
11. Present s t n t ~ s  of I ~ I I R ~ C  in tlte pl~blir fichoolr 

tics nnd illustmtious. 
111. Prepnrntion necessnry Eoi' gmdc tcncl~crs.-1. ilbi 

t o  sing easy songs; 3. Ability to resd nt uigl~t. lnelodg or  n I 
mony pnrt;  3. llnstery of xcnlc constr~~ction, ltey signs, mc._. 
s i p s ,  vnrionn t:o~~nlitics, tmnnpnsitiot~s, etc.; 1. I<nowledge noli 
elementary con~position; 5. l('n!nilinvity wit11 livcs of grent 
coniposors an11 t l~c i r  vvo~hs; (i. r)iscri~ninating iliscernn~ent of 
good music. 

IV. Reflex nction of ndvnnced Normnl School stntns on pub. 
lie school music valuntion, and vice versn. 

IT. nTllnt sl~nll me do nhont i t ?  

lity 
Inr. 
!tRV 

TUB RELr\TIOX 06 KOnAlAL RC1100L AIUSIC T O  PUDLIC SCnOOL WORK. 

F ~ n m  the normnl srllools there comes n cry, pitifnl nnd plend- 
ing, for stndcnts vvho Love 11nd more nenrly ntleqnnte trnining, 
01- nt lennl soare little, training in the s~tbjert  of mnsic. And 
from t l ~ c  pnblic srl~ools t l~e re  colnes n cry, more nenrly sonnd- 
ing like n pctulnnt dcmnnd, arrlcing that  teachers tha t  come 
from our professional schools be prepnred t o  give proper music 
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sion of her receut election to the superintedenc,r of the Ohicugo
schools, contained the following words:

"Wishing you all sods of putience, phiIOSOphj', Itumol', indif·
ference, good luck, stencUnstue ·s, lieaH'Il, pel'Sistenf:c, clear­
headedness, s,ympathy, di]~lomacy, pCl'sullshrcncss, pOHitivellCSs,
gentleness, clairvoyance, independence, fl'iendliness and chal'm,
which most huppily combined unllintelligently usell Cor public
service, will be roJ' ,you 11 woniledul equipment."

[AllSTn,\CT Ob' 1·A1I~JIl.]

'l'HE RETJA'1'ION OF NORUAIJ SOHOOL MUSTO '1'0 POB·
LIC SOHOOL WOl~K.

MAny STU.\Jrx UU'XLEH,

Southwest 'J'CXfl!) Stota ~()I':nl\1 Rellool, Sun i\I:11'(·O<::. 'l'cxns.

OUTr,rNl').

I. IutrodncUon.-l. Sociel;}' II complex system.
II. Prcscnt stutus of wnsic in Ute pnblic scbools.-1. Statis·

tics null illustrutions.
Ill. Preparution necessl1l:y fOl' gl'ade teachers,-l. Ability

to sing easj' songs; 2. Abili ty to I'call at sight melody 01' n hUl'­
mony PI1l'!:; 3. UnstCl'.y of scnle constl'llction, key signs, meter
signs, various tonalities, transpositions, etc.; !l. ICnowlcdge 01
elementm'j' compositioD; G. li'llll1ilillritj' witll lives or gecnt
composers anel tlJeir wOI'ks; O. Discl'imiuatiug discCI'llmcnt of
good music.

IV. Rellex nction oC advanced Normal Sehool stutns on pub·
lie school1l111sic valuation, Hnd v"ice versa.

V. What sball we do abollt H'I

'!'BEl RJ~LATION 01~ NOni\IL\L SCHOOL >\IUSIC 1'0 I'UBLIC scnooI. WORK.

From tbe nOl'mal schools tllere COIllOS a cry, pitiful and plea<l·
iug, for students wbohavc had UlOl'C nenl'ly adequate training,
01' at lenst SO'/l/e Uttle, tmining in the subject of Illusic. .And
from tbe pnblic scbools there comes 11 cry, more nendy sOlUlll·
illg like a petulant <lmuand, 3sking thflt tCflclmrs that come
from our pJ'ofessional schools be pl'epl1l'ed to give propel' music
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training to their pupiln, eithc~. under the  goidnnce of n super- 
visor or  witlrout t l ~ n t  \velcou~e nnsistnnce. 

It shall he the purpose of this pnper to show, flrst: tllnt the 
pivaeot eficiency of nornml scl~ool music work is lwlow mhnt i t  
~ l l o n l d  be. Second: thnt if the condition of normnl school 
~ m ~ s i c  he improved, the stntns of music in all the rami5cntionn 
of the public scl~ool system will be mised. Third:  that, with 
more general n l l en t io~~  pnid t o  nn~sic in the public schools, 
Illere will hJe 'a propnrtioante renctioii upon music in the nor- 
n ~ n l  scl~ools. A I I ~  l n ~ t l y :  whnt sllnll me do nbout i t ?  

Jndging from the  statistic^ a s  obtained 1?7. Mr. llnnchester, 
of Converse College, S. C., uine per cent of the norlunl schools 
report that uariotis porcet~tages of their students give ten hours 
or  n~ore  per weel; to mnsic. Oue of t l~ese  scl~ools is the Crane 
Norinnl Institute of Mesic, I'ottstlam, N. P., nnother is I-11e 
Catholic No'1na.1 School, Il'isconsiu, in both of which cases 
n ~ r ~ s i c  is evidently ~nnrle n ninjor subject. 

Twenty-two per cent of t l ~ c  noi-lnnl scbools ieport that  some 
of tl~eii- n h ~ d e ~ ~ t s  give five or more pcriorls n n.eelc to music. 
Tl~ese  few iiormals, and the vnrious ficl~ools t o  n.hicl~ their 
gi-ntlunterr go, :lrr'veq). rnocl~ to be congrntulnted upon the gen- 
crons treatment :~ccoriled tlleir music de11n~truont8. 

A t  the henil of Ill@ list of fortnunte ones should probnbly be 
placed lllc public scl~ools of Cincinnati. Tlirec generntions ngo, 
in 1,935, the r~sc~.ed  Chnrles Ailten and liin assistant, ~ T i l l i n m  
Colbnrn, l rgnn 1I1eir worl; of tenelling the cl~ildren to sing. 
And slcndily, during tllese generations, l ~ a s  music been nc- 
corded its yigl~tCul plnce in t l ~ e  hends nnd hearts of those chil- 
dren. T11i.oi1gh t l ~ e  eight grnmmnr gmden, fonr years of the 
11igl1 nchool, an well as  in the Tencl~e~s '  College, and University, 
l ~ n s  lnuuic goue l~nnd in l~nnd will1 the "tlwec R.'s." And what 
in i l ~ e  result? l'lie obscn,e~* fiuds there n mnsic-loving people, 
cousi?~~vntorien of inusic that rivnl itlose of Boston and Grenter 
NCIY ~'oylc. Notnllle nruoug the ~u~ls ica l  nttrnctions in the 
fnnlons Cincinnati Sy~npl~ony Orchestra, second to none in the 
lJr~ilcil States. Tl~ere is, besides, the nrell attended l fay  Fes- 
tival, wl~ose snpport fronl the ~ n i ~ s i c  lovers of the city is of ~o 
sr~hstantinl n nnture as to mnlre i t  possible for  the Festivnl 
~nanngen~ent  to cngnge n s   it^ soloists n g:~lnxg of tllc greatest 
s ta rs  of the  nlusicnl world. I n  fnct, Cincinnnti llns becotne, 
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trllining to tJ,eil' pupils, either under tbe guidance of: a super·
visor or witiJout tlult welcome nssistnnce.

It sholl be the jlul'pose of: this popel' to show, Ill'st: that the
present elliciencj' of: nO"mal school music wOl'k is lJelow what it
should he. Second: that if: the conditioll of: nOI'mol school
music he impl'oved, tile status of mosic ill all the l'nmJ8cations
lOt the public school system will he mised. 'I'hird: that, with
mO!'e general attention paid to mnsic in the public schools,
the"e will be'll proportiouate l'eaction upon music in the nol'o
mal schools. And lastl)': what shall we do abont it?

Judging fl'om the statistics as obtained by Mr. Manchester,
of: Oonvel'se Oollege, S, 0" nine lJeI' cellt of thll normal schools
rejlol't that va";o..,. 1lCl'Contllgo. of their students give ten honl's
Ql' morc pel' week to Illusic. Oue of these scllools is the Crane
~orlllol Instituto of Music, POttSdUIll, N. Y., auothel' is the
Oatholic NOl'mal School, Wisconsin, iu both of which cases
music is cvidently made a major subjllcl:.

Twont;)'·two ]Jel' cent of thll normol schools l'OPOl't thot 801110

of theil' studellts gi\'efil'o or 11I0"e [Jel'iods a week to mnsic.
i'hese few llormals, nod the vnriolls scbools to wldeh their
gradoates go, arc VCI'J' much to be cOllgl'ntulnted upon the geu­
orous u'eotDlent accorded theil' music departments.

At the head of the list of fortunato oues sbonld pl'obahly be
placed tbll public schools 01 Oinciunuti. Thl'ee generatious ugo,
in 1835, tl1.ll rlll'llrlld Obades Aiken and his I1ssistuut, William
Colbul'n, begal1 their \Vol'k of: toaching tho child"lln to sing.
AmI steadily, during these gettel'atioTls, hus music been nc­
cordll<] its dghUul placll in thll Illlads und bearl:s of tbosll chil·
dren. 'l'llrougb the lligbt gl'ammal' grades, foul' Yllal'S of thll
high scbooJ, a, wllil as iu tlill 'reachlll's' College, und UuivllI'sity,
has music gone huod in buud wil:h the "tlU'llll Ro's." And what
is the result? TIle 008el'vel' Hnds there n music-loYing people,
consol'l'atol'ies of music tbat rival those of Boston am] Greator
New York. :Notablll muong the Illllsical attractions is tbe
famous Cinc.innati SJ'lllphony Orchestra, second to llone ill the
UnitllrI States. There is, besidlls, tlm well attendlld May Fes·
ti"al, whose lIJlPOl't (l'OUl tho IUusic 10VOl'S of tho cit.y is of so
substautinl a natUl'e as to l11al«\ it possible fOl' the Fllstil'al
management to engage us its soloists a gnlnx~' of tile gL'eatest
stars of tho Illusicnl wopld. Iu f:act, Gillcinnuti has bllcoll1e,
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chiefly through i ts  public scl~ool n~nsic, one of the f en  recog. 
nized musical centers of the United States. And what of t 
pedagogical situation? All applicants for positions as  teacllc 
i n  the Cincinnati schools mnst be graduates of the Cincinn; 
University and Teacl~crs' College. l'l~cn, if they cnn pasq ci 
examinations, they mnst teacli for a yenl. as substitutes h f c  
their names are  plneed on tllc list of tile Snprintendent 
Schools. "This is probably the llighest stnndard of anv ci 
i n  the United Stntw nnd ponsilrly ihe n'orld." 

Bu t  what of the ~ i x t y n i n e  p r  cent of normal sch 
i n  the cold-with "less t l~nu  flve l~onrs  per meek?" 
large a proportion of these cases the pl~rase "less t h a ~ ~  ii 
hours per weelc" is only a charitable wag of saying one less 
per weelc, or  thirtysix lessons Tor the scl~olnstic year, hInj 
is one of the most sllbtle of the fine ar ts :  and yet is i t  to 
considered so s in~ple  that  a pedagogicnl knowledge ool i t  can 
ncquired in thirtysix 110111~s during each of the t l~ r ee  yen 
wl~cn aritl~metic llns required sixteen hundred hours? 
quote hIiss Crnne of Crnne Normal Institnte: "After n s 
dent has had his sixteen hundred l~onrs  in arithmetic, the 11 

nlnl scl~ool provideg a s  many llours for the stody of i11rt11o~l.s 
nritl~rnctic as are allotted the Cull course in n~usic. I s  inn 
tencl~ing such a natuml gif t  that successfnl teacl~ers can 
expected under t l~ese  conditions? I s  i t  snrprisiug that  1 
s tnte~nent  is often mnde that tlle nor~nal scl~ools do not flt tl18 
graduates to teach music of tbc grrtdcs?" 

n 7 s a t  monI(1 the innsicnl nrorlil call a fair prepamtion on 1 
pnr t  of tlie grndc tencl~ei-? First  of all, illere inlist he 1 
ability to sing easy songs with ror~~ectness, nn(l intelligence 
t o  phrasing, etc. But inin~eclintelg solile one ianises the olrj 
tion, ml~nt  of those otl~el-wise excellent tenchers who are t c  
deaf?  Ikt t l~em prepare ci t l~cr  to sing t l~e i r  songs bg proxy or 
t o  do dep:~i-tnientnl rno~.k \vl~e~se their deplorable lack nTill newr 
be discove~~ed. Fo r  in t l ~ c  p~in in~ ,g  grades an abl~ndaut  supply 
of good nnd ntl~anctive rote songs is needed as  the initial 1.- 
gnngc or exp~.ession morlc in ninsic. And in nll pniles, u p  
tha t  point wllerc the studentn nre nble t o  read t l~e i r  omn sol _ 
nt plensl~~,c, rot~e songs sl~onld be freely used lor tllelr etlllcnl 
nnd nesll~ctic vnlne. 3lnrlin Luther gave exp.ession to a 
pspchologir lnct in this terse form, "ITords, music hallo~ved, 
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chielly tlu'ough its public school Illusic, oue or the fow recog.
nized Illusicai centers of tbe Unitc,] Stotes. And what or the
pedagogical sitnation? All applicants rol' positions as teacllers
in the Cincinnati schools must lie graduates or the Cincinnati
University and '.reochel·s' College, l'heu, if the~' cau po",. city
examiuotions, they mnst teoch for a yelll' as snhstitutes before
their names are placed on the list of tbe Superintendent of
Schools. "This is probably the highest stnndard of any city
in the United States and possibl~' lhe world."

But what of the sixt~'·nine pel' cent of nOl'ma.l schools left ont
in the cold-wi th "less than five hours per week ?"-fol' in too
large a proportion of these cases the phrase "less ilian JIve
hOlll's pel' week" is only a charitable way of saying one Ie..son
per week, Or thirty·six lessons for the scholastic year. Music
is one of tho most snbtle of the fine arts: and yet is it to be
considel'ed so simple that a pedagogical kuowledge of it can be
acquired in thil'ty-six hOlll'S during each of the thrcc yenrs,
when 3l'ithmetic has required six.teen hundl'ed hours? To
qnote Miss Cl'ane of CI'ane Normal Institnte: "Afier a stu­
dent has had his shi:een hundred boul'S in "l'itbmeti~, the nor­
Illal school pl'wides as many houl's (01' the stnd)' of 1/Iuthod8 in
arithmetic as are allotied the full course in LUnsic, Is mnsic
teach.ing such a notul'Ul girt that successful teaclWI's cau be
expected under these couditions? Is it sllI'pl'ising that tho
statomont is octen Illade that the nOI'mal schools do not I\t tbeir
gradnates to teacllmnsic 01' thu gl'lIdes?"

What wonld tlle IJlnsiclll wol'ld call a fail' prepnl'Otion on ilie
put'l: of the gl'ade teachel'? Fil'st of all, thel'e must be the
ability to sing easy songs with COl'I'oclnesB, and intelligence as
to pl.ll:asing, etc. But immediately SOLUe one raises Ute objec­
t.ion, what of those otherwise excellent teachers who nl'c tone
deaf? Let them J"'epul'e eitbel' to , ing theil' sougs b)' proxy Ol'
to do dep",-tlllenl:ttl wOl'k whel'e theil' ~cplol'able lack will nevcl'
be djscovel'c~, ],'01' in thc jll'imal',\' gl'u~es nu nbuudaut supply
of goo~ an~ attl'uclive I'ote BougS is needcd as the initial lUll­
gungc 01' expl'cssion wOI'k in music. And in a.ll graues, up to
tbat point wllcre the sludenl's al'e able to I'ead theil' own songs
at plcasllI'c, 1'0t.C Bongs should be frcely used fol.' then' cUllenl
find nesl1Jcl·ic vnlne. ~'1al'I;1l Luther gnve expression to n
psychologic fac!: in this tCI'se COl'm, "'Yords) music hallowed,
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1ex7er die." These rote songs, tbcn, mny hcorne the students' 
otu'e ti*ensn~.y; they nre l l ~ e  teacher's p e n t  responsibility. 
3. Stnnley Hall, in J~ i s  nddres~ on the function of college music, 
vell stlid: "Good nlusic may nlmost crente virtue and tune the 
len1.t t o  nll that  is good, benutiful, nntl trne, bring poise, --=.-~ 

~siasn~, joy of life, tone up  n7enhcess, nnd cndenc 
igion nnrl ~no~.oln. 
ly, then, those teachers ml~o cannot sing for 
he songs ml~ich nlny be conside~-ed necessary ffr 
s ~vell as mnnicnl standpoint, hnvc placed them! 
)ng department of ~chool  worlr. 

seconu, t l ~ e l e  shonld he the nbiliQ lo rend a t  sight n melody 
,r x h:~r~non.y pnrt eqnnl in ~lilllcolty to J. D. 1)yLcs' " I ~ n d ,  
[Cindly, Light," for  exnmple; lor no amount of entllusinsm over 
the cll~icnl vnlue of music cnn snpply the lnclc of nbility in 
right re:~ding. As n bnililer in musicnl cducntion, erery teacher 
il~onld I~ave x mol*lting linon.ledge of its tools. 

Third, in tecl~nienl knowledge, there s l~oi~ld  be n perfect Inns- 
tery of such ilelus nx scale eo~lstl.nction, lies signs, meter singn, 
tonalities undcl. rarioils disgnises, trnn~posi tionu, etc. 

Fonrt l~,  surll n icnon-ledge of composition ns x\.oulrl ennble 
t h e  tencl~er lo wrile pmcticnl studies or songs in one or two 
parts. 

Fifth, there should be n rensonable fnmilinrity with the great 
names of l l~c ~ ~ ~ o s i c n l  nrorld, and flofficicot info~?nntion on mnt- 
ters  of m ~ ~ s i c n l  l~istory to obviate tlle dnnger oE wch stnte- 
ments as  "tlnon was nu Itnlinn composer living in t l ~ c  seven- 
teenl:l~ century." 

Sixth, nnd lnnt nucl by no means lenat, ihcse grade tencl~ers 
 nus st I I ~ Y C  gained the lmowledgc by which t l~ey can discrimi- 
nate k twcen good and hnd music, nnil mnst l~nve ncqnircd not 
only nn nbhor~.ence of yellon,-backed mnsicnl literntnre, but nn 
cqunlly strong npprecintion of t l ~ n t  which is good. 

Does anyone raise the objectiou t l ~ n t  tl~esc req~~iremcnts are 
rn t l~er  too comprehensive? T l ~ e  comes, they do not go one 
whit beyond what have been for  years, for generations, the 
reqniremenls in c ~ e q ~  other subject, exccpt thnt of the kindred 
art, dmwing. 

Tl~ere is an old principle in economics tbnt the supply tends 
t o  eqnnl t h e  demand. Are our normal gmduntes supplied with 
nll the abilities as here demanded? Decidedly, t l~ey  nre not. 
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nevel' cJie." TllCse rotc songs, then, JDOJ' become the students'
Cuune lTeasill'y; they am the teacber's great responsibility,
G, Stanley Hall, in his addl'ess Oil the ~llllction of college Ulusic,
well saill: t:Good IUusic lUa.)' almost create virtue and tune the
Iwa!"t to all that is good, beautiful, and trne, bl'ing Iloise, COUl"
age, enthusiasm, joy of life, tone up wealmess, and eadellce the
soul to reLigioJl filal morols.

Obviously, then, those teachel's who cannot sing fOl' their
smdeuts tbe songs which ma)' be cOllsidel'ed lJecessm)' froUl a
cultural us well as lllllsicni standpoint, bnvo. placed themselves
ill tbe wrong department of school w01'k,

Second, tbel'e sbould be tbe ability to read at sight a III lody
or a hUJ'Jnoily pm·t equal iu difficulty to J. B, Dykes' "Lead,
Kindly, T.Jight," (Ol' e.'\:Hmplc; for uo alUount of enthrH:iiaslll over
tbe elhical value of Illusic can suppl,l' the lack of abilit)' iu
sight reading. As Il buildcr in mu. icol education, OVCI'S tenchcl'
shonld have a working Imowledge of its tools,

Thil'd, i.l technical knowledge, HICI'e should be a perfect mas­
tery or suclt itelDs 3S scale ollsb'uctiou, ke;sr signs, meter sings,
tonalities under various djsguises, trauspositions, etc,

Fourth, such a knowledge of composition as would enable
the tcnclJCr to wrile practical st:udies 01· songs in one or two
parts,

Fifth, tltere should be n reasonnble fUlllilinl'ity with the gl'eat
names or the wusicnl world, and sufficient iurol'll1ation 011 mat­
teI's of musil'fll IListor,\, to obviale the danger of sucb state­
ments as tlAllon was au Itnlian om poser living ill the seven­
teentll ccnto]'y."

Sixth, aud last and by no means lenst, tbese grade teachers
must have guined the Imowledgc bJ which. the)! can <liscl'imi­
nate between good and bad music, rmd must have acquired not
only an ablLOl'renCe of yellow,bncked Illusical literature, but an
equally strong appreciation of that which is good,

Does anyone I'o'ise the objection that these requirements are
ruther too com.prehensive? 1'he reply comes, tbey do not go one
whit beyond whut have been for year,', for gencrfltiollS, the
l'equjremeuts iu every other subject, cxcept that of the Idnc1l'ed
art, drawing,

Thel'e is all old prilleiple ill economics tbat the suppi,\, tellds
to equal tl,e demand, Are 0111' normal graduates sUJlplied witb
all tbe abilities as bere demanded? Decidedly, they are not.
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Now wl~ere lies the blame for this deficiency? With the nor. 
ma1 school inst~~uclors? Well, if so, courtesy and gonerc 
have I ~ p t  the critics quiet on this point. n u t  could an unc 
tionahly taleuted instrnctor, with pnpils of mediocre nbi 
accomplish the desire11 end, no one lesson or  even two les 
per nreeli, FSC of th~ee. S C ~ O I  The lo] 
theorist an1 :rienceil teacher mu n an e~npl 
ao. The tilllo : l~~orred is far  too short ana Inr out of prc 
tion to the demands in music and to the distrib 
given to other subjects. 

NOIV let us imngine that  by sotne means, tnngic or othcl-1 
the standiug of music in all our normnl scl~ools llns bee11 
ranced, the i ~ ~ s t ~ ~ u c t o r s  not handicnpped b , ~  poor tools nor 
of time, the snbject itself not tolerated as n useless a r t  
n concession to the cBcminnte taste, but muking nccording LL 

its merits, both ns nu nrl: nnd as n scicncc, nrhich latter condi, 
tion 112s for some years k e n  t l ~ e  case in the larger institution? 
of learning in Americn. Jus t  here, let 11s digress for n paren 
tl~eticnl qnotation ~I.OIII Mr. Mnncl~ester on this subject. "Tl~o 
treatment of music erl~~cntion," 11c says, "in colleges, pnrticu. 
larly thosc of women, nnd in s e c o ~ ~ d n ~ y  rscl~ools, llnx lee11 o:lo 

I 
of confosion, and, too often, of lorn stwndnrds. !Phe la,~yer. i 
tzi.tio?ts are uotnble exceptions. As early as 1837, n so1 
known as thc llnrvnrd 1\Iosicnl Associntion, composed 
nlumoi of Hnrvnrd College, nnnounced as i ts  ultimate objecr: 
'Tl~e ndsnncement of the cause of music, pnrticulnrly in this 
university.' We woulcl l~nve i t  ~,eg:~rderl n s  an iniportant object 
of attenti011 mithin i ts  nrnlls, as  something w l ~ i c l ~  sooner or 
later mnst 11old its plnce in e~~ei-y libel-nl system of eclncntion- 
and that plnce not nu nccidcntnl or n stolen one, but fonn:~lly 
recognized. We that  love music feel that it is rnortl~y of its 
professorship, ns well a s  any other science." And tho musical 
and p~ofess io~~al  circles remen~ber Harvmd for having blazed 
the may for the rest of us, she l~nving been first t o  grant credits 
i n  music toward the (legwe of A. B. (1870) ; 5rs t  t o  establish 
full professorship, 1876; flrst t o  grant entrance credits for 
musicnl qunliflcntions. To Earvard be doe honor paid for the 
u~plift she hns given t o  tho stru~ding of mnsic in our educxtionnl 

I 

I 
institutions. 

Returning, let us see just nrl~nt would be the effect upon the 

tinle 

wise, 
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Now where lies the blame fOl' this deficieney? With the nor·
Illal ,'ehool instrnetors? Well, if so, courtesy and generosity
have kept the critics quiet on this point, But could an unques·
tionably talented instructor, with pupils of mediocre ahilit:J',
accomplish the desired end, uo oue lessou or even two lessons
pel' week, for a cOIll'se of three school years? 'J.'he logical
theol'ist allcl the experiellced teacher Illnst nnite in an emphatic
?lO, The time ullotted is j'm' too shorl: and fal' out of PI'ol101"
tiOIl to the demands in musie and to the distribution of time
given to other subjects,

Now let us imagine that by some menns, mngic 01' othcl'wise,
the standing of music in all our normal scbools has beell ad·
"Ullced, thc insb'uetors not hanclicapped b,Y poor tools nor luek
of time, tIle subject itself not tolel'lItcc1 liS a useless art and
a COil cession to the efl'cminate taste, but ranking uecording to
its merits, both as flU 3rt and as a science, wl.uch latter condi·
tion has fot' sOllle j'cnl's been the case in the larger institutions
of IC~ll'l1ing in Amcrjca. Just !tere, let liS ()jgrcss for a parcn·
thelicnl quotation fl'01l1 UI', Manchestcr on this snhject. "'l'he
tl'catTnent of music ed'\Ication," Jle says, "in colleges, pal'lieu­
lur]y tbose of WOUlClJ, aud in sccoudnl',)' schools, has been one
of confusion, nud, too often, of low standards. 1\he l(1JI'tJcl' 1.1Mti­
t1!t-ions al'e notable exceptions, As ead)' as 1837, a society
known as the Hal'""rd lIlusicn.l Associntion, composed of
alul1ul"i of Harvtll'd College, HDllouDced flS its ultimate object:
11.'ho advn.ncemcn t o.f the cause or music, particularly in this
unh'Cl'sit::)'.' We wonld have it l'egllrded as ,m impol'tant objeet
of attcntion witllin its wnlls, as something whi.ch SOQncl' 01'
Iatel' UluSt hold its place in el'ery libel'al system of education­
and that place not an accidental or n stolen onc, hnt EOl'mally
l'ecognized, Wc that lov,c Illusic feel that it is worth'y of its
professorship, as well as allY other science." And the musical
and pl'oEessional cil'eles l'emelllbm' HUl'Val'c1 fol' baviIlg blazed
the wa'y {or thc l'est of 11S, she having been Orst to gl'ant cl'edits
in mnsie towal'd the dcgl'ee of A, B. (1870); fil'st to establish
full pl'ofessol'ship, 187fi; fil'st to grnnt entrancc cl'Cdits for
Illusical qunliOcations, '.1.'0 Hal'val'd be dnehonol' paid for the
uplift site 1",s given to the standing of Illusie in OUl' edncational
institutions,

Retul'ning, let us see just what would be the effect nl100 the
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public achools if music were Inore coniprct~eusisely and thor- 
ouglily taught in normal flcl~ools than is now generally possible 
under existing circum~tnnccs. Some of the norn~al school stu. 
dents enter with a rnotlicum of kuowledge of music, i t  is true. 
B u t  in too large n p w  cent of normnl scliools in our newer 
States, an appalling numbel. of xtodeuts present tl~e~iiselvea in 
music clafi4es, and have to confe8~ that they know notlling 
tecl~nieally of vocal music and have, in fact, never even heard 
t h e  scale s11ng ns what we might call a vocal fo~muln. They 
know nothing of the masterpieces of mnsical litei-nture, their 
l~ea r t s  lnve seldom been touclled by n~icll a p1:lint as IIi,pon's 
"Dont Tl~ou Iinom Tl id  Fair Lnnd?" nor gladdened by Men- 
delssohn's "Spritig Song;" their souls have nevel- been lifted 
toward heaven on tlie wings of sucl~ songs as 

"IVhcn 3Iornlng gllds the skies 
317 lienrt nn.nlreacd crler. 

3lny Jeslis Christ bt? prniserl." 

And morse still, the songs witli wliicl! they lrnve been familiar 
are for the most par t  l ~ s t  classed as  yello~~r-backed literature, 
unwortl~y t h e  attention of nny student, and perfectly unflt for 
t h e  plastic minds of children. With a~nple opl)ortnnity nnd 
means, our normal scl~ools would quickly lend their students 
away from a11 n~orthless music, to that which is clean, correct, , 

H ~ F O I I ~ ,  nnd inspiriog, tl1118 sending olit to our country tlie city 
scl~ool graduates n'l~o are better pwpasecl intellectnnlly and 
spiritually t o  be the 1ende1.s of the children in their community. 

Ai-e not onr scliool~~ooms too often dominated by that  cut. 
tin& strident spenking voice, fro111 wl~ich adults will con- 
sciously flee nR quicltly as  possible, but from which the chil- 
dren cannot get away? A voice of this sort is ample cause for 
uervoosness 114tl1 adult Leamrs, but wit11 the I~elpless children, 
it nholvs itself as a case of restlesness nnil so-called "disorder." 
The ge~ieral voice-cnltn~e work in onr normnl scliools can and 
s l ~ o ~ ~ l d  modify, if not wliolly e~adicnte, the linrsliness and other 
~~np leasnn t  qualities of our future teachers. And nlong tlds 
l ine of discipline, what experienced pedngogue does not know 
t h e  co~~rective, ~.ef~esl~ing,  enticing erect  of a clinrming song, 
introclnced a t  a t i~nelg moment? Snpponc thirty or forty boys 
and  girls t o  have colne in from their play a t  recess, wlierc the 
games may have been a bit boiste~ous, OF the sa~~quislied lnny 
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public .chools if music WeI"\> 100re comprebensively and thor­
ougbl)' tanght in normal Bcbools than i. now genel'ally possible
under e,,'istiug circumstances. SOl\le of tbe normal school stu­
dents enter willi 0. BloclicUJ.Il of knowledge of music, it is true.
But in too Jal'ge a ~. cent of UQl'lUOI schools in OUl' newel'
States, an appalling nnmbel' or students present themselves in
Ulusic cla~fles, and have to confess that the)' know notWng
technically of vocal mnslc and have, in fact, never even beard
the scale sung as what we migbt call a vocal fornmlu, Tbey
know 110tbing of tbe masterpieces of musical literature, their
hearts have seldom been touched by nch a. plaint as "Mignon's
"Dost 'rbOll Know 'l~lHrt li'nir Land?" DOL' gla.ddened by Men­
delssolm's HSp l'jllg Song;" their souls have never beeD Ufted
toward heaven on the wings of snch songs as

"When Morning Sllds the skies
i\Jy hCIU't lIwnkC!l.lcd cL'!es.

i\fny Jesns ChL'lst be prnisc{1."

And worsc still, tbc songs willi whiel) they have heen familial'
are for Ule most pm't best classed as ,yellow-baeked literature,
unworthy the attention of any stUdent, aud perfeetl,y nnfit for
llie plastic minds or children, With ample oppOl'l1mitj' and
meaDS, OUI' nOl'mal ,'cbools would quickly lead their stndents
away from all worthless music, to that whicll is clean, correct,
sh'oug, and iuspiL'ing, thus sending out to OUl' countl·y the city
scbool gl'aduates who me bcttel' pl'CpaJ'c(l intellectually nnd
spidhmlly to be tbe leade"s or the childl'cn in tbcil' community,

Al'e Ilot onr scbooll'oollls too otten dominated by tbat cnt­
ting, strident spcoldng \roice, from which adults w.ill con·
sciousl,V flee as quick!,y as possible, but from which the chil­
dren cannot: gct awa,V? A voice of this sort is ample cause fol'
nervousness with adult hemcl's, but ,,~tb thc helpless chil(lreu,
it sh.ows itself fiS n cftse of l'cstlesncss 30<.1 so-called "djsordcl'."
'l'he general Yoice-culture work ill our normal schools cun and
should modify, if Ilot wholly el'adicate, tlic ha!'shness and ollieI'
unpleasant quaUtics of onr fntme teaclic!'s, And along this
Line of digcipline, wbat c"lJel'ieneed pedagogne does not know
the cOl'rective, refreshing, enticing eOlect of a chnl'lnhtg song,
introduced at a timely moment? SIlPPOse tbil't,V Ol' fol'ty boys
aud gil'ls to bave come in from tbci I' play at !'ecess, where the
games may have becn a. bit boisterous, 01' the vanquished may
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give a 
+,,""I.,.. 

:e schools 
r.1 n n t l m n '  

not yet be able to friendly smile to t h e  victor: mhnt bet- 
ter thing could a .,,.,..,c do than to s tar t  the pupils brightlj 
on snch n song as  Nrs. C:aynor's "Poggies' Swiinming Scl~ool,' 
wl~ose two stanzas ronsnnie, by the nrn.v, exactly one minute ol 
valonble t i n l c n n d  most scoldings, ol' t ha t  silence in which 
children are often nllott-ed to rendjust tl~emsclves, generally 
tnlce Inore time, and nccomplish l e ~ s .  An11 i t  is in the normnl 
scl~ools t l ~ a t  onr teacl~ers s l~onld procure not  only n working 
Imowledgc of what a re  good scl~ooli~oom songs, bnt also n work 
ing repertoire. 

In most country schools, and in far  too mnny villa] 
the "ponrers that  In?'' feel too poor or imngine tlie scbo,,, ,,..L...,Y. 

nnmilling to bny mnsie texts of nny sort, so that  the tcncliei 
in charge must be the  text, must  furnish the genius for t l ~ t  
occnsiou. Here, tl~en, i s  ample room for tl~e prncticnl applicn 
tjon of the normal school work in coniposition, phrasing, liar- 
many, etc. 

The stlidcnts think tha t  musienl plny, running lip and down 
a tone lnddei. ~*eprescnted in mood or 11rnn.n npon the black- 
board, i s  great fun. Or, perl~nps better still, it i~ most inter- 
esting t o  rend s o ~ ~ g e  from the five-lined atnff-fingers on "tench- 
er's" left linnd-the "notcrt" being placed t11e1-e, one by one, 11.1 
the pointing finger of "tencl~er's" right hand. Or, by uvny 01 
variety, easy songs written on the bonrd in scale n i ~ t n b r s  o~ 
scale syllnhles, h o m  splendid incct~tivcs to frwtlwr stud?/. 

It might not  be nnliss right 11er.e to add tha t  just sac11 work 
na this, 20411 dolie, wit11 the flll~tliei. attrnction of beantifnl rote 
songs, will so popul;uize music nrit11 tlie child re^^, nnd th1.oug11 
t l ~ e n ~  the pnrents, t ha t  the nlusic books, at  flrst noticeable by 
their nbsence, \\'ill soon be fortl~coming. And t l~ i s  desideratum 
will be gained, too, \vitli' the lull consent of tho School Eonid, 
n.110, as school men or a s  ~mliticians, are neither blind nor denf 
to tbe wisl~es and just demands of the pnblic. 

Nom as  to our third proposition, nnmcly, that  with more gen- 
' crnl attention paid t o  ninsic in the public scl~ools, t l ~ e r c  mill be 
n prnportionnte reaction upon the n~nsic of the norn~nl  scl~ools 
-to t ry  t o  prove this mould 1~ almost as  useless as to t ry to 
prove the t m t h  of nn miom. AIusical seed can produce only 
musical fn~itnge. 

Set  to niost instroctorn of  nus sic in n o r m ~ ~ l  scl~ools, to think 
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not yet be able to give a friendly smile to the victor: what bet·
te!' thiug could a teacher do ilian to start tbe ]lupils brightly
on such n song as 1.1rs. GaJDor's "Foggies' Swimming School,"
whose two stanzas consume, by the wOJ', exactly onc luillute of
valuable time-and most scoldings, 01' that silence in wlticlt
child.'eu are ofteu allowed to readjust themselves, generally
take mOI'C time, aud nCCOlll!J]isu ]css. And it is jn the normal
schools tbat 01lL' teachet's should proeme not only a working
knowledge of what al'e good schooh'DOIU sougs, but also a worl<·
iug repertoire.

1u IllOSt cOllntl',Y schools, and in far too Lunny village scbools,
tbe "powers that be" feel too POOl' Ot' imagiue the 'ehool patrons
unwilling to bll,Y music texts of any sol't, so that the teacher
ill chol'ge must be the text, must fUl'nisll the geniuH fot' the
occasion. Here, theil, is ample room for the pL'octicnl nppJica·
l:,ioll of the UOl'II131 school wOJ'k ill composition, pbt'asing, har­
mon)', ctc.

l'he stndents think that mnsicnl pIn)', ruuning up nnd down
a tone ladder l'cJ)l'cscntcd in wood 01' drnwlI 11110U the black­
bon.'d, is great [-un. 01', perhnps bette.' still, It is most inter­
esting to \'Cnd SOl1gs ft'om the iiye·lined staff-fingers 011 "teach­
er's" lert hanel-the "notes" being plnced the I'e, oue by one, by
tbe poiuting tlngel' of "teacher's" right hand. 01', hJ' WIl)' of
vUl'iet.y, ensy songs written ou tllC booTu in scale ullmbers at'
scale syJlalJJes, [roll) 81JZcltdicl -incentivC8 to flu"ther st·IUf.;y.

It might not be fLmiss right here to add that just sncb work
n. this, 'Dell done, wi th tIle ["rthe,' attrnction of beautifnl rotc
songs, will so popularize music "with the childrell, find th,'ough
them the pnt'ents, tbat the tuusie books, nt ilrst noticeable by
their absence, will SOOI1 be forthcoming. And this deside"atum
will be gained, too, ",itlli the full consent of thc Scbool Boord,
who, as school men Ot' as politicians, ""e ueitbet' blind 1101' deaf
to tl.e wishes and just demands of tile Jlublie,

Now fiS to OUl' third }H'oposltlou, numely, that with morc gen­
. ernI attention pajd to mnsic in the public schools, tbere will be
n propol'tionate l'Caction upon the music of the normal schools
-to try to prove tI.is would he almost as uscless us to tr)' to
prove the tmth of an a.."lom. ~[nsical seed can produce only
Illusieal fruitage,

Yet to most instl'uctol's of music hl norllllll schools, to think
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of having classe8 con~posed wholly of students from count~.y 
:lnd city scl~ools n , l ~ e ~ e  music 11ail been adequately taught n~ould 
be quite a b i t  like heaven, very delightful, indeed, but hard to 
imagine. Think of the splendid cl~oruses that might be given, 
the  benefit that  might be derived, from the intellectual nssocia- 
tion wit11 suc l~  miods an Handel, AIendelssol~n, Rubinstein, 
nTagner, and othe~v, if only the necessary foundatio~~ had k e n  
laid, making such study possible! Doubtless a little nrorla of 
this kind all normal scllools attclnpt, but by what painfully 
slo!!. degrees are results accomplished, only the initiated lanow; 
whereas music students sl~onld be able to study their Handel or 
V'ngner scoi-s, just as ICnglish classes study tl~ci' Afilton or - 
Rl~alaespea~e texts. 

But the stern facts that we must face right now are that in 
the great n~njority of i~onunl scl~ools, inuaic is  not given an 
amount of ti111e commensnrate !\,it11 the results de~nnnded by 
the public scl~ools. Nosmnl school grnduntes in general are not 
prepnmd to do the 1n11sic worlc of il~e grade lsoorn, and, in turn, 
the pnpils e n t e r i ~ ~ g  the nor~nal schools are equally unprepared 
to take ivork in ~llusic a t  all pamllel with their woyk in. Eng. 
lish, geogmpl~y, and the like. Many Scl~ool Boards, too, are 
either iugnorant of the cnltu~'al and ethical value of inusic, to 
say nothing of tlle keen nlental drill possible, or else are iuclif- 
fesent, cod arc merely nr:~iting for the public to make 1:non.n 
its nrislles in  the lunttcr. 

Ken. al lat  sl~all we do about i t ?  It is an acceded fact that 
t h e  inajority of edilcntors ~vould gladly see music study made 
more general n8 ~re l l  as more p~.acticnl and thorougl~. Bnt to 
!vhon~ sl~all we turn in our efforts to bring about thia desired 
co~lilition of affairs? First of all, to our students of both pob- 
lic scl~ools and n o n ~ ~ a l s .  Thin is up011 the plain b~~siuess of 
:idrevtising "directly among the consumers." Children of all 
ages natnrnlly love IIIIIS~C, and tbl.ougl~ this Cod-given faculty 
oC inosic-loving nnd music-making, n7e call cseate n desire iohich 
shull grow  by^ tokot i t  fecds 11po11.. R I I ~  in p0]1111a~iziug nli~sic, 
I n70nld not IE tl~ought POI. a moment as suggesting its rwcom- 
plisbmcnt by nleans of so-calleil popular music. On the con- 
t m v ,  the plwtest ultin~ate snccess will k gained t l~rougl~ the 
use of the l>urest m~lsic obtainable. hTo mistalce can be more 
fatal  to the lnntiug succcss of this enterprise than the use of 
rnl~sic of a Ion, 01. even ordinary stnndai-d. 

174 SOU2'HERN EDUOATIONAL i1SS001A~'ION,

of having classes composed wltoll~' of stndents ('!'om conntt'y
and cit)' sebools whe!'e music had bcen adequately tnogbt wonld
he qoitc a bit like hcaven, vel')' delightful, iodeed, bnt ha!'d to
imagioe, 'i'hiok of tbe splenwd ChOl'UseS tl,at might be given,
the benefit that migbt be de!'ived, fl'olll the intellectnal nssocia­
tion with suell JIlinds 'L~ Haudel, Mcndelssohn, Rnbinstein,
'Vagner, and othcrs, if onl)' the necessary fonndation had been
Inid, mnldng snch Sl1ld)' possihle! Doubtless a little work of
this kind nil normal schools attempt, but by what painfully
slow degrees arc ,'esults accomplished, onl)' the initiated know;
whe!'eas Dlusic stndents shonld be able to sttld)' their Handei 01'

tVagnCl' scores, jnst as EnglislL classes study their Milton 01'

Shakeslleal'C texts.
Bot tile stern facts that we Illnst face l'igltt now al'e that in

the gl'eat mnjol'ity of HOl'mal schools, music is Dot given uu
amount of time COmmCllStlL'ute wHit the results denuHlcled by
the public schools. Norma) sellaeI graduates in general il.re not.
prejlared to do the Illosic work of the grade 1'00111, and, in toro,
tILe pnpils entel'ing the norlllal schools arc cquall)' unprepared
to take \'vol'k in lllusic Ilt all parallel with tlleir wo!'k in· Eng­
lish, geography, and the like. Man~' School Boards, too, are
citbCl' iUgllOL'Ullt of the cultUl'ul and ethical value of music, to
saJ' nothing of the keen mentnl dl'ill possible, 0" else are ill(lif­
ferent, and a1'e merely waiting fot' the public to make known
its wishes in tbe mattel'.

:Kow what shall we do ahout H? It is an acceded fact that
the' majol'it,l' of cducators woold gladly sce IIlllsic stud,)' made
mOl'e genel'al as weJ! as more pI'f1cticnl and tl1orough, But to
whom sliall we turn ill OUl' efforts to h!'illg about tItis desired
conditioll of aO'ail's? First of all, to our students of botb pub,
He schools and n01'lIIals, 'l'his is Ul)OU the plain business of
:ldvcrlising "dircctl)' among the cOllSUmCl's." Children of all
ages Ilatul'all)' love lnusic, and througli this God,given faculty
of Illusic·loving and lllusic-malting, we cau create a desire 'whioh
shu.!! grow by 'whM ;t fecels ''''po".. But hi populariziog music,
I would not l>c thonght for a momcnt as suggesting its nccoUl­
plishment by meaus of so-called poplllar lUusic. On tllC cou'
tl'a!',)', tlie greatest ultimatc success will he gahwd t1u'ough the
use of the purest mnsic obtninllhle. No mistake can he more
fatal to the lasting sllccess of this entcrpl'ise than the use of
music of a low 01.' even ofclinul'y stnndm'u.
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The peopl~ 
m ',I,,n,m ,I, 

~t "classic 
ronecnsor 
the very . . " ,  

music is 
3 of opini 
poor and . .r . 

not so bat 
o n  allloll{ 
lomlp t l ~ a  

1 :IS i t  sox 
: p h i l n ~ ~ t l  
t the  Sis t  -. ,. 

~nds." 
:II-opists I 

ine Mado: 

e of the  poor do  not n w d  poor innsic: the people of 
t h ~  ,.,....., ..a not  need and  are not h e l l ~ t l  11y "s lun~~ny" mu-:- 
I n  this connection, ]night i t  not  bc well for our a ~ n n t  
teacllers to  wmeniher t h a t  not nll hard music i s  good, and 
all good lnnsic i s  hard. And, also, ns 15d\!7nrd IJnxter P c  
has  snid, t l ~ r  

It is the 
work among 
and  the Omror~~o 01 tile nLesslno spena as  cllrectly anu nnl 
talrbly to  f l ~ e  f ac to l*~  hand as  to  tlle factory o~vner.  I n  the  
gunge of t l ~ e  Orier~tnl saying, let us "malre l~ns t e  slomlp," 
maubering tllnt t he  best i s  none too good for OIIV s tndwts .  

Nor cnn this  11111sicnl &wakening be accornplisl~ed t l ~ r o u g l ~  the 
cold theory of music: it must come tllrougl~ the pulsnting life 
of song. Says Dr. Clarke, "all the mntl~e~uatical and  acousticnl 
lore in the world would'not endow their possessor wit11 the 
ability to  write one pllrnse of the "Lnst Rose of Su~nmer;"  even 
a s  a "spenlcing ncqonintance" with all the  langaufls of men 
since the dispersion a t  Babel mould not ennble one t o  write 

"Tmrlc ! the lark nt  henvcn's g-'- -'.~"- 
, \ ~ ID  Phn.llus '~llln arise." 

I n  union there i s  strength and  i n  concerted action t l ~ c ~ r  
power. Our desire to see mnusic-cnlturo a s  \ridesp~~cnd a! 
public edncation should take upon itself t l ~ e  f o r u ~  of n 7 

d i~ rc t ed  cnmpnig~~,  conducted ns a re  otller lnorelnents hnv 
the good of ille pcople a t  11en1-t. 011r Ie:~de~'s s l i o ~ ~ l d  lend 
their time, their i ~ ~ f l ~ ~ e u c c ,  and giro 11s of their wisdo~n. ( 
magazines nnd p n p e ~ s  ml~ould :~~ .ouse  t l ~ e  1~11blir t o  the fact  t 
t11e1.e are advantages withiu ~ ~ c a c h  ~ i ' l ~ i c l ~  llnre not ~ e t  beeu 
f~ l l ly  appreciated nol. app~'oprintcd. Tile mulc and  file n l io~~ld  
I r ep  the good of the cause c l o ~ c  a t  the wnnn hearts of the 
people. 

Rnt  "if to  do nrorc ns easy as  t o  lrnom nvl~at Irere good t o  do, 
chapels had been cll~u~-ches and  poor inen's cottages princes' 
pnlaces. * I can ensier tench tvFenQ w l ~ n t  \velne good 
to  11e dolie t11n11 be one of the twenty t o  follonr ~ u i n c  own teach. 
ing." 
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'r~e people of t~e pOOl' do not need pOOl' Illnsic : t~e people of
tlle slums do not need and 31'e 1I0t belped by "slulllln:y" music.
In t~js connect-ion, mig~t it not 00 well fol' Otll' alllRteur
teachers to 1'Clllenibel' that not all hurd music is good, alld not
all good music is bard. And, also, us ]i;dwfll'(l llnxter Perry
bas said, that {(classic music is not so LJod as it sounds."

It is the concensns of opinion among p~ilallt~l'opists w~o

work nmong the veJ'J1 poor and lowly tlHlt the Sistine Madonna
and t~e Ol'atol'io of t~e Uessia~ speak as dil'ectly and unmis­
takbly to t~e fnctol'." ~aud ns to t~e factoI'.\' ownel', In tlle lan­
guage of the Oriental saying, let us "make haste slowly," re­
membcl'ing that t~c best is none too good for OU1' stndents,

Nol' can tiLl/< llInsicallnvakening be accomplis~ed t~l'ougl, t~e

cold t~eol'Y of music: it must Come t~ I'oug~ the pul sati ng life
of song, Says Dr, Clal'ke, "all t~e lJlat~ell1atical and acoustical
JOl'e in t~e wOl'ld wonid' not endow t~e.il' possessol' wit~ the
ability to wl'ite one p~,'asc of t110 "Last Rose of SnmlDer j" even
as a "speaking acquaintftllce" wi til. nil tbe lougauges of men
since t~e dispel'sion at BnbeJ would not ennble one to write

"Hfll'''! the In!'!> fit hCal/cll's gllte sings
A1ll1 l?ltoobus 11;1118 llI·lse."

In union tl,el'e -is sb.'engt~ Rnd in concel'ted nctioll thel'e is
power. OUl' de, il'e to see music-culture as. widespread os is
public edllcation s~ollid take IIPOIl itself ti,e forlll of II wcll
directed cnmpuigu, conducted ns fire other moYemcnts having
t~e good of t~e people nt ~eal't, 0111' lendel's s~ollJd lend liS

the.il' time, theil' inflnence, nnd give us of their wisdom. Our
magazines illld papers shollid 1I1'0llSC t~e I'llblic to the fact t~at

thel'o are advontnges \\ri'tltiu I'each which ]la\le not yet boon
l'ullJ appl'eciated 1101' apJl,'opl'inted, 'l'~e I'IInk lind 11le sl'ollid
I;oep t~e good of t~e calise close at t~e W"1'1ll ~eRl'ts of the
people,

Bllt "if to do were as easy as to Imow whut worc good to do,
chapels hnll been churches- 'and POOl' men's cottag'es princes'
palaces. * .. * I can easier tench twcut:y wLlUt werc good
to be dOlle t~all be olle of t~e twent;\, to 1'0110\\' mille O\\'ll teac~­

iug."
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