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AGENDA

INTRODUCTION

Who we are, what we do, why we're here

DIGITAL PUBLISHING

What is it? What resources do we have at
TXST?

COPYRIGHT & OPEN LICENSES

What is it? Why is it important? How do |
navigate this world?

METADATA

Whatis it? Where do | see metadata? How
do | enter it?

ETHICS & ATTRIBUTION

Why is it important that | give proper
attribution to my work and the works of
others?

LICENSING YOUR WORK

How do | license and protect my own
work?




DIGITAL PUBLISHING

DIGITAL

"Digital” refers to any media available on electronic devices'.

PUBLISHING

Academic scholarly communications - papers, articles, websites,
interactive media, theses, dissertations

DIGITAL PUBLISHING

Publication of original research, creative content, or educational
materials online




DIGITAL PUBLISHING PLATFORMS



OPEN JOURNAL SYSTEMS

An open source and free software for the
management of peer-reviewed academic journals
created by the Public Knowledge Project and
released under the GNU General Public License

Electronic Journal of Differential Equations

https://pkp.sfu.ca/software/ojs/

Electronic Journal of Differential Equations

Current Archives ~ About ~

About the Journal

Since its foundation in 1993, this e-journal has been dedicated to the rapid dissemination of high quality research in
mathematics. This is an open access journal which means that all content is freely available. Al topics related to
differential equations and their applications (ODE's, PDE's, integral equations, functional differential equations, etc.) can
be submitted for publication.

Current Issue

Vol. 2023 No. 01-37 (2023)

Published: 2023-04-18

Articles

Linear higher-order fractional differential and integral equations
Kunguan Lan No. 01, 120

[@ POF 3 Tex

Asymptotic stability of a stochastic age-structured cooperative Lotka-Volterra system with Poisson jumps
Mengging Zhang, ling Tian, Keyue Zou Ne. 02, 1-18

3 FOF B TEX

Internal ilization of inter d heat-

Xiu-Fang Yu, Jun-Min Wang,

Regisier  Login

Qsearch

Browse

Categories
Monagraphs
Articles

Conferences

Spedial Issues

Make a Submission

ISSN 1072-6691



https://ejde-ojs-txstate.tdl.org/ejde/article/view/2
https://pkp.sfu.ca/software/ojs/

PRESSBOOKS

?“J‘}’&l“g‘l‘ﬂél PRESSBO0KS Home Read Signin Q

Publishing platform for educators to create,
adapt, and share accessible, interactive, and

web-first books CREE DICTIONARY OF B e

MATHEMATICAL TERMS WITH CREE DICTIONARY OF MATHEMATICAL
Cree Dictionary of Mathematical Terms with VISUAL EXAMPLES

Visual Examples

Arzu Sardarli and Ida Swan

The Cree Dictionary of Mathematical Terms with Visual

OPEN EDUGCATIONAL RESOURCE

https://pressbooks.txst.edu/

Examples provides Cree equivalents of 176 mathematics terms

and their definitions in English. The visual examples mainly
contain Indigenous elements. The Dictionary was reviewed by Arzu Sardarli, 1da Swan s o inierse o consta
Elders, Indigenous Knowledge Keepers and Cree-speaking

educators.

Download this book
@ @ Creative Commons Attribution

Yy



https://opentextbooks.uregina.ca/creemathdictionary/
https://opentextbooks.uregina.ca/creemathdictionary/
https://pressbooks.txst.edu/nursinglm/

Publishing platform that “allows users to create a
Slmple Webs'te Or blog for yourselfl a Class’ your Notable Graphic Novels Review 2022 About and Contact the Editors

club, or your research” (ITAC, 2023).

Notable Graphic Novels Review

https://itac.txst.edu/support/wp.html

WORDPRESS

Notable Graphic Novels Review 2022

Recent and notable graphic novels reviewed by art information workers and graduate students.
Published annually since 2016. Reviews for 2016 and 2017 titles can be found on the Graphic
Novels Special Interest Group's blog. Reviews from 2018 up through the past year may be found
on the Notable Graphic Novels Review Archive page. Click the covers to see the reviews.

Keeping

Notable Graphic Novels Review

a publication of the Art Libraries Society of North America

Invisible

Wounds

Notable Graphic Novels Review Archive

Search ...

ARCHIVES

NGNR 2020
NGNR 2019
NGNR 2018
NGNR 2017
NGNR 2016

ARLIS/NA PUBLICATIONS

ARLIS/NA Reviews

Art Documentation

Multimedia & Technology Review
More from ARLIS/NA



https://itac.txst.edu/support/wp
https://notablegraphicnovels.arlisna.hcommons.org/
https://itac.txst.edu/support/wp.html

"Web publishing platform for sharing digital

> Interviews Participate >  Discover

SpeakOut

Documenting the history of the LGBTQIA+ community at Dartmouth College

I

collections and creating media-rich online
exhibits" (Omeka)

Speak Out - Oral History of the LGBTQIA+
Community at Dartmouth College

T =
SpeakOut

Documenting the history of the LGBTQIA+ community at Dartmouth College

Interviews
Explore the stories at the heart of SpeakQut. Listen to interview audio, read
full transcripts, and learn the history of Dartmouth's LGBTQIA+ community.

Oral history interview with Sharang Biswas

Transcript download PDF

ARJUNE I'm | eanna Arjune, Class of '19. | am speaking from the Bryant Room at Rauner [Special Collections] Libraryin
Title Hanover, New Hampshire. Today is May 17th, 2019, atherwise known as Green Key Friday 2019. And today | am

Oral histary intarview with Sharang Biswas interviewing Sharang Biswas [pronounced SHAH-rahn BISS-wahs], Class of 2012, Thayer Class of 2013. And, Sharang,
Interviewse where are you currently located?
Sharang Biswas.
Intarviewss's Dartmouth Affitlation BISWAS | am currently in my apartment in Manhattan, New York_
Dartmouth College Class of 9012
Thayer School af Engineering Class of 2013 ARJUNE Fantastic! All right! So we're going to talk about a lot of things today, Sharang, and the first thing | want to
It talk about is—we're going to go way back in time to your childhood. Like, let's—what was your childhood like? Like, |
Leanna Arjune mean, again, this interview is about you, so you can talk about as little or as much as you want. What was growing up
Interviewee's Dartmouth Affiliation like, especially with your identity as, you know, a gay male? Where are you from? What was your relationship with your
Dartmouth College Class of 5019 parents like? That kind of thing.
;ﬁ’mm BISWAS Okay. So | was born in New Delhi, India, where |—| stayed there for a few years when | was, like, you know,

m‘t. infant. And my dad kept getting work in Abu Dhabi, the United Arab Emirates, so there was a few—I forget exactly, but

climate, Childhoad, Caming out, Dartmouth Sexual Health and Healthy
Relationships Peer Educators (Sexperts), DGALA, Family, First love,
‘First year Lrips, Foreig Programs, Friendshi i Pk
Gaming, Gender Sexuality XYZ (GSX), Greek life, Homophabia,

# fence, lyQ, LGETQIAS Phi fau
identi sonships, Sex

= Ea

education, Theater at Dartmouth

there was instances of back-and-forth traveling. So he would—when he got the job, he went there for a year, leaving us
in India with my parents and grandparents. And then at one point he brought us over, and | remember doing, like, really
early pre-school in India but then also doing, like, kindergarten in—in Abu Dhabi. But then | remember being back in
India for a bit, for, like, a couple of years and then back in Abu Dhabi, so there's a period of, like, back-and-forth motion

| remember | went to kindergarten in—in—in Abu Dhabi, where as India, | distinctly remember doing upper
kindergarten. In India, there's the often lower KG and upper KG, so | remember doing upper KG in India and first grade



https://omeka.org/classic/
https://exhibits.library.dartmouth.edu/s/SpeakOut/page/home
https://exhibits.library.dartmouth.edu/s/SpeakOut/page/home

ARCGIS STORYMAPS

”A d | g |ta | Sto ryte | | | n g to O | th at h e | ps yo u C reate The Cypress Creek Watershed Best Management Practices Tour

engaging web pages with photos, video, audio, Cypress Creek introduction

embedded web content, immersive blocks such The Cypress Creek watershed is located
within the heart of the Texas Hill Country.

Cypress Creek is an important source of water

as sidecars and map tours, and ArcGIS web
maps and Web scenes for both residents and wildlife that reside in

the area and provides flow to local

recreational attractions.

Using an interactive builder, you can add text Growth in Hays County is expected to increase
. . . . . pressure on our water resources. The Cypress
and media to create dynamic, informative stories e i S Pt e Hlme il

H i h i d i
that are easy to publlsh and Share” issues such as water quality and quantity

through the implementation of best

management practices (BMPs).

BMPs are structural, vegetative, or managerial

practices used to treat, prevent, or reduce




CONTENT CREATION TOOLS

Microsoft Office
Suite
Google Suite

Adobe Creative
Suite
Issuu




COPYRIGHT & OPEN LICENSES



OPENLY LICENSED
AND COPYRIGHTED
CREATIVE
CONTENT FOR
YOUR SCHOLARLY

WORKS

HTTPS://GUIDES.LIBRARY.TXSTATE.EDU/OPENACCESS



https://guides.library.txstate.edu/openaccess

COPYRIGHT

PUBLIC
DOMAIN

DEFINITIONS

N

CREATIVE
COMMONS

hhhhhhhhhhh
Unknown author is
licensed under CC BY-

This Photo by Unknown author
s licensed under CC BY-SA.

FAIR USE

= ATTRIBUTION



http://lepamphletaire.blogspot.com/2012/04/apposez-le-logo-de-creative-commons.html
https://creativecommons.org/licenses/by-sa/3.0/
https://creativecommons.org/licenses/by-sa/3.0/
https://patientensicht.ch/artikel/warum-open-access-wichtig-fuer-forschungsfoerdernde-gemeinnuetzige-organisationen
https://creativecommons.org/licenses/by-sa/3.0/

COPYRIGHT

"...Ownership of and right of control over all possible ways of
reproducing a work - a work in this context being an object which is
the product of an original creative act by one or more people, in a

form which makes it subject to one or other means of copying.

In particular, but not exclusively, copyright protection is given to

literary works, dramatic works, artistic works (paintings, drawings,
photographs, and so on), sound recordings, films, television and
sound broadcasts, and various productions of the new

technology."

copyright. (2000). In I. Ousby (Ed.), The Cambridge guide to literature in English (2nd ed.). Cambridge
University Press. Credo Reference:
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/cupliteng/copyrig
ht/0?institutionld=1143



http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/cupliteng/copyright/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/cupliteng/copyright/0?institutionId=1143

PUBLIC DOMAIN

A work that is out of copyright and free to use. Works in the public
domain may not need to be cited or given attribution, but the
ethical thing to do is to cite and give attribution to another's work.
"Information that is unrestricted and accessible by the general
public - program which is in the public domain a program which is
not copyrighted”

public domain. (2006). In P. H. Collin (Ed.), Dictionary of publishing and printing (3rd ed.). A&C Black.
Credo

Reference: http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/ac
bpublishing/public_domain/0%institutionld=1143

OPEN ACCESS AT THE NATIONAL GALLERY
OF ART

RIJKS MUSEUM



https://www.nga.gov/open-access-images.html
https://www.nga.gov/open-access-images.html
https://www.rijksmuseum.nl/en

OPEN CONTENT

"Open content is typically digital content that allows broader use than traditionally
printed or copyrighted content. Open content is freed up content, for instance

through permissive licensing, such as Creative Commons."

Openly licensed images or other creative content that have alternative terms to
copyright can be used freely as long as any terms given are followed, for example

Creative Commons licensed content.

GETTY OPEN CONTENT PROGRAM - GETTY
SEARCH GATEWAY

HaBler, B., & Mays, T.(2015). Open content. In R. Mansell, & P. H. Ang (Eds.), The international
encyclopedia of Digital Communication and Society. Wiley. Credo Reference:
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/wileydcas/
open_content/0?institutionld=1143



https://www.getty.edu/projects/open-content-program/
https://www.getty.edu/projects/open-content-program/
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/wileydcas/open_content/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/wileydcas/open_content/0?institutionId=1143

CREATIVE COMMONS
LICENSES

Creative Commons licenses give everyone from individual creators
to large institutions a standardized way to grant the public
permission to use their creative work under copyright law. From the
reuser’s perspective, the presence of a Creative Commons license
on a copyrighted work answers the question, “What can | do with

this work?”

Licensed under a Creative Commons Attribution 4.0 International license.
https://creativecommons.org/about/cclicenses/



https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/about/cclicenses/

FAIR USE

"In U.S. copyright law, an exception to the otherwise

exclusive rights of copyright holders to make copies of a
copyrighted work. Under the fair use doctrine, copyrighted
works may be duplicated for purposes such as criticism,
comment, news reporting, and teaching.

However, such uses may still constitute copyright
infringement if they are clearly commercial and profit
oriented rather than educational or scholarly in nature, if the
copied work is designed for entertainment rather than
edification, if the extent of copying is substantial (a
commonly cited rule of thumb is 5 percent of the original
content), or if the duplication adversely affects the market

for the copyrighted work."

fair use. (2003). In B. Pfaffenberger, Webster's new World&Trade; Computer Dictionary (10th ed.). Houghton
Mifflin Harcourt. Credo Reference:
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/fair use/07?i
nstitutionld=1143



http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/fair_use/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/fair_use/0?institutionId=1143

ATTRIBUTION VS.
CITATION

Attribution is usually more focused on giving credit to the source of
images, texts, ideas, etc., while citation is more focused on helping
scholars trace back ideas through their development in various

scholarly and primary resources.

From Digital Humanities Toolkit:

https://dh.sites.gettysburg.edu/toolkit/media/attribution/#: ~ text=Attribution%20is%20usually%20more%20foc
used,various%20scholarly%20and%20primary%20resources

The basic elements needed for attribution are as follows:
e Creator's name, if known
e Title of image, if known

e Date work was created, if date is unknown, place n.d.
where the date would go

e URL to the source


https://dh.sites.gettysburg.edu/toolkit/media/attribution/#:%7E:text=Attribution%20is%20usually%20more%20focused,various%20scholarly%20and%20primary%20resources
https://dh.sites.gettysburg.edu/toolkit/media/attribution/#:%7E:text=Attribution%20is%20usually%20more%20focused,various%20scholarly%20and%20primary%20resources

THE ETHICS OF ATTRIBUTION



TERMS OF USE

Seurat, Georges Pierre. Study for 'A Sunday on La Grande Jatte', 1884 (oil on
canvas). (2014). In Bridgeman Images (Ed.), Bridgeman images.

Bridgeman. Credo Reference:
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/conten

t/entry/bridgemandeag/study for a sunday on la grande jatte 1884 oil on
canvas/0?institutionld=1143



http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/bridgemandeag/study_for_a_sunday_on_la_grande_jatte_1884_oil_on_canvas/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/bridgemandeag/study_for_a_sunday_on_la_grande_jatte_1884_oil_on_canvas/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/bridgemandeag/study_for_a_sunday_on_la_grande_jatte_1884_oil_on_canvas/0?institutionId=1143

METADATA



"Data that describes other data.

For instance, metadata could be used to identify this

paragraph of text as a “dictionary definition” and identify the

word “metadata” at the beginning of this definition as a
“dictionary term.”

Assigning metadata to data has
many advantages, including the ability to return
more relevant search results; for instance, a

user who wanted to find a definition for the

word metadata could indicate the desired type
of data, such as “dictionary term” along with the
desired keyword “metadata” and only receive
search results that are a “dictionary definition.

i

Metadata. (2003). In B. Pfaffenberger, Webster's new World&Trade; Computer Dictionary (10th ed.). Houghton
Mifflin Harcourt. Credo Reference:

http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/
?institutionld=1143



http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/metadata/0?institutionId=1143
http://libproxy.txstate.edu/login?url=https://search.credoreference.com/content/entry/webstercom/metadata/0?institutionId=1143

EXAMPLE:

GEORGES PIERRE SEURAT METROPOLITAN MUSEUM OF
ART 1884 OUT OF COPYRIGHT (1859-91) NEO-
IMPRESSIONISM PARIS 70.5X104.1 NEW YORK, USA

Artist: Seurat, Georges Pierre (1859-91)

Location: Metropolitan Museum of Art,
New York, USA

Dimensions: 70.5 x 104.1
Date: 1884
Copyright: Out of copyright

Keywords: Neo-Impressionism; Paris



PRESSBOOKS

PB g My Books M University Libraries at Texas State Univ...

@ Dashboard

Crganize

|Add Chapter
[Add Front Matter
|Add Back Matter
Glossary Terms
Trash

E—:> Export

—EI Import

& Publish

[0) Media
ég Tools
I@ Settings

8,“, Profile

P H5P Content

D Collapse menu

Word count: 0

Chapter Metadata

Chapter Short Title (appears in the PDF running header and webbook navigation)

H5P

Chapter Subtitle (appears in the Web/ebook/PDF cutput)

Chapter Author(s)

Choose author(s)...

Create New Contributor

Chapter Copyright License (overrides book license on this page)

| CC BY-NC-SA (Attribution NonCommercial ShareAlike) Vv

Chapter Digital Object Identifier (DOI)

Create or Upload Content *

% Metadata (sharing and licensing info)

Fill in the fields below

Title ®

Finding Exhibition Catalogs at Alkek Library

License *

Attribution-NonCommercial-NoDerivs (CC BY v

Years (from) Years (to)

Author's name

Tara Spies smith

Tara Spies Smith suror @

License Extras

Any additional information about the license

* Changelog

» Additional information

Save metadata

® Show label for AT

License Version

4.0 International v

Source

Author's role ®

puthor v

CANVAS

Sharingand License
Who can use this resource? " Madmum of 10

] Only Me
B3 ANl of Texas State University

Content Type (Optional) (NEW )

| Template

| Open Textbook

License” Help Me Choose

CC - Attribution NonCommercial NoDerivs v

Add Additional Infarmation
Metadata
Title"

Finding Exhibition Catalogs at Alkek Library
Description

How to find exhibition catalogs at Alkek Library.

1o5tart @ new tag)

arty; || booksx g || exhibitiony

Image”

TEXAS S TAL E

Fiing Lok o Catetagr at i eh vy
R et ki fer,

Click to change:

Ereieri

Grades
Grade/Level

From: 1istgrade v

[@IoEe]




LICENSING YOUR WORK



THE CREATIVE COMMONS LICENSES

The Licenses

1o o

Attribution
CC BY

This license lets others distribute, remix, tweak, and build
upon your work, even commercially, as long as they credit
you for the original creation. This is the most
accommodating of licenses offered. Recommended for
maximum dissemination and use of licensed materials

View License Deed | View Legal Code

Attribution-NoDerivs
CC BY-ND

This license allows for redistribution, commercial and
non-commercial, as long as it is passed along unchanged
and in whole, with credit to you.

View License Deed | View Legal Code

Attribution-NonCommercial-ShareAlike
CC BY-NC-SA

This license lets others remix, tweak, and build upon your
work non-commercially, as long as they credit you and
license their new creations under the identical terms.

View License Deed | View Legal Code

@0 e

1o e

Attribution-ShareAlike
CC BY-SA

This license lets others remix, tweak, and build upon your
work even for commercial purposes, as long as they credit
you and license their new creations under the identical
terms. This license is often compared to “copyleft” free and
open source software licenses. All new works based on
yours will carry the same license, so any derivatives will
also allow commercial use. This is the license used by
Wikipedia, and is recommended for materials that would
benefit from incorporating content from Wikipedia and
similarly licensed projects.

View License Deed | View Legal Code

Attribution-NonCommercial
CC BY-NC

This license lets others remix, tweak, and build upon your
work non-commercially, and although their new works
must also acknowledge you and be non-commercial, they
don't have to license their derivative works on the same
terms.

View License Deed | View Legal Code

Attribution-NonCommercial-NoDerivs
CC BY-NC-ND

This license is the most restrictive of our six main licenses,
only allowing others to download your works and share
them with others as long as they credit you, but they cant
change them in any way or use them commercially.

View License Deed | View Legal Code

We also provide tools that work in the “all rights granted” space of the public domain. Our CCO tool allows licensors to waive all rights and place a work in the public
domain, and our Public Domain Mark allows any web user to “mark” a work as being in the public domain.

The Licenses by Creative Commons Non-Profit Organization is licensed CC BY 4.0


https://creativecommons.org/about/cclicenses/
https://creativecommons.org/licenses/by/4.0/

CHOOSING A LICENSE FOR
YOUR WORK

Which Creative Commons (CC) license should you choose?

*  The most commonly used CC license is the CC BY license:

* Things you may want to ask yourself:
* Do you want your work to be used commercially or only non-

commercially?

* Do you want people to be able to adapt or modify your work or only
use it the way you created it and with the same license you gave your

work?


https://creativecommons.org/about/cclicenses/

TOOL: WHICH CREATIVE COMMONS
LICENSE IS RIGHT FOR ME?

HTTPS://H5PSTUDIO.ECAMPUSONTARIO.CA/CONTENT/23742

Which Creative Commons License is Right for Me?

Use this module to help you determine the best way to license your works.

Start the activity! —



https://h5pstudio.ecampusontario.ca/content/23742

LINK LIST

Digital Publishing at Texas State University:
www.library.txst.edu/services/research-services/digital-publishing.html

Open Journal Systems: https://pkp.sfu.ca/software/ojs/

Pressbooks: https://pressbooks.txst.edu/

WordPress: https://itac.txst.edu/support/wp.html|

Omeka: https://omeka.org/

ArcGIS StoryMaps: https://storymaps.arcgis.com/stories

H5P: https://h5p.org/

Issuu: https://issuu.com/

Openly Licensed and Copyrighted Creative Content for Your Scholarly Works:
https://guides.library.txstate.edu/openaccess

Creative Commons: https://creativecommons.org/

Open Access at the National Gallery of Art: https://www.nga.gov/open-access-images.html

Rijks Museum: https://www.rijksmuseum.nl/en

Getty Open Content Program: https://www.getty.edu/projects/open-content-program/

Texas State University Fair Use Checklist: https://gato-docs.its.txst.edu/jcr:94c0bed5-8898-49a3-
abb53-8a7dd97fat?7/FairUseChecklist 100912.pdf

Best Practices for Attribution: https://wiki.creativecommons.org/wiki/Best practices for attribution
Which Creative Commons License is Right for Me? Tool:
https://hSpstudio.ecampusontario.ca/content/23742



https://www.library.txst.edu/services/research-services/digital-publishing.html
https://pkp.sfu.ca/software/ojs/
https://pressbooks.txst.edu/
https://itac.txst.edu/support/wp.html
https://omeka.org/
https://storymaps.arcgis.com/stories
https://h5p.org/
https://issuu.com/
https://guides.library.txstate.edu/openaccess
https://creativecommons.org/
https://www.nga.gov/open-access-images.html
https://www.rijksmuseum.nl/en
https://www.getty.edu/projects/open-content-program/
https://gato-docs.its.txst.edu/jcr:94c0bed5-8898-49a3-ab53-8a7dd97faf97/FairUseChecklist_100912.pdf
https://gato-docs.its.txst.edu/jcr:94c0bed5-8898-49a3-ab53-8a7dd97faf97/FairUseChecklist_100912.pdf
https://wiki.creativecommons.org/wiki/Best_practices_for_attribution
https://h5pstudio.ecampusontario.ca/content/23742

THANK YOU!

Questions?

"CREATIVE CONTENT ATTRIBUTION IN DIGITAL PUBLISHING" BY
KRISTIN VAN DIEST AND TARA SPIES SMITH IS LICENSED

UNDER CREATIVE COMMONS ATTRIBUTION-
NONCOMMERCIAL-SHAREALIKE (CC BY-NC-SA 4.0)



https://creativecommons.org/licenses/by-nc-sa/4.0
https://creativecommons.org/licenses/by-nc-sa/4.0
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