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FOREWCRD

I wish at this time to express my sincere thanks to
those friends who have helped to make this study possible.

First, I wish to express my appreciation to the three
members of my advisory committee: Miss Sue Taylor, Dr.
Edward Orlando Wiley, and ir. Gates Thomas. To Miss Taylor,
Instructor of English at the Southwest Texas State Teachers
College in San Marcos, I owe the origin of this thesis topie,
Tt was while I was a member of her Children's Literature
Class in the summer of 1936 that she suggested the writing
of a thesis on how Hans Christian Andersen revealed his life
in hig fairy tales. Because of her first suggestions for
this thesis, I have depended upon Miss Taylor's wise judg-
ment and guidance.

To Dr. Wiley, head of the Education Department of the
same College, I owe the novel way in which the subject was
treated. As a member of my advisory cdﬁmittee, Le sug=
gested that I depart from the formal procedure and treat
the subject in a fantastic manner. From this suggestion,

I originated the idea of having a Genie to unravel the in-
visible thread, in order that I might see how Andersen re-
vealed his life in his fairy tales.

To the third member of my committee, Mr. Gates Thomas,
head of the English Department of the Southwest Texas State
Teachers College, I wish to extend my thanks, for it was



he who read the first draft of this thesis and offered
valuable eriticism for its improwvement.

I wish also to express my appreciation to Dr. J. Lloyd
Rogers, Dean of the Graduate School, for his leniency in per-
mitting me to change the topic from the field of Education
to the field of English. His encouraging remarks and the
friendly interest he has manifested in my behalf are grate-
fully acknowledged.

To those many others to whom I am sure I am indebted,
I wish to extend my gratitude in an all-inclusive manner as
Hans Christian Andersen concluded The True Story of My Life

when he said, "“To God and men my thanks, my lovel"

Kenneth Dillard McCollum

August, 1938



"In Rome, by the bay of Naples and amid
the Pyrenees, I put on paper the story
of my life...the history of my life will

be the best commentary to all my works."l

1. Andersen, Hans Christian. The True Story
of My Life, pp. 202: 312,



A SwAll IN A DUCK YAED
or
HOW HANS CHRISTTAN ANDZESEN REVZALED
THE TRUE STORY OF HIS LIFE IN HIS FAIRY TALES
Chapter I
Introduction

"Look you now we're going to begin., When we are at the
end of the story we shall know more than we do now..."l

Once upon a time there was a famous fairy tale writer
by the name of Hans Christian Andersen, who read the follow-
ing article before ithe Mechanics' Association of Copenhagen:

Among tre instructive readings which are ;siven at the
Mechanics! Association there is one that it has been
thought should not be owmitted, and that is one from
the poetic, the art that opens our eyes and our hearts
to the beautiful, tle true and the good.

In England in the royal navy, through all the rigging,
small and great ropes, there runs a red thread, signi-
fying that it belongs to the crown; through all men's

lives trere runs also a thread, invisible indeed, that
shows we belong to God.

To find this tkread in small and great, in our own life
and in all about us, the poet's art helps us, and it
comes in many s-apes. Holberg let it come in his come=
dies, stowing us the men of his time with their weaknessg-
es, and their amusing qualities, and we can read much of
these.

In the earlies times the poet's art dealt most with
what are called Wonder Storiesj the Bible itself l.as en-
closed truth and wisdom in what we call parables and
allsgories, Now we know all of us that the allegory is
not to be taken literally by the words, but according
to the signification that lies in them, bty the invisible

1, Craigie, Fairy Tales and Other Stories by Hans Chris-
tian Andersen, p. 228.




thread that runs through them.

We know that when we l:ear the echo from the wall, from
the rock, or tre heights, it is not the wall, tl.e rock
and the heights that speak but a resounding from our-
selves,~-~find the meaning, the wisdom, and tke happi-
ness we can get out of them,

So the poet's art nlaces itself by the side of Science
and ogens our eyes for the beautiful, the true, and the
good.

Oh, how happy I would be, thought I, if I could only
find tke invisible thread that ran through the life of one
who had originated a passage as superb as that. It would be
great sport to unravel this thread and see from what source
Hans Christian Andersen secured his poetic art.

The desire for doing such a thing was no sooner expressed
than what do you think happened? Why, the mysterious little
Genie of Research appeared before me.

This Genie of Research soon let it be known to me that
he would be glad to lead me through the Realms of Mystery and
Fantasy, thus helping me unravel the invisible thread that
was woven into the works of my favorite writer of fairy tales.
He explained that the process would be long and tedious, and
that we would unwind only the thread running through his fairy
tales for we would not have time to take Andersen's complete
works.

I assured the Genie that I would be delighted to follow

him on this intellectual undertaking, but I did not know where




to start looking for tre invisible thread. The Genie looked
surprised and said, "Don't you recall in The True Story of
My Life, which you have just read, that he started lis auto=-
biography like this:
My life is a lovely story, happy and full of incident,
If, when I was a boy and went forth in tlre world, poor
and friendless, a good fairy had met me and said,
'Choose now thy own course through life, and the object
for which thou wilt strive, and then according to the
dgyelopment of the minq and as reason reggires, I will
guide and defend thee in its attainment.

I then realized that tre invisible thread could be found
in Andersen's fairy tales, but T could not quite see, I ex-
plé&ned to the Genie, how Andersen's own life was a fairy
tale(

The Genie next related to me a shtort resumé of Ander-
sen's life, in order that I might see row he rose from the
depths of poverty, later to be feted by the royalty through-
out Zurope. The resumé vas as follows:

Hans Christian Andersen was born April 2, 1805, in the
Provincial town of OQOdense, Denmark.4 Uis mother was a poor ig-

norant, none-too-sober woman®and his father was a gifted poeti=-

cal-minded shoemaker, who suffered with occasional spells of

3. Andersen, The True Story of My Life, p. 1l.
4' Ibid.’ p. 2.

5. Reumert, Hans Andersen, The Man, pref., p. vil.



melancholia.6

His paternal grandfather was insane and his visit to his
grandson was often announced by the Jjeers of the neighboring
children.7

The bright spot in Fans! life was his father's mother.

She made her visits to the poverty-stricken home brighter by
bringing flowers from the hogpital garden of the insane asylum
where shte workedgand by relating stories to rer grandson.

The Andersen home consisted of one room and a kitchen.

The little house opened out upon the street, and the gutters

of the two neighboring houses touched each other. On the roof
between the gutters of the two houses, Hans! mother had a
chest of dirt, in which she grew a few vegetables ard flowers.9

The furniture of the little Touse consisted of a shoe-
maker's bench, a bottle neck., where the shoemaker kept his
shoe laces, a crib, and a bed. The bedstead was made from a
wooden frame which had borne thé coffin of a deceased count,10

as he lay in state, and the remmant of the black on the wood-

work was never removed.

id., pref., p. vii.

Ibid., pref., p. vii.

~J o}
L ]
=)

8. Andersen, The True Story of My Life, p. 7.
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This environment of poverty, superstition, insanity and
loneliness had its effect upon the sensitive nervous system
of this youth, It caused Iim to want to live to liimself and
to look within for his pleasure.ll Therefore, he spent many
hours reading, waking paper cut-outs, and sewing clothes for
his dolls which belonged to the toy theater that hLis father
had made for him. When Andersen was nine years old, hris
father died 2nd this caused Tim to be left alone more than
before for his mother had to leave him at home while she went
to wash for a living.lg

Three episodes of his early life in Odense were foremost
in Lis memory. The first was the humiiiation lre suffered
when he was employed in a factory and thre boys trhere, think-
ing he was a girl because of his unusual high soprano voice,

13 The second episode was the

decided to remove his clothes,
occasion of his confirmation when his new boots and clothes
distracted his worship.l4 The third episode was the time he
announced lis intention to leave Odense and go to Copenhagen
to become famous. At this time his motler sought the aid of
the so-called wise woman, who in reading his future in the

coffee-grounds and cards said, "Your son will become a great

11, Reumert, op. cit.. pref., p. vii,

12, Andersen, The True Story of My Life, p. 19.

13, Tbid., pp. 22-23.
14, Tbid., p. 30.
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man and, in honor of lim, Odense will one day be illuminated."15
After leaving Odense at the age of fourteen, Andersen,

carried on by his insatiable ambition, first became a protege

of Siboni, the famous ITtalian voice teacher.1® When Andersen's

voice failed, he was forced to live in disreputable boarding

houses and to half-starve until he found patronage in Gulberg

17 These new

and other celebrities in the Danish capital.
friends arranged opportunities for Lim to study and to train
in a local singing and dancing school.

Also during these three years in Copenhagen, Andersen
had given some evidence of being a writer and it was thLis
spark of genius that caused his friends to suggest trat he go
to see Councillor Collin. It was this man who arranged for
Andersen to receive governmental aid for an education.18

At the age of seventeen Andersen started Lis formal educa-

10

tion at Slagelse™“and in the next seven years he studied at

Slagelse, Helsingor and then in Copenhagen; and it was in

Copenhagen trat he received his degree in 1829.20

15. ibid., p. 21.
16, Ibid., p. 42.

17. Tbid., p. 45.
18¢ Ibido} po 60“620

19, Tbid., p. ¢6.

20. Ibid., p. &8.
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From then until his death on August 4, 1875, Andersen,

2lrose from

in spite of the condemming pens of his eritics,
an obscure Danish writer to become the most feted writer of
that age. In 1883 he received his first governmental stipend

for travel;zz

Later on in his life he was relieved of the bur-
den to support himself solely by his writings, whenhe was
given a government pension.23 Before tis death, Andersen had
had the opportunity to be entertained by most of the crown
heads of Durope and he became the personal friend of many
of the celebrities of that age.24

In true fairy tale fashion the so«called wise woman's
prophecy did come true, for in 1867, Odense was illumi‘na’c.edz5
to celebrate tle return of her most illustrious son, who had
departed some forty years before to go out into the world to
"become famous,"Zo

After this resumé of Andersen's life, it became plain
to me how his life might be referred to as a fairy tale. The
Genie then went on to explain that he would unwind the fairy

tales while I looked for the revelation of Andersen's life

in these fairy tales.

cl. 1bid., ps 120-121,

22. Ibig., p. 106.

3. Ibid., p. 140.

24. Ibid., p. 88,

&5, Indersen, The Story of ily Life, p. 555,

26. Andersen, The True Story of liy Life, p, 31l.




Chapter II
Childhood in Odemnse

"He is a strange c¢hild, my Hans Christian.“l

The Genie stated in advance that Andersen tad unusual
ways of describing emotional and artistic truths that were
inversely about himself.2 Sometimes certain people, places,
and things were depicted in some of his fairy tales Jjust as
they actually were and again, in otler stories tley would
be depicted in a fantastic way that was hard to recognize,
In some instances Le might symbolize himself or a friend as
a fairy being, and again, he might picture himself or a
friend as some awkward creation such as a duck, a frog, or
even a darning needle.,

The first unraveling, the Genie then stated, would be
the story, The Ugly Duckling,sfor be was sure this story was
by far the most familiar story of all of Andersen's fairy
tales.

I immediately recalled that I had read this story many
times in my life and, oh, how my sympathy had gone out to the
poor misfitted duckling, and what a pleasure it was for me
to know that in the end the duckling 1.ad become recognized

as a lovely swan! DLven in my youth I had recognized the

1. Andersen, The True Story of 1y Life, p. 13.

2. Stillman, Clara Gruening, "The Life of Fans Chris-
tian Andersen by Signe Toksvig" (Review), The Nation, Vol. 138,
No. 3582 (February 28, 1934), »p. 254-255,

3. Craigie, op. cit., pp. 208-219,

8



duckling as being more than an ordinary swan and as portray-
ing certain human characteristics.

The Genie explained further that in this one story Ander-
sen had tried to give a complete picture of his life and that
now it was for me to try, if I could, to find the portrayal
of Andersen's own life.

As I made a survey of what T had read concerning Lis
life, I re=z2dily could sece how the long-legged, small-headed,

homely and ungainly creature4

could well have suited a descrip-
tion of Andersen limself, Then I visualized the temperament
of the duckling. Didn't he show signs of melancholia, sensie
tiveness, iumor, martyrdom, vanily, and triumph,--all of
which we attribute to: Andersen's own disposition?5 I eould

see how the barnyard could be Copenhagen with its erities of
tom=cats and hens, while Denmark could be represented as the
hut, As I made a closer analysis of the story, I thought per-
haps the 0ld woman, in whose hut tle duckling found a haven
of rest, could have been symbolic of Councillor Collin, It
was he wro was instrumental in getting governmental aid for
Andersen's education and it was he also who opened ris home

to him.6 The younger generation of the Collins could have

4. Rosenielid, Paul, "The Ugly Duckling", The Saturd -
Review of Literature, Vol. 18, No. 3, (May 14, 1538), pp. 10-11.

5., Brandes, Georg., "Hans Christian Andersen and His
Taleg", The Bookman, Vol. 38, No. 4 (December 1912),
Ppe. 404-408.

6. Andersen, The True Story of My Life, p. 137.




10

easily been perpetuated in the cat and the hen, since they
loved Andersen very much but, nevertheless, were very criti-
cal of 1‘;im.'7 )

Iy little “riend, Research, explained that le took The
Jgly Duckling first because he thought that since I was most
familiar with it, I could more readily see how the revela=-
tion could be made., Next, we would unravel those threads
which were woven arcund or alluded to Andersen's early life
in his native town of Odense, Denmark.

The firsi story to which he called my attention was a

story entitled The Bel;-geeg.s This was a story in which

fndersen revealed his home town. It was based upon = legend
with which he had been aequainted since early childhood.

Then the Genie revealed Andersen's father's occupation in the
fairy talie, The Tinder Egg.g In it, Andersen identified hime

self as the shoemaker's son,lowho delivered the tinder box

to the imprisoned soldier.,
The next two stories, revealed by the Genie, painted a
sordid picture of Andersen's mother. The first story, She

Was Good For Notting,ll concerned a poor washkerwoman, who was

7. Reumert, op. cit., pref., p. xi.

8. /nd:rsen, Hans Christian, Fairy Tales, Porier & Coates,
Philadelphia, p. 3.

go Craigie, _O_p. Cit., ppo 1-80
lo. Ibid., po 70

11, Paull, Hans Andersen's Fairy Tales, The American
News Company, New York, pp. 345-353.
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given to drink. This story told Low she was pulled from the
river and sobered up by a well-known local character called
Lame Lartla.

I hated to think of it btut I recalled from articles I
had read that Andersen's mother had been a drunkardl2and had
in her maiden days given birth to an illegitimate child..13
After the first husband's death, she was forced to make her
living by washing. In after years the thoughts of his mother's
dissipated life caused Andersen much pain and humiliation.14
Andersen, out of respect to her, did not mention her weak~
ness for alcoholic drinks in The True Story of My Life, but
said ¢f her tfat she was "ignorant of life and of the world
but (she) possessed a heart full of love,"+o
From these sordid pictures the Genie turned to what

16 These were storiles

Andersen himself called the brightest.,
concerning tis paternal grandmother. The Genie pointed out
how Andersen had painted her as the kind old lady in the

story, Grangggther,l7and as the Angel of HErcy in the story,

12, Remer‘t, op. Cit., pref., P vii.
13. Tbid,, p. 147.

14. Andersen, The True Story of My Life, p. X,

15, Ibid., p.
16. T™mid., p. 6.

0

5 17. Andersen, Fairy Taleg, Murst & Company, New York,
Pe 67,



The Little Match GQirl.18
I recalled that in the story of his life, he related

that his grandmother came daily to visit him and that on
every Sunday she brought some flowers from the garden of "a
lunatic asylum", where she was employed.l9 Ile further described
her as being "a quiet and most amiable o0ld wowman, with mild
blue eres and a Tine figure," and said that she loved him with
her whole soul.2O Mo doubt his love for flowers and his abili-
ty to tell stories were inherited from his gfandmother.

The Genie reminded me that Andersen revealed his grand-
motlrer's story-telling ability in several instances, the most
noted being found in The Sarden of Paradise®land in The Snow

Queen.22 Also, in the story of The Snow Queen he gave a

rather vivid description of a little flower garden that was
located on the roof between two houses.23 T knew this refer-
ence must be tlie identical garden on the roof where lLe used
to spend many hours day-dreaming when he was a child, for in

his autobiography he said, "In my story of The Snow Queen

A}

18. Craigie, op. cit., p. 2784

19, Andersen, The True Story of My Life, pp. 6-7
20. Ibid., op. ©-7

2l. Craigie, op. cit., pp. 142-156,

)-:_2. Ibido, pp. 228-2620

3. Tbid,, p. 230.
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the garden still blooms."24
Lccording to the Genie's unraveling, the tale of The

25 . . : .
Stork““was next in line. It told a out some bad children,

(€

who would tease the baby storks. Whenthe storks complained
to their mother, she only consoled them by saying, "You're
not to care for that! : Don't listen vo it and then it won't
matter."26

I‘owever, in the end, when it came time to distribute
the babies,.the bad children were given dead ones. This
secemed to me to reveal the many times when Andersen, as a
boy, was the object of much teasing and ridicule. Iiis mother
always seemed to pass the matter off just in the manner in
which the stork motherdid. I recalled the episode when he
was forced to leave tre factory, and the humilialion he suf-
fered at that time, Still another bhumiliating incident men-
tioned in his autobilography was caused Ly his literary turn
of mind and his enjoyment in visiting elderly people, to
whom he read Yis latest creations. Andersen was looked upon
by the '"rowdies'" of l'is neigllborhood as being very peculiar,
and once, upon returning from one of these visits, a wild

crowd pursued Yim and shouted, "There runs the play-writer!"27

24. Andersen, ihe True Story of iy Life, p. 3.
25, Craigie, op. cit., pp. 162-138.

26, Ibid., p. 164,

27. Andersen, The True Story of My Life, p. 28.




14

I knew that one of tlhe pastimes of our interesting
friend was paper-cutting. Now, according tc the Genie, in
the next three stories he would unravel, tlere would be ref-

erences to paper cut-outs. In the story Little Ida's Flow=-

gg§428the student spoke of Lis paper-culting ability. Then,
in a story called The ggg,ngndersen brought out the idea
whereby rags formerly were used for paper cut-outs but now
were used for paper which would be written upon. In Zod-

father's Picture BookBOAndersen related the story of a god=-

father wlho could cut out entertaining paper figures.

Lfter tle Genie revesled Andersen's paper-cutting hobby;
I recalled tl'at he had stated in his autoblography that on
occasions wlhen le was left =slone, lLe spent his time in mak-

3land playing with his toy theatre:32 I

ing paper cut-outs
recalled also that he was a godfather to Edward Collin's

little daughter, Mimi, and that I:e often entertained her with
his stories and his illustrative paper cut-guts .53

Following the unraveling of these stories, the Genie

28. Craigie,y, Ope. cit.y pp. 22=30,

29. Reumert, op. git., p. 15G.

30, Craigie, 0p. €it., p. 538-580,

31. Reumert, Op. git., p. 160,

32. Andersen, ihe Irue Story of iy Life, p. 1S.
5Ge Lheumert, Qope. git., p. 85
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called my attention to a fairy tale called The Puppet-Show
Man.34 It told what rappened when life was breathed inteo
some puppets and it showed the renction of tle puppet show
man.,

This story brought to my mind the fact that Andersen
loved his toy actors and, no doubt, through ttem he got the
inspiration to become a greal actor. He spent many hours
rehearsing plays with ;hem and sewing clothes for them. He
developed such a knack for cutting out clothes that his
motker thought his talent lay in the tailorinv craft.35
Andersen also stated in his autobiography that, on leaving
Odense to go to Copenhagen, he carried his toy show with
him,%%and te told what a comfort it was to him during those
trying years.37

The last story, which the Genie revealed concerning

Hans' childhood in Odense, was brought to light when he un-

wound the story of The Red Shoes.38 This was a story of a

disobedient little girl, whose red shoes disturbed her con-

firmation service. The Genie turned to a certain place in

34, Paull, llans Andersen's Fairy Tales, The American
News Company, New York, pp. 388-=3D2.

35. fndersen, .ihe irue Story of Ly Life, p. 28.

36. Proudfit, The Ugly Duckling (llans Christian Andersem),
p. 61.

37. Andercen, The True Story of My Life, p. 48.

38, Craigie, op, ¢it,, 7p. 266-272,
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the story of The Red Shoes and started reading:

Everyone was looking at her shoes. 2nd when she went
up the floor of the church. towards the door of the
choir, it seemed to her as if the old figures on the
tombstones, the portraits of the clergymen and the
clergymen'’s wives, in their stiff collars and long
black garments, fixed their eyes upon rer red shoes.
And she thought of hrer shoes only, when the priecst
laid his hand upon Ler head and spoke holy words.

And the organ pealed solemnly, the children sang with
their fresh swcet voices, and the old precentor sang
too; but Karen thought only of her red shoes.“”

Surely, thought I, after having listened to the Genie
read the passage from the fairy tale, this almost paralleled
an incident that was related in Andersen's, The True Story
of My Life. I then re:ched over on my deck for my copy and
turned the pages slowly until my eyes found the t'ollowing

passages

I had also for the first time in my life a pair of
boots. My -delight was extremely greatj my only fear
was that everybody would not sce them, and tlLerefore
I drew them up over my trousers and thus marched
through the church. The boots crezked, and that
inwardly pleased me, for thus the congregation would
hear that they were new, My whole devotion was dis-
turbed; I was aware of it, and it caused me a hor-
rible pang of conscience thrat my thought should be
as much with my new boots as with God. I prayed Him
earnestly from my heart to forgive me, and then again
I thought about my new boots.4

After reading this passage, I was sure the story The
Red Shoes was a revelation of his own confirmation experi-

ence.,

- 39, 1bid., p. 267.
40, Andersen, The True Story of My Life, p. 30.
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With this story, ended the most important episode of

his childhood in Odense, for a few months after tlat, he

lef't his native city to go to Copenhagen to "become ramoust 4
ind there, it is said, begins in reality, the fairy

tale of his life,

21, Ibid., p. ol.



Chapter III
Zarly Life in Copenharen and Eduecation

"People have", said I, "at first an immense deal of
adversity to go through and then they will be famous."1

The Genie explained that for years Hans had harbored
the 1dea of going to Copenhagen and becoming a Pamous singer
or actor., When Andersen explained to his mother that the
way to fame was "at first an immense deal of adversity", he
surely did not realize the significance of his expression,
for the next few vears were certainly ones of bodily and
spiritual suffering.,

After this brief explanation, the Genie proceeded to un-
wind the stories concerning Andersen's early life in Copen-
hagen and the period dealing with his education. The first
story the Genie exposed was the story of The Hardy Tin Sol-
Qigz.a This, he explained, told of the adventures of a one-
legged tin soldier, who was the admirer of a little paper
dancer. From her, however, Le did rot get any encouragement,
His chances of attracting her attention were blocked by the
coblin of fate, who lived in a snuff box. This goblin
caused the tin soldier to suffer many hardships.

The brief summary given by the Genie, immediately brought
to my mind an incident in Hans' life. When he left Copenha-

gen he had obtained a letter of introduction from the printer,

1., Andersen, The True Story of My Life, p. 31,

2. Craigie, op. cit., pp. 120-125,

18
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Iversen.3 Iversen did not even know the famous solo-dancer,
Madame Schall, but to please the persistent Hans, he wrote
a letter for him. The second morning Hans was in Copenhagen
he paid kadame Schall a visit, at wkich time ke gave a dem~
onstration of his dramatic ability. HHis stranze actions
caused rer to think Andersen insane and she lost no time in
ordering rim out,.4 I could readily sece how Ancsrcen had sym=
bolized himself as the one-legged soldier. Was he not dif=-
ferent from the average run-of-people with whom he was associ-
ated? Did not Hadame Schall ignore his attentions after the
episode in her presence when he was ordered out? Did not
his life seeuw to be jinxed by the “goblin of fate", because
he met one hardship after another? But, in the end, was hLis
life not perpetuated in the hearts of tle people of Denmark,
wiiile the memory of Madame Schall wae just as ‘'‘black as a
coal"?®

iy intellectual guide then unwound two stories, The
Portuguese Qgggﬁgnd Lucky 2332;,7which seemed to fit in
nicely with Andersen's early experiences in Copenhagen. The

first story mentioned was about the Portuguese duck who spoke

3. Andersen, Ihe True Story of My Life, p. 33.

4. Ibido, pDo 37"390
5. Craigie, op. ¢it., p. 125,

6. Paull, Yans Andersen's Fairy Tales, M. A. Donohue
& Company, Chicago, p. 157-162.

7. Lessaner, Zrnest, "Hans Christian Andersen", The Living
Age, Vol. 327, (December, 1925), pp. 542=-546,
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"Portulak'"., This Portuguese duck was a foreign duck who
seemed to be able to recognize good music whenever she

heard it. When a poor broken-winged singing-bird, who seemed
to have an unugually fine voice, was forced into the duck-
yard by a villainous cat, the Portuguese duck immediately
took him under ter wing. In thie story we also see two Chie
nese cochins who gave the singing-bird the low-down on all of
the olher fowls in the barnyard. The Portuguese duck became
impatient in tke end and crushed the poor bird to death.

I could readily sce how this story was a picture of
Andercents early life in Copenhagen. After he failed in his
efforts 10 gzin patronage from fadame Schall and his money
was about to give out, he was forced by the '"cat of vpoverty"
into the musical duckyard of Copenhagen, Here he found
patronage witn the Italian musician, Siboni. After several
months, Siboni crusl.ed Andersen's spirits when he told him
that his voice had failed and advised him to return teo

8

Odense.- In the 0ld Chinese cochins, I could see symbolized

the queer o0ld woman with whom Andersen lived. It was she

who gave him the low-down on all the society in_Copenhagen.9
The other story, Lucky Peter, which the Genie related

to me, was about a chiid of poor parents, who through patronage

had risen to fame as an opera singer. At the proudest moment

8. Andersen, The Irue Story of My Life, p. 40-44.
9, Ibid., p. 46.



of his life, when hLe was bowing before the applause of an
overvhelrmed audience, he suddenly died,

Thie story caused me to visualize Andersen's early
trials, when he stirugsgled Lo become an opera singer, and also
his efforts in the theater school. At first hLe thought that
these opportunities, given him by various artists, would
surely lead to fame, {or in a letier to his mother le often

mentioned *is good fortunes.lo

But, with all the assistance
necessary to help make him tamoue, his idiosyrcrasies scemed
to block nig progress. Rachh time in what he thought was l:is
proudest momeni, Death seemed to come upon nis spirit. I
recalled row it seemed Lo crusl * im when Siboni dismissed
hime. Again, at the end or tlhe theatlrical season in iy, 1823,
when he received a letter of dismissal, he seemed to be crushed,
for le said, "I felt myself =gain, as it were, cast out into
the wide world without help and without support."ll

The Genie explained that after three years in the city,
Andersen's c¢areer as an actor and singer had failed, and all
hopes seenied to vanisl for the ambitious youth. His friends
had detected, however, that hie slowed some sparks of liter-
ary abilitylzand, in true story-book fashion, an oppoftunity

opened up for Hans to ;0 to school. He revealed this incident

10. Ibid., p. 44.
11, Ibid., p. 59.
120 Ibid.’ p- 56'
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in his beautiful story of The Garden of Paradise,l®

According to the Genie, this story told of a prince who
became lost in a forest and then came to "the cavern of the
Winds." It was here he met an old woman who introduced him
to her four sons, the four winds of the earth. The prince
asked the Zast Wind to take him on a trip to the Garden of
Paradise. Here he hoped to view the Tree of Knowledge, in
order that he might find the answers to many perplexing
problems which had always bothered Lim. The Genie went on,
then, to read one clue from this fairy tale:

That he said then, and he still said it when he was
seventeen years o}g. The Garden of Paradise filled
all his thoughts,

This clue caused me to realize that Andersen was reveal=-
ing his opportunity to go to school at Slagelse, when he was
seventeen years old. This opportunity came through tle kind-
ness of Councillor Collin, who arranged for Andersen to re-
ceive an education by governmental aid. Collin did this only
when he saw in the tragedy Alfsol, which Andersen had written,

esse¢+80 many grains of corn scattered in it, that it

was hoped, that perhaps, by earnest study, after going
to school and the previous knowledge of all tl.at is
requisite I {Andersen) might, some time, be able to
write a work which_should be worthy of being acted on

the Danisht stage.

The prince was symbolic of Andersen rimself, who was

13. Craigie, Oop. Cito, PP+ 142-156.
14. Ibid. ’ p. 142.
15. Andersen, The True Story of My Life, pp. 59-65.
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lost in the forest of ignorance and by chance, (which was the
government stipend), was brought to tre Academy at Slagelse,
(which was symbolized in tle story as thre illuminated
"Cavern of tre ¥Winds"). While at Slagelse he met the four
winds, which opened up the meny fields of knowledge to him,
Upcn the tack of one of them, he traveled to the "Garden of
Paradise', wherein he viewed tle Tree of Knowledge. To me
the Zast Wind, on whose back the prince traveled, was sym=-
bolic of the literary direction wrich Andersen wished to

use in traveling to fame.

The next story which niy little friend introduced had
its setting in the school at Slagelse, and was called The
Puppet-~-Show ygg.16 In it Andersen attempted to explain the
source of his literary genius. He quoted tlre words of a
Polytechnic lecturer, who had delivered a lecture at Slagelse,
saying,

It is the same with people in the world; they are rubbted
about on this spherical globe till the electric spark
Tether, on some’one of the kind.d7 | Tolton oF

3 .

I thought how very nicely this remark of the lecturer
in the story, fit in with Andersen's life. When he first

landed in Copemnhagen, he was rubbed about first in one field

and then in another; but, the electric spark that came upon

16, Paull, Hans Andersen's Fairy Tales, The American
News Company, New York, pp. 388=3%22,

17. Ibid., p. 390,
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him was in the literary field. It was this spark of liter-
ary genius which later caused the illumination of which the
so-called wise woman of Odense spoke, when she said, "Your
son will become a great man, and in honor of him, Odense will
one day be illuminated."l8

The Genie next unwound the story of The Qgigz;lgwhich
seemed also to be associated with the time Andersen spent in
Slagelse. This was tre story of a wild daisy growing in the
garden of cultivated flowers, and this daisy was greatly ade-
mired by a young wild lark. The next day, however, we saw
thte lark in a cage where it was starving for want of water,
Some children came by, but, instead of giving the lark some
water, they placed some turf in the cage. V¥ith this turf
was the wild daisy. The lark immediately rorgot its physi-
cal wants and welcomed the modest daisy.

This story seemed to me to be a vortrayal ef Andersen's
first few months of struggling at Slagelse. !He symbolized
himself as '"actually like a wild bird which was confined in
a cage."20 He soon forgot the phys{cal side of his life
when he was given the opportunity to feast upon education,
represented in the story by the daisy, one flower Andersen

always admired, I recalled that Andersen's stay at Slagelse

18. Andersen, The True Story of My Life, p. 31

19. Andersen's Fairy Tales, McLoughlin Brothers, Inc.,
Springfield, Mass., pp. 23-27.

20. Andersen, The True Story of My Life, p. 67.



was not one of all flowers, for his sensitiveness to criti-
cism and the tyrannical rule of tl.e rector caused Lim much
grief.21 When tle rector grew tired of l.is residence in
Slagelse and moved to Helsingor to take charge of the grammar
school there, he insisted that Andersen get permission from
Councillor Collin to follow lLim there, This permission was

e2 Here Andersen must

granted and Andersen moved to Helsingor,
have spent some of the darkest hours of his life for he said,
"I was almost overcome by it, and my prayer to God every
evening was, that He would remove this cup from me and let
me d:le."23

One of the masters in the sclool at Helsingor went to
Copenhagen and told Andersen's benefactor of the hardships
that Andersen was enduring. Councillor Collin lLad Andersen
moved to Copenhagen, where a teacher was employed and Ander-
sen took up his abode in a "little garret".z4

The very next two stories that the Genie unraveled were
stories concerning the time in which Andersen lived in the

little garret. The first tale was called The Goblin and the
HUckster,zsand it described the struggles of a young student-

21, Ibid., p. 69.
22. Ibid., p. 74.
23, Itid,, p. 75,
24, Ibid,, p. 80.
25. Craigie, op. ¢it., pp. 338-342,



writer, This story was based on a superstition that all
households had a little goblin, wtro lived on "porridge with
butter floating in the micddle."2® Since the goblln depended
on tre huckster downstairs for his material food, and the
student had only poetical or gpiritual food to offer, the
goblin divided bis time between the two., Once tlrere was a
fire and all the occupants of the rouse ran to save their
most precious belonzings. The goblin ran to the garret and
saved the book of poems., After the fire was extinguisted,
tre zoblin was found itrinking the following:

I must divide myself between the twoj I can'tzguite
give up the huckster because of the porridge.

Having listened to this story, I realized it was a
revelation of a dream that Andersen had when he was living
in the garret. A fire in a nearby residence caused a light
to glow into his room and this, no doubt, produced such a
dream.28 He inculcated into this dream, the financial strug-
gles that were often common among struggling young writers,
when they were frequently in need of "cupboard lore". Dur=-
ing this time Andersen was often forced to swing back and
forth between tle "love of porridge" and the love of an art

"which one could not eat.29

26, fﬂ., P. 3384

27. Ibid., p. 342.

28, Proudfit,_op. cit., p. 129.

29. fndersen, The True Story of My Life, p. 80.
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The other tale which the Genie unraveled was called
What the Moon §gﬂ30and consisted, in reality, of several
stories whkich were related to a poor boy, who lived at the
top of a house in one of the narrowest streets of a great
town. In the introduction to the series the boy spoke of
how lonely and dispirited he was and l.ow he missed tle green
wood around his home and row he had now only smoky chimmeys
for his horizon.

I saw immediately that the poor boy spoken of certainly
must represent Andersen, bscause, when he left Helsingor to
go to school in Copenhagen, he secured, as has been mentioned,
an abode in a garret., I know re did miss the beautiful
scenery of Helsingor for in his autobiography, Andersen said
that Helsingor was "one of the loveliest places in Denuark"
and that "the scenery made a lively impression upon him.31
I also realized that it was there in the garret in Copenhagen
that Andersen was living wren he completed his formal educa=-
tion in September, 1829. His true genius as a writer was

being recognized, for in his senior year Andersen had a

play produced upon the Danigh stage.32 Upon his graduation

30. CI'aigie, OD. Ci[‘,., PP 628-333.
31. Andersen, ILe True Stery of Ly Life, p. 79,

22, Ibid., p. 87.
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he brought out the first collected edition of Iiis poems.33

At this particular time "life lay bright with sunehine"3%as

he took his place among r'is contemporaries in Denmark,

33.T1bido s Po 28 o
34, Tbid., p. 88.



Chapter IV
Literary Recognition

"It is with me and the eritics ac it {s with wine--the

?ggsogfﬁfs pass before it is drunk the better is its

The Genie of Research pointed out that Andersen's
adult life was just as stormy and eventful as that of his
youth., The problem that faced rim after his graduation in
Copenhagen in 1829 was the ordeal of getting literary recog-
nition; and, Andersen paralleled this struggle in many of his
stories that the Genie unraveled for me. The next group was
composed of stories in which Andersen gave intimation of his
story~telling ability.

The first story exposed was labeled Qle ngﬁgig.z It
was the story of the sandman who came each evening to tell
bedtime stories to a little boy named Hjalmar. The story
was introduced in the following manner: "There's nobody in
the whole world who knows so many stories as Ole Luk-Oie,"3

I thought to myself that Andersen must have been refer-
ring to himself when he made this statement for no one seemed
to lmow more stories than Hans Christian Andersen himself.

From his autobiography I recalled the many references he

made to his relating stories to friends and in various other

1. Andersen, The True Story of My Life, p. 129.

20 Craigie’ _o_po Cit., ppo 181-1910
3. Ibid., p. 181.
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social gatherings.4 He told of one particular incident when
he was visiting in tle home of his devoted friend, Bertel
Thorvaldsen, the famous Danish sculptor. He explained the
occasion of his writing this particular fairy tale of QOle
Luk-Qie, in tle following manner:
In his company I wrote several of my tales for children--
for example, Qle Luk-0Oie (Qle Shut Eye), to which he
listened with pleasure and interest., Often in the twi-
light, when thre family circle sat in the open garden
parlour, Thorvaldsen would come softly behind me, and
clapping me on the shoulder, would ask, "Shall we little
oneg hear any tales tonight?"

The second story of the group which the Genie was ex-
posing was Thumbclina,6the story of tre little fairy-like
creature who was carried out into the world by an ugly toad.
The Genie told me of Thumbelina's experiences in the home of
the Field Mouse, where the only requirement for her board and
keep was to tidy up the mouse's room and tell stories to her.
He related her courtship with the blind mole and told of her
escape on the back of the Swallow, after the one terrible
dismal winter spent in the underground home of the Field
Mouse, The Swallow carried little Thumbelina to Rome where
she met a prince. The story finished up by having the
Swallow fly back to Denmark where “the Swallow built a lite

tle nest over the window of the man who can tell fairy tales."7

4., Andersen, The True Story of iy Life, p. 26l.
5. Ibid., p. 180.

6. Craigie, op. cit., pp. 30-41.

7. Ibid., p. 41.
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After listening to this explanation, I realized how
typically the little fairy creature's experiences were like
Andersen's. He often found a welcome in many homes through-
out Denmark because of his story-telling ability. He was
invited to many places just to come and tell stories. I ree
called also lLow he entertained the Collins children with his

stories, and even the King and the Queen of Denmark sent for

P
R

him to tell Some oF his stories to thems® The experiences of
‘little Thumbelina in the dark lome of the Field Mouse seemed
to me to symbolize Andersen's reaction to the terrible win-
ters of restlessness he spent in Denmark. When any sad experi-
ence or great disappointment came to him, he resorted to tra=-
vel to throw it off, I recalled once when he fled to Rome
after hearing of the engagement of Louise Collin on New
Year's Day, 1823. ° No doutt e wzs thinking of this incident
when re let little Thumbelina escape to Rome.

The last of this particular group,\which the Genie un=-
rolled concerning Andersen's story-telling ability, was the

story, Godfather's Picture pook.10 He called my attention to

the introduction: "”odfatber could.tgll stor;es, ever so

many and ever so lon ?Ane could cut ‘ot paper figures and

ull ¢

draw pictures. y

8. Andersen, The Story of My Life, p. 468,
S. Reumert, op. cit., p. 53,
10. Craigie, op. cit., pp. 538-560,.

11. Ibid., p. 538,
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Surely Andersen was making reference to himself when
he spoke of the godfather's ability to tell ever so many
stories and such long ones, too, for I have mentioned before
that he was the godfather to little iMimi Collin, and some of
the stories ke would tell her were in serial form and were
continued from night to night.

After the Genie of Research revealed stories concern-
ing Andersen's identification as a story-teller, he unwound
a story, wherein ifr., Anderssn revealed the source of his
ingpiration for his stories. This story was entitled The

Dlder~Tree Mother.lz In this particular story the Genie ex-

plained trat there was an 0l1d man who lived alone at the

"top of the house", and ttrat re tad "meither wife nor child"
but was able to turn everything that he toucled or looked at
into a story. He explained that tre stories knocked at Lis
forehead and announced, "Here we are!"13 I readily recog-
nized my literary friend, ir., Andersen, as the old bachelor
who lived upstairs in the garret; for the first few years of
his career Andersen lived in a garret in the city cf Copen-
hagen, and he was known for the ingenious way in which he
could invent all sorts of creations. I had read that he used

everything from a darning needlei?and an inkstandl®

12, Pavll, Hans Andersen's Fairy Tales, The American
News Company, New York, pp. 98«10,

on up the-

130 Ibido, pp. 98-99.
l4. Craigie, Op. Cito’ PP 262=-265.

15. Paull, Hans Andersen's Fairy Tales, M. A.' Donohue &
Company, Chicago, p. O
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scale to the Atlantic Cable™~and steam flying machines.

Following the stery of Lhe Llder-Iree .lother, the Genie

unwvound the story of The Swineherd.l8

This was the story of
a poor Prince wlo tried to win a Princess by offering her a
rose and a nightingale., %len tley were sent to Ler, she
turned tlhem down because they were not artificial. The
Prince, determined not to be out-done, disguised himself as
a swineherd. By designing unusual playthings he made the
Princess bargain for them. The only way the Princess could
obtain these coveted playthings was by bestowing a given
number of kisses utpon the Prince. The Princess always hesi-
tated to give the kisses but eventually, after much bargain-
ing, she surrendered. When this promiascuous conduct was in-
vestigated by the Tmperor, he found that his daughter's
chances of marrying the Prince were gone, for the Prince
answered the Princess in this manner:

I have come to this, that I despise you. You would

not have an ronest Princej you did not value the rose

and the nightingale, but for a plaything yoquissed

the swineherd and now you have your reward. ™

At first the significance of this story scemzd Lo be
vague, but after searcling a few moments for the similarity,

I realized trat the story, from the standpoint of the recog-

16. Craigie, op. cit., pp. 605-614,
17. Ibid., pp. 343-344.

18. Jbid., pp. 194-129.

19. Ibid., p. 199.
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nition of his fairy stories, did fit in nicely with Andersen's
literary career., The Princess could have been symbolic of
the Danish people and the crities, to whom Andercen first
offered his novels, operas, and poetry. These were refused
as not representing real art and when his fairy tales, or
playthings, came out in 1835, they turned down tle natural
for the artificial. I recalled, in biographies which I had
rezd, that Andersen thought his other literary works were

far superior to his fairy tales.zo

In other words, the very
things he discredited, the world praised. I remembered in
referring to his fairy tales in his autobiography he said,
"I will now tufh to those little stories which in Denmark
have been placed by everyone without any hesitation ligher
than anything else I had Fitterto written."2l

The Genie explained that as Andersen's literary recog-
nition became established, it gained for him many friends
from all circles of society and that he attempted to per-
petuate the memory of his friends in many of Lis stories.
He then pulled the invisible thread and thereby unwound
several stories in which I might find the names and stories
concerning various friends., The storieswere Little Ida's

23

Flowers,>~The Shadow,>°The Neighboring Families,2*Children's

20. Proudfit, op. eit., p. 176.
2l. Andersen, The True Story of My Life, p. 202Z2.

22, Craigie, op. c¢cit., pp. 22-30.
23. Ibid., pp. 2907-310.
24, Ibid., pp. 288-297.
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SThe Spinning wheel,?®ana The Bel1.Z’

Prattle,z

The first two stories that re told me about seemed to
hinge around tre family circle of his most devoted friend

2nd benefzactor, Jonas Collin. In tle story of Little Ida's

Flowers, T discovered the Privy Councillor was none other
than his 0l1ld friend, for Andersen liad told us in h:is auto-
biography that Councillor Collin's official capacity was

28and that te often became irri-

that of a Privy Councillor
tated with Andersen. Therefore, I readily understood this
remark as soon as I found it: "The councillor said, 'How
can any one put cuch notions into a child's read? Those

are stupid fancies)tn®

There was also in this story a child named Jonas,3o
which was certainly a family name among the Collins for
Councillor Collin himself was named Jonas, as was also the
youngest son of the Councillor.%l The next story The Shadow,

as I recalled, was the story of how a man depended so much

25. Andersen's Fairy Tales, Hurst & Company, New York,
pp. 157-158,

26, Ibid., pp. 114.

27. Reumert, op. e¢it., p. 130.
28. Ibid., p. 188,
29. Craigie, op. cit.sy pP. 25%
30. Ibid., p. 29.
31. Reumert, op. cit., p. 188,
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upon his shadow, that the shadow soon developed a personali-
ty. The story brought t¢o mind thuat Andersen's purpose in
this story was to reveal his dependency upon Edward Collin,
a son of Councillor Collin. In his aulobiography Andersen
gave evidence for such a supposition by stating:

Another character of great imporiance to me was Collin's

son Zdward, Brought up under fortunate circumstiances

of life, l'e was possessed of that courage and determina=-

tion which I wanted.seeesesss.l Often mistook Lim at

the very mnoment when he felt for me most deeply, and

when he would zladly t.ave infused into me a portion of

his owg character,--to me who was a reed shaken by the

wind.”

From the artistic c¢ircles Andersen perpetuated the
memory of his most intimate friend, the world-famed sculptor,

Bertel Thorvaldsen. In the stcry of The Neighboring Families,

we saw thal the sparrow, in trying to define '"thLe beautiful",
mentioned one of the sculptor's works of art.33 The story of

Children's Prattle and The Spinning Wheel were revelations

of Thorvaldsen's childhood.

Andersen not only moved in the royal circle in Denmark
but in other court circles throughout ‘_Tjurope.34 One friend,
whose memory I found Andersen hLad perpetuated in ithe story
of The Bell, was l.is most intimate friend of royal lineage,
Grand Duke Carl Alexander of OSaxe-Weimar., In this story the

Duke was pictured as tle King's son, who with tlke poor boy

32. Andersen, The True Story &f My Life, pp. 107-108.
23. Craigie, op. cit., p. 296.
34, Reumert, op. cit., pp. 125-134.
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had wandered into wonderful nature to find the Bell, the
alluring tones of which floated over the town at sunset. In
this same story Andersen seemed to substantiate the theory,
which he had presented in the article read at tle Mechanics!
Association in 1858, tlat tre poet's art placed itself by

tte side of Science and opened our eyes for the beautiful,
tre true and tre ~ood, for in the end the two above-mentioned
youtte Jjoined hands. This ceemed to show that Science, rep-
regented by the King's son, was joined with poetic art, as
represented by the poor boy.

Following tre exposure of threse four stories concerning
/ndersen's circle of friendship, the Genie jerked the invisi-
ble thread and let fly before me a series of fairy tales in
which were mentiored the names of various characters, promie
nent at that time in Danish history. These stories were:s
A Thousand Years,>°Poultry HMeg's Family,SCThe Golostes of

el
Fortune,°/ 38

In the story of A Thousand Years, I recalled that Ander=-

and Godfather's Pieture Book.

sen mentioned . C. Oersted, the great Danish scientist of

Andersen's time;3in Poultry Meg's Family, tre name of Hoberg,

35, Craigie, op. cit., pp. 343-344,
36 L Ibid () pp . 581"593 .
37. Ibido 9 vjpo 93"'1200

380 Ibido’ -\p. 538-5600

39, Reumert, on. cit., ». 122.
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Qwas alluded to; in The Goloshes of

the famous historian%
Fortune, he mentioned Heiberg,41a distinguished Danish poet,
and Godfrey von Gehmer,4zDenmark's first printer ind pub-
lisher under King Hans., In the lasi story, Jodfather's

Picture Book, Andersen mentioned most of the outstanding

men of Denmark for tre past several decades, for it was a
history of Copenhagen.,

After revealing the stories which showed the insitances
of Trow Andersen perpetuated his friends and the important
people who made un Danish Listory, the Genie next unwound

a story labeled The 01d Street Lamn.43 This story, according

to tte 7Zenie, was about an 0ld Street Lamp which was going

to be replaced by a more modern method of lighting. The
elements, realizing that it was the Street Lamp's last night
of usefulness, decided to endow it withk certain powers or
faculties, The wind bestowed uvon it the power to remember
everything it saw and heard, and also gave it such power withe-
in as would enable it to see all that was read or spoken of
in its presence; tte moon gave it ithre Taculiy to turn to rust
in one night and then crumble into dust, if it so wishedj

the stare endowed it by giving it the faculty that all it

40. Craigie, op. cit., p. 587.
41, Craigie, op. cit., ». 28.
42, Ibid., p. ©8.

43, Ibid., pp. 281-287,
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remembered and saw would also be seen by those whom it loved,
for joy that we ecannot share with others is only half en-
joyed."44

The Lamp, on the next day, was given by the city council
to the 014 watchman, who of course, took the Lamp to his home.
The Lamp lay idle in this home for monthsj it looked as if
its many new talents would have to rust away. Finally, upon
the 0ld watchman's birthday, the old man's wife decided to
surprise him by refueling the old Lamp and ;etting it come
shining forth again., The story ended with the Street Lamp
saying, "'T am like a child to them; trey have cleaned me
and have gliven me oil. T am as. well off now as the whole
Congress.' And from that time it enjoyed more inward peace;
and the honest old Street Lamp had well deserved to enjoy
it n40

At first I could not just see how this story could be
applied to Andersen's life, but finaily it came to me that
the Street Lamp was symbolic of Andersen, and the endowments
of the wind, the moon and tle stars wer e symbolic of his
natural ability as a writer. The time spent in the old
watchman's houce reprecented the loss of Andercsen's talents
to the literary world had the 0ld woman, who symbolized the
Danisl government, not decided to refuel Andersen, tle Lamp.

The fuel represented the government pension that Andersen

44, Ibid., pp. 284-285,
45. Ibid., p' 287.
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was given in 1832. I recalled that in his autobiography he
said that for the first ten years he supported himself by his
earnings from his writings, and then in 1839, the burden of
writing strictly for self-preserv:tion was lifted. From then
on he wrote more for love of the art., He told of tlis com-
pensation from the government as follows:

Frederick VI granted me two hundred six dollars banco

yearly., I was fiiled with gratitude and joy. I was

no longer forced to write in order to live; I had a

sure suppori in tihe poscible event of sicknessjy I was

less dependent unon the people sbout me. A new chapter

in my life began,

rhe Genie followed this story of The 914 Street Lamp,
showing row Andersen nad received governuental recognition
and tne freedom that comes with it, by unwinding a story

47

called The Shirt Collar. It was a story of a vain shirt

collar that took delight in telling of his most intimate

-

affairs. This story ended with the collar teing made into
paper upon wirich was printed those intimate relations he had
so boldly boasted about.

After bearing this story rel-ted, T thought hLow muck
fndersen was like the shirt coilar., Did he not, in some of
his stories, reveal his most intimate relationships in

life? Could not the freedom for doing such have easily

been given him because of the security he received from

4%, Andersen, ipe ITrue Ztory of iy nife, pp. 140-141.

4:7. Craigie, 2}1. cit.._ Dp. 318-3200



his governmental pension? I discovered that in his stories
he alluded to his love affairs while in his autobiography
he showed some hesitancy in wmentioning them,

The unusual way /ndersen had of treating his love life
in 1 is fairy tales gave rise to tle next chapter in tlLis

reflective study.



Chapter V
Love
"Rut Love cheats them, for e is so sly and cunning."l
The Genie then whispered softly that he would next very
carefully unwind the invisible thread from around the chapter
in Andersen's life which gave some lipght on some of the women
who played a part in Andercsen's life. In a story labecled

The Neighborirgz Families,zthe Menie pointed out a scene be-

twaen some roces and a nishtinmale, The scene atout which

he anoke was zs follows:
Then thre evening came, and the rnats danced in thke wamm
air and the red clouds, the Nightingale came and sang to
the Roses, saying that the beautiful was like sunshine
to the world, and that the beautiful lived forever, But
the roses thourht the Nightingale was singing.of itself
and indeed one might easily have thought so.

Lfter hearing this beautiful passage re=:d, I realized
it must have been Riborg Voigt to whom Andersen made refer=-
ence, for in 1830, whken he made his first journey on foot to
Jutland, he told of staying with a rich family in a small
town called Faaborg.4 While there, a new world opened to
him and this caused him to write the following lines:

L pair of dark eyes fixed my sight ;
They were my world, my home, my delight

The soul beamed in them and childlike -peace‘5
And never on earth will thelr memory cease.

1. Andersen's Fairy Tales, Turst & Co., ¥. Y., p. 93,

2. Craigie, 220 Cito, ppo 288-2970
=, Tpbid., p. 290.
4. Reumert, op. cit., pp. 43-57.

5. Andersen, The True Story of My Life, p. 90.
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He further stated in his.autobiography: "T had only
one thought, and thal was ghe., Butl it was self~delusion:
She loved anotherj sle married him.”6

The Genie followed tlie nightingale episode by unwinding

tle story, Zhe Shepherdess and the Chimney-Sweeger.7 He

called my attention to a certain remark made by the shep-
herdess to the Chimney-Sweeper, '"Besides I know that the old
Chinaman and the pot-pourri vase were once 2ngaged to each
other, and a kind of liking always remains when people have
stood in such a relation to each other,"®

I now realized that the above quotation revealed Ander=
sen's sentiment toward several women who played a part in
his life, but Andersen, in ris autobiography, does not re-
veal how he loved and lost., For information concerning his
love affairs I had to depend on biographiesgto find out who
some of the women crossing his path were. I recalled that
his second love was Louise Collin, a daughter of his great
benefactor., No doubt he was referring to her when hie had
the Shepherdess to spsak those words. I recalled also how
he suffered when he learned of Louise's engagement and how

he left a few weeks later for a tour of Europe.

6., Tbid., p. 21,
7. Craigie, op. cit., pp. 273-278.
8. Thid., p. 275,

9., Reumert, op. cit., pp. 43-81.
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The next story from which the Genie removed the coating

10

of the invisible thread 'was called The Two Lovers. This

was a story of a humming top trat proposed to the ball with
a morrocco cover, but the ball "would never listen to such a
thing.ntd

This story of The Two Lovers made me think of 2 fact re-

corded in a book t!at T had recently rezd, It stated that in
tle indersen luseum in Odense trere couvld be seen » emall
lezther bag with a rnote by Jonas Collin. which read: "This
lezther baz was found on ns Christian Andersen's breast
after his death. It contiained 2 long letter from the love of
nis youth, Riborg Voigt. I burnt the letter without reading
1t,012

After my close study of Andersen's technique, T had rea=-
son to believe that the leather bag, in which he carried the
letter, ga&e rise to this story.

The Mischievous Boy13was the next story from which the

Genie pulled the invisible thread. It concerned the roguery
of tle little messenger of Love, called Cupid, and described
a visit of the little fellow to a poet's room, where he shot
tle noet in the heart. The poet, in his distress uttered:

"Alas! what a mischievous youngster this Love is! I shall

10, Andersen's Fairy Tales, Hurst & Co., N. Y., pp. 142-1837

11, Ibid., p. 142,
12, Reumert, op. cit., ». 50.

13. Andersen's Fairy Tales, Hurst & Co., N. Y., pp. 92-93.
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tell all the children, both boys and girls, never to associ-
ate with him, for lte is cure to play them some tricks."l4

No doubt, thought I, the little messenger certainly did
play a trick on Fans Andersen., The occzsion for writing this
story scemed to be inspired by hris admiration for Cophie
Oersted, tle young daurtter of H., C, Qersted, tre celebrated'
Danish scientist. The reasson for such a supposition was
bzced on a letter, written to ler, in whriclk the descriptionﬁ
of the room fits the time and all where he lived ‘when he was
desperately in love with her.l5

The “enie reminded me that there were many women who
played =2 nart in Andersen's life but his last great love was
revealed in tle next stery. Then my friend, Kesearch, went

. . 16
on to expoce the enchar ting ctory of The Mightingale. It

wng tre story of a lovely nirhtingale "which sang so splendide-
ly that even the poor fisherman. who had many other things

to do, stopped still and listened."l’ From all over the

world came praises tlat the tird's song was the best of all,
even of the many wonders found in China. The Tmperor, upon
hearing tlese praises, was surprised to think that he had not

heard tle bird sing. ile immediately sent messengers out to

l4u Tbidc, T)po 92"93-
£, Reumert, oz. cit., o. 58,
16, Craigie, op. cit., op. 1€9-208.

17. _Ibid.7 jo 199.
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hunt for the Nightingale and to bring her before him. This
bird, at first, was Yizhly fsvored by the Imperial Court,
but after some time its fsover wae usurped by a mechanical
nigt tingale, When Death, ~fler =z period of five vears, was
clesing in upon the Imperor, he cnlled for Lis artificial
bird to sing, btut it could not do o since there was no one
to wind up the toy. At that particular time the real nightin-
gale, perched outside tre Lmperor's window, began to sing.
The bird with ite enchanting tones so enraptured Death that
he soon forgot riis mission and left the Zmperor to spend
many more years urcn tnis earth.

From descriptions I had read I could easily see how this
modest little nightingale could have been a portrayal of the
life of the "Swedish Nightingale!, Jemny Lind. She came from
an humble origin just like the little modest, gray nightingale
and had sung her way to world fame, too. I recalled that cer-
tain biographies had stated that Jenny Lind herself wus the
inspiration for this lovely little story.l8 in his diary,
Andersen intimates that his feeling for Jenny Lind at first
was more than that of a friend, for in 1843 when slie was visi-
ting in the home of the ballet-master, Bournonville, at Copen=-

hagen, he récorded: "Her health and mine were drunk. In love,"12

I also recalled that Andersen in his autobiography apolo=-

18, Proudfit., on. cit., p. 127.

192. Reumert, oo. cit., ». 64,
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gized for devoting so much space to her memory, for he said,
"No books, no men have had a better or a more ennobling in-
fluence on me as the poet, than Jenny Lind, 2nd@ I therefore
have spoken of trer so long and co warmly here."go

Ko doubt, thought I, the amount of space trat hLe de=-
voted to rer memory had rore significance tramn just friend-
ship for he zlso stated that it was '‘she, throuzrh whom I,
at the same time, wns enabled to forget my own individual
celf, to fecl trat wrich ‘¢ Yroly in art, and to hecome aec-
cuainted with the cormand which God has given to g:enius.“21
I recalled the many happy dzys they had spent together upon
Ler several visits in Copenhagen and also the Christmas they
spent together in Berlin.%2 In ter company Andersen seemed to
be so enraptured by her clrarms t! a2t the deecpondency of his
nature was driven awav just as the Nightinerale of the story
enraptured and drove away Death. But their courtship seemed
to fade into a brottrerly and sisterly relationship rather
ttan a marital one, for e expressed this thought: "She loves
art with ter whole soul, and feels her vocation in it."23.

indersen later on expresced their relationship by stating:

o
"T value Ler with the whole feeling of a brother."#4 Again

20. Andersen, The True Story of My Life, p. 214.
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o2, ITbid., v. 264,
23. Ibido ’ p. 2130

24, Tbid., ». 214,
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I found, "She rejoiced with the feeling of a sister in my
Zood fortune in Derlin,"29
This sentiment of a brotherly and cicterly relationship

26
was revealed in tle next story, Under the Willow Tree,

which the Jenie now unwound. It wac a story of a childhood
romarce between a little boy, Knud, and a little girl, Joanna,
who both lived in tte small towvm of Kjoge. AfTter ceveral
years Joanna moved to Copenhacen, wrere cste beczme famous
as a cocncert sinéer: while ¥nld remained at home to become
a2 shoe~maker, When “nud earmned enouéh roney he rade a trip
to Copenhasen to see his clrildhood love. On one of his
visits to see her,
He told her how truly le loved her, and that she must
be his wife. Joanna turned pale. She let his hand
.fall, and said thrat could never be. GChe would love him
as a brqther;‘she qqulg never marry him, She was ve§¥
kind and smooited tis heatéd forehead with her hand.
After this Knud "was very sad. Finally, a longing came
>
over him to travel out into tle world."d Whkile in Milan, he
visited the Opera and, tc his surprise, the prima donna that
night wae none other than his first love, Joanna. Later that

same evening re learned of ter envagement to be married. This

news so rurt him trai le azain dritted out into the world,

25' j:bid', p- 2640

26. Andergen's Fairy Tales, Porter & Coates, Philadelphia,
PP, 174-180.,

27. Ibido, ppo 180-1810
28, Ibid., p. 181.
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where one night he went to sleep under a willow tree and lat-
er was found frozen to dcath.

This story brought to mind many incidonts in Andersen's
love life, The love scene tetween Lhe opers singer, Joanna
and Xnud, wherein ste explained that their relationship must
be tha§ bf a brovhier and a sister, secemed to me a revelation
of Andersen's relationship with his own Jenny Lind, the famous
opera.sigge“ 0 b%s seneration. Tnre effect on Knud of Joanna's
refusai LS the same as tre e?fect that a refusalled on Ander=-
sen, Tor after such an occurrence, when he was deprecsed, Andera
sen took to travel, The name of Joama, which was ziven to
the little opera singer, also brought to my mind another love
light of Andersen's, and that was his infatuation for Joanna
Drawson, the zranddaughter of nie benefactor :nd friend,

Councillor Collih.z9

In a biography I found an excarpt of a
letter, written to her by Andercen, in which he stated: "I
must tell you that‘your grandmoither yesterday gave me a good
talking to and declared that T made oo much of you. 'You
are in love withkﬁer'y she said,"S0

Andersents fairy tale of love ended just as Knud's did
for e was left oul in tle cold to freeze to death when, in
Vienna in 1853, he was introduced to M. Goldschmidt, the

pianist, who was the husband of Jenny Lind, the Swedish

22, Reumert. op. cit., p. €1.

30. :T::idc ¥ po 620
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Nightingale.al

My most devoted little guide explained to me trat after
Mr. Andersen had given vp all hones of marrying, he was often
pursued by various women admirers, who felt that to be seen
in the company of I, Andersen, t'e world famous writer of
fairy tales, added to their soc:al prestige.32 The Genie,

after giving me the explanation above, unraveled a story

called Beauty of Torm and Reauty of gggg133 This hap»ened

to b2 a humorous story, nertz2ininz to a young sculptor, named
. Alfred, who had become very famous. Upon returning to
'hisfhdme town he became the center of attraction among the
women of the local social group. One officious and ignorant
mother, the widow of a naval officer, by Ler flattery and
loguaciousness, succeeded in marrying her beautiful but dumb
daughter, Kaela, to the nmuch pursued ir. Alfred.

This story brouvlt to mind the thought some biographies
had advanced that Andersen's internacional fame caused him
to look with abomination upon a2 certain group of the feminine
sex, In a iettér to Hénriette Cellin, Andersen once wrotes

There are many authoresses here and one of them is very
much inclined to assault me with kisses, but she is old,

fat, and warm, If only I knew when these attucks were
coming I could get out of the way but the other day I

31, Ibid., p. ©%.

23, Paull, Hans Andersen's Fairy Tales, The American
News Company, New York, pp. 403-411,
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received one of these sudden embraces at the table.34

T also recalled tﬁat once he wes showered with love
letters from one Mle. Bodenhoff, This action cmused a
visit frem her father, who asked Andersen to overlook his
daughter's indiscretion for she was sufferirz from an attack

of "unrequited 1ove."35

a—t—

34, Reumert, on. cit., v. 78.

25, Thid.. p. 79,



Chapter VI
Travels

"Traveling expands the mind very much. The world is

not so bad aftir all, if you know how to take things

as they come,"

After the last series of stories, revealing the reflec-
tion of Andersen's love life in his fairy tales, the Genie
next introduced the stories which showed how Andersen's tra-
vels were revealed in his fairy tales. The Genie further
explained that there was nothing which had more influence on
Andersen's writings than his travels. It seemed, in Andersen's
life, that when he needed the Good Fairy, it was always on
hand.

After this explanation the Genie unraveled the story of
The Flying zgggg.z It was the story of a merchant's penniless
son, who upon being given a trunk by a friend, was told,
"Pack upt“:3

As the Good Fairy would Lave it, this was a wonderful
trunk for, if the lock were presgsed, it would immediately go
flying through the world. Of course the penniless son took
advantage of being able to fly and went flying to foreignm
countries. In the end the trunk was destroyed and the mer-
chant's son was left to wander "through the world telling

1. Paull, }llans Andersen's Fairy Tales, The American
News Company, New York, p. 191.

2. Craigie, op. Cito’ PP 156-162.

&2
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fairy talese"?

It soon dawned on me that the penniless son of the mer-
chant was symbolic of Andersen; the friend, who gave the
trunk and the command to pack upy was the Danish govermment,
which gave Andersen a royal stipend to travel in 1833;5 and,
surely since then, Andersen had wandered through the world
telling fairy tales.

The next story, which was in line for unraveling, was
The Fir Eggg.e According to the Genie, this was the story of
an ambitious little fir tree, that aspired to grow tall and
get on up into the world. At last it was cut down and carried
into the city, where it was bought as a Christuas tree. As
such, it glistened for one night only, for on the very next
day it was stripped of all its trimmings except a golden star
and then was placed in a garret. Here it spent its time
telling its one story to the attentive mice and the c¢ritical
rats. when the tree was withered away, it was brought to
the courtyard. There it was burned up except for the golden
star that was found and then pinned on the breast of one of
the children of the household.

This untwining brought to light how the etery eould be
typical of Andersen's life. What a tragedy it would have been

4. Ibid., p. 162,
5. Andersen, The True Story of My Life, p. 106.

6., Craigie, op. ¢it., pp. 219-228,



had he not received a governmental stipend for travel! Was
not he, out in the forest of Odense, like the ambitious

fir tree? Was he not carried into the city of Copenhagen,
where he was given the trimmings of an education for Lis
illuminating career? Would lis talents not have been limi-
ted had he been compelled to stay within the confining
boundaries of Denmark? Andersen surely would have withered
and died with only one story to tell, just as the tree did,
if he had not been brought to light in the courtyard of
Denmark and given a royal stipend for travel. Through tra=-
vel, his life was rekindled with many new materials, which
arose in puffs of fantastic stories. And, was not Andersen's
memory, as a story teller, perpetuated in the breasts of all
youths just as the golden star was pinned on the breast of
the child, whose memory was perpetuated in the story of The
Fir Tree?

The Genie followed this story with one entitled The
Beetle Who Went On His Travelza..'7 This was the story of a
beetle who, upon becoming dissatisfied with his lot in the
royal stable, left to go out into tre world. After encounter-
ing a series of thrilling adventures, he returried with the
following philosophy: “Traveling expands the mind very much.
The world is not so bad after all, if you know how to take

things as they come.“8

7. Paull, llans Andersen's Fairy Tales, The American
News Company, New York, pp. 183-191.

8. Ibid., p. 191.
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This story, thought I, was, no doubt, a revelation of
Andersen's life of travel. When anything disconcerting
happened in Denmark, or if Andersen became dissatisfied with

9in order

his lot, he, like the beetle, always took to travel,
to restore his appreciation of his own Denmark, or, as the
case might bte, his confidence in himself. The experiences of
the beetle were similar to the many trials and tribulations
Andersen came in contact with on ris Jjourneys. The sentiment
of the beetle toward traveling seemed to me a reflection of
Andersen's own views for in hLis autobiography, hLe revealed,
"T was therefore full of the passion for travel, and of the
endeavour to acquire more knowledge of nature and of human
life,"10

Now the Genie explained that Andersen manifested his
love for travel in many of his fairy tales. Then my little
Genie of Research hurriedly unraveled several stories, where-
by I coﬁld see tﬂe many ways Andersen used for iransporting
his various creations in hLie stories; in The Soloshes of
Fgrtune,llI saw the effect one pair of boots, used for tra-
veling, had upon people in different spheres of society; in

The‘nbtal.zgg}zl saw a boy riding a pig on a trip through

9. Proudfit, op. c¢it., p. 146,

10, Andersen, The Irue Story of My Life, p. 153.
11, Craigie, op. c¢it., pp. ©3-120.

12, Ibid., pp. 1692-180.



the Art Galleries of Florences; in Thumbelina,131 found a

fairy-like creature carried on the back of a Swallow; in The

14

Garden of Paradise,™ "a boy was carried on the back of the

Bast Wind; in tle story of The Wild Swans,lsI recognized a
princess transported by eleven brothers, disguised as Swanej

The Tinder Bog,lsbrought me the picture of a soldier who

traveled on a dog's back; the soldier in The Ilardy Tin Soldierl7

was transported in a paper boat; in Qle Luk-Oie,lSI found
Death riding on a horse; little Gerda, in The Snow Queen,19
rode on a reindeer's back; a darning needle went sailing in

0 21

an egg=-shell in The Darning Needle;2 in Jack the Dullard,

I observed the dullard riding a goat; in the story, Soup on a

Sausgge~Peg,22I observed a mouse riding on a modern boat; a

23

stork, in The Marsh King's Daughter“-was transporting a baby;

—13.T5Id., pp. 30-4l.

14. Ibid., pp. 142-156.
15. Ibid., pp. 125-141,
16, Ibid., pp. 1-8.

17. Ibvid., pp. 120-125.
18, Ibid., pp. 181-193.
19. Ibid., pp. 228-262.
20. Ibid., pp. 262-265,

21‘ Ibid., pp- 363-367.
220 Ibido, pp. 392“405.

23. Ibido, ppo 411"4480
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in the story, The Girl Who Trod on a Loaf,2>I saw little Inger
carried down into the swamp on a loaf of bLread; The Ice Maid-
gggsportrayed Babette riding on a modern steamer; while, in
the story of The éggg;,261 found an angel carrying a child

to Heaven.

As these stories flickered before my mind, I realized
that the many ways of traveling that our fairy tale writer
had invented for his stories must l:ave been a revelation of
his own love for traveling.

The Genie then unraveled, rather hurriedly, several
stories wherein Andersen revealed various settings with which
he had come in contact during his diversified travels. These
stories included: The Ice Maiden, The Shadow, The Metal Pig,
The Dryad, A Picture-Book Without Pictures, The Girl Who Trod
on a loaf, The Marsh King's Daughter, Ib and Christine, The
Snow Queen, The Bond of Friendship, and A Rose from the Srave
of Homer.

As the Genie unspun the invisible thread from these
travel ;tories, the local color found in these stories, flashed
before my eyes. The Ice Maigen27was based on a Swiss legend
of a youth who was drowned on the eve of his marriage. Ander=

sen gathered this information on one of his trips to Switzer=-

o

54, 1bid., Dp. 449-457,
250 Ibidc b ppo 458"5100

26. Andersen's Fairy Tales, Hurst & Co., New York,
pp ) 52-53 L

27. Craigie, _OP. .c_i_t_o’ DPs 458«510.
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land., The Shadow®oand The Metal Pig®®had an Ttalian back-
ground, The Q;zggsowas inspired by his visit to the Paris
Exposition iIn 1867, In A Picture-Book Without Pictures,31
he inculcated, or revealed various travel influences
gathered while traveling through Germany, Italy, and Switzere
land. IThe iarsh King's Daugzter,gzgp and hristine,agzgg
Girl Whe Tred on a ng£,34and The Snow Queengsrevealed his
travels into the Viking country, east and north of Denmark.
The Bond of Friendship®end 4 Hose from the Jrave of Homer®’
were reflections of hic extended trip to Italy and countries
of southeastern Lurope and into Asia Minor in 1840.38
As Andersen traveled about, he heard many tales and re-
ceived many ideas for his stories, according to the Genie,

who again pulled the thread from several more tales. These

28, ibid., pp. 297-310.
29. Ibid., pp. 162-180,
30, Ibid., pp. 561-581.
31. Ibid., pp. 628-663."
32, Ibid., pp. 411~-448,
33. Ibid., pp. 350-362.
34: Ibid., pp. 449-457,
35. Ibid., pp. 228-262.

36, Andersen's Fairy Tales, Hurst & Company, N. Y.,
PpP. 60-61.

37. Andersen's Fairy Tales, McLoughlin & Company, Spring-
field, Mass., pp. 41-42, ‘

38. Andersen, The True Story of My Life, p. 1533 p. 161.
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included The Traveling Companion, The Old House, The Jumpers,

and There Is A Difference.

Frow various sources I had read, I recalled that he con-
ceived the idea for his stories in The Traveling Companion®?
after visiting certain caves in Germany;491gg Qld ggg§g4l
had its inspiration when he was visiting in the home of Mosen,
the poet, whose little boy gave Aﬁdersen a soldier to take
with him wherever he went so he would never be lonesome.42
The Jggpers43was a revelation of the little girl who asked
him if he could make up a story about a "hupfauf," a Danish

toy.44 There Is A Difference?®

or The Conceited Apple Blossom
originated from an incident which occurred when Andersen was
visiting in the home of Countess Jonna Stampe at Christinelund,
one day in the summer of 1851.46 The Countess presented Ander-
sen with a lovely bouquet of wild flowers and, from this pre-
sentation, he wove this story. In it he honored the Countess

by mentioning her as the young Countess who gathered the

39, Craizie, op. cit., pp. 42-62.
40, Proudfit, op. cit., p. 168.
41, Craigie, op. ¢it., pp. 310-318.

42. Reumert, op. ¢it., p. 86-87. (Also, Andersen, The
True Story of ity Life, pp. 254-255.)

43. Andersen's Fairy Tales, Hurst & Co.y N. Y., p. 8l.

44, Brandes, Georg., "Hans Andersen', The Contemporary
Review, Vol. 87, (¥ay, 1205), pp. 640-656.

45. Craigie, op. cit.. pp. 325-328.

46, Andersen, The Story of My Life, p. 383.
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branch of apple blossoms,

As Andersen traveled he also gathered up much folklore,
so the Genie announced, It seemed that Andersen very cunninge
ly identified in his stories those which were folklore. The
Genie then unraveled for me these several stories, based on

folklore: The Girl Who Trod on a Loaf, What the 0ld HMan Dges

Is Always Right, Soup on a Sausage-Peg, The Old Bachelor's
Nightcap, and The Marsh King's Daughter. After a panoramic
view of this folklore series, the Genie then read certain
passages to me to show how Andersen revealed that his stories
were folklore. In the tale of The Girl Who Trod on a Log§,47
I was shown this introduction:

The story of the girl who trod on a loaf to avoid soiling
her shoes, and of the misfortune that befell this gir

is well-known. It has been writien and even printed,
From The Marsh King's Dagghteg,49he read the followings
The second is not known yet, perhaps because it is quite
an inland story. It has been handed down from storkmama
to storkmama, for thousands of years, and each of them
has tolgoit better and better; and now we'll tell it best
of all,

From The Q0ld Bachelor's NightgapSIthe Genie quoted:

To every one who afterwards put this cap on his head,

47, Craigie, op. cit., op. 448-457.
48, Irid., p. 449.

42. Ibid., pp. 411-448,

50. Ibid., pp. 411-412,

51.. Paull, Hang Andersen's Falry Tales, The American
News Company, New York, pp. 476-489.
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came visions and dreams which agitated him not a littles
His own bistory was changed into that of Anthony till it
became ggite a story, and many stories might be made by
others.

&3

A SR ————  ———————  S——

he found,
I will tell you a story that was told to me when I was a
little boy. Every time I thought of this story, it
seemed to me more charming; for it is with stories as
it is g&th many people,-~they become better as they grow
older.

Then the Genie read the last paragraph from the story,

Soup on a Sausag -Peg,55

And this story went round the world; and opinions
varied concerning it, but tre story remained as it wass

Since Andersen depended upon folklore for so many of
his stories, I readily saw why travel was necessary for him
in order to collect his information. However, I wondered if,
after all his travels, he still had a love for Lis adopted
home city of Copenhagen.

The Genie in a very accommodating marmmer, seemed to read
my thoughts, for in the next series of stories, he unraveled
several, wherein I mightl see how Andersen revealed in his

stories, the love he felt for his adopted Lome town.

52. Itid.. pp. 488-489,
53 . I.bid .9 pp . 365"370.
C“i. Ibid. ) p. 3650

56, Craigie, op. cit., pp. 392-405.
&g, Ibid., p. 405,
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The first was labeled The Godfather's Picture 2995.57
The Genie explained thrat in it the writer gave a history of
the city of Copenhagen, The 014 Baclelor's Nightcagsahad
its origin on Hysken Gtreet in Copenhagen., In The Goloshes
of FortuneSgI found trat Andersen had mentioned several inter-
esting places in his home city., Then, in the story of The
Tinder Box, the author drew a comparison of the dog's eyes
and the Round Tower of Copenhagan.ao I recalled in the tragedy
of Ib and Christine that a scene from the tenement district
of the cityﬁlwas given, while, in the story, The Puppet-Show
Man, I had read of a lecture from the Polytechnic Institution
in Copenhagen.62
As these many stories were revealed to me I could not
understand tow the critics of Andersen's time, could ever have
accused him of being disloya1,63for in several of his fairy
tales which htad been revealed to me, I found much evidence

whereby he glorified his own country of Denmark and especially

the city in which he chose to "become famous,"

37, Craigie, op. cit., pp. 538-560.

58, Paull, Hansg Andersen's Fairy Tales, The American
News Compa&ny, New York, D. 476,

9. Craigie, op. cit., pp. 93-120.
60, Ibid., p. 2.
6l. Ibid., p. 361.

62. Paull, Hans Andersen's Fairy Tales, The American

Xewe Company, Yew York, p. 38¢2.

G3. Reumert, op. eit., p. 118.



Chapter VIT
Personality

"T am like water in wlich everything is mirrored.

Often it gives me joy but at times it is my torment.

What a strange being I amy"l

The Genie explained thét from the variety of stories that
had already been unwound, by now I srould lave realized that
Andersen must have been a person of many moods and tempera-
ments, I had found in his stories z radiztion from the sub-
liwe narrative type to the most riduculous type of story im-
aginable.2 After the altove explanation the Genie removed the
invisible thread from around a group of stories in order that
I might classify them according to the mood each seemed to
express. This group consisted of the following assortments
The Bell, The Shadow, The Swineherd, The Shirt Collar, The
Herdy Tin Soldier, She Mas Good-for-Nothimg, The Red Shoes,
The Snow Queen, Jack the Dullard, The Ugly Dueckling, and
The 014 Street Lamp. From the exposure of this reterogeneous
group of stories I found the story of The Bell representative
of the sublime narrative type ;311‘_1_1_6_: Sgadow4could be considered
as a rather wise story; The Swineherdsdispléyed a narry na-

1. Xing, Clement, "Ilimself Unhappy He Brought Happiness
to fillions", The lMentor, Vol. 16, (December, 1928), pp. 33=35.

2. Brandes, op. cit., pp. 4l-44,
3. Ibid.y pe 41
4. Craigie, op. cit., pp. 297-310,
S. Ibid., pp. 194-1S9.
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ture; The Shirt Collar®showed a touch of humor; The Hardy

Tin Soldiez7was tinted with melancroliag She Yas Good-for-
Nothing?was interwoven with pathos; The Red Shoeggwas of a
dismal and gruesome nature; The Snow Queenlowas flecked with

dignity and playfulness; Jack the Dullardllleaned toward
12

stupidity; The Ugly Duckling, “as mentioned before, was of
an autobiographical type; and, The 0ld Street Lamp13gave an
insight to Andersen's lot in the world.

After having classified these stories according to their
moods, I realized tlLal the Genie could have listed many others
which could have widened ris scope of radiation; hrowever,
from this limited list, I could readily see that Andersen was
a person of many moods and temperaments, I also observed from
this list that Andersen revealed his own environment in or-
der to produce such a Leterogeneous group of stories. He drew

his sourdes of material from the realms of things that were

around him., These realms of creation could be divided into

—o

6. Ibid., pp. 318-320.
7. l-bidog pp- 120-1250

8. Paull, Yans Andersen's Fairy Tales, The American
News Company, New York, pp. 345-353.

2. Craigie, op. Cit., PP 260=272.
10. Ibid., pp. 228-262.
1l. Ibid., pp. 363-367.
12, Ibid., pp. 208-219.
i3. Ibid., pp. 281-287.



five classifications, namely: human beings, animals, birds,
inanimate objects; which would inciude the elements of the
earth, and plant iife. He bestowed upon tlhese cresaiions
certain human characteristics, which portrayed various
character traits that were common to both sexes, instead of
special.l4
Since these crestions were endowed with traits that were
conmon to both sexes, they became more or less impersonal
beings, because of this undefined sexuality. This impersonal
element seemed to remove them far enough away from the reali-
ties of life to make them fanciful enough to‘adhere to fables
and fairy tales. Andersen, in his life, did not possess the
strong masculine qualities, such as a strong personality,
an even temperament, or a mental equilibrium, which are ad-
mired in most men.1® Eis personality revealed a more feminine
nature and such other qualities as one would find belonging
to a poet, for it had been said that "a poet is a man who

w6 yig poetic quality seemed

at the same time is a woman,
to be revealed in Andersen's creations. I recalled several
instances when his femininity caused lim much grief and
humiliation, Two of the most outstanding occasions were,

first, the experience in the factory whren the boys undertook

14. Brown, =dith Helen, "A ie for Andersen,'" The Catholie

15, Brandee, op. git., p. 35.
18. Ibid., pe. 36.
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17

to remove his clothes,  ‘and second, when Andersen said that

Zdward Collin was antagonictic to the most girlisl: nature in
him.18 I now realized that tie impersonal nature of his
creations was Jjust a revelation of Andersen's oan personality.

After this list of classifications, the Jenle next un-
wound a few stories wherein I might study the various realms
of creations that Andersen drew on for his source of fan-
tastic speculations., In tke first display were a few stories,
The Snow Queen, The Little liatch Girl, The @14 Strest Lamp,
Ilke Princess on the Pea, The Emperor's New Clothes, She Was
Jood-for-Nothing, and Little Tuk.

In these stories my attention was first drawn to the
children who were found in Andersen's stories. They seemed
to be colorless, well-behaved and impersonal little beings,
and were of the age when they were unconseious of sex.lg
No doubt, thought I, this was another example where Andersen's
impersonal nature was revealed 1in his fairy tales.

Another quality I observed in his youthful creations

was their idyllie nature.zo Andersen seemed to place & halo

around the Little Mateh GirlZlwhile Little Kay and Gerda®e

17. Andersen, lhe True Story of My Life, p. 23.
18. Reumert, op. cit., pp. 75.

19, Brandes, op. cit.. p. 36,

20. Ibid., pp. 25=-28,

21, Craizie, op. cit.; pp. 278=-281,

22+ Ipid.y pPpe 228=262,

1
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possessed the idealistic glamor that gave them a perfect
childhood. This seemed to me Jjusi another revelation of
Andersen's personality, from = cleose ctudy of hig life T
found that re revealed an idyllic temperament himself o3
He hated anything that was grotesque or coarse, and when in
his stories anything o &an unpleasant nature was alluded
to, he resorted 1o sucl: expressions as, "We cannct bear to
think of it”;24again, I found this:s "“There vere evil words
between father and daughter, and that tliere should never
be." > Another example I found was, "There was not one who
was Jjealous-~-and that the most increditble thing of zalll&"z6
I recalled in ris life how the sharp tonguecs of thle

critics caused him much suffering., This idyllic nature of
his caueed him to be opposed to the art of criticism and
he did much to destroy it. As evidence of that, I found
tliat one authority, in condemming him for his activities
along that line, wrote tl'e following letter:

You are the writer who hags done more wrong to criticism

than any other, who has supported all popular prejudices

:ggigf§7this art and brought upon it contempt and

When Andersen struggled above the critics' condemning

23+ Brandes, op. cit., ppe. 34-35.

24, Ibid., p. 26.

25, Craigie, op. cit., p. 585,

26, iIbid., p. ©00.

27. Brandes, Georg., "Iwo Unpublished Tales of Hans

Christian Anderssn', The Nation, Vol. 123, (July, 1926),
Pp. 57~68.




pens, and gained universal recognition, his idyllie nature

caused him to live in conctart fear, for he was afraid of
losing one laurel that rad been or might still be bestowed
upon him.28
Many of tis adult characters were more or less of an
idyllie nature, too, They included angels of Mercy, or
kind,gloving, uneelfish, poor people,; such as the washerwoman

in Little Tuk,ggLame Martha in She Was Good—ggg-Nothing,3°

or the watchman Iin The Old Street Lamp,31 Others showed the

sparks of glamor and idealism that the unprivileged wove
around reoyalty, such as the refining nature of the Prin-
cess in the story of The Princess on the Pea,szor the majes-

tic dignity of the Zmperor in The Emperor's New Clothes.ZS

Host of Lis human creations were "shorn lambs of
poverty,"34and, no doubt, the impression that povertymd
made upon Andersen'e sensitive nature in his youth caused
him to portray this side of tis life, for it is said that

the earliest impresseions are the deepest,

28. Brandes, Georg., "Hane Andersen and His Tales",
The Bookman, Vol. 36, (December, 1912), pp. 57-58.

29. Paull, op. cit., pp. 75=79.

30« Paull, Hans Andersen's Fairy Tales, The American
lNews Commany, New York, np., 345-353,

1. Craigie, op. cit., pp. 281-287.
32. ]:bid. ] ppo 21-22.
33. Ibid., PP 86-92,

34, Brown, Zdith Helen, "A Is for Andersen", The Catholig
World, Vol. 131, (April, 1930), pp. 65-=70.
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The Genie followed tlese stories from the realm of
human creations with those pertaining to the =snimal creations,

Some of these stories were: The Ugly Duckling, The Snow

guecn, Thumbelina, The Feetle “ho Yent on is Travels, The

Metal Pig, and The Racers.

From this realm T found that most of the animals men-
tioned were domestic animals, or animals vhich were found in
and around every home in Denmark. They were animals with
which Andersen was closely associated, for he would not have
been able to find the human characteristics that they dis-
played, if he rad not known them, These animals displayed
the impersonal human traits that were common to both sexes.
Since Andersen was of an impersonal nature, I could readily
see certain revelations of his own temperament in his
animals., True to his nature, the animals were always
gentle and they never showed any inclination toward being
brutish or ferocious.35 Their faults seemed to be those which
were common to both sexes»and,included such faults as egotisem,
stupidity, shallowness, forlornﬁess, and restiessnesa. In
this same realm I found a tome-cat whick "thought he was half
35

the world and the better half at that";" "a reindeer which

"to0ld Gerda's whole history but related its own first, for

this seemed to the reindeer the most important of the two";37
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- 38
a toad that was a conmmiving rmother-in-law; 2 Field lfouse

which showed sympathy for the underprivileged; 39a sedate

and forlorn mole;40

41

and, a beetle that suffered with the
wanderlust, All of these mighti be considered a revela=-
tion of Andersen's own character traits.
The Genie followed the stories which revealed animal

creations with stories on the bird realm. In this group
he related such stories as The Ugly Dueckling, The Nightin-

ale, The Stork, The Portuguase Duck, ggg Snow Queen, and
The Neighboring Familieg. These birds also showed the same
human characteristics, commnon to both sexes, as I revealed
above in tre animal creaticns. I had read that Andersen

felt closer to the birds because, being creatures of passages
they scemed to have that came passion for travel which he had
always shown. There also seemed to be less rivalry among
the birds than the animals znd therefore, they possessed a
more idyllic nature. Andersen expreesed his sentiments
toward three of the most outstanding of these birds in the
following manner: the nightingale he claimed for iis em=-
blem, the swan for his ideal and the stork as his declared

4

favorite. In his stories I saw that the swan displayed

38. :{bidl’ p. 81'
890 l-bigo, p. 34.
40, Ibid., p. 35.

41, Paull, Fans Andersen's Fairy Tales, The Ameriean
News Company, New York, pp. 183-191.

42, Brown, op. git., pp« 65-70; also, Brandes, Creative
Spirits of the Nineteenth century, p. 28.




71

character traits identical to his own, for, in The Ugly
Duckling, he was perscnified as tle swan. In the story of
The Nightingale T found embodied tis idea of a perfectly=-
balanced bteing, in whom he could find no feult in life,
Andersen found these same qualities embodied in the charae«
ter of his fondest love, Jenny Lind, the Swedish Fightingale'
There seemed'no doubt that his favorite was the stork, be=
cause the stork brought into the world the children who
brought glory to Andersen through hie fairy tales. I also
found in the stork certain craractericties that msde me think
of Andersen. Was it not the droll, long-legged, -randerer
like Andersen? Wae Andersen not welcomed back to Denmark
from his travels juet ag the stork was after its sojourm inteo
the warmer climates? Was not Andersen an idol of tte Danish
people just as the stork was?

I also found many other birds in Andersen's Tairy talesj

they inecluded a hen, that “was a stickler for higher education';

a temperamental duck, who recognized good music when it heard

44 45

it;*"a crow, who had a sweetheart;  and some sparrows which

went in search of the thing beautiful.46 ¥ithin the bird realm,

I observed many revelations of Andersen's impersonal nature,

for many of the characteristics mentioned could have been

43, Brovm, op. cit.. pp. 65.

44, Paull, Uang Andersen's Fairy Tales, M. A. Donohue
and Company, Chicago, pp. 157-162,.

45, Craigie, op. ¢it., . 244,
46, Ivid., p. 288,

[



traits applicable to both men and women,
Tle Genie uext unraveled stories concerning the inanie-

nate objects and the elements of the air. Included among

these stories were: The Flyinz Jirunk, 7he Shirt Collar,

The Pen and the Inkstand, The Darningz Needle, The Money-Pig,

The 0ld Street Lamm, and The Zhepherdess and the Chimney-

Sweeper.

In the realm of trese inanimate objects, I found all
kinds of imaginable articles that existed from time memorae
ble, such as a ball, and on down to more modern things of
Andersen's own aze, such as a tinder box, & steamship, and
the Atlantic Cable.é.7 I noticed examples of things, such

50& haircomb and a

a water pot, 54some

, 48 . 49 .
as a Leapot, a pin, a pair of scissors,

5l o2 53

bootjack,”a garter, —a carpet broom,

55 , . .
fire tongs, a bottle neck,SGa.nd finally an inkstand and

47, Lessaner, Zrnest, "Hans Christian Andersen", The
Living Age, Vol. 327, (December 5, 1925), pp. 542-546.

48. Andersen'‘s Fairy Tales, Porter and Coates, p. 229+
49, Craigie, op. cit., p. 597.

50. Ibid., p. 19,

6l., Ibid., pe. 318

62. Ibid.y ps 318,

53+ Ibid.y p. 160.

&4, Ibid., p. 160,

55, Ibid., p. 160.

56+ Ibid.y pe 367,
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pen,57all which were Lo be found in Andersen's very housee-
hold. True to form, Andersen lad bestowed these articles

with human cliaracteristics and techniques. Common to both
sexes, I found a bragyadocious shiirt collar,5ga vain darn-

ing needlas, 59

a hot-tempered pair of scissors, a prudish
garter, a purse-proud money-pig,6oa Jealous moon,e’lsome reste
less winds,szand a self-conscious s‘nepherdess.63 These in-
animate articles, which became animated, no doubt, were
revelations of Andersen's home environment and travel for
they were the very articles with which he had met or come
in contact or perhaps heard of in his travels.

The last realm from which the Genie pulled the invisible
thread was the realm concerned with stories dealing with
plani life. These stories were: The Flax, There Is A Dif-

ference, ihe Heighboring Families, Ihe Fir Tree, The Daisy,

and A Rose from the Grave of Homer.

The plant realm was Andersen's favorite realm,64for in

57. Paull, Fane Andercen's Fairy Tales, M. A. Donohue
and Company, Chicago, pe. 107«

&8. Craigie, op. cit., p. 320,
59. Ibid., p. 262
60, Ibide; pPe 348.
61. Ibid., p. 284.

62, Ibid., p. 143.

63. Ibid., p. 276.

64. Brandes, Creative Spirits of the Nineteenth Century,
Pp. 28-29,
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flowers there apparently seemed to be less strife. Arder-
sen used the flowers for a different purpose than he did

his otler creations, for he used thie flowers to reveal senti=
ment rather than any personal traits. lie considered the
"{lowers as pensioners of sentiment rather than doers of
deeds."e5 In order to reveal sentimentality, Andersen bee=
stowed human emotions upon ithe flowers. In the siory of

“he Flax, I saw the flax rejoicing at the thoughis of be-
couming a fine piece of linen;eein ihere Is a Difference,

I found the apple blossom blushing upon being kissed by the

67

sunbeam; - ‘in The Neighboring Families, I observed the rose

appreciative of life beautiful;bgl also saw a fir tree sigh~

ing,ﬁga daisy so overjoyed that it could searcely collect its

thoughts,70

and a rose that "faded with grief" and 'trembled
in the wind".7l
At his time the Genie called my attention to the fact

that Andersen himself demonstrated much sentimentality inm

05+ Brown, op. cit., pp. 65-70,
66, Craigie, cp. cit., p. 322,
€7. Ibid., p. 328,
¢8. Ibid., p. 2:8,
6g¢. Ibid., p, 228,

70. Andersen's Fairy Tales, lkcLoughlin Bros., Inc., pe 27,
Tl dbid.y Pe 424
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his lif4£ime. For an exarple of the above, I recalled the
mention of the leather bag, contzining 2 letter from Riborg
Voigt, which was found upon Andersen after his death,
Another time, when he was vigiting in the Melchior home,

and little Charlotte ifelchior broke two buds from a red care
nation plant, he told her gravsly, "Tt is a sin azainst the
carmation-mother to tear her children from her,"

Andersen further stated to her that in the night Ole
Luk~Oie would come io her bed and say, "What have you dons
with my Children?’<

Andersen's sentiments toward flowers were also revealed
in hLis life, in that he of‘ten sent pressed flowers in his
letters to his friends.73-Wherever e was visiting, he re-
lieved ie hostess of the duties of arranging her flowers,
Tor that was one hobby he always enjoyed and it was said that
he was knowmn for his artistic arrangement of flowers.74 I
also remembered in the story of The Q1d Street Lamp, which
the Genie had told me, that Andersen had the wWind to say,

U"That sentiment does Loncur to your heart."75

7C. heumert, oo, cit., p. 110,
72, Ibid., p. 110.
74, Ttid., p. 166,

75. Craigle, op. cit., pe 285.



Chapter VITI
Philosoplhy md Neligion
"The history of my 1ife will say to the world what
it does to me-~There is a_loving God, who directs
all things for tle best."d
Afler I had spent s long time in studying Andersen's

personality as revealed in hic stories, the Genle next

P

introduced sloriss concerning Andersen's philosophy and re-

S

ligion, The first story mentioned was one which the Genie

had unwound many limes before, namely. The Goloshes of For=

tune; however, thig time my attention was called to the
introductory paragraphs.2 This story opened with a discussion
between two fairiesg, one, the Ambassgadress of the fairy Happle
ness, who did not come herself, and the other, the fairy,
Care, wiho never lel anyone else perform her duties, because
she wanted them done well.

I immediately saw that this discussion between the two
fairies revealed Andersen's philosophy on happiness. He
believed that on this earth an individual could not.find
absolute happiness and that the closest he was able to ob-.
tain happiness was to have friendship with her ambassadress.
Care, however, administered for Lerself and each individual

in the world always received personal attention from Careea

[€]

1. Andersen, The True Story of My Life, p. 1.

4.

O

2. Craigie, QQQ CiL.; ppo 93"

3. Prandes, Geor?., "Hans Christian Andersen," The
Contemporary Review, Vol. 87, (May, 1906), pp. 640-656.
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The next two atories that were unraveled by the Genie

Trg._vels.5 In these two stories Andersen seemed to point out

the idea that it did not matter what happened in this world
except the manner in which an individual accepted his lot
in life. This was revealed in the attitude of the constant
tin soldier and also in the philosophical reasoning of the
beetle, which stated, "The world is not so bad after all, if
you know how to take things as they come, "%

This quality of being able to take things as they came
did not seem to be consistent with Andersen's attitude toward
disappointment; however, his idyllie nature, which was cer-
tainly evident in his life, caused me to see how Andersen
would be an exponent of such a philosophy, for an idealist
would consider the ability to take life as it comes, as the
ideal attitude toward life.

The Genie next stated that Andersen believed that God,
through His justice, would some day see that genius got its
proper reward., With this brief explanation the Genie under-
took to unwind four stories which showed how true genius was
rewarded. In the first story, Everything In Its Right Place,
I found the wind recognizing true nobility of soul by demot-

4, Craigle, op. cit., pp. 120-125.

5. Paull, Hang Andersen's Fairy Tales, The American
News Company, New York, pp. 183-19l1.,

6. Ibid’ P 191.
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ing and promoting people to the stations of society they
actually belonged in, according to their real value. The
story ended with this statement: *“Everything in the right
place. It all came to that at last; and so we shall find
our right places in eternity, whatever they may be now;

as related in this story."7

The second story was labeled The §;;ggg,§hi;;;ggsand
was the story of a silver shilling, thought to be counter-
feit, However, after a great many horrifying adventures and
hardships, it at last reached home, where it was discovered
that it had the proper stamp.

In the third story, There Is A Difference, the Genie
called my attention to the statement, made by the Sunbeam
when he "spoke of the boundless love of the Creator, as
manifested in the creation and of the Jjust distribution of
things in time and in eternity."®

The last of this series of stories, showing how true
genius would be rewarded, was the story, Good Luck Can Lie
In A Pin. The Genie quoted the following statement to me:

Every one does not know, however, but it is true all thre
same, that God, when He brings the child, brings also a
lueky gift for it: but it is not laid openly by its
side; it 1s laid in some place in the world where one

7. Ibid., p. 361,

8. Andersen's Fairy Tales, McLoughlin Brothers, Inc.,
pp. 137-141.

9. Craigie, Oop. gilc, P 328.



would least expeet to find it, iﬁd yet it always is
found: that is the best of it.

After listening to the brief resumés'of these stories,
I could readily see how Andersen could have such a philoso-

phy, for the stories were just a revelation of how he was

79

placed in his proper category by God, or the Wind of Justice,

and also how his life revealed similar experiences to that
of the silver shilling. Was not he kicked about in the
ethange of poverty and critics in Denmark? And, in the
end, was not he recognized as having the proper stamp of
true nobility of soul? Could not the story, Good Luck Can
Lie In A Pin be applied to his own life? Andersen himself
was like the 0ld man who, by chance, discovered that a pear
seed made a good fastener for an umbrella handle, for, was
it not by luck that Andersen diseovered the talent that lay
hidden in him, and which brought to light his good luck in
his fairy tales?

The Genie followed these stories with a group that
revealed Andersen's religious philosophy. The first two
stories that the Genie unwound were: The Philogopher's
Stonelland The Loveliest Rose in the World.'? In both these

10. ibid., p. 597.

11. Paull, Hans Andersen's Fairy Tales, The American
News Company, New York, pp. 411-425,

12. Andersen's Fairy Tales, McLoughlin Brothers, Inc.,
pp. 117-120.
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stories I found expressed the idea that the way to Eter-
nal Life was through Belief and this Belief must be in
Christ. In The Loveliest Rose in the World, Andersen mag-
nified Christ'!s saving power through the rose when he identi-
fied "the rose, that sprang from the blood Christ shed on
the cross."l:3 He further stated, "Who beholds this the love-~
liest rose on earth, shall never <ilie."14

These stories, thought I, must reveal Andersen's early
religious training, for in his autobiography he spoke of his
instructive training and his confirx:aa’r.icm.:l'5 I knew that
one of the requirements for confirmation was a belief in
Christ and I found also that in the first paragraph of The
Irue Story of My Life that Andersen depended upon Divine
Guidance for he stated that "the history of my life will
say to the world what it says to me,--~There is a loving God
who directs all things for the best." I recalled also that
many times in his autobiography that he ieferred to his
prayer 1ife 16

Andersen, I recalled, although a confirmed believer in
a particular church, did not accept all the doctrines. He

was unorthodox to the extent that he d4id not believe in an

13. ibid., p. 120.
14. Ibido, Pe 1200
15. Andersen, The True Story of My Life, pp. 28-30.

16. Ibid., p. 52.




81

eternal place of punishment, for at one particular time he
stated:

I received gladly, both with feeling and understanding,

the doctrine, that God is love: everything which

opposed this--a burning hell, the?efois, whose fire en-

dured forever--I could not recognize.

The next unwinding by the Genie was the stéry called
The Qggigg_mgiggg.ls This little story revealed how a Jewish
maiden believed in the Christian doctrine but was forbidden
by her parents to join a Christiasn church. When this little
maiden died, a Christian burial in the so~called Christian
cemetery was reflused because she had not become a member of
that particular church. The story concluded with the fol-
lowing quotation: "John baptized you with water, but I
baptize you with the Holy Ghost.."19

This story seemed to substantiate the fact, which Ander-

sen believed, that even if the Jewish maiden d4id not become
a confirmed believer, God, in His love, would not permit her
to suffer eternal perdition. Imn a biography I found recorded
that Andersen believed that God was "an all-loving God" and
that He sustained and governed the world with that aim in
view.%0 Andersen showed a respect for all religions and when

he was on his tours, he always visited the churches with a

17. 1bid., pp. 80-81.
18, Andersen's Fairy Tales, Hurst & Company, p. 82¢
1g. Ibid., p. 82.

20. Reumert, op. cit., p. 93.
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respectable and worshipful attitude. While he was visiting
St. Peter's in Rome, some of the women in the group "gossipped
and laughed during the ceremonies". Andersen reprimanded them
by telling them that they must remember they were in a chureh,
He went on to say that these people looked surprised and evi-
dently did not think he was a Protestant,Zt
Following the story of The Jewish Maiden the Genie pro=-
ceeded with the unwinding of The Last Dream of the 014 Qak

22 This concerned an old oak tree that had stood as a

Tree.
landmark for sailors during many hundreds of yvears and many
short-life creatures had found refuge among the towering
branches of the old tree. One Christmas night a storm passed
over the forest and the old oak tree was blown down. The
sailors expressed their loss by lamenting: "The tree is
down--the old QOak Tree, our landmark on the Coastl...lt fell
in the storm of last night., Who can replace it? No one
can."z3

The sentiments expressed by the sailors, thought I, ex-
pressed, no doubt, Andersen's own sentiments in what he be-
lieved the love of Christ to be. He depended upon Christ

to guide him just as the sailors depended upon the o0ld iree,

and he felt that nothing could take the place of Christ Just

51, 1bid., p. 94.
22, Crzigie, op. cit., pp. 405-411.
23. Ibid.’ p- 4110



as the sailors felt that nothing could take the place of
the old oak tree., The short-life creatures, which took
refuge, for the one day of their life, in the 0ld oak tree,
were symbolic, for me, of the three score years and ten that
Man was allotted to spend on earth, while Christ's everlast-
ing love was symbolized by the hundreds of years which the
oak tree had lived. The towering branchea of the 0ld oak
tree, seen from miles around, were symbolic of Andersen's
belief that Christ was for everybody and all that a person
had to do was to look toward Christ and Ie would be seen
towering above all others.

My most accommodating little friend next unwound two
stories both concerning God's treatment of man on earth.
These two stories, were entitled, The Ice Maiden and A
Great Sorrow. The Genie finished his revelation of the for-
mer by reading the concluding lines: "'God lets that happen
whieh is best for us!t But the cause is not always revealed
to us, as it was revealed to Babettie in her dream.“24

The story of A Great Sorrow, according to the Genie,
told of a man looking, from an upper w{ndow of an inn, at
some children playing in the courtyard below. These chil-
dren were charging a button as admission for the other chil=-

dren of the neighborhocod to view the grave of a pet dog,

which had recently died. The observer from above noticed

54, 1bld., p. 510.



one little girl, standing outside the yard, crying because
she did not have the required button for admission. To the
child, thought tl.e observer, this was a tragedy, but to one
looking from above it was a humorous situation. From this
incident, the observer drew the following conclusion: "How
many a grief of our own and others can make us smile if
looked at from above?"20

As I mulled over these two stories I realized they were
revelations of Andersen's absolute dependence on God, and
his belief that God did everything for the best,--for I had
already mentioned that Andersen believed "in a loving God

n26 This same sentiment in the story,

who directs all things.
A Great oW, was expressed in Andersen's autobiography,
when in reviewing the political situation in Denmark, he
stated, "Things look very different when contemplated from
the top of the tree, to what they did when seen from its
roots‘"27

The Genie next introduced the story of The Toad, in
whieh, according to his explanation, Andersen enlarged upon
the belief of‘the immortality of the spirit. The jewel,
which the frog possessed in his forehead, "symbolized the
longing for the highest and when the toad dies a luminous
~ 25, Paull, Hang Andersen's Fairy Tales, The American
News Company, New York, p. 80.

26. Andersen, The True Story of My Life, p. l.

27. Ibid., p. 168.
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spark shines from its eyes."28 This story ended with the
followings:
We have nol yet got the eyes to look in all the
glories whiech God has created, but some day we shall
get them, and that will be T-Eg loveliest story, for
we shall be in it ourselves!

Naturally, thought I, anyone wko was so deeply rooted
religiously would be expected to ponder over any unanswered
questions concerning the hereafter, as Andersen had done in
the story of The Toad and some of his other stories.

The Genie next unwound several stories in which Ander-
sen had described Death. In The Little Match Girl, I saw
the grandmother c::oming as the Angel of Mercy, to carry the
little girl to a haven of rest, "up there was nelther cold,
nor hunger, nor care,--they were with God%"ao In the Story
of A Mother, Andersen depicted Death as an old man;S+in the
story of The Last Pearl, I saw Death represented as the
fairy, Sorrow;azin Ihe Ice laiden, Death was revealed as
the colorless ice maiden.33 In QOle Luk~Oie, Andersen stated

that Death is a brother to Sleep for he said,

~ 28, Reumert, ope cit., p. 91.
29. Craigie, op. cit., p. 538.
30. Ibid., p. 281.
31. Andersen's Fairy Tales, McLoughlin Bros., Inc., p. 157.

32. Andersen's Fairy Tales, Hurst & Co., p. 100G,
33. Craigie’ Op. Cito, De 507.
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There you will see my brother, the other Qle Luk-Oie.
They also call him Death! Do you see, he does not
loock so terrible as they make him in the picture book
where he is only a skeleton. No, that is silver em-
broidery that he has on his coatj that is a splendid
hugsar's uniform; a mantle of black velvet flies be-
hind him over the horse.

“wrapped in a heavy black cloak, and with a hood over his
head, but she (the Liotker) could see his face under the
hood, and though sterm, that face inspired confidence, and
his eyes, though grave, sparkled with the fire of yout.h."35
I observed that in the wvarious ways of describing
Death, not one time was Death pictured as a horrible monster
or as a something to be afraid of. This was easily under-
stood for in his autobiography, Andersen made several allu=
sions wherein he would welcome Death in order to escape
some of the trials and tribulations of the world. I re-
called when he was at Helsingor under the thumb of the

36alwa:-/s when

tyrannical dean, he often wished for deathj
his chances in love seemed to be waning, he wished for
death, for instance, in the Riborg Voigt case when she had
made her choice, he wrote, "I feel as if tris is the last

birthday I shall see, Oh, Low gladly I would die, then I

34, Ibid., pp. 192-193.
35. Andersen's Fairy Taleg, Hurst & Company, p., 112
36. Andersen, The True Story of My Life, p. 76
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should not live to her wedding—day."37

‘Sometimes on his travels, loneliness would overtake
him and when his frail body was wrecked with pain, he often
expressed his wish for QOle Luk-Oie's brother., Once in
October, 1860, when he was traveling in Switzerland he

wrotes

RN
» h

I am sometimes overcome by a diabolical weariness of
life. I felt in Geneva as if something compelled me
to throw myself into the Rhone, and I hurried away,
feeling something devilish in me, and praying in
anxious fear of God, who has overwhe&ged me with
mercy which I do not at all deserve.

When "the ice maiden® did beckon on August 4, 1875,
his restless spirit, which had caused him to make plans for
new travels upon his recovery,Bgcarried him on up to the
high road toward leaven, where Lis many questions concern=~
ing immortality would be answered.

After a brief contemplation over Andersen's philosophy
on Death, I could see why he did not mind dying, for in his
stories, Death was always pictured as a kind and gentle be-
ing, who transported a person's soul to Heaven for "the
glory and brightness yonder outshines everything that is
known on earth."40

After the stories dealing with Andersen's philosophy

37. Reumert, op. cit., p. 49.

38. Ibid., pe. ©9.

39. Reumert, 39_2., _c_1_t4,p. 105

40. Craigie, op. cit., ﬁ.‘éﬁ?.
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on Death, my untiring little friend explained that at last
our intellectual undertaking had come to an end. Fe hoped
that, by now, he had pulled the invisible thread from enough
stories to convince me that Andersen's life was revealed

in his fairy tales. I assured the Genie that I certainly
knew more about the "once-upon-a-time man" now than I did

in the beginning. After my expression of my deeptest appreci-
ation to my beloved Genie of Research for the use of his
enlightening powers, he seemed to fade from my sight

Jjust as mysteriously as he had at first appeared.

"But that was the Eiginning--and with that we
will make an end."

&
[ ]
Eil

id., p. 350,
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STORIES REFERRED TO
A Great Sorrow
A Picture-Book Without Pictures
A Rose from the Grave of Homer
Angel, The
Beauty of Form and Beauty of Nind
Bell, The
Bell«Deep, The
Beetle Who Went on His Travels, The
Bond of Friendship, The
Bottle-Neck, The
Child in the Grave, The
Children's Prattle
Daisy, The
Darning Needle, The
Dryad, The
Elder-Tree llother, The
Emperort's New Clothes, The
Everything in Its Right Place
Fir Tree, The
Flax, The
Flying Trunk, The
Garden of Paradise, The
Girl Who Trod on the Loaf, The
Goblin and the Huckster, The

Godfather's Picture Book



Goloshes of Fortune, The
Good Luck Can Lie in A Pin
Grandmother

Great Sea-Sernert, The

Hardy Tin Soldier, The

Ib and Christine

Ice Maiden, The

In a Thousand Years

Jack the Dullard

Jewigh Maiden, The

Jumpers, The

Last Dream of the 01d Oak Treey The
Last Pearl, The

Little Ida's Flowers

Little Match Girl, The
Little Tuk

Loveliest Rose in the World, The
Lucky Peter

Marsh King's Daughter, The
Metal Pig, The

Mischievous Boy, The
Money-Pig, The

Most Incredible Thing, The
Neighboring Families, The
Nightingale, The

014 Bachelor's Nightcap, The



0ld House, The
- 014 Street Lamp, The

Ole Luk-Oie

Pen and The Inkstand, The
Portuguese Duck, The
Poultry Meg's Family
Princess on the Pea, The
Puppet-Show Man, The
Racers, The
Rags, The
Red Shoes, The
Shadow, The
She Was Good-for-Nothing
Shepherdess and the Chimmey-Sweeper, The
‘Shirt Collar, The
Silver Shilling, The
Snow Queen, The
Soup on a Sausage-Peg
Stone of the Wise Men, The
Storks, The
Story of a Mother, The
Swineherd, The

There Is a Difference
Thumbelina
Tinder Box, The

Top and Ball, The



Traveling Companion, The

Ugly Dueckling, The

Under the Willow Tree

wild swans, The

What Father Does Is Always Right



